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How adealwith
God-OK, Netflix-
took a37-year-old
KateBushclass
toNolaround
theworld

7 ATEBush's drummer
(' SwartElliott hasnever
vakhed Smiger T
it came asa complele.
Surprisevhen hechecked is
D\mneunemummz!mju\mmbe
oldthat “Ru o That Hill,
s song theydrecondeddcades
previously, was topofthe charts.
“Istillcan't quite get my head
aroundit,"says Ellott, who

especially finally get to hear
the geniusofourKate. Imean,
crumbs, tobe o inthe whole
worlds ustincredible.”
Bushscoms as excited as
unybody by the clamour. T
overwhelmed by the scaleof

Things universe by music Martin Talbot, CEO ofthe Official
Felder, Chartsc lains, “Its

ihord

affectionand support the song 3 huuld B

receiving,” she wrote on her ver EndingStory”.On | whether (s throughstreaming
official websiteas “Running Up ymsnmsmn “RunningUpThat | orsales, ithas thesameeffect
That Hill” began scaling the H

athemeBushexplored hersellin | thecountry. Ii’sa fantastic rack

charts. “Iesall happening really
fast, asifit'sbeing driven long “Ihe Line, The Cross And The andoerdcaNotasiclsan
byakindofelemental orce. Ihave  generation's world" Twomey Curve”. Thats why alltimed
o reckons Bush,along ime T spett
fresh, i Sush'sentire
the Fansit Forthem,iU'sa ot \sifir'sbeing cialogesnow
by Sean Twomey,which has 1vhvmvhnrknmnim\zn Things, washappyto (| riven g benefitingfrom
v Vslious Je  drivenalong Bt

demand. butthat | trulyalighningina DY 2 Kind of  “RunningupThat

won' clements Hill" Gy r:mu!\zamre
e ot S Tings, | Runng Oy ThaHI sk | muschisanyanar  ClCMICHMAL IR

Netflis hitsci-fidrama. “Because  suchachord s that Kate Bush proudto beapartof foree’ Tarnetton Homan's
i i Hour, Bushieiterated
“Pyealwaysfelt KATEBUSH 10" hars ety

timeless music wonderfulisthisis

" i

tobe heard and reinerpreted ofcases, have never heard of me,

> dlove .
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I'm su]l alive”

The wildtimes of John's Children's
incorrigible frontman, Andy Ellison

et |
jom

o
Rndytoday

faked fight

“Pete.

Johns Children, whowouldarive

andtooviolent for The Who,"
Sadly, thi

s

u we

alifeofcheery rock'n'roll mayhem
inthe bands John's Children (with
ayoung Marc Bolan), Jetand Radio
Stars. The ook isastream of

nis, “I canbelieve
Tmstillalive.”

‘The North Finchley
sonofaspitfire piot,

the 605 and

Inthe’d
705, there scoms to besomesort of
incidentalmostevery day, including.

Hisparents packed
himofftowhatwas

riotsat gigs. Meamwhile, Ellisorrs

boarding schaol in
n, tokeep

trouble. “Eutit
turnedouttobe

of Hells Angels:

“Mare “Deoplewouldstarein

disheliel” Atone

IBolanl was  point,onaciasuppliea
lll“(l and by Eeau«;manai;r

Brian Epsicin, th

introverted  deidedtotaveliothe
beforehe  Speskeasycubby

joined us.” AfterJohn' Children
loded inan onstage punch-up,
Ellison resurfaced in glam-rockers

theorchestrapitand ended up
outsidehisoun:
StuntRockerispeppered with

vica) down the River

e JneduP oimeb.

sult. “Wesuddenly
ememerethat

of The Beatles, the Stones, David

Bowie, Rod Stewart, Queen, Debbie
;Sir RogerMooreand the

police. Butalthough Ellson did

ith
otherbizarrechildren,” e
explains.

hesigh:
boat upturne

“Weendedupin

revamped John's Children, he never

were called after Elison
and2z othersescaped tolive

experienceda popepiphany
watching The Beatlesat the
Palladium. “RingoStart came
onstageinahelicopter,”he
temembers, “Obviouslyitwas
Take, butl wasin themiddleof
thousandsofscreaming girs
Itwassoexciting™

boatagain.

TamedLondon
Roundhousewas
closed downafter

Jobn's Children

Andy Ellison

isagood thingthat
didt he suggests.
“Idhavetaken things
tomoreextremesand
Tdprobably bedead”
DAVESMPSON

StuntRockeris
publishedlby
Wintergardenon
August12.a2CD
anthology, WallTo
Walljve,isouton
EasyAction
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AN AUDIENCE WITH.

Steve

Hillage

TEVE Hillage's association
with the Glastonbury Festival
stretchesall the way back to
1979, when hewas both co-

s hecloe (el
albumis fnally out this month).He

Tecenty moved 0 Someretobeclosr

tohisspiritual home, which meant that

afterSystem 7 Kicked offproceedings in
the Gladethisyear, hewas backin time
forsupper. Was he not tempted totick.
around (o enjoy the maghem?

itsm

mst
agedomises
theidea thatthefestivl haslostsome
ofits edgeaver theyears. “Obviouslyic's

buzzing, actual

‘hecomenmuch bigger, butitsstillavery
‘magical event. It has that special enerey
becauseit'son special ground. It not ke
any other festival on Earth.

vethan soyearsinthe game,
from thetrippy progof Gong tothe
peychedelc techno ofSystem 7 via
numerous ntriguing diversionsand
collaborations, Hillagestiltrives to

affectpeoplein aphysicalas
emotional andspiritual way. ke o
musicasa channel for positive and
deeperenergies hat help people find
transcendenceandstrength o deal
with he problemsoflivingin this
crazy world.Ithinkalotof people
would say that's how musicworks."

What'sthe craziest thing

youve witnessedinalyour
‘Glastonburys?Elin Cantor,

ideacfusing oneofthe tanker trucks

The Gong and System 7
guitarist talks Glasto, UFOs,
‘«Wmniwmmmni{h*«pan-
rock band had the best drugs

Interviewby S\MRICHARDS

some musicalinteraction. In fact Caravan,
through theirmanagement; helped me

g KAy and

Weused tosee ourselvesin Gongas
it borsafthe Gty sare e
werethe wildestand t

WhatwasKevin Ayerslike as aboss?
Morecambe

GeoffRandal,

Well,

a Unfortunate

g | (ovsnsofpeorie
i e
)

How wouldyoudescribeyour fime

Biccoin
e 70.

early-70sConterbury | Poul Swansea
, whenve
e "
butth anoldstable - tha
d
th

B
timesignaturesand.

itwasjust fantastic. Eventually e

Oxford,

That

discovered itwas the epicenize
fthissmall

o~



‘more than one occasion I've had customs.
ook at these things and assumed Pd been
ing them fornaughty purpose

Whatdoyouthinkof the current

eupcndantheygoon

refreshing thebandforever

JonCabi

Tdon'tknow abou forever; Isay, “Be

herenow!” But being here now, I think

. Gill

they're fantastic. Iwas absolutely

it Daevid'sidea thatthey d keep goine].

kwith, basical

disermbodied sonic
I I

consideredahippy’ wasitscary

‘making the peaple want have gone! Butwestuckitoutand
todance, Both Micuett

discovered some great new musicians

andputanewlineup ogether. We

Wel,

didn'tknow if Daevid was going focome.

thought, Wow, thisis going back fora while, but then he id come
tntwhoesoy Bkl tallcameabout | s bemass backand wemade the Angel’sFggalbun.
becausea magazine wanted o ptof Gong wassostrong
They thatitcouldsurvive perfecty well without
him. As hewascoming o theend o his
i life,he was absolutely adamant that they
gotonreallywell Soallthispunksand | guitar?MattPuggy shouldcarry on. This s wha Daevid
hippicsstuffwasnonsense,you know? | Evans,viaFacebook wwanted and the boys have donea great
on'tyou ioxpoterson ¥ service ohisvision.
" They had

thattune, "If The Kids Are United, and |

O
usedavibrator! That's pretty 27 tuallyseenan

youever
“UnidentifiedFyingBeing?

Solsaid,"Sure, 'dloveto —where?” And
said, " OK!So

kindofbuzzing feedback Orevena*UFOOverParis™?

n
We'venotseenanything close

b et menscne ety

intriguing aerial objec

Portgy e Morco A formation

of brightlightssilently

overourheads. They couldnthave

‘been planes because they would've

manyyearsagoata lea ‘been making noise. They wereri
ketinParis.]

the ballonsceanyinglethat

handl

yvegotlittle eyl

DeclanMoreland,

That'san oversimplification becauseit
wasnitmy frstrave. But it was thefirst
ime dseen Alex D] already knewhe
liked my music, but we just happened to
walkintheroomandhewasplayingi.
Andthelkey thing was, hewas mixing
itwithabeat. That was very interesting.
Itwaslikecoming home, that was

the feeling. But thefirstime I saw the.

fo ingal Ithin)
R e <upp<\sf
thatin this massiveuniverse, human

“Ihad alotin common .. P

o el
AV

with Jimmy Pursey. All
hi

The Giastonbury
ExperienceLive
1979isoutnow
onMadfish
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THEUNCUT

JIDETO THIS

MONTH'S KEY RELEASES

CASSMcCOMBS

Heartmind

Tragedy and comedy combine on the Californian’s

brave 10th LP. By Tom Pinnock
'HEancient provocateur subterfuge. “Silverfish quilting fsticle”,
Diogenes —akind of 80es2005's “Equinox™; asong on the
oneof Cass McCombs'srecent “MorningStar’, from 2013’ Big Wheel And

Others, muses on the feelingof defecati
space. With McC
@

absessions. Bom fwoanda
g, Diogs

Heartmind, his oth, I
classofthetime. departure from the course taken on 2016's Mangy
o o
telogues i it
, M s He a
“Home On The Range” isathornierand ultimately morenteresting
s peripateticashe’s often position, returning tothe
een, McCombs has ot so To-iexperimentationofhis
farmade his homeinajar. carlierrecordsacrossabreezy.
Yethis opague, twisting 42minutes.
yrics have consistently ‘Thereateeighttracks here,
dealtwith existentialand ‘andalmostasmany genres,
absurd questions: matters of withhalfthealbum frmly
spirituality, moralty, roperty, tooted in American traditions:
personal responsibiliy. Warrior” awistful
That thisis neverboring, folk waltz withajazzy rhythm
orintheleast biteamest, is section, amirage ofa Nashville
toMcCombs'useof Pentangle; “A Blue, Blue Band
unreliablenarrators, sarcasm, ‘amajor-key countryballad
thelanguageoftheguer withgorgeous harmonies.
andotheracts of lterary. Both thesesongsalso feature >

6-uncuT spTEMBER022







© NEW ALBUMS

McCombs.
roflacteon'the

andfriends,and Heartminds dedicated
othreeofhislost compadres, Neal Casal,
Girls Chet'JR Whiteand SamJayne.
“Belong To Heaven” isa tting memorial,
sincereand (ouching butstill nuanced -
“forallthe questions wanttoask/l hope
tlast..sofar away
[mmachnmow/Ygusssuﬂ esnt

e o toke MeCombs hasaeice

thatsoundsendiessly sincere, and like:

Yorke, it means the humourin hislyrics
Thereis, though,

MusicBlue
2Karaoke
INewEar
A\lnpu}ucwumur
Skrakot

greatdealof comedyon Heartmind.
Kareoke" opensina bar, acharacter
taking thestage, “a Chiffon,a Supreme/
AndreadingfromaTVscreen’. Breezih

sprinklingitslines with iles of karaoke

7BabongTo
Haavan
BHeortmind

Producedby:

i
authenticityand the oles we play. “Guess

Imaloadofkaraoke oo”, he concludes.

fddler hoprovid
s lines

This “glad.
day” youreal

“afteravery,
bsk:

P iscrunchy

" Elsewherein

m, o
“County Lines”as
McCombs'hit
“A Blue, Blue Band” also provideslight

“Karaoke”

thesong, “

elief,
ity N

da,inabl h

poppomp:

Caribbean.

" playsthe same

“there'sa

ArielRochishaid,

Shaadismay.

Buddy Ro

Recordecs

Figurod mww
vy Duty

percussion).

Run’, “Krakatau”

veteran: 7

ofthe opening“Music s Blue” “Listento

(boss crums,

onyourheart”
s’ conclusion on

FrankLoCrasto

bysofust”.

extending the pece oeightanda
halfminutes,

“New Earth

hoices -

mayd

man ke any other”.
uthis noexcuse, pointing out theages

thaninsong.
Ultimael

SEHfinton

. which

slactricpiono)
KassaGveral

Top(voccis),

McCombs
chorus.

“suchagia
“todayis the birthof aewearth”, but diga
litled

ci P Itsbrave,
butitworks.

percussion).
Derieletiaim
(vocals drums,

thaps the

HOWTOBUY...

fddio mandolin),
CharlttaGreve

llIL RL \] McLOMb

Dropping The Wit
cormzr

CassMcCombs’
thirdalbumbegins

> 1
5

TipOf TheSphere

vocais)|

(vocalslop
stoon) NestorE

predecessor butotherwise, itwasa

slowtracks,

“CountyLines'i

toxical

Lionkdler”

“Saturday Songtothe

“The Lonely Dolr”

“The Smiths

¥, which

opening IFollowed The River South To
What" inute Rounder”

andTheCureon
8/10

8/10

percussion)



belessser
than muslc! "

WithHeartmindand Tip Of The

TthinkIwasembracing the earlicr
approachito things,not being oo
precious, just doingitand seeing whal
happens. Hopefully,theideawas that
twould feellive - mean, mostofit
slive, thereare very fewoverdubs. |
thinkweallwantedtobealiveagain.

felike we werein our coffin or
asecthere, aver thelast fewyears,
Every person that Ispoke ofelalitle
trapped, and everybody sexpressed
this desireand passion for lfe o play
live and feel ouraliveness.

Iguess the variety ontherecord

Absolutely. Three very different ones.
to0.Itjusthappened that way. Alotof

these peoplewere called upon the day
orthe day before. keit that way, ke

notreally thinkingit through that much,

lettingit be whatever ' gonna be.

On*NewEarth’,youmention
a"MrMusk”..

Well,forone, its
ot that person. I
adifferentperson.
That'shawIscett
16 MrMusk, ifsa
differentcharacter

NEW ALBUMS ©

“Krakatau®seems very
mlluencadhycumbn Youre
afan,aren'tyou?

TloveSouth American and Central
American music, musicoftheislands,
and specifically umbia music rom
Colombia.

toanybody
specifcally, itsan

‘apercussionistfrom Colombia, Nestor
Gomer, playonthat rack Thatlead

character Isitan

aumelhmshm:lm&mm, 0. Thechords
frerth

Yeah, well lkea
Tolofmysongs,
Pretriedtowalk
thistightrope

listener. It going.

afferthat. [ was oneof the fewsongs
thatbegan with music firs, rather than
Iyrics st

Youvempariencedaleofoee
over thelastfew:
Gayoudealvithinati wang
ToHeaven"

Thesongisaboutloss, butitsalsozbout
degreesoflos. Theres therealityof
\osing peopl, bt alsosome people, very
close rends, have isappearedin other
ways, duetoother formsofoss. 1 gue
Iwas thinking lasif we're]all particles,
that for thismoment wecollde, and

sadnesstothat, thatkind ofoss, butof
‘course, we have our memories. Imean,
thathelpsme.

“Kardokeis verynew wavey -

that. OF

‘and there'saquestion containedin

Ce the
messagein“UnproudWarrior™?  ofcommunication st partofsome
dlthink
I Weallhave
h i
dings.There’s Nothingcould
e, anditsfust
ealiy
seriousnessofthese | inmusic
choices. think
tntsauniency  Whathave youbsenrecding

tofeellikeweare

overthelastfew year

surmoundings, but
Idon'tthinkso. 1
thinkwe havealot
‘moreautonomy
thanweallow

0 Beckettinone way oranother, but
there'slots of newstuff, mostrecently
Diogenes, theancient philosopher.
T've been eadingalotofbooks about
the Old West, Gold Rush-era California

“Ilike towrite
ACs pretty
muchallldo”
CASSMcCOMBS

ofthe Old West, people ke Joaguin
Murietta the Robin Hood Of The Wes.
I've been reading Mark Twaintoo,as
usual,

What'snext?

Ireally want tomakeanother record.
I've gotabillion new songs, as always.
That'sjust whatl do, ke towritesongs.
Tmean, it pretty muchall |

INTERYEW TOMPNOCK
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Lifetime Achievement

8/10

 fomiyprasuma
jostoutozhot

OWoldis75?" Loudon
Waimvright Il asks
neartheendof his
newalbum, Lietime
Achievement. There's:
rickety banjostrumming
inthebackgroundas
‘heanswers hisown thetorical question: “So0ld
youre barelyalive”. It lands likea punchline, but
Wainwrighttempers thatlevity withanalmost
unbearablegravity. O the verses o “Hiow Old
15757 henotes that he'salready outlived his
motherbyoneyearand LoudonIby 13. What
does thatsignify? Nothing really. I just the
‘mathof mortality, which measures the quantity



|
Hewas somethinglike anold

man even when he wi

young

“Withour

couns”,

andquake.
wellspent?”
&

his ownalienation from other people,

“Inced

y-and Sartre

alone”, e

FEVENDTI

L (Beer

|2 onewish

|3 HTokes2

|4 Famvac

5 b

|6 Litoriece
ofve.

7 NoMansLond

|8 Backintour

Achieverent

P25 AMANDASHIRES
P26 SIMONJOYNER
P30 JOEPUG

2z10P
P33 EZRAFURMAN

a
pleasureol”
homet™

sl

songs,

(973

Dylans”of thelate ‘60s and early 7os,

(idilyinto“Island", whichhewrote 40

recording.
d goingcrazy, '
h
islandlif
ing  hubbub,
likeanold maneven when hewasyoung,  lttleofboth.
» " N
, but
h thatmakelife
b lly il
For W e’ family. I’sloved
fullband, s liste
Wainwright
trument i “Irophics on
(“Fun&Free"), weirdly
3 step, “hutwho
(1t Takes ). He jeved
delivers “One Wish"a cappella, with your. w

Heslostill

15Funares

arrangoments)

. jJusy ]

uptempodisco collabaration
withhusband fand tar roducer)
StephenLironi

postpunk
jangly, anthemicé(s
oo touie i e

cowritienwith Bobby “Blucbell”
Hot faultsetting

ke Saint tenneat their
‘mostecstati

ASIAS|
MaiDelOtros

cumblaandmorefrom
ico CityviaChicago
e Hita Dl night

arhythmic formoftraditional

Loudon Wainwright l:
B

right

songsorrecordanew album. Sohow did thisone

Soundisn' relegated o dusty 455
Chicago's AsiAsh leadby CDMX
i

York,

Susan,andour

makearecord.

orhdvounontomesed us W and

periodontalor

album, which combines ndie ock
b e o

psyehiatric

Wi

thecake. swosHON



dograsofuish
eaens ek
Thovghigetand
DangerMouse.

DANGER MOUSE &
BLACK THOUGHT

Cheat Codes...
8/10

Black Thoughtof The Roots s the resultof

e

thelastdecadeorso
of work, the New York:

ihearit tese varm, vintage-
tinged tracks feel legantly crafed, shaped

1|
a dele, Gorillaz, Uz e
The Black K¢ Y
The
with h o
Shins’] I togetherliom "bythe

Vasthisis, s

Per Clnferno, while ,

somelimes gven thempression it
Burton has been keen o eave his past
behind him. Hebeganhiscareerasa
hip-hop producer, ecordingtheseminal
2003LP Ghetio Pop Lifewith e Brookiyn

7 Aquamarine.
=

¢ NoGolTeen

Soeypecess,
RussandDylan
Cartidg

[ MFDoor)

8 IdontcalDeathe

identical
Deaths?) Michoe!
Kiwanula,Run

o JowelsAS

shakesashimmering segment from
“Future Recollections”, a rack by the
obscureUK psych group Raw Maerial,
{Burton sn'toneof those samplers
‘whoseemsoverly concerned with covering
il Ooeof ks tomnin
agme
lettingit hainsiocnonna theMCat
‘anopportune moment. See"Some
Hich s onatehafwen eCrags

intoanandrogy
Cheat Codes eels likea platform for
Tyl o g phebest:
ting his hero spit unimped
s oneaio s
xtraneous scene-setting, Tracks like
NoGoldTethand Close ToFamous-
showcase his mix oflyrical ingenuity
and pugilstic one-upmanship without
dstraction. Yougethesensethe ol

at Codes inastate of
hem)emseclusmmuNAhepau ofthem
vibingoffoneanother. Instead, it eatures

divere careilly eeced ara
of guests. Michael Kiwanuka deliversa
breathy hook over the atmospheric oo
bapof “Aquamarine”, “Because” eatures
verses from Jocy Bada$s, Russ, and
Mouse's vocal protegee Dylan
Cartlidge. And there's an unfeasibly
stacked lineup on the claustrophobic
“Strangers”, Black Thought budging up
1o accommodateboth ASAP Rocky and
Run Thelewels
Formany, though, te key verse will be
thelate MF DOOM's cameo on “Belize’
Burton says herecorded thevocal after
the recordingof Danger Doom's 2005
album The Mouse And The Maskbut
hadn'yet found.a place forit.Depl
expertly here, it captures what DOOMdid
best—a blend of gymnastic wordplay,
cartoonish imagery and playful
assonance hat takesa few listens tofully
lamouring for
aml\uw upto The Mouse And The Mask
. It ooks likelier than cver that
el v Gt o
finds Danger Mouse rolling withanew
Iyrical foil and this e feels likeit could
runandrun,

_____jJuay |

iy e -
wrote themselves”

Abum-twasafan Ihadnoidealwas.
histavouritarapper tlater

Didyouworkremotely.or
Inperson?

(Cleminibeforebreakinginto the
(Grey Album, avisionary —and verymuch  panGeqMoUSE:Torig[Black amakint Tiscmeninperteutr ot vejastgotasmaliet upTvo
unsancrioned - mashpofay-73 The & L i Froah
IFtitled You
“White Albur",
ricul - hi Haquick,
Oncethebeatwasready I mightsit
MFDOOM)

o o

Roots manager]RichNicholsand
mentianadithat Toriqwasmy

Jomiistuf.

INTERVEWLOUSPATTSON
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The

AUSUISSE s
AuSuisse crsunc idapill
7/1“ “hine”,
ThespitofetroArealvesanin ot ot i
s ok ,mm,,m, " , 3 :
BLUEORCHIDS
By i h S
" : jeamErs

[y JEMIMA COULTER

iocontute st ke Grace After APartymenme | 7710
o thri 8/10

Futuristichouse,

Sitver-tonguedheartiandrockfrom

Likemostafthe

Alloosicrsinger
aguriterwihan

25 A Sl whih incluces guest Sucalimottheir ratepicsGrce yeloriowdown
A artystrted feandanear
o Crnan, The reatest it withaquestanda forclevertumsof
and-Maps”couldbelotn N
i
i Bt T
T
i
hisbestsons
Jeadeol LSS cassts
F post-punk, Peeling/
i etioyous | Heaven” ddramloope, the S
Gty owoas
backinguoca
BONNIE"PRINCE" BILLY takesupih ah
( ; ] o :
Canadianmetalgroup s o lowandofiendistorted —elevatethe | STELLA DONNELLY
BGRRAVENAC 8710
Ballakesa missive hersubtetyand poetry. w0
S Teporieprnesseed o | aromenas .
Pyl b oyt il striansinger-songurtertursts
Partofthisalbunspoverisits Wilnantsmise | DAWES Nreisichonts
simplicity - on these one-take, solo isaften mostinspired | Misadventures Of sad diary of
i Balldocn Wenne s i Sl Dol
dotoomurh A &b SR donemerviewer
exceptionally wellwithit,iswork he withthehelpof . 3 ,’Qassncmcdmsum
e cxas upthecontentother
Theresd o SREIDREG Son . Funny:
o ighy,Oldharnsings tendory gon Asusual Talor | dinet,the Perthative’ssosodebut
d: 1, Goldsmith'ssongs Beware Of The Dogs had her pegged
onDmves'cigith. | a5 he eToo-ageCourtney Bamtt,
Jptal
— o Sy e
NATALIEBERIDZE mmmg ity besceching he buteaploratory Songierstakeson reacherous
‘Of Which One Knows: listener
ridmas ght Thenearly
740, Terecalls, it
st it Tonden, it and nierwaer ovehe hete
torch-songs o

ForNatalie Beridze,

asongwriterand
producer from Thilisi,
(Georsia, O Which One
Knowscould wellbe:
diaristic-collated.

fromtecordings made between
2007and:

subily playful.
Jonous

‘CALYPSOROSE
Rose Forever

7710

rangingselection,spanning ghostly
choralvocalson “Ash Wednesday”,

anunderstatedcreative lorce, but

heayfiends

morethanhalfa
century, nstead o

Jonous

albumofsun drenched Caribbean

e Al

“Everything lsPermanent”, which

T

SepTEvBER2022-INCUT-22
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AVeryLonely Solstice un- y theamasCiysongvrersiaes
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g art world and tech
FlaetFoxes ix Vililock)
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el
e
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romihebrink

AMANDA SHIRES

TakeltLike AMan..
8/10

TOeally know

withmusicafterseveral poorstudio

Dove
2TokeltlkeA
Man

3EmptyCups
4DontBe
"

HositeTime

Producedby:

Levins gloomy piano, “youcan keep
thecarandthe house”. Thefirstsongto

m.aumk\mm, H:umhmhmsl) tics
ship”

Lhdrmleru[hrrhl\:hsm\::‘lﬂa,uﬂh
samename - beggingobe unravelled.
Ultimately it was shellwho persuacied.
Shiresnot toleave Lo,
sanonpisiomar. shsllows
thealbumtoebban sebirth
toredempiion hrough esontmont
reconciliation and romance. Opener
“Hawk For The Dove" s immediately
immersive, ts booming bass drum,
electric guitar squalland frantic second-
halffiddleacounterpoint o thecoyness
in Shires"vocals. "You can callmeserious
s Nt e e
pums s ghwonen progéeTrtney
Shencerechoos hemchierousreh
Empty Cus'wriensoley by S s
alyrical masterworkof iny resentments:a
doorslammed so hard that spoonsattle,
‘ahandonacheek,a“makeup rainbow”
ofatearstreaked face. Statelyorganand
backing vocals from Maren Morris, whose.
voicecouldwring tears fromastoneat the
estoftimes, completea ictureflooming
heartbreak, while “Don't Be Alarmed
which features co-writing credis forlsbell,
RustinKellyand LizRose,atiempts s
paperoverthecracks.

i, Rsfting, | o msian roduerLayrence
then, thatthemost  Rothman changed hern
gy | DRl i second
ful
i hristmas -is

“Youcansay

Titsay Tdon't

Atouring musiciansincefoining the

“Faul Lines", the piano-and stringled

pointisthe.
tofth it

b

“Timewas
allrdwant”,

‘and Something More Than Free charted
theircourtshipand therole Shires plaged
inhelping him getsober. Aslsbellsstar
limbed, thelovestory capturedinhis
songscharmed fans beyond Shires'own

Amgipdashices Suddent. -

(oari
e Kemeron

album “Here He Come
\sahnunrymmpwmvahnmsenmn
asimesistbleas the“sightleanand
overconfident creep’ ter,
TedBelavkaastenatreonrohip
andanunderlying wildness, emphasised
v liseingleyboards whle-spd
Love?isasunny Southenlovesong

co-wite “Everything Has s Time",
withits gontlemessageof “nothing lasts
forever” - the overalljourney hereis one
of self-discovery andselFrellance. Even
eteclesbumtumeontohen

‘message o thateffect, with Shires,
T sk closs drmngouthat el
lines noneed to “takeit ke aman when
youcan“akeitlike Amanda”.

Q&\ I

ifsOK to:

issovuinsrable Fromthers, wedeal

The oo Unit;
Natal

daysand 'me time*orein Suddenly,

inducingand

butitaiso b

Disillusioned
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JULIA JACKLIN
PrePleasure
9110
e
Vv~
=)
AR frecacker TWas
Neon” Tauielike

thepersonthat Lo Abrutally
,(W‘,\W\wmwumwm.r
e

by tonshi
alds hirlalbumeads wariyino
theworldof happy-ever-aferlore,

e Tendetnss"and thevelvet
ndrgound g iy
lvermvumuglmﬂ petween

and bier xperiene,Asalyrice,
Sheremaine theundesatement
ucen, “Let’s keepallour doctors
appointments” ftom“Be Cateful

I REVELATIONS -

SIMONJOYNER

How therecordshop owner keepsitreal

KIWLIR
Chopperssos

7710

atonalbalance harsall he more

‘compeling orbeing s precarious,

stboughawongnoteormisgecd
mm.mm«,smmmhmmu
acetiousness. Whenever he doeslose

E ; alchurning
8- Nobodh /s Simon
underdoesit better. MWK Joyner."I'vealwayskeptmusic  From A Stolen Guitar:"The AJLAMBERT
SIMON JOYNER o DirtSod
Thebest  byLeonardo sty 710
oo yeylormetocaninuewiing  DavidBle o ot S
8/10 istospe Rnbertuﬂuck and “

endmostofmy time
Iiving the samekindof e that

Do
Berinby LouRec

-
g il Sinatraand
fro i andinugierol
e A Lambert
oversovears oyner s emersedssasigertn
oo,
oo
roher o b
rsongswhich andin herarrarie o notis 5 Pt StingsOINashvIle
space between L eonard Cohenand b ALSHBISA and Codeine’s fearted Wine"
TownesVan andt Jynersaition andshinesalig etz
owieshor sores ikevenshorer ateral, anatcotc, ushedeiver
humoousC i oy oy ey,
Catbowereddelivery S engmaic
| S enhlopmmlarouhelyshian
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Iu-mewlmuwd
andisolation

KAMIKAZE PALM TREE
Mint Chipossccrr
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IBRAHIMMAALOUF

710

IngBlood wencavssuuc

artrockof DirtSodawithout revealing
kT

MANY VOICES SPEAK

Gestures smaerscuen

7710

YoungBloodserves | Eie
asaslfintied n eve
. eting e an ccoriam.as =
o wasotion ingconironts
A\»umnyrum = AmemVar.m»m his-vice,cokeand
hrougih it i, heriageot sk ucled
# ‘ hesecon b e isbaneseiaz | demons.sdngamusala power
3 n
ctersthuougha | mythicalstoryafthe QueenofShebas | iles s TooLa 5
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SAMPREKOP
& JOHN
MCcENTIRE

Sons Of

Somaorund,

Sons Of - named by
NcEntireafier the Scott
Walkersongand featuring
NeEntire'scats,Jackie and
Lamar,on thecaver - leads
onfromacoupleofPrekop's

Saturday”, twozo-minute
pieces of pastoral crcuit
‘bendingfor the Longform
Editionsimprint, Vet i's
McEntire who prapels

hihals dissolvinginto
hiss a5 *4 Ghost Df Noon™
breaks down midwayin,
andthe pulsesshilting
toafourfourclimax
during “Crossing At The

‘Shallow” Fora project

i
areletloose n the wild. Asan exercisein live, o Chicage  thatstarted outa few
these fourlong reomet Sarn
b Prokopand “the
i JohnMcEnti
their particularstrengths. (synthesisersand  eachother, hunched over
roni

By choice, McEntite has spent his entire career

ssan engineer, mixerant fing
withinthe framework ofother bands schedules

it becomeatanialising

s Torto these tw
The
« c “AYellow Robe”,
- showinCh while A
Dissseldorf
@ Th d
Cake indietovocal
Vhat
though such thed:
thet a they'veneverdone
hapsall h “Ascending
out. Forfs By Night"
e techi
theirdebutin 1994, TheSea And € hi

mes jazzy, sometimes overtly pop,
alwayselegantly tmed out - has been areliable,
comforting presence; astable reminder thatno
matterhow terrible hings e n the
Plpknpwv\lml\Y)Eemgmghxsmscmlah\rl\t)ﬂv&
inhushed tonesover lushly amanged grooves,
cachnewinsatmentoflaeyFusion Sighly
differenttothe ast.

I O\ I

a:m Prgk and John improvisation. Everythingwe

o Baruling. domesammarmedeporston

Idyoucharacterise
Voorraitorai

Listen closelyand they'rea dynamic about? mesmqmammmm s things.fsalong-time
thatdirec
 Th
= st Itwasn'tour
appearto have tumed these elitemusicians
inojourneymen. With Sons Of, Prekopand .
wegel ohear ojustolo Wowonted
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& Album Of The Month

LEE BAINS & THE GLORY FIRES
Old-Emdks
8/10

gifted country rc

the DeepSouth, Lee Th

Batle
OfAllanaanepicstudyof il arand
aligula”.

othe point ofobsession

BRET McKENZIE
Songs Without Jokes

Thetitleisaheadsupto
anyonexwho comes toBret
"= Nckenzicssalodebut

expecting successarsio
sh Lgh!0f TheConhurds
favourites a5 Business.
ime"ortheten esandersOscarvinning
“Man Or Muppet?” Yetits still amisnomer
!chlhzsl)humnmlhmvmnn “If¥ou
7, aninstani classicofkiss-off
pop,and“That s L%, aquasi rbule o
hissometime homein which hedaresto
memargaritas” with“defeatist” The
abunsvibeofsunny Socaldecadencess
by thecontributions.
session players ke guitaristDean Parksand
dnummerioy Wtk Evoctvec oy
andy Newman l their most
extrovene, Mekerdessongs prvidgreat
warmth, oo,

MOORMOTHER
JazzCodes un

Poet apper,poltical

activistand experimental

soundartisthoor Mother
Ayen

—expands herpoetry
 ollecton of hesame

e az
collaborations, The musicspansaast
spectrum, from cosmic-jaz transcendence
on“Umzans?” tovoluptuousoperatic

ith,
lash i
Sy OlsineBlsse s o | EETIC e S
i
“ Peopie’,
Dave Harbe. o o pranoin e
Bainsisafascinatingcharacter straddling— excellent “Gentlemen” isapiano-ed pece
Thealhu
featured Folks”, e second
T
overlyverbose, butherehe madeaconscious  PETERWATTS

I 4vercANaRoUND-> I

FoLL

Jerry Joseph,

Joum Whi and

of Americana, JakeBlount’s TheNewFaith finest isworkingon the follow-up, histime
s Recent

newrits after cneco-apocalyps 7 onDacor, The LostDuats’ harksbackto

. totheinsistent
cecteo tapsermonBarely Woke". Thick

restricive musicalthyt

iberation omacist,capitalistoppression.
always makes ambitiousalbums,

butfaz Codes feels ke herrichest yel,

her Lemonade, her T Pimp A Buterfy.

THEMOUNTAIN GOATS
Bleed Ottt

imdoingthisforrevenger”
cviesoha Dammellea fes
minues o

ol many references
othoncionmoviosand
vengeance alestht Fulled

BLEED OUT

Goals"2stalbum, Thefixationis notso

yearsonAugust26onYepRoc thesiow-  style’
i Self-styled"

‘machismoon 2014's Beal The Charmp.But

VanDyke Parks NickLowe tour planning toreturn, God

heconnects these antasiesof powerand

‘andEdHarcourt Following

Julysatmospheric, belated ise’in 2023, Fellow Uncut

climate. Whatever meaningsarctabe.
Jeanedh

with

debutOut fowhere,
formerPattiSmith guitarist
O

iver Ray has completed
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ughout,as
Scamioskoack o appingintoany
strandofpunkhey tum theithanil o,
oaNELOYLAN

I REVELATIONS B | SLERTOsvan ™
po

;'Sulh\umskmw PANDABEAR &
overducamajor SONICBOOM

G =L
|

helast 5o years. KT Tunstallshares il b Peter
Teadvocalsonthe Bl Brothers onic oo Kember

BRET McKENZIE i e o (e

BeBygones™s “Love Casualty” recalls | Lennoxof Animal Colectve foraver
ms decads

“Penny Lane'
and

different,
ofhis'serious' debutsolo In . Asongwriting
Jburm, Of course, the
s
songwriterwasanoldhandat  bassistLeeLeland- Skiar for pastiche. Kember's vocals features
i WILLIAMORBIT ‘more prominently thanusual,
‘ThePainter wes lending deadipan shading o aunty
K handclapsing alongslike “Ga On”
The S0 ) and “Whirlpoal” Thegalloping
ayfrom the easelandi fnale“Everyhings e Liading
o TV shows. g ToThi

Fdwiite i enoesotSymemench

classicelectro-bliss single "Big Ciy".

songs.Iwaslike, Whatcanldo  soundofthose70s SoCal

withthesa ones?” insplrations, too.
PITPONY
WorldToMe

Nevethissheloundk thatsiickLAstudiosound - we termainona successionoftracks

“lberat

dici
characteror comedicconcelt  AsoNANDERSON

Neliaarbackformor((hetormer's he
ey delicate “NoOther World™ Witha name tha
Sahishlght,whilenewcomersto anod o the egion's
s b

“Wage Wars Get Rich Die Handsome” | NIMBUS SEXTET

andolhersongshal oughttobeinthe | Forward Thinker h e

et Ramborehoo, ASONANDERSON | co.szz NatalieWalkerisaspectralpresence otherhood, poliical
10 on“The Diver”,and Essex'sPally ncptiudeand

AMOUNTAINOF ONE £ i Pit Pony's

liding” Businessas
el iwnnemns\p:m butnonethe | north-castofEngland, Vocalist
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Waiting For Columbus (Super Deluxe Edition)

- o

Pl\ five years later, an expanded revisitation
of the Feat at their live best. By Jon Dale

theirinitialrun - adecadelongstretch
from1969

REISSUE
OF THE

Tayton. Theclassiclineup”

l‘aym steeredaleaky ship through toiland o R e

= i
GratefulDead,
though.
totake flight. It
th
Ibums, oftenincludedinlist ofthe greatetive position of dominancein the group. Little Feat's
albums ofall owild 1o considerhow the - ‘music, whichhad, or several years, ell genre-

(imesit'salso;

sexctpulld thing together againat theodds,and

almostinspiteof themselves.
‘Theydalready been throughahellofalot Little

agnostic, moving from bluesto country o funk
R&E, seemed tobe bending towards
fluid, improvisatory jazz-rock sensibilty, which
Georgefoundalittlealienating. Hissongwriting
contributions decreased andotherssteppedup
tothe plate,such thatby 197;'s Time Loves A Hero,
George's songs feltalmostlike anafterthought
hesimply wasn'tcoming up with enough material.
AndvhilaLil et versvinglikedsicess
~Top soalbums, agood concertdravi— they
L e e
something that dogged the group throughthe
entirety oftheirexistence.

AR

‘with him, and connected with Payne (whose pre-
e
tockstomper, Something Wd's “Trippin’ Out),
anddmmmer\‘ucmeHaywird,wmdpvwmnslv
ith Georgein The Factory. They recc
oums(spteie Fecodubelowing.
year'sailn Shoes)asa guartet beforethe band
temporarily splt,with stradaleaving for Captain.

HCIHCAON N FZARG

DA

ScpTEMBER2022 UNCUT 35



Ifthe truth be known, each set has

momentson the Manchester rendition, Orginclaibum,
whenthingssimmer downalittle,and remastered

liquid keys over asubdued percussive.
palette. It’s moments like the
suggest there was more o the Feat's Dicce5as
dallianceinsuch music than George. LiveatTheRainbor,
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anything, f
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Q&A
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BillPayne: “Things
werekindofup
inthe air for the
bandat the time”

Whateanyoutell
meaboutthe times

Therwssalotorturmol gongan
rethe decision todo any shows.
Thatwasoneothe things ratLowel
ormaybe Warner Bros... s ittle
vagueas towhosuggested doing these
liveshows tohelp us out. Things were
alittlerocky for the band, you knor.
Butwhenitcame down (o putting the
shows ogether, weall solidified asa
teamand said, it sounds likea good.

where
we had aLitle Feat stronghold. Itwas
 good planand the restishistory, as
. Bul things were kind ofupin
theairfor the band atthe fime.
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Mo
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Whatdoyou

Theband wasstellar,
wereallycould
togethersomegood
shows. Wedidour

ups, inManchester,
andthere'salotof
good energy,lreally
showeased what
theband sounded

like without horns,
Whenwe got
hornsection, that
solidified afew hings
aswell They ereall
amazing players. What

ourthyth
Sam Clayton, Kenny
Gradneyand Richie
Hayward, they were
just...what' therightword - they were

things work.Itwas ot
easy.

odway,

064 thestudio, Iwould

exception of Feats Don't
B0 ilMeNow, they're:

toworkwith. Richie Hayward - there's
iyt

OK, butnone of

itch Mitchell,
K
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with what Warners, and.

IovesRichie

strongestsult, which was playinglive.

”
Richie'splaying?

player, but

“OhmyGod, is
" These

down, the castle got

usual, Lguess.

playedwith
Jones, whovasajaz playerwhoplayed
with John Coltrane and Miles Davis, al

environment.
pt b '
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inspired by Elvin, Kenny Gradney and

the direct

B
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They

am\@hsuvw(ollum Wi m-msauhm
attitude, he' thinka coupleafsteps
forward

sectiontohave.

forwar.

/ebeentouring

ing Waiting For

That madeit
eventougher, | think.

hadit

together in terms of

whowe werea
human beings

The o ew members we have, Scoft
Sharrard and Tony Leore, they came
intothisband and they said, “Hey, we're
sonna o this material hat werew up
Tistening toandstudying - we studied
LittleFeat'smusic." old them from the
e o o
verbatim. We'lleplicate, toapoint, the
orderinwhich thosesongsappearcdon
thealbum, butwe even changed thatat
onepoint, fomakeitalittlemore
set friendly. reven: o
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Pristine pop soul from multic
pioncers. By Terry Staunton

NEofthe carlcst,

The Foundationsand
theirnorth London contemporaries The
Equals, with bothbandsstriving tobethe
firstmixed-ethnicity outfit o makeitto
Nox. The former'sdebut release, “Baby,
Now That 've Found You', riumphed.
whenit reached the top spotin November
1967, cight months before thei rivals’
“Baby, Come Back” followed su.

‘The victorshad been honingtheir raft
inclubsand dancehalls for twoyearsas
The Ramongsand The Ramong Sound.
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(S mgs
st tothe

b P
HerOnSight’, it
soulwithsingalong, pop minded confidently throw soul-infused shapes
TheMG's s, howeve
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Coli Th
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sh 1t
For
the fullest, most Mik:
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pomp, theinclusion

fashioning for The Four Tops - a ploy

discofthe 68live
album Rocking The

trademagazine Cash Box chart.
Buttherelationship with Macaulay was
largely

tobeat,From the.

becauseofhisreluctancetoallow the.

ofthe FreddieScott
song thatgives

‘Therecording of 1969's Digging The
Foundations displeased some members,
Il

‘aversion of “Let The Heartaches Begin”,



the Macaulay ballad that had beena UK Not for
n Baldry two yearsearlier(knocking “Baby,
NowThat ' Found You" offthe top spot,infact)
‘and the producerslightweight That Same Old
Fesling’, which would laterseechartaction when
h

covered by Picketty

Tobefair, The Foundations' overhaulofthe Baldry.
trackhasalotgoing [orit; aquickeningof
thesong theairofan early Drifiers hitwithasmidgen

Of The sley Brothers on theside, while the:
albunr's “Take Avay The Emptiness” p

best. Ties with Macaulay

tempogives

esthe
finger-clcking izz of Chairmen Of The Boardat their
weresevered the following.
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BRIDGET ST JOHN

From There/ToHere; UK/US
ordings (1974-1982)
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rise/The dishes aedirty, my hands are
unclean”). Languid closer “Long Long
Time" offers some hope thatlave might

D 1:JumbloGueon

Trckai 10 somehovredeemallbutStlohrsposiion
FrthortKRocordings | nloveand e - wasprobably better
143dbAustralia ‘summed up by her line on the Nick Drake-
ZBumperTo | i “WantToBeWith Yo' “Flounderingin
umper promises, holdingontodreas”,

R edisteaftrmathotumble
s Queen, Chiysalis dropped e, while
St Elfon John's Rockerlabel e ith
Woman atered | pickingherup,onlyosign Kiki Dee. A
GrmamentsVersion’ | e from publicis Al Clrkreprodced
16Lie5o00(14e25 | inthehookletaccompanying hisset

shows that Virgin tecords bossRichard.
Bransonwas considering releasing St
John's dolorous ake of Perry Comosmash
“CaenATaingstar Chcasteotins s
‘nowin Richard's po indis beiny
Consderedwiopt e e coiony
itreads), but the phonecall never came.
john mightsensibly have quitthen,

CaTakeThesith
Trocks1-47

O3 TheNework

butFrom There/To Here shows howshe

d
communityin Greenwich Vilage,playing
andecording fitfully il the irth of
er daughter Cristyin 1983 changed her
priorites. Honking 198ossax pethaps
obscutesthequality ofthe songson the
seconddisc (previously released as Take

mid-1970s,singer-

i Verdony Thesifth), butifStjohn'ssleevenotes show

i

dsee

MTVappeal,”shesighs) this collection

ComeUp An
MaSometima.

I ‘prop perhap Suggests she may have had morefun
ﬁ Tsnotenoughto  opener“Sparmowpit” LTty Withmodemn
"shetold the Frchieian frcbrands Steve Gunn and Ryley Waller
“Aslighly | anTake || 13FeaiMyl Stiohn's fuzzy cachet emains
@oRocardors | undiminished, Inthelongrun, making
ith | ilJudy Xy Version)* nice musicwas enoughafter
this3Cnbe Bs || o | Extas7/10.Anu eardstudioversion
i lavourie: sy ofthewhimsical “Nancy Alice” (15
“Just
i i a
a6sumysideUp | Ornaments)will elight Night Ride
wrote them ultras, whilea third disc ocuseson more:

down?,

2 Versiony® “Flying ForNow” the greatestlost hitsof

mibanm s vincethe e
i The Gentle Man

T —

towritebyJohn Martyn (whoshe met

Stlohn's New Yorkyears.

Bridget St Johnon - -
Sheffied Universit), erdeep, redy voice
fonton ey Sonihg e | touandedupanrd i,
Derbyshireat! Theabum
oy o
timesgoless :

“Dyecrsnow piayedincubsbut
forMCA, Passing Thr™, beforeanew  £3000.50w Toum iy
‘managed to snare heranalbum deal with i
rysal

but

Imstilcreating




Moriaand JomCole

LOU REED

Words &Music,
May 19
8/10

vocals. TheShades werea doo-wop group

outlikeaJohnny Cash gunslinger, but
there’sahintofthenursery n thecircular
twangof the tune. The.
conversational partsare acted
outcomically, with john Cale:
playingthe dislocated white

shythim iters unilt implodes,

On“Horin Revd delers
[ —
)

thechon
‘melancholy sinfact

eJades)
forTimeRecords. The rehearsal tapeis.
fragment,

Reed'ssongs would be finessed. Theless

thet "
bemodifed. etk
3965, Levis Reed e saying, .
wasahalf-formed y—— butit’s ibilit suchas “Buzz Buzz
thing. In fi Bob & Earl’s “Gee Buzz"and *] " fllustrate
oy t963Demo - e
nitishewass || EDAT Wil Rosing i ach
Conuztuze
asznv.uhV\llmg& 2z I ity, writerat winning
ieBiegyes | purit The
pophuck Hetadris o Hesgsomeel | otoiie Beachmts,
themborrowed, afewof hemblue, Howas || 02Wropeur | i AndTheDoll
anexperiment. He wasn't et an original, Troublesin
tun the tape backwards — to 1963/4, say — ] ‘That, though, J e isa
P o Py o D3/mWaiting
“kthen, when two i vith Reed and
T gLy tammsge helearned
Tisrom
RiGecwriz: | of
el ekt o emits || =6t | T T WaingForThe s ;
W ||| scmooy e
irthe innocent joy of doo-wop, bu also Follons Yok Dy
ame cbolThe e Udergonds Sctlirn
lastproperalbum, Loaded fomg7o.The |[|R4690%8 | Waiing For Theban” Thefstsrides | wihthesolofapoct, Reedcouldreach
and hebeginming ver igher.Humourcouldswecenhis

Asanactofachicology, ords st
isanunderstated triurnph. The

alburmis the firstfruit ofan exploration of

the Reedarchive, excavated from theoffice

i Sister Ray Enterprises Incin New

West Village. The collection reaches rom
backo

nal p

his highschool band, The Shades, from
1958.0ver 600 hours of tapeswere found
and catalogued. The bulk of thisalbum
comes rom 1965, from " reel-to-eel

inclusion ofthat 1958 rehearsal tape of The

Recordings

‘mordant imagination. Plus - nominor
—John Cale was agreat
foil, challenging butnot erasing
Re

disturbing. Suddenly
everythingisinplace.
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Felokut

Sthruatration

FELAKUTI Unlike manyofhis.
i electronic music,
9/10

Anniversaryreissueof serene heart. Whether

teonlywhite

Eventhe k"

Jeaficctation. There have b

beal

o GiveltFive” or Mo we
Balele” the

‘musichefore, bul neverarangeol

of“Soweto Inn”, and thesoulful

four ® ud
1061 performanceof “Soctaes”,
o

KK Chi,all. xeolo
KieC Jagedinthy
s .
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dings.
Extras
andNorton Feldman hatreferences
PAVEMENT st e furishing
S music
ramoon weinhabit
by Extras:None. omiems
Briliantdebutreissueduith STEELEYESPAN
bonuscassette Good Times Of Old England:
7 Povementslndnark | StocleyoSpand972-1963
sy debutisreisued | omsus
inred-and.white

Sothanniversary
anditremainsan
almostperfectalbum. Anexcellent

Britishfolk-rockhit-makerschart
cour jiddecade

S By 1072, Steeleye Span

had three albums

under i bet,

Eno,Conny Bk, Mani p st changes mlincup.
ﬁ"" e coreot i artinCarty
g Coving
- 1 ithe gr
kit hichset
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ot oo
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aflont-*OuSingr” foinstance, | approach.Subscquentalbuns, ke
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e probloms.. e o o “Flag’, | ol A Deserl s “PanSmles” agues, ol idirtabeaon
L I whilerariies My s Mine’ which | theroueirhewn lctifed rockor
E R i
side “Baptiss. 1ppel from the for
i
it Fory imabes | tune. i
sedate “Go Slow" (Lagos traf g but
e
faits
2 theydoagainon theclosing
“ToubleSlecpYangatale i THEMOVERS Exirar8ri0 Eviros 8/10 5 pasebockie, st
engrossing, melancholic (and thebest) | Vol1:1970-1976 st i
e Whatsremarkablesoyearsonis | muscomcs Complete theset DA
howathe bartor el dipleasure. | 7730 ERKSATEE
‘with the status quo, thereisa OldSequins.
Breast; l:l(asl-ﬁs(mnd
151926-61a
ExtrosNone ommoanson Oneottefis
el biackSouh African Z’“‘
Jua fou
MOEBS oteiction WAL | noananomacont
FCompladby Aamus. Moversboughtan | A
Tietchens)
: e et apieceofperformance
e Fomegtownvermacuar o i
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J REDISCOVERED 1

Uncovering the! underraledand overlooked J

Tolbwarts:

AlecBathgte
aniC

TALLDWARFS

Unravelled: 1981-2002
8/10

Kiwi "80s duo reappraised on

track anthe

w05 s 1, but

Doviasyien:
forbidalngand
ting

DAVIDSYLVIAN
Sleepwalkers
puiy

8/10

Rl i sionteen

‘making lines like*youficking sicepialiers”
languidand seductive. Not thathealvays
sigsontrsupdaed oo comp oo
els” tispostty gt
K\Q\vesmr\msvﬂ(u::mn and there'smore
pokenordon heminimalis Themmal,
ancnu\\m\mdthrvzHel\nksznxmumﬂ
mpet. Other tracks areas orbidding
o fascnatng. el nes
yihispsneseconemporarycomposer
DuiFular,

andish
barogue: Salmns&m!ms andChnsuan
Fonneszssatdommaes heothers

Heaven” and “World Ctizen”s gracefuly

A records. . 7, from

afamillar path - ocallybeloved, butotherwise | Casiotone keyboard.
I I

“LouisLikesTTis

rground. The DailyDi,
Toy Love, wh dthe Duarf

didn'get . Crestial 55

Kopxeald. 3

mxu.m"wwmm,m
Pk
{atKnoxand Bahgate,osTll Dwars,
turned the musicndustry onitshead,

can'tgowrongwith the
giral.

frivnfoinking ey found the
templateforn The Aeroplane Over The Sea
aﬁerhslzmngmlhebwarfs clsesiting
toahit, Nothing's Going
et ehutEp “n\mzsnn

lived Kiviindie Futive.
'lhemxlg‘wap\xvﬁ{lwg wlodyandstiped
bad

Ko sposioned outm Fomtamains
lands somewhere between Jonathan Richman
andasenshanty-hepedlaunchawaveol
oblique bedroom folk o come (Neural

MilkHotel, Decembrists,Casiotone For

‘The Painfully Alone)and effectively

are sourced from his Nine Horses project,
especialy theatmospheric “Wondertul
World”, which provoked Stina Nordensian's
astrecorded vocal.

Extras: Nome. WIDHAWALACE

TRACTOR
Tractor

iieagrcultural, b tconiuestosandout
inacrowded

ras:6/10.Red vinyl, unseen pitures
i ks et an
“NorthemCity"
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Earl’s Closet: TheLost Archives Of
EariMcGrath, 1970-1980

MAXTUNDRA

ght
wonkysix minutesugar ushof“Labial",
thisisthealbum thatarned

remi workwith et Shop Hoysand Franz

y rom 1 ociatc
VARIOUS
hasichael SpiitOfFrance
i pher’, the beauiful sy
) derson i Asocilieand s
b hewasborminto | Goby st
Lok i Thei
o
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Maylorand | awired
Jack Kerouac. Whilethere, hemetandmorried | synthand elased s Voices”n 1935
, peteTosh,Esic
Bostoexplore
forthe st par, themodes
MidnightCoui 5 el h AT
h Bkl
T Norma ean el Folk rocker
Kasapwiggngouonrbiinesand
Newton John berimbaus Workshop De yon scting
K MauriceMereshonkingallosexover
with200demos andmastes that HcGrath ‘whodroppeda Byt
hadaccumulatedoverthe decades. Twenty- | groovyshceof and s Ferter& Clivage mixing
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DAVEDAVIES
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Sitting in his local, DAVE DAVIES - guitarist, spiritual
warrior, astral explorer - is taking stock. To discuss:
his celebrated history in and out of THE KINKS,
current relations with brother Ray, and where the
deep soul-searching that has gone into writinga
visceral new memoir will take him next. “It's better
to embrace those feelings full-on than let them fester,”
he confesses to Nick Hasted
Photoby AL PEREIRA






DAVEDAVIES

TS mid momingas.

Highgate. Withlong
while hair owing from

shoulders,
er: Ithier
“Ivealways liked ithere,” hesays

iganoatmilk cappuccino. I6s
thesortof place whereyou feclin ransit
~iL's OK, bulyouknow you'regaing (o
leave, I'vebeen used o thatfeelingall
mylifeon theroad.”

Davebegan workon his new
autobiography here. Living On A Thin
Lineisan often aw-dropping account
oflifeas TheKinks fiery, innovaive
guitaristand his equally tempestuous
times offstage - fromacid breakdowns
toalien visitations. “That Covidshi
promptedit” heexplains. “Butitgot
tough when I realised that memories.
aren'talways good: he
were times when  thought,Lcan't
fuckingdo this. I's oo hard. The
truthmight be the truth, butitstill
fucking hurts”

Davewroteaprevious memo, Kink,

disstory wasstill

DAVE DAVIES
LIVING

ON A

THIN

LINE

with these thoughtsand feelings or
be

decades. I've had fimeto mullthem aver and o

mature. Iisalessangry book.”
We'tesitting amile o o from the Davies
family homeat 6 Denmark Terrace, where Dave.

andRay wrote the early Kinkshits n the.

nobody elsedid! IUsstuch avery moving piece ofart. 105 the.
atmosphere, so poignant yo
withmy music. That's something that Ray and | ave akways had

That'swhattry todo

cramped front room. Highgate Wood isvisible.
from the pub, part of the suburban landscape.
mythologised in The Kinks Are The Village Green
Preservation Society (1968). Ray toolives
Highgate, although the brothers rarely meet,

Whete Ray s guarded, Dave s wideopen,
talkingin frecwheeling tangentsand shadow-
boxing theair foremphasis. Though he fakes far-
outspiritual flights, they re always grounded by
his earthy personality. “I'm glad younoticed that
helaughs. “IU’s reassuring. A ot of that came from my
upbringing. ‘Geton withit, lad! Know what [ mean?
ckitout - but don't get oo carried away. The
writer of “This Man Fe Weeps Tonight” alsocries
several times during our interview, assome memories
provealmost oo much fotake.

Earlyonin Living On A Thin Line, Dae recounts the.
brothers' 1960 tip o the East Finchley Phoenix osee
thegreat concert film fazz 0n A Summer's Day. The
flm afforded them priceless glimpses of Chuck Berry,

the America oftheir dreams.
‘They wenthome singingJimmy Guiffre's “The Train
AndThe River” —which, Dave speculates, mighthave
provided Ray withinspiration for “You Really Got Me”.
WhenIhand DaveaDVDofthefilm, he'soverwhelmed.
*Oh, man, don't” he gasps. “Oh dear! You caught me.
off guard there. love that music. Jimmy Guifre

‘There are
all those
moments
that

haunt me”
DAVE DAVIES

connectingin an emotional way over the music. Also,
thebeginningofwhat we wereaboutto do. Itwasthe

fgnition key™

‘Were there things that surprised you, as youset
them downin this book? I surprised myself. As1
was writing became lessshy of the thoughts and
feelings that were coming up, rying o cometo terms.
with themall, evenif they weren't particularly leasan.
ause there'sa eason or them. That was hard, Butthe
‘morelembraced that, the more  apenc up.

‘Thebook mentions your regretat some
:gnant, drunken behaviour” witha
sirlfriend inyourteen rockstar days. Wasthat
thesort ofthing you found hardto face upto? s
important o be honest - ashonestas you dare. There
reall those moments that haunt meand make me run
away, butarestilith me - about trust,honesty, all
thatfighteningstuft All hose difficull thingsare
iy worth experiencing. I think wegtow
through iscomiort. 1 hink because T vealways been
Dretheivenonindgoingove sometingsgin
more painfulthann the firstplace. alvays want to
isconersomethingrew, One mpertant dscoveyn

thebookwas going over events 'mfamil
geting diffrentreuls. 'm ot theman was!




Yougive the most forensicaccountet of
slashingyourampand creatingthat
revolutionary distorted sound for “You
Rty G evaysbecnpresented
ssanimpuliveactalesnage rusta
e
scentfcrigour Ragednalate e actin
hefirst place. Bt really liked science. Making
things workas verymuchapartofmeasa
person. SoTtookacableoutofthespeaker1
slashed and putitintoa biggeramp~ keamad
scionist,oran invetor wanted o make things
come ogether Thalswhy L assofascinated
io. Tuning nto the freaky, whooshing
cnclaionsof oo Lisembourg aalie
wningintoouterspace, Wirelesswas wonderful
for discovering people ik [Romanticpianis-
composer]César Franck -Fd never heard that
Kindofmusic befor. ILdragged me downbut
lifte meupat thesame time. How do you do
that?1found outby experimenting with sound
andtone, ceating moods.

DAVEDAVIES

Zen Buddhism alks about that moment - they
callitDea. Treally dothink hat musichas he
possibiltytoplay with those other-dimensional
energies. Thebeststuffmakesyou feel th
weirdest Ray eventually becamea craftsmanof
thoseexplosions. Andthat'sadmirable. To
becomea craftsman outof pure chaos,

Youwere 15 when The Kinksstarted, 7
‘whenyouhada hit. Did the band take away

onghairDavy
JonocctobC
TelevisionCantre,
Voreh 1955

WIHENDAVE
DA
JONES

Althoughitwas probably morehelpful thatTdid't
Tearanything there, actuall Belore Twas
expelled, Fdthough therewasastructure olife.
When Iwas expelled, nuancesappearcd, Cracks

the wall. Youdo growup quicker throughthe
intense experiences ina band. But part of you
resents growing upand doesoltwant 0.

Youdescribe your'6oslifestyleas “going

s That's why
= st
o e e o
1R alovely guy” Davesays, ‘andwenaturallygot
Well
insi The
aboutit, That dital i
willbe. yearsin196s.
music wehadsimiarnterestsinscience-ficton, | o Ce U SR RS e T S
est Americavery disappointed.  expected fosee
“Gos.Butthey’ I i They
thek twas hathe dcometomyroom.andbecause v here. butldidn'tgivea fuck - Ijustivent
e i
aboutitalot a i

learning

verse,ifsan opening inta othersworlds - maybe
justfora millisecond I'vestudied alotofshit, and

for. What thefuuck do 1 dovwith them?  felrvery
happy about Ray'sdeas then. “See My Friend

came outjustafter we got back. There wasa time when
Ithought “Sce My Friends” was the ulfimate ecord,
Iithereseveran end, that was anending. “See My
Friends” feltlike the closing ofa veil. Butthent
beganagainafterthat. Ray s writing, and out lives,
really unravelledina different way.

Yousaidinthe book that songwriting made
orose”. You couldn'tworkatitthe way
Ray did. Yeah. Every timel tried, | got moreand more.
depressed. That wasabout thedrugs. Inmoderation,
certain drugs dohelp. Toomuchisa path thatleads
‘nowhere. Butwhen you'e young, you think ou'reinvincibl.

Yoursongsinthelate’60s, forasoloalbumthat you
. abandoned, aresonakedly revealingof yourstate
ofmind - “This Man He Weeps Tonight”,
“Mindless Child Of Motherhood”. My sirlriend
saidtomethatthe frsttime she ever heard
Mindless Child Of Motherhood”, she thought it was
e of the saddest songs she'd ever heard [Dave tears
upl.Iwas sostricken by the reality ofthe songat the
thatldidn't realise. It tookmealongtimeto
‘cometoterms with thefeclings n those songs.

‘Yourecallaweekon tourin1969 which “turned
intoavacuumintowhichpoured everythingbad




forme”, culminatinginadevastatingacid
trip.Itsounds likeyouwere tornin half, It
wasn'toneevent Itwasa processof being ripped
open. My firstacid experiencein Los Angeles was
theripper, though. Thad to putadifferent handle

onthings thatl wasexperiencing. I couldn'twalk
down the road withouteverything looking veird,or
peoplemelting. Idsee people walkingaround, but
they seemed dead, like obots o dummies. It was
fucking weird, daunting and terrifying, L did find.
thatyogaand astrology helped me greatl. It helped
merestructure my consciousness, over several years.

Wasthatbreskdownyourmainpreoccupation

-
Ml il twasa igbing Ll besrd
Itfeltlikea protection, ke I was n disguise from
somelhing lepeoplecan' elly Aell thatyou'e

lasted tKonkstudios,
whorecoulmove vy omshaveiz ot o become
arecluse, but torebuild my innerlife.

“My first
a(ul
e\peﬁlence

The book doesn't say The Kinkssplitafter their
In’06-you Just callita “pause” But was

family. And Iwas livingin LA atthe fime, whichisa
seductivecity: Itdraws you towardsit, itwon't et you
go-itwantsyoutoalwaysbe
there.Ihada community there
~Icould havelunch with
someone who'sinterestedin

i, musicorart every dayand
Tdlookover and seesomeone.

dabblinginscreenvitingand
working on treatmentsand
playing poolwithmy friend
John Carpenter. Did think that
would bemy life, making films
andnotmusic?  did, inaway.|
musthave been there o years,
onandoff.Istill feel ikeT've got
anLA passport. L keep watching

Homewin:The

LaLaLandnow. Itreminded me what a frightening,
Tonely placeit can be, oo, though people seem war,
Youcanreally gocrazy out there.

Isitabitdifferent now yowre backhere on

chway Road? Yeah, but this partof North
London'sstllspecial to me. There'sa different feeling
forart, because younhave o grafl more. This area
keeps youdown, then gives yousomething when you
leastexpect .

‘Thebookrecalls the final time the original four
Kinksmet,ata UK Music Hall Of Fameshowin
2005 [bassist Pete Qualfe died in2010]. What
happened? Notalos, el You knowhe felings
youhaveofcomfort, when youfeelat hore,
your mum? The four of usbeing together was ke
tht Gyt ol Crn T
alterwards was lotally nicer than the ceremony.

When you'reby yourselves, you talkabou the smallest
things, youdon't dissect what's goingoninthe
universe. You find out how Aunt Mabel's getting on

Youhadastrokein2004. But you've neverbeen
‘more prolifi

icsince, releasingfivesoloalbums.
When Ihadastroke, all the yogaand work Id doneafter
myacid breakdown really helped. Because Iwas toally
wipedout, but] wasn'tafraid. 1felt youthful, Ifeltin
control. I don'tknow whatof. 1 feltvery lucid and I feltall
rightinternally There'sa yogicsaying, thecoolest partof
the flames the centre. That's what thestroke was like.
wasright in theintense partof the lame. But it wasas if
everything wasinits place. It was like I was watchinga
‘movie.Whenwaslying on that bed the frstday, 1 did
think, ‘Well, that'stheend. I can't play the guitar
again. Inced tomaybe think about wha 'm going 1o
really end up doing. But bitby bit, the muscles came.
back, with psychological work and meditation. The
second day saredwriin Somehigchangedin
my psyche,soit was easier o write than ot

Youcall thebook “atributetoRayand toThe
s-andespecially toRay’s writing. Thereis
really nobody else ike hi idr’t have
‘written thatafewyearsago. Youseemtobegetting
onmuchbetterlately. We're just gettingolder.

Soyowrelearning toletstuffgonow, asyou

matum, ity

eptance’ resonates better
Wihme Accepeing hingsfor
what they are,

HaveyouandRay learned to
Septgeaticr
this time

P Fraes ot oot
Statement!Let’s putit this way.
Itcauses me more pain o hurt
himthanitdoesn't. Sowhy go
throughi? IFsaweird fucking

schoolIgotinaboxingring
withamate of mine, and Ihurt
him. And 1didn'twanttodoit



anymore. Asimilar thing happened beingina
school gang, where you'te hurting someorie o get
theiradmiration. | didn't ke, Itreally upset me.

KINK
SON

RussDaviesonmaking

havebeen painfulfor you, then? Of courseit
was. But there'sno escape.- s betertaembrace:
those feelings full-on than et them festerand Lurm.
youintoa fucking monster.

Ray came onstage to ing “You Really Got Me”
withyouatIslington Assembly Hallin 2015.
Wasthatan important moment for you? cis 1o

me. thinkitwasimportant for himas well We tend
arsthe pe

orstubborn andthat'sreflectedinhis

by ke his music.
Jings. though, b
doing this? r fromallthat
Idonantossy P bored, | Gnddhummachinosh
(s ss of doing the same thing an i nidrmri +
e fdongthesmerngand (eSS EC TS,
Yougetthe
e (S Ty canloguandne knows
frendsifwe werentrlaives. S ‘whereallhose alEnished
Scptior The AschereProject ideasae - Rowi Hethinks
motelke hat than’ o.
i s Inthebook, youdescribe
jorids} Devehos cevsioped how you'vegotadifferent
Butthatdeaof family helping yon
g muscnon o i
dtovemetohelland backinzors. Fsomething Sndocautam smtatoranisig
th T .de( it's good to hav
jumpedout Maybe : L ———
; Bt yson
i Mrtinmanagesme, e made
say, Dave ot albums wimy son Rus. e
D i wasn'shy ofsaying, “Thallinesa
ubwkrbegtu:mmmen\:y bitft. Thinkof somechingcle”
‘guitariicks, andjomvocalideas, Tmused toworking with inspiring
resmyed orgonicol o relaives, whoyoulove and trust It

that There'sapsychic shoredcreative

funway of usspendingtimetogether,

‘andwithmeaning”

Insomeways,yeah- Thoughmrotan sy porson
like tokeep moving. love the country anc
ofmyfovouteiocesof s sBocthaven’s
Pastoraluite - L eeks ofthe countzy, birdsong
andeverything. like Mahler. Many, many things
inspiremenow. 'm basically the same Dave. | find i
difficult oslowdown. ke o hink, aparl frommy
litle disciplines and mediations,that Pmstilla free
spirt INsalways importanttome ofeel likethat.

Doyoufeel different, having writtenthe
book, andsetallthis down? Yeah - [ wish
hadn'tfucking doneit! Buttwas important, I
important not tocwell too much on weird shit. ut
youlearn by tellng e that was behind
e gl B
ancient days telling theirstory. I help

LivingOnA ThinLineispublishedbyHeadline




JULIAJACKLIN

l@asm’

Having flirted
fmmd herselfin Monn‘eal speed-writing afoﬂow -up to
Cr a Roland keyboard in view of

Leonard Cohen’s house. Tom Pinnock hears how she came

up with a modern classic by

Celine Dion with

crossing
Goblin. “Iwas trying to keep the beauty,” Jacklin says,
“but make sure it was never getting too pretty.”

Photoby NICK MCKK.

VERY'

s, delivered

, burnt-honey.
i

Julia Jackli

thati

horizons. She'dalready

anendtothatacting coursealtersixweeks,

screemwriting classesin
heradoptedcityof

s S
sottostaynmylane,

course. 7 shelaughs,

itpairsth

Iwasgol

“Iwastrying

Inpart,Jacklin's new pursuits werean

Celine Dion,” she explains of erunusual

influences,

hing. A powerfl,

tooprett ke, Throbbing
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JULIAJACKLIN

Uncut frstcatches up with Jacklin via videocall
whileshe'sonashortrip o Tasmania. She'scome.
awayfora fewdays on her own, hoping toworkon
somenewsongs. Asscems fobetheway with her
mercurial muse, however, litle actual writing has
occurted. “What have [ been doing?  don'tknow! Not
much, honestly. Walking, e been buy
Tprobably won't read forawhile. 'mina real
phase atthemoment, 5o bought David Sedaris snew
one, and Alice Walker'sjournals, ' enjoying
reading other people’s thoughtsat the moment.”
“Themostobvious thing about Julia s musicisjust

findsJacklin delivering lines t quiteaclp,farfrom.
thesomnambulant paceof rushing. Ithelyrics she's
looking back, to he daysata Catholicschool /b
abeliverificwas lljust song and danee” she epeats
~ while the video, filmed at the topof alighthouse, s
ibutetothe gos Aussiekid'series Round Te Twist.
“definitelyspent alotofime over he st coupleof
years thinking, oafaull,” shesays. “Butin myjob
Lgetoexplore hingsina wayalotof people o't
hings you gorthrough beforetheageof 1, thingsyou
donitreally have much controloverat the e, or
fandi

whoco-produced Pre Pleasue with Jacklinin
Montreal. “Shespeaks of herown journey through
selldiscovery and feelingsofnadequacy —and she's
able toexpressthose idas poetically.”

“She has sucha cincmatic vision,”adds Fran Keancy

of Rolling Blackouts Coastal Fever,fellow Melbourne
residents and occasional collaborators. “IFssuch neat
storytelling - her songsarealmost ike Raymond
Carvershorlst
Throughout our talk, which ranges from musical

atender handback o your youngerself.”
Jacklin grew up inthe suburbs around Sydney, the
childof teachers. Singing wasan early nterest - she

way ehin ot bl s el
".(, "“ of 0’ ..m.mwm and her musical passions soon included
burbio®

Celine Dion and Britney Spears (check out that poster
forSpears' Crossroads filmin he video for Pre
Pleasure’s "1 Was Neor). When her dad bought her
acopyof Frogstonp, he debut by Australia's teen
‘grunge sensation Silverchair herinterestinmore

wood:panelled suburbs,from the success of Crushing
tothejoyofsinging, Jackin sopenandhe

afraid otell personal stories or - most terfying o
allshe says - admit herown musical worth.

“Iknow 'm good. But even saying that now,itfeels
uncomfortable for my

ingenuou
{okeeppretending ht ot good uhencvionce
shows that I knowwhat I'm doing most of the ime.”

L1AJacklinteturned carler this year with

| B

track. Driven by drum machine and piano, it

hinkidid
ometh

Socond:
Cruching 2055

“Thatreally
Changed me, made me realise thal there were other
kindsofmusi, notjust musicals and pop.” sherecalks.
“Then heard Fiona Apple.Itasa long time before T
started writing music,but think thatltabitf aire
terms ofwhatwas possiblewith yrcs.”
Playingandsingingin bandsin her eens, Jacklin
¥ didn'twrite herown material until il ated trpto
. theUKadecade ago, insearch ofa highschool

2 sweetheart. Afterthe inevitablereection, and
unwillingoreturn to Austalia toosoon, she
‘mooched around the UK. Bath,strangely cnough, was
thecity where hersolojourney properly began.
“Ilivedatthisteallyshitty hostel,"she says “and

>/




Tworked for board for months and months. didn'twant 10 go

ystorybook,

histh

wassoexciting!”
Herdebutalbum, 2016' Dort Let The Kids Win
—the songs composed overa nurmberof yearsin
Sydney, some even duringshiftsina factory -
introduced adeftwriter, sprinkling her scorched
examinations with witty asides. “We're gonna keep
ongetting lder", shesingson thedite track, amore

Towever, itwas thefollow-up, three years later,
thatwould really putacklin on the map.
Crushing, eleased in February 2019, remainsa
falalbum, aslow-bumer thatrecalls Leonard
Cohenand Will Oldhaminits confidenceand poise.
s production was masterful, inspired primarily
by Neil Young, says Jacklin, There were funy

moments, sure, but they were overshadowed by
the hanowingtales within, from “Body”s poctic
examination ofJacklins feelings atan ex boyriend
still ving aevealing photo of her, o thelines in
“Pressure To Party” that say o much, 5o succinctly
“Iooutdrunshoes o st bcktoyouThnow
whereyoulie Lusdole e

mpetarcvery mesago ot ot Crishing.”
oy ol Lot ik L overwiteasongs

s ‘Don't Know How ToKeep Loving You'. |

think1did something good.”

6“‘Vh'vtulwavsudm\mdan)a.“;a\’;
Fran Keaney, “but particularlyso
aler Crushing ceme out-tjus
stopped youin your tracks. Burke Reid roducedi,
and thatwasoneof the reasons we asked
produce [RBCF albun Sidevways ToNew taly With
Julia's songs,you'esiil dgesting them hourslater
daysater. They just packsucha punch. Her lyrics
aresofumysswelon Gy, sl Toucr
verhavetoo much bread issowelldelivered.I's
Tt orthsaet th g, s ety whattat
characterwouldsay. e writings really something

Tminaweof”

The process of making thatrecord wassomething
Pllalwayscherish,” saysJacklin, A couple of weeks

Twashukqcheciedmy
recuests
instogrom. cosLanafDel

P
weresuperrespectful

with friendsin the bush, inny home state, playing
ardsand being supportive of eachother, Touringit
musicianand taught me
some tough adultfe lessons that  needed tolearn.
Thealbumalsorevealed more of acklin'stalents
inthevisual field; she co-directed allthe videos with
elosecollaborator Nick Mckk, showing off akeen eye
forthe gaudy weirdness lurking beneath the surface.
of Australias suburbs, “Thefirstplace my mind goes.

before anything else. For the videos staxtwitha
colour paletteanda costume and go from there -1
usually o o acostume hire place in Melbourne,
Rose Chang’s, and I wander around, like, OK, what
am 1 going tobein thisone?™

“Tlove thal she uses those suburban sellings,” says
Keaney, whowasdirected by Jacklinin the video for
Rolling Blackouts “Cars In Space” in 2020, "Rut
there's somuch depth 0il. She goes way behind the.
doorsof suburbia, behind an innocuous house, an
innocuousrelationship, and eally lfts upthe rocks.
sheopens upall the doorsand medicine cabinets.”

Crushing had takenit outof acklin, so e nitial
plan for the follow-up was to make something more
upbeat.“Twaslike, ‘b, i heavy coupleof
years,Ljust wantto make something that'sfunto
playand funtolistento. Ithink  achieved that here
‘and there, but, yeah, you cart ever run aveay from.
yourselfcompletely” While workingon the new
album, she movedaround Australia - firstofall to
‘ahousesharein Fremantle, in far Western Australia,
‘where the pandemic had barely madean impact,
thento her family homein New South Wales, Each
locationresulted in ifferent songs, evenifthe
okingpeoces ol ing ke diancod

ezingaock withmy bare handsaloneina

roomfor ayers-




JULIAJACKLIN

forinstance, cams
the coast, with nowi i
[Mhunmr) ed

“Moviegoe

oo,
anybudget foramything? s questoning
limitations ofart,Twas grateful or thatlicle tip,

meansohile,begins
asahalting, shly funky track, crystalline

st
domtmishehae

“Iwas trying oreconcilewithalo
dsprch e
nd care!

ofounger
sexualexperienc jtha
lotmore understands
han hink s (el ot ryingtoreach
backandbelike,
wionginany way.
he hada fewsongs, then, but o
ugh fora ecord. In the intuitive impt
oy healtenoperateJacklndecded obook
astudioanyway, this time indistant Montreal.
“By then!justwanted to makeasuper-olky third
record after listening toa lotof Gillian Welch,
butthen! started listening o Silverchair like
in. Lsaw Robyn play liveand I heard.
oblin Suspiriasoundtrackand [ moved
somewhereelse. If] could pin:
Iwould - itwould be

fourknow, you werertin the

alotmorerelaxing,

fromasonguriting

stprepared ve v
igintoarecord,” admils producer

Fauin. “When e tartedecordin, ink

echosand some smalla o
ordin

..I Sdefnitely th
Tdonly heard two: sa
Iorcsoroueridens st blore o
Jockin holedupina rened apartmentinontreal 0
writethe restof thealbum, Shelined thewalls with
paper forherlyrics ours throughthe
large windowsand obliterated her comfortzone by
diching her sty Telecaster

“I'mgoing oake theris)
want10dowith my head held high. Tnalotof wa
rubbedoffonallofus,

Theapartmentwascwned by
Tacklin,
sotherewasabigr

rently havesalsa ights. T

thesein-builtracks. ALfirsLTthot
Butthen my friend Tamara Lindeman,
s howLeonard

‘some learned man whe

pechllytheflhopod G s
naturally more reserved.
Aerherthree montbe i Monureal,shoseven
beginning towonderifshe'sactuallya;
wtroverted and postive personality, squashed by
ytowardsunderstatement.
e, but I've ust

pmb

g e

the Australian tendies
“Ithink that's wheremy true:
‘been crushed overtime by self-consciousness,
atIshouldbe
ntheindie

dramaticand expre




GET

Pleasure

itorms thomus
sub

people will g outof their way to make you fel
stupid for bringing upareference, but el ke Ivas.
insuchasafespace with these people.”

s grandest moment comesalthe end,
with thestringsand electrifying guitar solo that
it ) O APl i 64 Vg

Iways intended as thealbums blustery finale. “Lreally it
wm\rmﬂ\mhrv«nmwvh1<1d!ﬂlkv\umhrl,"myﬁ!;\rklm‘

toff,

i

I
hiswas the first ime 've

toMarcus, Treel like T wantstring:

dth

thatday, ‘The next day, h
wasrecorded in Prague. twas ke, s thatit? OK, cool”

Melbourne, There are noacting courses on the horizon.

Instead, she's busy getting her head around the xistence:

VI‘HE nexttime she speaks (o Ucut, JuliaJacklin s back n

plan. “Itfeelslikea very privatelitlething thatjust exists on my
phone,shexplans.“Sometites el thisalmst physical pain
inmy chestwhen! realise the thing ' currently writing or

Cmsmm\y\m
oul cangetsu
u!sovusdnumg\m(swm\ghtmd

(i ce i
ool

recky,bus
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“ITCAN

Pre
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e e

ctmyslmyfoce

tits

G

dlosesuitfesk ol sgatingwier
forme.Butitcouldalsol

}ucmwgdend\meandth\swnslheﬁrs\
idealcameupwith We'lneverknow

JULIAJACKLIN

recording might beup fordebateina YouTube
‘commentsection orsomething, bu it passes. It

Jsobe motivating n surpr
thinkit'simportant towrite music oryourself,
ulis notalways creatively delrimental ifyou
write with othersin your peripheral vision.

ingways -1

Victorias
days, appreciating hecity'ssupport
fortsmuscatanis ebouno gonuinly
o0t,respects thearts”shesays,
Wt ikin Sy ssmmtsyoncen
Justfeellikea loser, like yourvegot tomake
excuses or yourlife. [n Melbourne, musicis part
ofthefabric
WhileJacklinisslowly becoming more
comiortable with being  professional musicisn, and
withunderstanding and marshalling her muse,the
oy ofsinging remainsat the heart of every hingshe
does.“Ldon'think Imever eally soing ok
what want.” shesays. “The making of musictome
isjustone longattempta rying o figureitout, but
itdoesn'tfeellikethe end goal. L hink woulddie
before putting utasinglesong i Twas waitingor
that. Fmatbitofamystery omyselfandlhinktoa
otofthepeopleinmylie.

“llovesongwriting, but singingis ruly where my
deeplovelies. Overhe last coupleofyears, I ealised
that whatkeeps me coming back o his workisjust
beingabletosing. Imean, we've been singingforalot
onger than we've been wrtingindie-rocksongs."®

g

PrePleasureisouton Augusté on Transgressive




DAVID BOWIE

Tomark the 50th y of Ziggy
collaborators, hlstorlans colleclorsandfans
congregute in leerpool for aweekend of communion,

Stephen Troussé finds
(hat sixyears ufﬁer his passing,| Davld Bawie s afterlife
might turn out t iguing fall..

Photosby SAM MAIAION

Liverpool. Theoldstarman  Thin (and not-so-thin) White Dukes.

d pla;

th

theladies,
oddanachronism. Wefollow  nunescaped from the *Ashes To Ashes™
d

madlyomate, neo-Grecian  late-period Ziggy in light-up Kansai
hal. Natural i q K
P
Kli litoomuch,
codato“Life On Mars”, multiverse of madness and thingsare
Atthe b, th
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/4 dis BowieC

dropoftheir Bowie NFT, part ofa Bowic mefaverse “where
ugmented el rypocurrence, bockchiinand
non-fungibletokens have emerged asdistuptiveforces
bapingareasas lversossmusic gaming, sports,

fineart collecting and shopping”.

Nottobe outdone, Mattel revealsitssecond Bowe
themi e ol g S el
it resplendentin powder-
Bluesuitand mascara, though looking disconcertingly
likeCillaBlack. Hasbro have relaunched their Bowio
edition Monopoly (“Investin stages and stadiums and.
trade yourway tozoclen'roll success - but watch out for
taxes, jal and bankruptcy!”). The BBC's Grat Brtish

ewing Beeincludesa designa Bowie costume’

teensand dragartiss?

n ITHOUT sounding toowanky,"says.
Melissa, 60,an actorand lielong fan from
Lancasire, antvingatthecomentonon

Fridayaftemoon, it kind ofa church.”

Melissaentered theorder when she was 14, “Yourg.

Americans was my way in. The Ziggy thing L wasa
lebitooyouns for.Lused olookthiminjacke

‘magazineand bea it scared.”

Fother,-alotoftheappeslf theconventionis st
being with other fans. With there not befng gigs any

more, youreally miss that community. When he died I

& challenge, whietheolfical Bowie Storeiscontinuing. was undera duvet for three dayson the sofa, sobbing. My
& itsBowiersimmersiveretail event, flogging, amongother s steptinging mecpsofe ookl
% things, Scary Monsters-themed dog collars for your very. Forsomeone of my years it must

£ owndiamonddachshund. e bupahete ddnkow oe Do ones
£ Thoush thevesselofDavid ones has CULTURE ‘whosalin frontof the TV in his underpants.
& perished, hisashesscattered tothe. 1didn'tknow the real man. What!fellin



DAVID BOWIE

Jne2l1572

aiansculptor

hewas projecting. e nspired me to bemyown boss, o makerm
archivenuggets

ownclotbe.H hadamassivenfloence ek v et ind.
IfBowieisnowacul s onewithitsown elcs, holy scriptures

andabur riesthood. s heconventonmarketpacesets

shopin Liverpool U u here'sabrisk ra butrealheadsrevereaperformance

Bowiememorabiliaandartwork:from dustyokd clipings from onGranadasteatimeshowL{t
smewspapers o i rimlan'scie Rakuceramic st of WithAysheatwowesicearler.Long

Bowiein veryincarnation from Zhe Man I

Bl

of Trac leading music memorabilia de "Angel Angel,
whohasakeen view o the cultural markeplace, “When Freddie GrubbyFace
Mercury died, ins

R e

e s s Pkt ;;‘;:“*‘.,Z’j’;ﬂ,”?"“‘
i e e e 5761
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BTl oot T
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e tomeetthe Queen. eriousbandof
L
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e
Sofacntencgs A ataer
o ot Pl
msm‘\-nm.»m..m..w iewin SEgaIk e St
v " untilLazarusopenedin beenwidelybootiegged,
Whe ﬁ NewYorkinDecember there'spreciouslittie
iy e
e e
it e
iy
s
SISt Sl R
( That'snotastain sir/That'sa
psychedelicmotif’). Atape of 10songs
s
o

researchingtherevisededitionofhis
CompleteDavidBouwiebook,and

The iy,
performanceof ‘Starmarrisnow Lazarsstogoshon Accardngto
mythlogisedasthemomentBowie  Pegg,"Blaze" finds Bowe returring




DAVID BOWIE

Nchoiasbegg

andof course,oncel gotithome  tred tostand on
tmyself.Butitwasso fragile] thoughtitwould
collapse.David musthavebeen s lightasa
featherinthosedays!” /
Nicholas Pegg s exhaustive reference book

The Complete David Bowie, nowinitsseventh,
edition, hassome claims to beone ofthe holy.
extsofthe Bowiecult, though the man himselfis
‘more BBCSitcom vicar than cultish priesL, “Twould
hesiate tosuggestanythingliturgical about my
input,” he laughs. “People have been very kind about
m the yeas. People do occasionally say.
if'stheir Bowic bible and I'm very touched.
“IthinkifanythingiUsincreasing,” Peggsaysof
Bowie's posthumous fandorn. Its changed, of

ourse. Weknow there won't beany more new.

albums. In the wilderness yearsalter he final tour,
many people thought thatwasit. Ofcourse he
surprised us. Bt the inferesiing thingis that th
commodification starled in the noughiies - yousaw the
AladdinSane, the Ziggy package staxt tocrystallise. After
The Next Day,afte Blackstar,after David eftus,i¢sall
opened out One of the wonderful things s thereareso
many young people here who have only discovered.
himsincen

“Becausehis career was soprolifc,variedand
fecund, and he had his ingersinsomany different
cultural ies, there s stillaworld of potentialand
possibilty and new ways of seeing andinterpreting
and revisiting DB. Hisimportance in queer studies.and
genderstudiesisenormous - he'sa ioneer, practcally
the pioneer, especiall forpeople of my age,
inthe’7osand’8os. Seeing thevideo for ‘Boys Kee
Swinging meantaareatdealtome, Terewerentothe
people putting that kind ofstuffout there. Ina unky,
exciting, sexy way, he wassaying, Whateveryou
are, that's great letme take you by thehand
andlet's havean adventure..”™

Fz

Golmborsey
Bowlesbasate .
romisoSiodtta |
wisiisthaSh

HAVE

'WE
DAVID
BOWIE
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TROPHY

| OBJECT"

PROFESSOR
WILL
BROOKER

At2s, Bethisone of the younger guests at BowieCon and her
immaculately styled Thin White Duke hair sets herapart
the greyand balding heads thal dominate the weekend.

“I properly discovered David when | wasa teenager, seeing

ook ke he most beatiful humanbeing whoeverlived.
Iturastheimagery,butalsohearing Life On Mars? and
hinking, Why have neverdelved nt his? Thecame
superbsessed. Iwas welrly the ighttime 1 vas 1501
16, therewas ltsof dentiy,sexualiey stuffoingon. s
the peteettime odiscover him.”

Asanartistand animator,shesinspirecby Bowie the
artistas muchas Bowie themusician. lovesomuchofhis
visalisation fhisideas, hecostumes anl he characters
hecame upuwith, thestorytelling. Lapprecate himasan
mtirearts. lwassoupset when he died,butgatefl that
Teould discoverim whenT neded i, Tvebeen alking
{oolderpeopleheresaying e flt ke wewere boma
eneration atebecausc e irertableto sechimiveand
experience himasa person.Formy generation he was

eof anethereal figure,aantasy figure. Hwasall
hereforustodiscover”

ILL Braoker s Professorof Filmand Cultural
‘Studiesat Kingston University. In 2015, s part
ofan “immersive research project” forhis
‘academicstudy of Bowie, Forever Stardust,

hespentayear “livingas Bowie’:as faras possible

visiting the samecities,reading the samebooks,
wearing the same clothes and even eating the same
food. He continues o follow the posthumous career
with fascination, taking his students tovisicthe Brixton

‘mural as a palimpsest of fan memory

| “Oneofmystudentslastyear had never heard of Bowie,

% whichIthinkisasignificantlandmarkevent,” hesays.

< “Itwill happenncreasingly. He will pass outof

history fora whole generation, perhaps.
Meanwhile, we have Bowieas legacy




property - Bowicas trophy abject
competed over by those who knew him.
Bowieas, interestingly,an unfarmiliar,
unknown figure tosome young people.
Wealsohave Bowieasa tamealien -

fesortof corporate mascot.
iowledges how Howio

thisisaretconofsort
jieasatransorqueerallyisa
re-readingin my opinion and involves
puttinga certainslanton theavailable
evidence, constructing a specific
meaning, We should also consider Uhat
some gay men eltvery betrayed by
Bowieinthe 19805 when heclaimedin
Stone thathisearly-7os bisexual
annunnumvmh;ibwnalvxnhl\-
Bowicwasarguablyquite
ppropiteofayutreand tcoukd
besaid that he useditto provokeandto
boosthisown image. Thereisevidence
that Angein particular ynicalyand
nnily pushed thisimageasshe knew
itwouldbegoadinthepe
Neverhelssubenvenetdas
nd Aunie Clim
s BrendanCurtsBrown) belorethe
Bowie Ball dolled upasasinisterglam
clownwizard, a Bowleincamation that
erquite made it into this timeline,
fusive, “lfirstdiscover
viaLabyrinthand 1 just thought, Who
this wonderful creature?” From thereit
wason tothemusicand the wholg
fabulous creation. When hedied T ried
more than when1my grandad died. Wi
saweird thingto admit butits true. It
affectedme nareally visceral way.

nmstage, you're never farfroma.
rouphugora ol snding
ovation as Alomarand Clark lalk
i their Family as Bowie
Newrsonknelghmouns, o hen Woody
Woodmanseyremembers the earl day

wwhen David persuaded the bluff,
porternSpdesolbejoysofstae

sakeup. Orwhen Donny McCaslin
Tecalshe sheer ety ofworking

swiein thestudio, when John

fiendship, when
Cann plays i

footageofKen Pit, Notsaha
KornilofTand Mick Ronson. ICs:

el eminder ol
extraterestrial glamour, thealienation
anddamaiisolaionoihisar Bovie
wasafunny, be af
heghooralinsnspred alentabo
seemedohaveakindolranscendent

o thoughtho weskenddongethat
soundacked and changed allourlives,
songswenevertireof hearing. Bu the
tune thatsuddenly hils homeas
thecoffeeshop watching the fans queue
tohavether pictures aken witha visib
Iouchd Gall Ann Dorsy s Bveryone

et orgotensinglfrom
Heather,supposly enby Bowie
memoryofstather Thesong
pitues theafiricasaldnd ot erie
bleakeuise hliday with dodgy food.
swistiully,
neish familes.

tookot
e
surreal moments, an audience inally
k

morningina Beatles-themed ity centre.
hotel convention guestsand celebs
mingetha bkttt Lack
there's Woody Woodmansey quevin
forcrfssnts, thore's oy iecasin
et ishead sround Enlsh o
s anand Lesterfom
ingaboutalifclong
[nsml ot ona e
obsession. Theyall encountered
somethng ncedie Theyreall
stllrying o make senseofit. ®

Sorclsacversl
Bowiechmni

tribute shows

“Davidhas aiwaysbeen
fomousforhisspectacular
quitarists”says AngeloBudini
‘onetheproducersofth
al-starBowle tributewhich
orignalystartedin2017,and
returnsforasecondroundof

showsthiscutumn. Toexplore.

o
songs, werehighighting
o T

andwhateverguitarmayhem
Iconmustrinbetween” Also
featuresFishbone's Angalo.

acomaseursselecion

e s Cant

Fo Mg Aot

Langdonand efirey Gaines.

Longest-servingmemberof

Day’andonto"MemoriesOf
AFreoFestival.

CarmineRojos (bassonthe
o

1 Outsie, Bowi's1995"Non-

o
of guestvocalitsincluding

~Aigeria
wordinterhudeincluded.

“Medicaldifferences’

T o Y

WithasurfeitofBowietribute
bandshittingtheroad. these

Dublin'sexcellentLondon

hE016
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Albumby album

Chris
Forsyth

Evolution here we come! The gradual blossoming
ofamodern-day rock guit

T maestro

» muses Chris Forsyth,

oI
ot
>

Forsythcut Learly 005, where
Richards o
 headmis,
tenrich
hat 1 d P
I, bl
Tesgottobeal Forsy hin2022:
i et
CHRISFORSYTH i i d.
PARANOID CAT bt didn't
pr—— N
Stwlfthatsgot and
thatsal they'relike, "He
But
CHRISFORSYTH Paul Sukeena. He's a great guitar
SOLARMOTEL CHRISFORSYTH&THE | playerwhowenton tobe the star of
mansEorsAcHELoRS 2013 SOLARMOTELBAND Angel Olsen's band fora (rw\cﬁn
gotdissatisfied. ourse INTENSITY GHOST hukmmmhewmkm e I

with tha.

Culturallyit et ike rock was drying
Ibecame more interestedin

WhenImoved
toPhiladelphia,
Igotanartists’

Teeondwas Sy Fingers: because
e O et e

bestStones record bul Sticky Fingers:
isthemost potent punch-for punch,
‘And thiszecord el like that for me:

York iy om Newlerseyand being eowshiy itcoveredalocofgroundvery
ol fromihe bugh eficenty,thebandwasinagood
atven e which lacean st came togehes
g panot iy ey wsapety Tely asity. Andhtcocant
They haysmppetyotkaomt
verysoodati i
RichardLoyd, andt PEEESSEYE
Sia SCIFIDEATHMASK
ass, .
et |
calidigioy | gt I'vealway bondone
weadsor | een attracted diidedinio
v n = 3 reeclemes:
iheh quick. toasortof science,magic,
: : . i back porch ethescence,
that P've done. It got that hypnotic, | Prideis anincredible drummerwho inims fnw\mn)\rnnglr'mdlvne the
o cdrumn minimal

blues.Jaime played synthesisers and.



groateynergy’
Froningthe Solar
Votoibend 2015

electronics; heused toplaythese

When Paul left

Mansoundirackjust came out

P it | oo e
e o e | P
R @ C [
other people can't play. He knows wouldbeable | CHRISFORSYTH
howto combine seriousavant-garde: tojustwalkin | ALLTIMEPRESENT
i Dl | s
s
outanTzad
et
, T BeToday” Iwaslike, ‘Oh, UNCUT
therewas! CLASSIC loded,
T | b e
| vt | et
T - T s
o
s o
: e O
ity | Mevqeonr g | i Beryetoniand
CHRISFORSYTH & THE A The most
SOLARMOTEL BAND ifz2 Both
THERARITY OF i
EXPERIENCE band had done. I would love for toexpand.
i b
i

thatIthinkaremore compelling
im. The Gri

composed. Ifitsashort, punchy

placein twominutes. Iwrote.
“Dream Song” in 199301




hing = -
R
didn'stick.Iwaslike, O, enough, hewas the first bes:
; Hlove e
Rosal NubluinNew | beter ke 5
¥ Teotmtouch SteveWymnbad
e i recommended
iih .
So6
e, shevas [ ]
. Lot | thisteure
a
sl b
> lnstonevedid “xperimental
“God, Today". said, Professional”]. Dougisan incredible
i ding? . “Iisto0
CHRISFORSYTHWITH latel
GARCIAPEOPLES Anyway.
PEOPLESMOTELBAN 5
NOGUARTER 2020 outreally well. It captures the uncanny gig. We played for 60 ‘music - he'sbothinstinctive and
tonel
thing. d th Marshall Alle n
u "
CHRISFORSYTH/. disappeared. eoplewouldstep | ibenting deathcamps, andthen
withatrine | DAVEHARRINGTON/
Presenc il | RYAN JEWELL/ hisentirel
ke had SPENCERZAHN iksupec dallt
sccomplisheda | FIRST FLIGHT L | otherstuft
bunchofthings | oosmemaee s
thatlhadbeen “Wow,Idon't
meaningtodo, evenknowyou, man- Tfeellikel | coreband, her'ssomebody who's
andiwaskind ofike, Whatnow?” abor
Iwasn'tsure. Iwas in Philly and my September who'sabout 60 [McCombs). Steve:
bandmatesweresilallover he 209wasabig | CHRISFORSYTH Wynnsallebitolderhan thal.
place- PeterwaslivinginNew York, monthforme! | EVOLUTIONHERE Andthenarshallisalmose ool
Ryan fewel] wasin Ohio,Shavn Aspartofmy | WECOME Thatwasnecessarlypartof he
ek s iy i residencyat | woowmarz planbutthinkitdocsspeakto
hugething tocoordinat usti Nublu,the Somethingabout the music. What
sl Sotats v, ‘Fuck = promotersaid, canthis msicbe? Rockmusicisnot
“on reallypopularimusi
e ket CacaPeoloas | o e ove Harngion- Lde thenagain nitheisjazz sowhat

peopleandasaband, and we'd
plaed some gigs together. In 2015,
they hadashowin New York with
Ryley Walker, but Ryley gotick.
Tom Malach, Garcia Peoples
guitarist] called me upand waslike,
“Ryley can'tdothis gigon Saturday,
we'rethinking maybe you wantto

I
“Rock music is not really popular
music any more. But then llulhu‘

jazz, so what can it be now

canitbenow?I’s partly beingableto
commentonitorcrifiqueitandalso
celebrateit, rather than replicating
something, Istryingto keepitalive,
Keeptheballintheair.©

Evolution Here We Comeis outuia
NoGQuarteron August 26
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EsEYFANTTT " i M Ay
INDUSTRIAL

‘s defiantly ﬂ v F
k i iprog work-as

of COUMTrar
Throbbing Gristle and beyond - has
always been fired by aboundless

and albumimminent, has the one-
time "wrecker of civilisation” finally
mellowed? "Whatever was thrown
atme, itnever destroyed meinside,”
she tellsLauraBarton

CROSS the fieldsaround King's Lynn, the wheat grows
highand green, and the houses thin outand out until

small parishes, quiet beneath the Norfolk sky. For
‘more than 30 years, Cosey Fanni Tuttiand her partrer,
Chris Carter, have lived out here, inavillage where
fewareinterested n the comingsand goings of two.
want-garde musicians.
‘This midweek moming, Tuttisitsathhex kitchen table, dark-
darkris

)
n
o
o
5
d

th
"
spentinsonicand artistic experimentation.
‘Tuttiis 70 now, witha career thathas so far encompassed
0!
Gristlein197. Late Chris&Cosey— ter—and

c Ve
Nik Void. There has alsobeen extensive solowork, including her
TuTTY, h

book, Re-Sisters: The Lives And Recordings Of Delia Derbyshire,
Margery Kempe And Cosey Fanni Tutti. >







CoseyFanniTut
andGonesis

[Yncion 197

Across five decades her work has beensubversive
and progressive ithascrossed boundaries an
meldeddiscplines, butaboveall it has been ired by
aboundiess curiosity o exploresound asa means
ofpleasureand pain, o challengesocietalnorms o that'sanice whiningsound. Thal's the kind of thing™

and conservative hinking,adesie o understand sox “There’salmostaformofnon-verbal communicaion with
and toquestionand connect, music Cosey;” Catasays. “You'd play hervague, abstract ieces, orfallc

shesays. “Like Delia, I'mintosound. [can tum everything offin

§ oo i bl et

% the escrve softens,and an animation for her subect

£ ris. Herconversationranges wiily s fcanstantly

§ seekin

£ Company mightdraw fogether tuning ok, e isnototen, thesedays,tht TutreturnstoHullthough
Mmoo Iw,mm.wm..m.mnm..m,,Wmmm

3 teenaehedroom, and the wonder f st se e she was coce Koownmone prosslely s Chbtine
§ Doriyahinesscioncoencreieooks rom herschool Newby. Forawhileshe thought she might even refurn folive:
ks e vt b

§ wave theory and the shape of the mouth and how god, it and I have changed so much, We wouldn't he

| i A .
£ astounded. 1 tough W s 3bont musit. Tomewasa ystunctionatand not iy enoutagin

b e oy s e ey s w58

et Theang Tt ound ks ofapiraon
/ sl vy ki
WA .- e, hesansesoundsnisexpriments
i
ratsofhedy . TheHonepeomb nd Kthy Ky ey
RE=- el I e R A
s SISTER foteomeouta e o h oo ecod plyee e
£33 cxtine Youcoudactuallymake come utwheesou
s oty et ket
e eused oy reordpaye S oot

i:i.'!é‘éﬁli"y‘" palepink vanitycase turniables, “'mistoodtherethinking, Why
Gkl aren'tllike that? Why can'tldothat? Oh, mydad...” she recalls, “So
Hthough, Tl havetomakesurelcandoitinadifretvay then,
find waysatound things, ind ke mirded peopl
InHul, Tt Fistmet ayoung man atanacid estat the unfversiy

buth

Christine, too;shewas Cosmosis, Cosey for short. Sobegana



COSEY FANNITUTTI
partneship thatwas by tumnsromantic,cretive,

GRISTLE
COM Tomnarniasions grevein tande wilh Tultfs T\METOTELL(JVB‘)
w\uxl«x(ullum:wm .«low ofDadaand: :um.\h:m ooy

swathed sareetartons gaveway vnmovrrm”mvgmg How tobuy Cosey
worksinvolving bodily Mluids and live sex acts. FanniTutti kandw

b ot e e e
Pk spediesri ey e :
ool 5 | 75| | DOATUETRD
retrospectiveat London’s Institute Of Contemporary GRISTLE (1978) Liveperformancehas
PR o —h oo 5
combination of explicit imagery, sex workers, used. o "“@1"'EdvskwtmWDV\\D"MV

debut butbroughtmorevariat

tamponsandbloody dildossent polilesociety Eioa e e

apoplectic. Inthe House Of Commons, one MP labellec! frea soorcting
the collective “wreckersofcivilisation”, & tor flciets S ko
When Tt ks these fimesoday —of e chaos [ SMMRMBY
and reativityand communal living that dominated
S COUM e T, Tt il she ien
m feel more tender thanscandalous. She was,

HEARTBEAT (1981)
aterah, sillonyinhercaywaris whenthe PoeTS hacouples

< | debutasaduoffered

‘Prostitutionshow opened. “I wanted my mum,” she Seticgnc

<n\<nuw"s\mwﬁvh:muh ipportedme.” ||| melocicism There were {echoandagrcutura
Foraslongasshe could remember, Tutt's mother ——— | chades ofsynth-pop elched-synihdsco
hadbacked her. She i when wasathome biss [ e q_Jurb\emn.lusvm\cnnl«r Wiitonaround
her. Sheiustwould say, ‘Well you'te o different, 7

no-one’s going to hold you back.” She would say, ‘T o womnrl\shmuﬂu”uv«e o mg“
“Absolutely besotted,” shesays. “And then there came VA tried to make senseof myself, because Iwas theoneit
P s ke e il eepimg sl par EVERYTHING FIRED oo i sociresrsaon
e mertter idone  \AS SCATTERGUN" oot mtemim e e

ratmestonce ivasscerson e azn—— OOSEY FANNITUTT Tum,m\ Catfistmetstachuchin

invisibleshield, because what else could 1da?”she. North London where Carter was holdinga solo
wonders. “Td never crumbled on anything, soTjust multimedia peformance. It was perhaps 1974,
dida'treallyknow whosh tersays nov.

“I'djust come offstage and there she was, all stiling
with those bigeyesandlong legs, and Iwasquite
awestruckatfrsL” Both were alreadyin relationships,
but nevertheless they began spending mostoftheir
free time ogether.

Carterjoined Tutd, P-Orridge and fellow COUM
‘member Peter “Sleazy” Christopherson n forming.

Throbbing Griste. Together theyestablished asound
that combined blious distortion, pre-recorded tape
i, Cates lctronies nd spokane s
byP-Orrdge and Tutti. They wore uniforms, while
performances drewon imagery that ranged from
pormography toconcentration camps. The objective,

whole, human beings, copevwith awful things that
happen, and good things hat happen, and how those
sounds can echo the feelings that youhave,”Tutt says.
Still they wereasterrifingasthey werecompel .
| think was scaredofthem,”says Catz. “I was
PRy probabiy about 14,in Manchester, fnding their 20 fazz
g;ws;;;y‘m FunkGreats albumand being fascinated and errfied
SRl byt ltwas intimidating. It was opening up things. T
Srown upwith punkaround me, but they fel scarier
hanthat —they felt eal, properly anauchic, and
properlyexciing.”




Keapingitreet
ooy
cioer 1980

o

Allthe while they were making thi
terrifying, exciting music, Tutiand Carter
were falling inlove, “I'd had to ightfor being
meright throughmy childhood, Iusedtofind.
waysoutsideofthat situation to bemyself,”
shesays. It wasthesameall the way through
mylifeuntil met Chris and  dicln't haveto do
that. e knew whol was, and he loved me for
wholwas, andstill do
Forawhile, Tuttithought theapenness of the:
COUMapproach o ife would meanP-Orridge.
wasundauntedby her relationship with
Carer Do hevsnen o1 had make he
deciontogo- shesays. “Thatwas syl 1don

tikeuring
ticontinued

tosupportP-Orridge. *| knew how to deal with him. et
doit that "

‘When Tutti published her autobiography in 2017, she detailec

iMoo time and there werestill peoplesiding with hir,shesays.
“Siutshaming, Thelies continued. It was absolutely disgusting”
in 2020, Howdid

b dth
thinksforamoment, “Wewereon thesofawatching TV, she says
eventually. "l gotatext fromhis ex-wife, Paula, and I aid, ‘Oh, Gen's
died.

itforsolong. It was an odd moment, Very, very strange:
When Throbbing Gristleended, Tuttiand Carter formed Chris &
ey, inwhich they took the groundingoftheir previous band and
charged itwitha sublime popseediness.

too - thesimplicity of Carter'slectronics in “October (Love Song)",
asTut inginlove, and of hearts beating together. Just
kissme, and s meforever’, she implores.

‘There wasanintimacy in thiswork that continued in Tuttisso
records. “Itwas sopetsonal,” Catz says. “All her inner feelings, her
dth

juxtaposition ofthe fwo."

notes thatthe pair were quite different,creatively — Tutds

cheese” hesay

alwaysspoke hermind, shestill does. llove that abort her

Itisthesamein thestudio. “Ifsomething sn'tworking, saya
Jody

‘Back then I was extremely shy, verging on

" hesays.

aredrawn todilferent genres, syles, Irequenciesand ones. “We

places,” hesays. “Butwealsoboth like makinga noise.”
. ishowTutt
i the scale. "L really like the high frequencies, and he can't tolerate
Them> sheaye e sahuayssing, O, tharstoo hight 1
saying, No, ilsreally nice! High frequency lomeisalmost like
ke medit it s o

‘pauses. “But he loves Enya. | can takeor eave her. s very odd.”

HEN Tuttiwrote her first book, she did s in partto put
somethings o bed. “Therewas somuch controversyand

mythsatound my life,”shesays. "I read about what
rd.

Iamand whathappened tome, from my own
words,and justsel therecord ight”
Hernewbook, Re-Sister,isa different
mater, plaiting together her own life with that
eelectionic composer Delia Derbyshire
andthe ssth-century Christian mystic Margery
Kempe, whowrote the irst English language
autobiography. Inother hands this might seem
animprobable feat, butin Tuttsit becomes
stiking rumination on creativcy, \w)manhood
andzebellion. “twasanopport
Sy ovieabouttrccwomenwhonad
suchahard time being who they wanted tobe;

CoseyandCerolie
Catzinastilirombsii:
ThaiythsnclThe

TS
h Y =
e
o
=
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The project grew out of her 2018 commission to
writea soundirack for Catzs film about Derbyshire:
~thedirectorandactorwaylaying Tuttialleralive
eventat Rough Trade Eastand convincingher o
accompany her o the Delia Derbyshirearchives in
Manchester.“Wewere therefor three o our days,”
Catzrecalls. “Inthe mainarchive, with headphones
on.notallowed 0speak ustcommunicatng via

seeion ll\osearthx»erecordm"s “Itdidn'tfeel
ostal 5, “tfeltasifyou werelistening

oherwiting. sometimesyod earher aughor

hear her talk, Soitfeltasif the three ofus were.

workingonittogether.” Towards theend, Tutti

had theidea of combining all threeof thelr voices

tosetherand ringhem nopiecesttcoud

was whileshe was knee-deepin researching

Derbyshire'sife thatshe also began reading ahout
Kempe. Inboth cases, shewas struck byall the
things unsaid about these women.

“With Deli, L felt that every thing that Pd ead.
about herwas ot focused on herasa person, Tuttl
says. “[hought whoyou ate comes outinyour
creativework. thasto.” She esearched widely, from
exploring theresonance of palyphonic singing, to
interviewing those who had known her, coming
tounderstand her personallife, her collaborations
withvisualartists, themysterics oftheyearsafter
sheleftthe BBC Radiophonic Workshop.

Time again, sheis strucl by Derbyshire's distinct
relationshipto sound. In onesection shediscovers

“Ithinkitwas because sound wasalanguage, it
wasn'tjustmusic, and that'show she approached
" Tutsays. “Her ear was drawn toall thedifferent
sounds that comeoutofa pianowhenyou playit. I
dontmeanjustnotes, blackand white notes, [ mean
thoselittlesounds that you getin-befween the notes
from the resonanceof the one that you ust played.
Ican tememberthat from when | dic my pi

Tessons - Tused togomad on the piano rying o find.
those sounds that weren't there when [just played
themusicscore.”

COSEY FANNITUTTI

With Kempe, Tutt found an unexpected
parallel in attitudes osexand the fernale
body."Shereally did enjoy sex, she vas.
quiteupforitallthe ime,"s Kempe,
however, wished (o pursuea chastelifeto
prove her devotionto God. “Iwas on the
oppositeend, Iwas lovingsex,” Tutisays.

pi
afvashaghand i diffrnt vy ohor
afullsenseofself you stop
toreseting vourbody o ambody;

becausesuddenly belongs oyou. You're whole.”

shefeels. “Formemy source oftrength was myself,and with
' ath

DELIA

DERBY.SHRE|

"WEMIGHT
HAVE

Cosey onchannelling
DeliaDerbyshire
AN e soundivcktoDela

Ayths
[ e
acmsaﬁmpurpn\mg s
theRadiophonic Workshop e
g Tutt the

i e
rrr-ﬂl\nn;mmd

gtoknowhersubje
soundapod T lor e mrec'
Derbyshe.Idortthirkws dhavegotor
e sescye Tkmarbe e v
hauphud‘p;vl« Bithersmightrous

tell.can
ke ottt o e
otonalright:

with Delia, thatsense ofself and the determination
forctainit, nomattcrwhat, and noT'mgoingtogo
aheadand dowhat Iwantlodo because Lhat's me.
Andthat'smy purpose nlife and who lwan to be.”

Wetalkabout her upcoming artexhibition, anew

IW\sawamvday,sowshsmlnmlo'luu garden
Solo project, the swingsetfortheir grandehildren.

ihysheand Creenolonerlay e duetoher
healthissues. “ldon'twantto dieon stageand |
don'twantiodie na hoe roomaferagig thank
youvery much!” And she explains ho, despite
knowingitisforthe best,she misses the resonance
ofitall. “The physical effectof the big PAI” she says.
“Thatall-consuming wow moment! The feedback.
from theaudience. The powerof thesound and that
‘communal feedback vibe, itslife-enhancing,
life-empowering. I’ usta wonderful eeling,
beingabletoshare that moment with everyone.”

Whatdocsshestentoat themormen? Noling™
shesays, andhe . “No" Shesmiles.
Just s hatoutfboody mindednese Shehears
theinfluence of Thiobbing Gristleand Chris

rethesedays."Rythms, melodie,

effects. Wecansil there listening tosomething, and
we'l hearalittlesequence and think, Ts thisours?
Butthen o, its gone somesvhereclse.” A fewyears
agoshemight've been outraged, but nowshe akes
itasacompliment, “l meanif someone ipped us
offbigtime I would, Fd bein there,” shesays.

Taskif thereis anyhing else she would like o tell

ieand sheis quietforamoment,picks asprigofthe
‘applemintthat growsina tub by the back doorand
rubsit between e lingers. When she speals, het
voiceis quite solemn, asif this is notquitea sermon,
butsomething she hasbeen thinkingabout for
‘some time, “When wecreate things, wegiveagilt
forpeople toshare,”she says. “Weshowyoucan
createsomethingand bewhoyouareand give that
strengthofwil toother people. That we'reall here
tobewhoveareand weshould fight for that. We
shouldn'tsitbackand besuppressedand miserable
~that'swhatit does when people hold you back, it
‘makes you miserable. Do what you can and share
yourloveof lfe withother people,”she says. “Yotrve.
‘gotonelife for God's sake, livet o the full "®

Re-Sisters..ispublished on August 8byFaber.

releasedansememberléby Conspiracy
International



The Making Of...

She Comes
In Colors

by Love

Love’s ornate third single marked a progress ¢
beginnings. Jazz players - and Mick Jagger - were paying attention.

-

1967's Forever Changes. But the.

performing the hallnwedmﬂlﬂﬁuﬁw\m
TheLove Band

differentstops. Notleast
seis S InCol

‘more grown-upalbum. Wewanted o

jazzier,

“She Comes In Colors’, because we'd

album

fousandask,

—took

Precalls

-
Love,1966:(top) Arthur
g tee iy Canioll.
Jonany Eehols Michat

Stuart AlbanPistrer Ken

{ ForssiandbryanMactoan

Johnny Echols
Leadguitarist

Bruce Botnicktolaydown “7 And 75",
‘hurtling proto-punk number that would
be donly - American

‘song Arthur had written,” says Echols,
solislytaiasione

anddistortion pedal for the bass. “Which
no-onehad then. Arthur was lsteni
the booth and went, Tha'spreltycool.”
‘Theresults gave them the confidence
(wexperiment even more, changing
i

Ware
Drummer

BruceBotnick
Mixengineer

Capoandblossoming with “She Comes
In Colors”. Receivinglitteairplay outside
theLAareaon releasein 1966, thesong.

wasn'tahit but hashad quite an aferlfe.
The Roling Stones quotedi -*Shecontes

intoe The
i e
sampledit.Even Madonna borrowed from
it unwittingly - on 1999 hit “Beautiful
" with producer William Orbit
lateradmitingbortowing from the melody:
At gotacrediortat sl
“Thewhole groupsh
cm(lnedreallv‘bulmea.cknuwled"emsm

JOHNNYECHOLS: N Little Book” had
donequitewellasasingle beaching US
52inMarch1966], sowe wanted tokeep
pushingwith“7 And 715",
SRUCEBOTMCK I asjt ey

rellyunusual o, i nver eard
myu.mghmm before. But

S R




Pfsererwhoidrainedasapiais,  stopped seting AT ASE. | b bedamocnon
notapercussionist| struggled with g, | final Idlistenedto Wealso gota new engineer, Dave
thetempo, Alterabout 3013 SHIOK When g whocapred i
Arthursai, “Sitdown, Hpay  Tbumpedinto L asitwasandgoiagteatmin.We
IquessSwoopymusthavethen ~ Donconcabe (NITCESONZS IN wenlinto RCA S, because Paul
figuredouthowfodoit. said, “Thal's >, butit’s hard Rothchild was working with The
ECHOLS: By thatfime cveryoncas ool man. one, butx B Doorsin Sunset. RCA had installed
uning Weplaysd  Youretheonly . e o onla
Ty umen tohearwhere s
e the changes are” s e
Wecoulddoanyhing, Werealised  canhandleil” ERNECoLs s oo etie
weneededareal drummer,sofinally ECHOLS:Don Lguitarist| Bryan | frstalbum. t ook himawhiletoger
i NacLeans | wed o hselaversongs, it len
from heSons Or Adan. oudshowman, padonfiier, | hegotonboard and hewaspetct
MCHAEL
He | Chariee ot B
oned Cream. Then il
Laurel dsaid, “Youguys 1l luding “She | wasalways, “Whereare they?”
i oty sopel, | G
And7isronhis b Lo D
e Qurlead bt ourdifrnce.
suir “Thacs  aschare
Hotrealyus’,
s Feathred P Randy went, i
; ) W
i Loverih i BioL o
Concawas b, bl he Howacki b | were
e Whenwe evelsa ey
p Ty | itothered e
E Cantll PauiRothehil, sandsay,“Paymenow
b .t i i
bt
oparpichord thing.
pefore e, >
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‘rthurwouldn leave

Halywood “Loveat

Wiy ACoc:
e

but Arthurnever called any acessues. He
dealtwithyou on the level of: “Thisismy
musicand his iswhat I want.”

Wittenby:
Arturlee

hadtheknack
taking the
‘mostmundane

intheSouth ormidle America, or
‘sometimes we'd have bookings cancelled.
‘The problem was the acial makeup of
the group. Ithurtus, because The Doors
and Bulfalo Springfield and all those.
mxmgmnpewmmmm Bt
were getting successful, buying houses
sndhad wonenchasigs v whmas a
thestartweerejustryi
g Als,we il somedum g, T
demonsrae the mindsctofa rockroll
kid. Iboughtan E-Type jaguar, and when
itranoutofgasTleflitat thesideof the
street. My father begged metogoback
fori Eventally v mpoundedand
auctioned. Thosecars areworth hundreds
thousands o my carwas
Probably thedumbest hing verdid,
alongwithinsistingthat
Elektrasign The Doors. We
gota fantasticofferfrom
HEAReorts \vhnm\ﬂdzm

s but
el knrwv\mﬂm\vmgl ave
ontheirlabel:
Hlektra'scachel, We igured
thatifthey had The Doors,
hethey d letus go. But
insteadall themoney that

ECHOLS: Arthurhad aken accordion situationinto wias going topromote Love
parents hadalsobought pnmmhcmd omething. wenton The Doors. People
himanorgan. Heonly joined the band Thad interesting, et didyou dotiat
ik, Wow: He for?” Becausewe were dumb
wtote “She ComesIn Col
soulbutdidr’twant o take the timeto infriend, Annette Bonan. Sh
bex i Ferrell
loth “She's ARainbow”,
b Reloased: (050
he'dgo, “Ilkethal " Heassembledthe 35 thought, W
it
weplayed. butld
1L TjoyCantrell I
b (harpsichord),
inawayits three songsinone, butits hard for Annete.

Johnny Echols
leadguitar) ke

the melody from *She Comes I Colors”for

STUART-WARE Puyingumisualtime PO 009, | inEoglandtoun, therainfellightdown” | asawrter
i BryanMacLean Texnl q
Challengeoranyoneintegroupta (MO | oh i ouiber,
Histenedto DaveBrubeckinschooland (urog) Ao
playedinahighschool jazz group. The Pfisterer bt k
fomeon"SheComes InColors (o hord). bothal
wasone had from the getego. st hostahart
srmens Thteand p nth el
pertdoc e
andArarswoclwasdaseand ihinkhorol Onth
Immaculae sy ;
ECHOLS:Arhurwasashovboat an
hanges,amdinth
Tdcall Arh ©
Fuentually
ot
ock personshould benuty, buthe wasa wondered, | Behina
pisn H

he wasalways writinglitlethymes. He

, Vegas,

eptember 29,1966

DaCapo,containingShe
InCol

January 6/7/8,1967

aForever Changes

June/uly2022

oot RCA Stoton

Hollywood, Los Angeles
November, 196

“SheComesinCalors

mber, released s asinglein

LovereleasesecondLP  thelS

78-UnuT-sepTEMBER2022

Losingels
Spring

S andiosreuntetor

August3,2008

aged6l

0
Leadiesofleukaemia,

‘She ComesinColors”
duringthe LoveRevisited
UK tour
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BLONDIE

Anew boxsetshines fresh
lighton BLONDIE's remarkable
journey from downtown
scenesters touptown habitués.
Peter Watts explores the

roads not travelled during their
formative yearsin the company
of DEBBIEHARRY, CHRIS STEIN
and CLEMBURKE. "It was always
ind of an experiment.
Photoby HOBITA BAY LY

HEN Chris Stein maved outof Manhattan
around 20 yearsago, he ook several boxes of
Blondie ephemerawith himand stored them
inhis garage. Theseincluded a backstage
mirror from Hammersmith Odeon that was.
hauledback to Americalike Viking plunder,
aswellasapproximately 100 water damaged
reelsof unreleased music, acetates, vinyl
‘and home-recorded cassetes. Some came from the very
tofthe band's career in 1974, when Stein and Debbie
Harry lived together in asuccession of crummy New York
‘apartments, Others were experimental remixes, createdin
1982as the band fell apart. In between were theoriginsof
most of Blondie's biggesthils.

Did Harry haveanyidea ofwhat herbandmate wassitting
on? “Tknow he isavery good collectorand healways kept
veryinteresting things," shesays. “Itsbeena whilesincewe
lived together, but [ knew thatanything he recorded at home
orin hisownstudio would be there. There'sall thestuff e
recorded together, home demos. Chris had his own label,
Animal, soitsall that stuff too.”

“Allthatst been eclaimed from Stein's garag
restored, fransferted and listened toanev for the Blondie
boxset Against The Odds: 1974- 1982, Thisis thefirst time
in, Hary and drummer Clem Burke have authorised such
adeep dive through Blondie’sarchives. As el s thesix
original studioalbums, thereare four albums of rare material
including 36 previously unreleased tracks. Collectively this
representsa chanceto takea properoverview of Blondic's
lasa glimpse some of the roads ot taken - welrd

S

career

albumwith GiorgioMoroder, unexpected covers and song
verleflSteinand Harry shome.

ryforall the Blondie stuff
jewanted to put some.

process of how hisstuf ot made. Peoplelike o hear demos.
They arethe beginningof thecreativejourne - they shor
thatnitialidea hefore e getothe ralityof he inishesd
thing. Ididn'tsee The Beatlesthing[GetBack, but cverybody.

in the studio forhours on end. People old me that was the
charmofthething, seeingitnormalised. This setisanother
version ofthat

The box redraws the very boundary o the Blondie timeline,

lineupof the band that had Billy O'Connor on drumsand

theyevidently contain Blondie’s DNA: the deadpan cover
of The ShangriLas' “OutIn The Streels”, afunky takeon
Ike & Tina's *Sexy Ida” and one original, “The DiscoSong”.
‘The track finally emerged four yearslater as “Heart OfGlass
the transformational moment where Blondie eclipsed
their CBGB peers. “We ere the firstof those New York




O
"WE ALWAYS FELT
WEWEREABIG

TBAND"
CHRIS STEIN

“Texplained that while people made new

recordsupstairs, Twas downstairs doing

preservation and archive projects.Chris
id hehad somestuff. My interest was.

out? He warned me ofone thing - they'd gol
tat some point, andby that he meant
theredbeena flood.”
oJomutalgstamdsemand estedio
ifs home, a couple of hours’ drive north of
New YorkCity, A kL g
team donned whilemasksand soves eoreapeningthe
sarage door. thal. “There
was mildew, soyoucould elltwas nmuldyrmd gmmg
‘mouldier. [ wasn't too worried. Analogue tapeisa very.

bandstogotoNo1 - mabetheonlyone;”
says Burke. “Ourlegacy onavery superficial
levelis our success.™

That Blondie wereable tositona songas good
s “Heart OfGlass"” says something about the

ime.“Its interesting osee the developmentof hadall ot wetatsome point, sowe decided (o take the stuff
thesongand the music and see where we were outthebarn. We hada trunkwith us and we packed all the
atany specifictime,” says Hany. “lalways want reelsnto tha. There were some LPs, there was quarter-
tohearother musicians and bands, togetan nchtape, herewas wo-fnch tape. We acked itupand
insightinto theircreative process and system broughtittoa storage facility in Manhattan.

of growth. Formeasavocalist therearea ‘The nextstep was getting the tapes ina condition
probablyafew things that Leringe when hear, ‘whetethey could be played. Firs, they

but | gues thatis normal. s rarethese days 1o ‘mould witha vacuum cleaner. Next, thetapes were
besurprised, Usually everythingisalready available baked at 130 degreesinaconvection oven and then
ontheinternet, o heard some of these things for tansferredatthe Magic Shop, whilestudio outtakes
thefirsttimein years and 'sheart warming and U | andoriginal masters sourced fromlabel vauls were

horrifying, but hopefully s lluminating.” e transferred inLondonand LA, Rosenthal dida rough
mixofaround 70 unreleased tracksand
HEidea for Against The Oddstook shapeat the - Sel tars m Burke.Inthe process,  portal opened
tothebant
“Over heyeas e heard ot hrss e,
knew he'd been archiving that stufffor quite some time.,
Pollinator there in 2015. One day, tein found studio says Burke. “Afler Steve had gone through and baked the
Rosenthal listening toold tapesin the
basement. I was listening to Dave Van Ronlcand
Chrissaid, “What the hel i this?” recalls Rosenthal,




d the material overaperiod
of severalyears.Ispentalotofimelistening 1o
allthe outtakes. Lywas particularly excited to
hearthe originalrecordings for PlasticLetters
ecause thal was a bil different 1o the debul
album, we had Frank Infane i s primarily

and guitarand some of those tra

ting o hear nunproduced form.
veresetogoiackant hecreat
process. lloved listening back and making
notes, and everybody contrbu

VENinacity ik s
‘ahaven or ceative thinkers, arists, wiilers
and musicians— Blondiestood o,
“Therewasa ot offreedom, alotof

underground sentimentin music and the arts

Harryrecalls. “Itvas hangover fromthe

ey recalls. e was  direct hangor
19608 whichasallaboutreedo. Fresdomol OR ANOTHER
B andervea

this, eedomof tha, Freedomofu
frecdomofove. The entirc hip

Calurallystitched into the

fabric of aliernative Ne Aginst The Ocds

York, theywereattuncd claimedhewasgiingHarry svoice
othecitysartstic ‘abrecic butitsounds ke he'shaving

achievements - Phil Spector s RO I
el Gioss thistoregroundatheraggme . of DiYoung iy Pret’ youeem
ey vy e T
rwdosisdice T
oth
u.m..m,.m‘,m..‘.‘,
oogtapher, fmmalers
and designersincluded ofun st knowng PtiumBionds”  folowino Gallie’ TheAutoamerionn
e "

s.m» el licel
Pocand
ﬂwplwn Sprouse.This

itwosbecause the band were
fighting whioBurk i xbamuu
—,

tooccupy morethanone AGory Velastine

worlda thesame ime: new i songthatwascut

watown atthelastminute

 theundergtound and themainsteam, fromthedebut Debbietay:

schagiftcame artly from the diverse personaliies f theband.
e

Eventoday, i pa in, whospentsc ey

Steinisonsynth

pt e,
s ehengent onliary
’\Nu‘nm(lnm\ he streets of N streetsofNew performs vocal
e srest Yorkinthemid- reisesinsearch
19750 Sreng esernivies
Srostport s
Bt “Wehadcommon o i
around.The Shangr Lasand e RocordodbeloreParalltiesits
e Crectthaptertags e s
like Wayne County, Teenage Lustand The Harlo Of 42nd Stree Adelicate 1978home demorecorded  creativeprocess.
m» ; stdMokrosorndse,
ittt et npmprasaalll f.rher The spy-themedyricisaiitie
s hebox: I
- et o o
e, mm,,,,m.mmu\ e, CpcaonocabuSicdachun
. i
m Stein. saws\and\eunhewh\sky' inLA-this g
(omoviesoundira kmmuull-mw TN ik tucioversonmisses heintrobut H
came prtofousmusiclexivence,  [[PAMMRR TGS
H
oine s anddnimmoctie, 3
i T The Do sobroreaownmsongion 3
shaswelasth hme 0196 movioTopkap Bondie erieicinsernsrio B
s langing On The Tele i H
andThe el Righevdenceofheenatural sy tomal ot §




BLONDIE

and he band's imaginaton. Thisfamliriy 2
withcovers hlped them fo experiment vith
genvesthroughout hercareer, confident hat
they couldake onilfrert texturesiand
s withoutlosing thelrown stong
identiy. Towardstheend of Agains The
Odds therearehree ackssiaipped o
melody and vocal,reduced oy osynths
anddrums - sparse, unnerving but il
unmistakabiy Bl
hegtoup began playingclubsandbarsin
New ok in 174, herecovrs e e rigueu
somethinghat oy saysthey used ot
advantage.Shestillenjoys paying coerstoday
~“From Russia Wih Love” was ahighlghtof
thezo18 tourina ypiclly cheeky nod o
clectoralterference, “Weent through
asmallperiod lying coversongsa hevery
nning and thatwas a mportant partof
the experimentalproces."shesays.
ke going o college”
“Wedidsomany covers saysSiein “We
coveredeverything, Wedid Rollngtones
songs,we layed Teat Wave'all he .
Whenwe played bars,we'd haveodo‘Lady
Marmalade'when hatvas hieven though
none ofus werectazyaboutit.The Doors cover
o Moonlght Drive'was donearoundihe ime
oflastic eters.Weould dothatsonglive
sndonmesomebody aned nheape
whenwewereinthes
B\uke»amcularlyeuyO)edhe«m\gmeboms =
coverashefelitplayed o
biggesttrngihs.“alway
- Debbieand im Morrison,” hesays.
seminds meof Morison inems of sage resence
Peoplegoforthedbvious comparison e Madonna,
butDebbiereminded e moreof im Morisonox
David Bowierare olan. Lwas ahayslooking
<omebody ofrontaband whovoudhave that
indofpower and Debbie had hat. Herlooks
meant peoplcoverooked herbllantsonguriting
andvocal performance

Blondiewasabig band isalwaysamatterofopinion,” says tein.
“Wealways flt we were abig cult band. Maybenow people

the ime. Wenever feltlikea popact.”

Against The ddsincluesfour versionsof“Heart O lass

spanmingfouryers - omheorginal“Dico S demo

eortedat orormancoStudiosinNew ork o i hrough
itled “Once | Had AL

o

YU [EARTOfGlass” introduced Blondie tothe:
wider America public. Thefirstof four US.
Noss, itbroughtinto focus their ifesfor
melody, atttude and new wavesuss. But

guidevocals.

witness the band's crat and creativityin full flight
Yeteven the inished “Heart O Glass™ was never really

came outalmostsix monthsafter the album wasreleased.

pla

e mpry many it sy Wetriedall
Wejustknew

shesays

years unil we getitright.”

‘many nights at Club 82, where disco racks like “Shame Shame
Shame" were layed in betweensets by the New York Dolls, he
th

Thad
“anything goes attudeand ashappy obeasapenaspossbieo

i
NigelHarmcon
USOUS  creativeprocess, butit ook st acceptit. Eveninto7we

‘p.»,;:m didntreallysee Heart OFGlass’ in commercial terms, We were




i the second sideof Parallel
l.mrshecause\vell\oughwm
fal
oS suggeststhat
Blondie wereacultbandin

ol core. “Heart O Glass” wasdisco,
waswtenyGhagloMoroder "The e
High wasaeggae cover, while "Rapture”
wasatrailblazing fusion o rockand hip-hop.
“We wereasuccessin the UK, but we'd
refurntothe tates and sill bean
underground band.” says Burke. Asa
e, hebend conioued toprceive
themselvesas the underdogs, giving
Yt ek
ritwas working with Moroder
(thercarea couple o previously unreleased
Moroderdemos fora proposed albuum on
Aguinst The Odds)orfusing rock withrap
on“Rapture”, Boxset arity “Yuletide:

—whethe

tooslow initally, sol taped.a versionof
the slowerversion o two-inch tapeand
averdubbed vocals from Fabs Freddy and
Debbie,” says Stein. “This was ora Priish
magazine called Flexipop which came with little
flexidise. This was the Christmasssue, butididn't
come outuntilFebruary anyway

The experimentation was mostly olerated by
Hlodiesscord ol especialy vhenieuldin
chartsuccess, “That meant we got o experiment, and
{hatsthe mrcsting thng about these apes 50
Harry. “Forusit wasalways kind of an experiment.1
sortof havea contentious personality tosome degree.
ikeideas, and ancof the things we have ahways done:
s take some chancesand stretch ourselves as muchas
we could. | don'tthink thatis a mainstream wayof
thinking, ol don'tthink of usasmainstrea. Labels
dontencourage thal. They want(osell their product,
‘andoncethey geta formula and associate anartist
withacertainstyle they justwant more of the same.
Weneverdid thal, and someofthehings we id ere
without the label's approval

Producer MikeChapman, shavworked with the band
from Parallel Lines to 1982's swansong, The Hunter,
was ritical in supporting their thinking. On theone.

Ropture:
wihfabs
Froddy 1581

trackson Against The Odds haveC}
hiswobbly voice where you'd usually expect o ind Debbie
Harry. “Mike didn't want me tosing the same

leof
sapman on guide vocals, placing

same thing 100 times."
fary. “Buthereallydid ike o have fun, sogetting o

says Hi
performalittle wasalotof fun for him.”

UMOUR? Versatlit? A trongvisualidentity? All
thesefactors tumbled into Blondie - along witha
commendable efusal tobe pigeonholed, their
cultural inguisitivenessand the desire for success on

?( theirown terms. While Against The Oddstelsthat stry in
detai, the Steinarchive isnotyet exhausted.Steve Rosenthal

e

ehil

THEBEAT

TEVERosenthals archiveand
preservationroomis filedwith

LI
wmumyoocungms
rocommended 125 Butwhyo
topes

uesthemognotic
particlestotheblackbacking.
theyearsgoon lhutdnesw\cmd

ndsonhow excusemy
language, fuckedupthe tapeis:

archive, whichincludes recordings by Iggy Pop, The
GunCluband James Chanceas well asa Dee Dee
Ramonerap songthat has never beenreleased. Burke
thinks there might bestill more covers, whilefor Harry
thereare home casseltes of demos recorded by Stein
thatare particularly precious.

Atpresentthe threeband members areallin New
York, backin the studio working on fresh material,
whichwillincludeamixoforiginals, coversand,
perhaps, asong by their Iriend Johnny Marr. Later this
year they will e back on the road o support.

The Odds. Blondic aresiillvery much aworking band,
which means this new boxset should be seenasa

erthanafullstop. Theyallnsist that
ot appronch musie muchas heyid

“The waywe record now is very similar, bolh
antistically and technically, even though the
technologyhas changed,
seeking (o create something you work within thesame
parameters, and for younger musicians whoare trying
toputtheirstyleand sound together, thisset shows
the reality o the creative process for Blondie.”

The lessons learned in the heyday of New York's

nderg;
how towalk that tighttope between commercial

 being commercial on your own terms; says Burke.
“Weallwantedto be commercially successfully, butit
was aboutdoingit
ourownferms. We.
weten'ta pop band, we
wereapopartband.*®

Blondie:Against The
Ocs 1974-1982is
releasedon August 26
viaUMCand The
NumeroGroup.
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alot

goin
W|th%h|s
band...”

| \ 2022 wasmeant tobe the year Wilco
] celebrated the 20th anniversary of
Yfmkee Hotel Foxtrot, the album that

securing their legend. However, this
group thatlikes

hence the surprise uppeurunoe hMy

of the organicand emotlonul direct

Cruel Counﬂ;y Backstay lack

Deer festival, Jeff Ty e'tal tell X

NickHusted whyW'Icodon treallydo

on what's on the horizon.”

Photoby CIIALES HARKIS




WiLED
S
S W

o

ILCO'S sole UK stop on their
summer Europeantouris at
La
wlehmm Americanaheldin
he Marquess of Abergavenny
estateon the
b Sl e
S s thic
woodland, i Mwmm.
i farfrom the wind-blown.
idwest landscapes Wilco
conjureon their newdouble
album, Cruel Country
Ttalreadysounds ike oneof theirfinest records,
loking ackto heglismin. mptvecous
e Sky,and further stil to Uncle Tupelo.
ringutinthlrsorsdpas
neerie por
st resonance, r\pww»—nld rodic ion and tendersong
h e colandmark. Thisnew.
‘monolithictei

heSCD Supe beluneEdtionncludes
uneleas Humvr»‘m—‘um ase thatitsstill their most
rec yihingthey ve,

Takingio0
Wikolsbassistand thebandsse

xJohn Strratt -
stant bar Jff Tweedy

-~ .

sincetheband's inceptionin 1994 - has the
rangy, lived-inattitu d
characteractor,
hojoinedin.
theboyish unclmmedenthusis o
fan. Tusdysporsagreen ket and therusic
lo deftsags e

based onwhat'
onthehorizon.”
kin thestagetHlck Do he
legar
\wmlwlnmh-vulmw(l)nurlluﬂv
interweaves their past and present, as
newsongsrubshoulde
onies e e iusd
ars ofadicallyshiftin T
alsteel sl of Cruel Country's
tory To'Tell"isollowed by Yarkee Hotel
xtrot’s epochal opener ‘I Am Trying To




‘x{;
NELSCUNE 4

How Tweedy's ChelseaWalls
soundtrack fedinto the making of YHF
FANKEE HotelFotrot wasn't was very muchnotinUncle Tupelos
theorlyclbum Jef( T vocabuiory.”
andGlennKotche worke Fotchansiesesaundrck's
2000 Aswelstopngenabumvity  drectfenceon arkee s
imORourke sLooseFur(released ‘\remrmbe(brwgmgmn
e bl

~ Tt ewihenstt
gottheldeaforme
toplaypercussion

cHotel

on Yarkes

4 is year, Tweed Foxtrot. Andthat's
: cal whythere'ssomuch
s wator ' percussiononthat
burstofcreativity record, becouseld
thatcontinues preformulatedall
tothisday."It ideas.
removed

music'spotential

3 eringitsold ra
s Th ance” considers deathand redempion, neme donitse
thatolhougn e, aswellas “Bird Withou! A | | asbeingvaluedatalitsaweird
Ta ' whe i beautyand kit | | Gurosty Mylnstrument
hasmuchincommon withs : pleGern e e e e
tumbling,psychedelic madnessof 1999's Summerteeth balla e
Chicag! thenshows Wik pechantfr expermentationdlirt | | oo ADCHS SR,
start with Yanee. tispultofreemysalfup ands
Tt ety contasts Wi eresenarstts myselftoincorporate experimentol
uitarist Nels Cline,checkingin ate from W andavant-gardemusic. Whichis
longsde drammer nd porcussons lonn Kotche. 1 < |  somethinglaiwaysloved but
isprety berating; sois beingtylstically unpreditable. One of the
oms wh ljined the band, honestl, s ecause | wasavare
that.feltcominginto Wilcothat I wouldnt be nsomesortof
staiacket And Iwasight!
I internalesistancein Wilko o looking backward,
el Gounysdefnclyar
red

i sttt el Young s, 5
hardlydone

P TILL, Yankee Hotel Foxtrotisbackin Wilco's world a
poxingthemtotinksboutane o u.wmmunm,m,mm,

energyandspiritoftrustisver
trusted each other and was ustlike, *H

SePTEMBER2022-INCUT-89




happen? And.
thesamething
withthis. Cruel
Countrywas
madesoquickly

Yankee. sretum, Tweedy

admits Cline,

dthe Nels

ke
Tweedy sfast

“of
se,[find it really geatifying - andnotjust | b
ee.

dlistened

dark, obsessively refashioningsongs, asthey
“We

The Loftth

absorbemotionallyor

1But)
I thankful forf, because:
islikea gateway drug for

“YANKEE

tour. "

versions of Kamera'on theoxsel! Butitwas
frstwithKen

atbun] realised, ‘Ob, this

[Coomer], then with Glenn.

acoustic,songbased thing

musician im 0'Rourke 1o mix thealbum was the
i “When]im

cameintomix hisfirsttrack, 'L Am IryingTo

explorations. Puttogether,
1t

there’sariskofbeing ] 1stcentury, theway KidA | becamea different band.”
PEOPLE : : i

with that



KODAK 5053 TMY

whole complicated relationship with Jeff, and then to
lose Kenin January 2001, after we'd recorded through
the fall with him and tnot eally happening - twas
people T played with ora while, not working ou.
Going back o Yankee his year brought back a lotof
those memorics. And ot of good memories!But I try
nottodwellonittoomuch, tobe honest. I guess 11
eventually listen tothe boxset..”

JHE road (0 Cruel Country began during the
‘pandemic. 2019’ Ode To joy was Jeff Tweedy's
responseto the Trump presidency; builton his

KODAK 5053 TMY KODAK 5053 TMY

KODAK 5053 TMY KODAK 5053 TMY

STAGE
MANAGEMENT

JimO'Rourke onrebuilding Yankee Hotel Foxtrot

Hewas

percussion,
subsequently.’

Lounge Ax," “Asl “Johnonbass butofeachmember's

TheKing, direetly

‘acommongodl.Someof th

best timesinmaking Ghostlater

cameout’

Theylackedathrough-
e’

almostlikean exercise insome cases. | wanted o see

toradicallyrefashion.

onajukeboxin [
way!

Wilcowere

[hadbeen]added Al studioband Thegapleftby

b
working onavery different project, “We'd started on

JayBennettnecessitated

Jefflettinglooseonthe
wasobscurethevista,

which we'll gobackto. B th
d

quitarmore.Hisoloon
MuzzleOfBees stllieaves

meinawewhenlhearit”

o
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H
!

o

countryorfolksongs s my comfortfood. So th
wasawhole bunchof em. Some wenton Lovels The
King, Then there wereones that, even early on, e
called Cruel Country.”

Wikopropeny o i TheLofnl iy
and February 2022, planning o workon the
pop” record and Cruel Countryinconsecutive
sessions, bul thelatier soon ook precedence. It
wasjustajoyous music making experience,”
Tweedy remembers, “Fverybody started liking the
sounds that they were getting withasmaller pileof
gean likea simplified version ofthe band. Geting in
uwqumoa.mnavmgne\mn o
elemental andsus

veyone i Wikoreltstheexperenceto
reconding 2007's Sky Blue Sky, Lhe irstalbum with
thelineup that endures tothisday, and another
cleansing ivesession following diffculttimes. “Sky.

IAMTRYING
TOCURATE

narative about something that's honest. Tha's
never meant more tohim than this body of work. It
isaNashville-style, buttoned-upsongwriting. But
Jefls version. Which salot more poelict
“Its way harder tobeclear,” Tweedy admils,
“Soif'sanefforto getbetteratsongwritingand
‘communicatin. Butalso, people don'treally need
challenged tobemore confused these days!
think there'ssiillsome beauty and consolation in
Presenting an abstractorimpressionistic lyric, and
let people disappear nit. That's still nctionally
beautiful to me. But Pvedonealot of it and find it
‘morechallenging and exciting (o get Lhelyric o:
exactlywhat [wantitto say with the fewestwords.”
Tweedy thinks back 0 20145 Sukierae, madewith
his son Spencer under the name Tweedy. Thoughits
Iyries werestillcouched in obliquelanguage, they
were mosily about his wife Susie, whohadjust been

. butit Thechall
was moreinternal " explains Tweedy. “That was the ling the.
frstrecord that I madeafier going throughrehaband definitive

getting properly taken care ofin terms of my mental
Sothat wasa back to-basicsecord forme.

‘perhaps shift something in Tweedy's writing,
drawing hisemotions fothesurface?
“That

personally,
it djust

“cHER‘ﬂ.waeEc‘knwvsmure
anyofus,” y

Theimpul

" he considers. “And 1

v tthat the

long-

beherbigg

“Iputther
stages, shesays, beginningwiththe

talb
Tweedy's arangements inisolation. Finally ableto
record together —and even jam - they were tebornas
areal band in the studio, Theirreliefis plain, asif
theirfull potential wasshackled fortoo long, “Itfelta
reallylong time coming,” says Jorgensen with feeling.
Cruel Countryisamusically plainspoken alburm,
beginning with the bare scrurm of Tweedy sacoustic
‘guitar, with the restof Wilco offeringsubtle support.
Jorgensen ook his cues from the precious, visceral
AR RS,
aliveand spaking togethe “Tw

ey mercten g acoustic gt
sounds thateltlike there was air movingin them,
hesays, “andnotjustvoltages being ransmitted.

afterthatpoint-theynever gotback
tolLove Will(Let YouDown). After

fanemot
thewordsback tomy singing voice when  picked up.
theguitar. Ineeded tostarttelling myselfwhateach
songwasaboutalitlebit”
‘Thinkingabout the changesin Tweedy's work
‘makesStirratt teflectagain on their long
association. “We've grown up ogether our whole
twentes, thirties, forties and now fiftes. Earlyon, in
Unele Tupelo, | knew him as the second guy in th
b b iy e ok
Andljustsocially gravitated towads hiom. H
cameay mmany,many ways loughlhe
stopped drinking - Tused 10 go outand gel drunk
tnhirm, in the 905, and that’s alkig about
anotherlife. Ifhe’sa more fortheoming writer now,

i, sjus i

Like this wasa moment”

mixingstage withJim ORourke,butjust

ah

o eing There,
hole, i

i

eraplike thar, with ourliterary, cxcitable curiosiy.
When he wasable oo thatroute, it was thiilling.
“She’sAJar’ wasoneof those stop youinyour

‘vehad thatat
vavng..mmymbanuanmmmahackmamg

Pumerousouttokes. Thereare.

like Wow"
YankeeHotel >

wayhere. ‘saysPawelski
Venus
ke dhoc quall i
and
Aau
hink
Ttwasablast” {hinkl &b bumn:dﬂynmwmhng
wasiltvas abias e e e
Wilcorecords. reedy

singson “The Universe”. “Say tplain, mswa‘/wu
reallyspeak”.

Pawelsiconsiderswithor
research tou bout Yankee
fraariahon ogtroathion

‘The

goingback s thishinge point.”
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etting more of an dentity. Thereare:
alotofchapters
‘Themostalarming aspectofthe VHF chapler
wasthealbunsrelease online,fustasofi1 gave
Keysongsmch-fesas B snd Ashesol.
L ating new contexs. Wil
quarcinea, with suanst Looy
Bach replacing Bennett - plaed New YorkTovin
and 28, “Vankee...started
streamingon September 18,2001 T N
etherifmen ey nm

order

' think we layed Tesus, ELC me-w\H))
mhmk—x be
othink I just wiote h

sortreyBoch
(lohana:

s nm.g,:;mmm
Tring Tobreck Your
e ramire 2362

OOKODAK 400NC OO

Hopperingtalidigshale adallhssut
soon o have madleamove like that
lnever would haveafte if it writen
thatsongalready:
“Theemotioniniheciyaihatimewas
Iming,”says David Bither, now

oo Repris e e e
lishowsas “deeply moving,
el hat o s e, Hrmean

lothevord g, oo i B o meiisa
deeply emotional recort mbit
deasandchallengeinitsn

washapplly Surprise hathe songs
resonatedsodeeply,after we had undergonestuch
fundamental changeinsound.” says Kotche
Th, hepeoplet
thoseshor
gdiojot gout
againand
collectively
experience
mething new that
gavethemhope. It
asalmost likeafter

68 OOKOD

its physical release on Nonesuch. It proveda
dramaticand heartwrenching musical
homecomi

broughtback

oforiginally played parts,
bandsmes i

woih
s

of¥a 5.
dilferent standpoint,
firstdrewmeinto he
asafan,” heenthuse

toplay themusic that
cpanded Wilcomul

el et o
Andas ! lstened to Yankee withamore
L Treatdtheresvery e

g on Yarkee...thatw
Jopped payinacomieey Twoodymotos o h
shows' practical challenges, “Westill sometimes
play Radio e cuts. Butwe put
therin hatorder,and reconstructed the
original arangements - used thesame
synthesisers, and 1 got the same guitars outthat
b e, il et

tur ord from beginning foend.
lemmuwwlpun“ulrnv»alww(lmmuw
proved ven moreprofound.“Th istshows
werein NewYork Cit,” Tweedy contines, “so
it m—;mnwwwuu.mmmn
ounl

Corder
serto
have anticpated.



AK 400NC OO

Anditwaspretty overwhelming, tobe honest.
Teried at the end ofevery show, just because el ke,
Tmstillere, youknow? And, thank God. I felta sense
of elict. And going through twith theaudience and
understanding theircounless connections withit,
‘andthatit had been sucha companion to people for
suchalong ime, was oneofthe most beautiful things.”
Thecovermount CD Tweedy has compiled orthis

OOKODAK 400NC OO

YANKEE

> 24

+ (LETSGO
(SOWECAN
BACK)(2016)

Tuwoedy'smemoirwos
arockoningwithhe
SN omomannot
orons olookingback.
fuseditslessonsto
wite Werrm andibum
of rect porsond and

and thestrong reactions they triggered. “Wedid the
longinstrumental coda of Reservations' thewaytis
onthe record,” he explains, “The wholeentire theatre
would stand thereand be quict, And twould end
belore people realised it was over, and then there
would be this ealisation, and the applanse that would

COUNTRY

latestclassics

SKYBLUESKY (2007)
Onwhichthe

THETWEEDY SHOW (2020-)
WhenCovidput poidto Wico'ssummer
2020tour, Tweedy startediivestreaming

comeoutof that would just make ears shootout of my
facelTtwas eally, really rewarding. + IsBorareclearedaway,  the CruelCountryse: ,
Nonesuch's David Bither wasin the audience again. | S beenprolifc. SDYSJDMSWN“ bm\snrmng
“Toconcludewith-Poor Places'and ‘Revelations’, with et
“Revelations joditobeai d
" hesays.
“Tactuallyleftbefore the encore. It had castsucha A DSAPONT/
spellthat I fltfanything came afer t, I wasgonna. (2014) L
loseit. Some people term Yankee.. experimental, like Recordedos Tweedy [DOWN'" (2021)
Isbaminalabrsry, Bt bysteen L e b
incredibly emotional m foris z X
e ket eningwith “Reservations’
unabashed love song o Tweedy's wife Susie (‘Tve
resenationsaboutsomany g/t ot bouyou - s
dguess oo
g NelsClne.

oreandmorepogrant esonancein bislife Wl

records, Tweedynotes:

wetookinCruelCountry”



o

Ididrtery, was standing fer, record

nexttoJeffand feeling his thestat

emotion, andhowheisnow. | Donald Trump—

Wileo = a ghast i born

reacting o the moment in ilco «a ghiiEE

his lfe thal was 20 years

ago.ltwasvery,very

moving. And T'ma pretty sp

nostalgicand sentimental wasresclved. “Evenbefore | Lyrically actoss the board on thatrecord, I'm
boutall

thatmany records.Sothe Nonesuch, we found that

ideaofrecreatingarecord

Tupelo,

Istarted thinking about

thing. Butitdidn't eellike thal. st feltike | ourmusic. That'soneof

g | oy, ITDNEVERHAVE it
< oy | e nbns IMAGINEDTHE ot
\ o LANDSCAPE iyt

el WEHAVENOW'" e

§ hadeversince.Sllingoverhalfamlionasit | outand play em. Thar's W otoftheintospectionand
: e ’ JEFFTWEEDY  crmarvedmenn
2 setthemupasaviablecommercialforce. “For wedid.”
Wileo'srecentrecords.
] wish to heal their country’s

Ve,
) ‘uni 1‘1 touring.

“Tiwas disturbingenough

when realised that nobocly was talking about
the futureany more, ke they did when I wasa
kid. Inthelast five orsix years, the past has gone
away, been changed and fought over, foo.”

In Cruel Country's opener, 1 Am My Mothe
Tweedy adoptsa conservativemindset o watch
immigrants “streaming over the southern border”.
Heslips ina plaintive philosophy. countering

h

haverejected theidea/ Thatmoney cankeep you
Healsoadmits his own ambivalencein
atorm nation - afterall,he remains a roduct
ofthe depressed, conservaliveMidwest own
offelnls ol somanewman, b ma
mymother”.
“ldun“Lhm.kn‘ahélnfuhudmymawuu e
those thingsin your makeup,” hesays.
Kanow how you address: you(shadow«elhmhoul
realising that you have one.”Talk turns to
Tweedy's parents, and particularly his dad. In
his son'sbooks, Bob Tweedy s described asa
taciturn, 12 pack of beer-anightrailwayman,
withasurprising penchant for poetry. Intheyears
immediately before hisdeathin 2017, father and.
sondrewcloser, “I've kind ofcast my motheras
thelessenlightened onein that opening sons,”
‘Tweedy continues, “which wasn' really the case
inmy upbringing. My father was much more
reactionary in his politcs, and maybe  bitmore:
closed minded. But he had an amazing journey
andepiphanyas he gotolder. And my mother
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‘taround toseeit He voted or Obamatwice;
lda

‘The unfinished “art-poy
awaits Wileo's
aTheLot st

o V—mr.m.uuluplwu
butldon'tmind saying
o

threallystrong grooves

o wid | ftcanbe adds Tweedy e
hr(m-\whmhvm\lw romtheothersongsthat itassoonas possble”
have comesince ‘renotjust fading and living
ncle Tupelo partner Jay Farrarstracesare | glories,” Kotche concludes.
onceagainapparentin Wilco, 28 earsafter to.Cruel Country, and then o this new material, is.
Farrar dissolved their old band. “Especially o anicereminder ofwhat we've been doing,
GGy s sogatistarscomecedin | wetecapblef g ow e
istentoin | forward. There'salot going on with this band.” ®
indthen we play ‘Kamera'a » v Ui Tupei Tt el Douglas
I

Vhole Love'foravhile, Itustgetsallmix Quintetinfluence hear onsongs ik Falin THEPAGE
After Y ‘smom Apartthat as very mucha partof our formative % TH ITHS
thisyear,the pastcanslip back towhereit years growing up. :WILCO
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crosseye
sirangers

Yourguide to

D

CDisaspecialone:an
allernateversion of

Aizuri Quarter
with some tringsand horns,”
Tweedy explains, “My feeling was
thatth

Ho led

2oth-anniversary Yankee...boxsel,
duein September, Cross-Eyed
Strangers encompassesalternate

4.WAR ONWAR
(ALTERNATE TAKE)

it

R
has beenacollaboration with our
andience,” Tweedytells Uncut.
“Weareaband that likes tomake
people happy. Thetour, the boxset,

5.JESUS, ETC (LIVE
AT UNITED PALACE
THEATER, NYC 4/19/22)

“The songs pulled or this CD

i g
neighbours,” Tweedyclaimedin

’ &
= =
ur =
- -~ -
mateialism.
examine whetheranything could
el beneual ey, | 81N THEMAN
“Isthecashmachine‘blueorgreen’, | WHO LOVES YOU.
asisasitiehysic-orisclz” | (ALTERNATE TAKE)

7.HEAVY METAL
DRUMMER (LIVE AT THE
PAGEANT, STLOUIS,

Wil ikiniothis gy mixet
bluesand country-tock, heavy on

MO 7/23/02) sideuitarand endinginafecdback
¢ | el it
I Tari
Yank i vithit “ltwas
fiddl 1 n | &POTKETTLEBLACK
LIVEAT TH
andahoedown. Wilco, thebandsarchivistCheryl | ST LOUIS, Mo7/23/02)
1.1AMTRYING TO "
BREAKYOURHEART | 6.ASHESOF
Anacoustc, ingerpickedversion | AMERICAN FLAGS bandsisespeciallyresonanton | motorikversion of “PotKettle
from Tweedy’ Home urf. “Maybesomeofyou | Black': the keyboard glidesand
AtLast digsh i PTweedyld | 1

ki
experimental vencer. “IPSust
closertothe way thesong was
wiilten,” Tweedy explains. “It
scemed likea good way tostartan
alternative version ofthe record -
toremind people thatthe basic:
(ankee HotelFoxtrot,
i wise,isstill pretty
S D

2.CAMERA
“This pulsing, feedback drenched
stompis anearly versionof what
waseventually titied
“Thatjustnarrowly missed being
on Yankee Hotel Foxt

exciting version o i, thin}

3.RADIO CURE (LIVE
AT UNITED PLACE
THEATER, NYC 4/19/22)
Ahushed, mmmg piano-led.
‘ersion from this year's New York
oo, wih e aitin it

98-UNCUT SepTEMBER 022

ém.) Rovsso,

percussion shapes and Wilca play
ymusic oaboozylocal crowd.

10.POOR PLACES (LIVE
AT UNITED PALACI
THEATER, NYC 4/19/22)

The climaxof Wilco's celebrafory

begins here, as pummelling piano,
psychedelic keyboardsand
crunching percussion pave the way
forthealbum’ finale.
11. RESERVATIONS
LIVE AT UNITED
ALACE THEATER, NYC
4/19/22)
Elegiac classical piano begins this.
epictributetoTweedy's wifeSusie,
with the Alzuri Quartetsstrings
offering grand support. Fllowing
alongambient coda, the crowd's
final rarofaffirmation washesover
Wilco.Ileft Tweedy overcome every
| might, hetells Uncu. “Tears would
shoofoutofmy facel"®
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NOS PRIMAVERA
SOUND

Parque Da Cidade, Porto, June 9-11

OU Barlowisapast
‘masterofthe festival
‘wobbler remember
Reading'94?). Here,

band whosestock hasonlyrisen
since theiroriginal spli. Perfect
forthe Friday magic hour slt,
theyalsoserve tobighlight the

Dinosaur Jrare beautyof thefestivalsite - apark
havingtoplaywith | nextto theocean, with themain
borrowed gearaer | stageat the bottomofa gentle

handed,

iy

. its

razyFor
- defiay
“Chunks”. “We're

startled crowd. “And wecan play
ourinstruments!”
Tobe fairto Barlow, youcan
“The Primaverabillissomewhat
polarisedbetweenaltrock
veteransand playlist-riendly
popsters, eadingosomestrange
juxtapositions outin the field.
entwerealwaysabilofa
Marmite band:cither youdug their
uche vetbosiy oryou were wrong.
Sowhilethese reformation shavwsare
thefestival'sbig coup, their crowdlis

I
Stephen
Malkmu
handles the
tricky stuff’

h cleg

-

ight This
Generation”, although there are:

et
ashestarts clambering upthe

ut By
‘Your Hair", “Stereo” and “Harness here, aderanged TV salesmanina
YourHopes" theformer B side:
Meanwhil nosefobs.
energy,
The Singer', “Trigger Cut” andan Gorill “Everybody's o
nthu rentine Pad’, Gor sbuthe's | course, it
Beck,
“OneFoot | act
InTheGrave’.
G intotheset,
that“Loser’ Anever
haract NickCave, Beck
Tame.




Impaladeliver the most opulent
festival light showsince Daft
glowingpy

Parkerand coinlyser

theSlowR:

bute

Rumvay, Houses, City
with Parkerbreaking free ofthe
osloeprssl tat

o v iy it Bazing

spmsunshine on the less verdant
)

heavy industrymight setlost
intranslation, butherband are
becoming nciessingly i wsing
the disconnect betweensetting
andsubjectmattertodrive home
poigantinsion K
languid bagatelles are more sui
othelaicaemoonhen ,mmm,
inbarks; ing

Hillage-esque guitar you canhear
themsriingatthlrsdinposed
een oiniiate their
ourable mentions,
ing

et and weird. And hey
o pla’ theirinstruments too!
s Barlowwas ust reaked
uuﬂu bnllHnlI\ ludicrous GenZ.
icons 100 Gees, whodon'tplay
songssomuchas TiKTok memes

and generally sound like the
internet havingaseizure. But
thewhole,this festival -

their phone:

whilesgeingockersarespolied n
aftehour punching

theairto Joy Orbisonor

Recuest. Fighhis generation? o




Beenaroundor
clrglengyes:

ihSrove e
onthednmstoo

THEROLLING STONES ik

downaftersunset, We'veread “Keithis

BST Hyde Park, London, June 25 e, sy

L . fomblingbics | seemstobeenjoying playingonigh,
Asa fitting tribute to those they've lost, 3 Omonanie® | Siashingthrough ifiswhle Rondoes
. ShithRanbow | alotoftisheavy ing andbesutiul
foucars | sldeon”She'sA ou”
ysGe oanimmedi eyl Do o
o Coranly Yttt srnunuthasswmqmrkel\mslhspulse
' What followsis the o
hiffonscart CoritYoutlear | Unrepentant.’
Veknoding | evenwithoutMick Taylor - isimmense,
" HonkyTonk” | devasating, with Jagger's harpscything
Tutperh [ Women through thenightair “knie sharpened,
0SORASY | oG Sl humswih
o T oot apocalyplic dreed. Broadcasting the
¥ Vndied Ukrainian flag ontothesercens while
theyal What Rambler Sasha Allen evokes Merry Clayton's
ibute o Charlie Watts.Instead of 1¢PaintitBlack | restlesshowlimplicily connects he
tarl gy | et osithepmsent
7 st 55 GimmesSheer Jurmpin’ Jack Flash” arriveslike
ontage. I e best & ik nndemtom s o mogien
i isacali danddeath. ||, darkerand more adversarial run ofsongs
how. i canoth byt daselwith
Thabod” " | Atmoments ke these, Chalibrought
u é 5 (CantGetNe) | anedse,adifferentkind oftensic
@ Muchoftr Sotisaction | way hemade the music jumpinaslightly
dangerous way.SteveJordan presenisa
E dngMan, ‘morestraight-ahead proposicion, dutfully
tomonoStoneswiith s sering hosongs nd W) b wisly
reakdown”, “Out Of Time" and “Paint It rattempting o copy hisswing or
Flatk velcome epresenaves on e roove. Pertapehermost pofound ing
audaciousand ransformaie 1966, \ thatiye Parkreminds us i that what
e pe e haskeptthem going solongs quit

stil utsaferocious swathe through Hyde | baflingand intangible. Maybeitsonly
Park'scorporae fers, it provesa it hard A o
oprogrammeagainst the'70s hits.
“They teach firmer stound with “You “(Can't Get o) Satisfaction” fadeandthe
;! pyrotechnics dim, they disappearintothe
athring s brisedandbatered
Knocking’ On record,this s very much 5 . Uit ey

g EH
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LCD SOUNDSYSTEM

Brixton Academy, London, June 29

Murphy xnmmvldn.m*uwm‘ 20th anniversary
with a cuphoric London re

i ildly yci - LCDSoundsyste
Nancy Whang PatMahoney 3 lecivesuphoria
d d

| York, ILove You But You're Bringing Me.
Dovn" becomesa grandiose Broaduway
showstopper.As the band wringoul

somekindofNFT convention. They'renol  Murphypointsout, he wasalready old
Itmeansth

ICanChenge | umprcen falseendings, Murphy steps
e (atesianpours et s
irlong B e | Olvimecnomgthecmaganc
# s B | Tt el os
s My B ontsconsieret et
i Theloreinths s Youertsd | Sgnatuesong Butarguabysslt
A | g Nt i sanceno
A1 Chpayitoackin Do " T lonserencapslateswhal ey e cbout
iy T e | Somuch asthecmpatetcsurgeor Al
P . Coltbaboke | MiyFrinaor,whichcloses edhow
1 P | anoutpourngofswearymoton, s
foy P oo
icn Home iCsaprety odons becaiseyoraper
il whatevrthey easkingocomeand
i They ornecton | iernceial g
i Neworllons | (2 ey wor tiston P
e JouBali® | wachimpassvely LChSoundysemare §
Kftwerks Radioncityandindeed.  dancepunk Murphy, mesmwle,once. || Do Cheotthe owbands bty ngersnd. £
Danceeak | thesenseafcolleciveeuphoriaimheront &
oot Gl ™| Inthobet dance s maranseriton
singer. “] " i dmind ksetting. Notbad forabunch ofageing %
“New ‘music snobs. ® SAMRICHARDS 3

o
& ”»I»"«h




An exuberant r
out of Iran;

Spanish farce: de

whileunder house arrest (Thi
Finpereconbnesofacab Toon

Taxi), Panah hasresponded o the theme of
enclosureby makingafilm about escape.

it The Roads abouta family headed tothe
Iran-Turkey border, where the ldestson
(AminSimiar hopes o leave hiscounty.
Heinedby i it (s o,

whossmckm thebacksestitislegln
lss kid brother (Rayan

Sarlaﬂvﬂusa nai nwngmmedyessy
Aswith mostroad movies, what's

importantis theride and the company.
Welind ourway intothestory through

thefamilysbanter— occasionalyeichy,
lytend

I
YVonnegut
doc; anicely balanced
igner
folk horror;and more...

ROADThisisa
brillantly distinctive.

= ITTHEROAD Thisis:
debutby Panah
Panahi- thesonof

entive new ways toovercome the
restrictions placed on him by the ranian
ot e afuhermads s

Wormamie, tuckdogged
offhe-wall. Themostcompelling d
d
datt
THEFEAS]
or,inthefinalsequence, hilariousiy lip buritrarch
‘s magai flector,
Iboaur, hishte. .
i I
h
i D episodeof isideNog exceptin Welsh.
,icbegins with
oftheyear. h 1
afallbic y o
KURT e i
Anauthenicoutsider igure, Vannegut
h
Inovel
theath
THE GRAY
MAN
Directa
v Aoy Russ,
JooRusio
Staring
ST onCosing
ChrisEvane
Gpons iy 15
Conls
it
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Bardem’s Blanco
needs (o beat once
loathsome, cosy
and seductive

OPENSJULY15
Bkacto lonos Carrignenclaeps
of talianneo-realism
Blozingwiththethrdpeartofhis
Calabriantrilogy, following
Moo A G-

whofindsoutthe truthabouther

b gt the
andarecentl wdecides
fotakethetime honoured Dlsgmnlls« Former

egeonhis new intern (Almudena Amor), who's
notnearly the ingénueshe ooks.

The Good Bossisa clover film ratherthana
really trenchant one, thesly farce justalttle too
calculated, the pace at moments shugish. But the
film hasadefinitclegance - notleat nsome.
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Edgar-Jones.
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NVITED totravel from Glasgow o
Newcastlein The Rolling Stones'
limoin geshiesupporting
thebandas
Tumersbackingsingers PP A0

with coloured girl, bt you can't ake
Hhembome ooyt o
certainly y

[T sy R

allyoumotherfuckers!”she bellowed
understandably —only for her sometime
Tover Mick Jagger toapologiseand
i bt et only
taking theri
e Anfeles nativewith sinuous,

powerful voice, Atnold had developed.
good reason tosee the worsLin people.
Forced tomarry young after having
twochildren byaviolen, controlling

andw
regular brutalassaulis he metedout to
uaded by Jaggerand

manager Andrew Loog Oldha ostay
inthe UKand try her luckasasoloartist
butended upspending months on hold
s she ried 1o navigate Londonatits most
swinging, beforescoring medium sized
hits with “The First Cut1s The Deepest”
and“Angel Of The Morning”.

During what might have seemedlike
her golden years, she ites thatshe

Seumtand Sersaric Cthecnly
English invited me home o
mumnthnw)»cmmmmum
decisionsandillstarred elationships

PP tried to
navigate

London atits
most swing

ing
ng

CHARONE' blue-chip 1980s pop
clientslived inadifferent universe (o
theshambling” bands who came
togetheron NME's C86 compilation
tape, which showed the raggedstate
oftheindienationin the golden ageof
the government's widely misused
Enterprise Allawance Scheme.

Nige Tassell's cheery Whatever
HappenedTo The CB Kids? takes

‘hounding ofexFall members, The
asitrracksdown .\-pmmmm-mnn rhr

e

herpopearcer.
Besetby drugissues and hideous

s mERAa 20 “Back | storiesof
rallied with the helpof yogaand some /10 lapton's b
8 asabackingsinger (Peter

Gabricl, Roger Waters,ctal), caming
somelale-career kudosas she recorded
soloagainwith the helpof Ocean Colour
Scene's teve Cradock. However, a
onlyserves

lived thiough.Ifyou think they.
wetegroovy, think again.

PRgiant Barbara Charone crosse the.
Atlantica few yearsafter Amold, buthad
n

Brewat ioam,” shereveals. “Butyou
didn'twriteabout,
Che

Wolthounds (e were has-beensinour

early twenties, like Lena Zavaroni,” says
si

bell”

Madonna,

—BC Ithoughsh

the Chicagoan'sself-confessed “bulldog
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P
anin-demand writerfor NME and Sounds.
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something” Instead,

Want For

and Creem backat home, she became
atrusted confidante of Keith Richards

Biscuit, tellshim:
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Obituaries

Tondly

emembered this month.

Etherealsinger
(1956 2022)
OMPOSER AngeloBadalamentifced
adilemmawhilcreating thescore
forDavid Lymehs Bue Veher i 1986
Urablelosecure therighis 0T
NorilCoscaverof“Song ToThe

Siren”,

Cruise, whose otherworldly tones and phrasing
wereaperfct o ebroodingtures
ies OfLove”. Itwas emblematic of

kb s S
debutFloating Ito The Night, written for her by
Lynchand Badalamenti.“I must havetakent
from listening o vhat my m
Tow,low, bluesy-type music,
Timesin 2017, referring o her signature sound.

‘Butsing likeaclassical French hor

Peaks, while Cruise landedamajor global hit
with herdreamlikeoriginal. As well as eaturing

in1992s Twin Peals: Fire Walk With Meand
2017’ long-awaited sequel, Twin Peaks: The
Retumn.Shealsoperformedinthe oo Brookiyn
stage production Industrial Symphony No. 1,
co-created by Lynchand Badalament, whom

Yorktheatreland. Winter
Cruisewenton orelease hreefurthersolo | Tears” forWim Wenders' Unfil TheFnd O/ The | “Herangelicoice ransported usall foanother
I The Voice Of ove, World laced ¢ dimension,”

erationof “g05,and
Circuitsiniong, unveiling th
Goblinking iamond G ‘Third World Warmonger
(1952 2022) and"GetClose (1947 2022)
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th.mslfm\m:r\zy\lmxz!r =Gt
thego-oband forltl

“Lucille” co-writer
(1931-2022)

polyphonicsyni e yeurs

Prophets,
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Argentosdisquieing Profonds GeorgeJones'“The0ld, Okl House", H
dofiombs 1 fitleddebut, The band spitafter
; 1973 Thisd World War I, with
posthu “in | Fdgarssibling Avery - previouslyamemberof
inthecarly 8os 1970.Johnny Cash cut“Papatas A | (1950 2022) Thunderclap Newman -eventually
Good Man” soonafter, bt Bynun'

“Lucille"
Bowling)

Soft
(19422022)
JimSealsand Darrell Dash”

avema of Mike.
Oldfield's TubularBell.

1968,
KennyRogers. psychedeliaandhardrockacross | (1950-2022)
Croftshad previously beenwith b a
rock'nrollers The Crew Cats 705, though | p
dThe( i Brought
aduoin 196, WithSealsas (1950 2022) Tum,
mainvocalis, Ent C g toer e it

andLoletiaolloa. dar,
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‘masteroffinger picked guitar.
Heneverstopped exploring. As

theyears worcan, Phelps moved

fromlap guitar tobotleneckslide,

st

Davi st
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qietlysoulful Theal -instrumental
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(1954 2022) New jack swin RF LF ke Planet Of The Apes, The Thomas
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Himscores.
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Jazzdrummer Soulsongwriter
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Amuch-respected sideman, Leroy.

The Gloaming guitarist
(1954 2022)

(1939-2022)

forPerry Como, They wenton to
conwrite Brian Hyland's million-
selling sy Bisy Teenie Weenie

KenWilliams'“Everybody Plays
TheTool”,

(19602
ity with lark, gave The ‘The CuffLinks' “Tracy”, plus songs
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i, o andmore,
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MidnightC ‘805 . TheFourTopsand | SONNY BA
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ensemble, The Gloaming,

BonJovi bassist
(19512022)
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AsleaderofOaklandschapterofthe
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widernotorietyfor being nvolvedin

concert,
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PRECIOUSSTONES
Thanks or the piece on £xile
OnMain Stin your June ssue. Ofll
the things cherish turning 5o his.
year theoriginal Godather, the
Jate, lamented Roev Wade, my ex's
usband thavetopuTheraling
Stor el cinematic sumbo
maserpiceat thotopol theli.No
ther

remaining members know quite
how they managed topulltoff,
straddling time zones, addiction,
theauthorities and allsortsof
idiosyncratic Stones madness. And
ofallthe trbutes L enjoyed that of
Marshall Chessthemost, having.
heard him speakat Chuck Berry’s
memorialin St Louis (asa teenager
heapparently drove Chuckaround
justatter hisprison eleasein e
605, great stories). Ofthatera heis
trulyoneofthe solesurvivors.
Stephen Conn, Las Cruces,
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Gumbogreatness:
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Elssour Nasie
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291972

Uncutdelivers. The Augustissue

theremay tillbe more o come.

magazine. But beforealong rain

of MarkLanegan and Gary Brooker
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with Chritine Ncvie. The piécede

résistance forme being the review ABSOLUTELYFAB The
Neil Youn's Toast nd th b "
razy Horse. Alitle
Ibuy
Har, Both themall ully.
Lenjoyed The Beatl eosMy | S
same(imewith the Dead. Christine NeVieand Chris Blackwell | era. Thanksagain. tounsubscribeon the basis hat
RonnyMelull, Glasgow hadnoneedofnew artists, Lonly
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interviewt Take
andapastorfor 3 years, wilh Richards' e
John Duvyer s You
Toco,theSHE
Queenand The Beatle
g oncerts a ook
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g g Wy Over
andhavinghis photo taken Lenderman. The CDwasuptothe whose.
with them,. The DVD of i too:great
ToThe Tuttle,
Mark ThopeNi

charisma. llook forward tonext
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Sothereweare. Lcan'tal
livewith you, butl can'ive without
youeitherifyouare going tokeep
chuckingout these nuggets, Of
course, ifyouwanted toreally keep
meonsidethenafeatureon 1
Touse Of Love (boxsetoutinlate
July) would definiely dothetrick.
aryHowchen, viaemail

someofyou. I'vesaiditbefore, the
coverisawindow) azine
~there'sabways tons more nside

andvestrietobrivgyouagod

Bumnyway WiolLetuskon
whatyou think. [MB]
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bandwih
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SGold,LondonSW3
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PUBLISHINGPRODUCTIONMANAGER
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DISTRIBUTEDBY Marketfore (UK i
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@
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I'vejustreceived my vinyl copy of 21(Seetoactoss) 20Pcte. ,wasfrontmanofTheLoft | EMPLOYEEENGAGEMENT Amy Fletcher
Thisisjustso beautiful. Tvividly © producerwhowashalf DillyChua
i 7 minGe G LTI
it o limabaniountn NE Nt et i,
ounby the el pir sty

i

album(8:3-4)
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i’(m My LifeInMusic

Stephin Merritt

‘The Magnetic Ficlds mainman reveals his favourite lccords.
v di n

=

FLEETWOODMAC
Tusk wamngeros 1979
In1979,there were two extremes of pop

ofhe-art California cocaine-uelled arena.
rock. Fleetwood Mac had comeocpitomisethe
Californiapproach, whose apexwas Rumous,

I like music that takes a set of ideas really farin ar
JUDY COLLINS
InMy Lifeascrm 966

The only record in my mother'scollection

everycallection butnced't be played more
Judy burns her bridges o

Thelyrics - by

Dylan, N Cartey, Cohen, Brecht,

TN
st

STEREOLAB
Emperor TomatoKetchup
DUOMON 1996

Thereis arely aforegroundin Stereolaband
i'scertainly not the ocals, whichareoftenin

notforeground sasuitar,so proudly tenified s
tereolabof being called arockgroup. Andlyet

YOUNGMARBLEGIANTS
Colossal YouthrouHTrape 1980

Theinstrumentation soundsnormal on
‘paper: guitar, bass guitar,drum machine and
vocal, with occasional Farfisaorgan subbed
outforguitar, but there s no overdubbing,
theamps, and seemingly

notrickery. Andyet theextreme implicity

John Cage
Bubblegum. (ime i
i batalas,the
% SWEET < ELECTRICLIGHT
DesolationBoulevardcaprot 1975 . ORCHESTRA
OutOf TheBlue srrecorws 1977

Whenwasn, [hadthree favourite
contemporary bands: Bay Cily Rollers, Abba
and Sweet. All wereessentially singles bands,
but Sweetreleased the great bubbles:

Its notjustbecauseof the cellos The Magnetic

I'w\dwmuIﬂn’lcxvsvwlrhnm ELO. They showedl
Y7osvariety-show

st Ou'y Theeisatleatvo
albumsinone ha meetorthogonal.

noir, Western, Tarzan, k\lrhnnemknmma1|vdrwnw\ldlvfwdmsavral\

g

A
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STEVIE WONDER
Innervisions a1

This ecord trned up mysteriously with

no-one rememberingbuying . When  read

thecreditsand leamed Stevie playedalmost

; g g"\ \{ thetruesoloartist. And when later leamedthat

‘Tonto’s Expanding Head Band were patching
!

ENO
Ambient4:OnLandes 152

% Its embarrassing how much Eno thereis i
e haveal healbumsexceptMySqulcy
i, buthatdidn'realycomeut.have
alhealbums e roduced, except Uz, And
— beepapackaObqestatgisonmy o
tlirulylove moreand morevwith the

soundis
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