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MAD

TAKE IT EASY, BOYS! IF YOU ONLY HAVE ONE COPY

OF MAD BETWEEN YOU BECAUSE YOUR NEWSDEALER
HAS RUN OUT OF COPIES... BE SMART/SUBSCRIBE /
JUST THINK/ YOU CAN GET A 10¢ COMIC BOOK FOR

JusT 12%¢/

FPEIEEEIII TGN SIS EEE ST EEEESEREy
SUBSCRIPTION COUPON

MAD eoitors

RM. 706

225 LAFAYETTE ST,
NYC 12, N.Y.

PLEASE SEND ME THE NEXT 8
ISSUES OF MAD FOR WHICH I ENCLOSE
ONE DOLLAR ($#1.00).

NAME
ADDRESS

CITY ZONE __ STATE

PLEASE PRINT
\------..--..-..--I------l-
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Mad, Aug., 1954—Vol. 1, No. 14. Published Monthly by Educational Comics, Inc., at 225 Lafayette St., New York 12, N. Y. William M. Gaines,
Managing Editor. Harvey Kurtzman, Editor. Entered as second-class matter at the Post Office at New York, N. Y. Subscription, 8 issues for $1 in
the U. 8. Elsewhere, $1.25. Entire contents Copyrighted 1954 by Educational Comics, Inc. Unsolicited manuscripts will not be returned unless
accompanied by stamped return envelope. No similarity between any of the characters, names or persons appearing in this magazine with any of those
living or dead Is intended, and any such similarity is purely coincidental. Printed in U.S.A.



NEWSPAPER CARTOON DEPT, : WITH THIS STORY... WE, THE WRITERS OF MAD, ARE COMING CLOSER TO SOMETHING
MORE HORRIFYING, MORE FRIGHTENING THAN ANYTHING BEFORE... AND THAT THING IS (SHUDDER)...THAT THING
IS (GAGG)...]S... |S... THE DAY WE'RE GOING TO RUN OUT OF MATERIAL'..OH... WELL..ON WITH OUR STORY...CALLED...

/ ¥

HOOHAH ...
MANDUCK IN
TROUBLE ... AND ME,

LOATHAR, HIS TRUSTY

ASSISTANT CANNOT

HELP 'CAUSE HIM IN

GRIP OF BIG MONSTER

OCTOPUS WRAPPED

ALL AROUND HIM TIGHT!/

ME WONDER HOW

MANPUCK GET OUuT OF

DISZ ME WONDER. IF

HIM GESTURE HYPNO -

TICALLY Z ME WONDER

IF HIM TURN OCTOPUS

INTO SOMETHING Z
ME WONDER WHAT
HIM TURN OCTOPUS

INTO Z
A

GESTURES
HYPNOTICALLY... |
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HEY MANDUCK! WHERE YOU
GOIN'Z... YOU GOIN'ON EXCITING

HO! DAT MANDUCK! HIM 1S ALWAYS
HAVIN' SUCH GLAMOROUS, EXCITING
LIFE/ HIM ALWAYS HAVIN' ADVENTURESZ... YOU GOIN’ TO
ADVENTURES... ALWAYS IN FAR OFF GLAMOROUS PLACES?
TROUBLE ! HO.!.... DERE MANDUCK | I

NOW/

...YOU GOIN' ON SOME SCIENCE -
FICTION TYPE ADVENTUREZ... YOU
1 GOIN' ON SOME WEIRD FANTASY
TYPE ADVENTUREZ... HUH,
MANDUCK Z... HUHZ... HUH?

1"\.“ 'l\u... ';f'\' |
" o /" 1/ fhi !
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WHERE AM
I GOINGZ
WHERE AM
I GOING?

DO YOU

GOING! A

DAY... ANOTHER

BEING CHASED BY A
POLICEMAN !/

I DON/T UNDERSTAND

IT! THAT TRICK WORKED TRICK LEFT, AND IF THAT

WHEN I ONCE SAW
IT DONE. IN THE

V.. WHERE Y.
THINK I'M AS ySUA L’

IT'S GETTING SO'S A HARD WORKING " waIT!. 1 GOT A
PITCHMAN CAN/T SET UP A

SELLING TABLE ON A STREET
CORNER ANYMORE WITHOUT

I'M GOING DAT RIGHT! DIS 1S WEEKDAY.... YOU
10 WORK._| | ONLY GOT TIME FOR GLAMOROUS
ADYENTURES ON SATURDAY AND SUN-
DAY.” YOU GOTTA WORK ON WEEK-
DAYS!. HEY! WHY YOu
RUNNIN'Z YOU
CONSCIENTIOUS
‘BOUT GETTING TO
WORK ON TIME?
YOU GOTTA PUNCH
TIME CLOCK Z

...ANOTHER

\/

GOOD IDEA HOW
TO GET AWAY FROM
HIM/... I ONCE
SAW THIS TRICK
DONE IN THE

I GOT ONE MORE

(PUFF) ! WE oz’ YES! Vo’ YES
WELL... N..YES YES!)oiD You \YES YES/

¥ _I'M RUNNING

WHY AM ¥ WHY

I RUNNING? DO YOU FROM THE
THINK ¢ -

I I'M RUN-

L NING/

WHY AM
I RUN-
NINGZ

| LAW AS
{ USUAL!

._.ANOTHER
DAY ANOTHER
COPPER!

QUICK, LADY, QUICK, QUICK !
MAKE BELIEVE WE'RE
LOVERS! QUICK! OOH !
OOH! I CAN'T EXPLAIN /
QUICK ! QUICK! MAKE
BELIEVE ! ;

...........
...........................

.......
------------------
----------------------
-------
....................
........

GOTTUM
DON!/T WORK... WHO AWAY (PUFF)) oD YOU | ...YES! & NOTICE YES
KNOWS... L MAY HAVE | |DAT mus’  /noTice / ...vES! JHow THE \yes! \weLL
TO GESTURE BE SOME / THAT POLICEMAN |.YES// 1
TRICK YOU \ GIRL'S ll H( was asour GAVE

HYPNOTICALLY/

USED

GET AWAY

CPUFF)! HOW
YOU DO DAT
DERE DAT? 4

\

SLIP WAS
CPurr)! To \sHowincZ 41
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| UL e Al
O. K., LOATHAR! THIS ...PUT UP MY SIGN, FOR THE. ‘ YESSIR! PEOPLE LOVE GEE WURLITZER-
STORY'S MOVING sIGN OF MANDUCK THE THE SIGHT OF THAT IT'S A DAD”
PRETTY SLOW SO MAGICIAN 1S KNOWN THROUGH-| | SIGN /... NEVER GET .
LET'S 60O TO WORK! | OUT THE LAND AND WHEN TIRED OF IT MYSELF/
THIS LOOKS LIKE PEOPLE SEE MY SIGN, THEY \ |

A GOOD CORNER GATHER AROUND WHEN THEY
10 SET UP OUK SEE MY FAMOUS SIGN ! l

STAND/ .
a2

GASOLINE ~'
ALLEY |C ‘*’":& r

ALL RIGHT, FOLKS...I'D LIKE YOU TO WATCH FOR A
MINUTE BECAUSE I HAVE SOMETHING VERY BENE -

FICIAL AND EDUCATIONAL THAT I AM SURE WILL A5 HO DAT MANDUCK...HE GESTURE HYPNOTI-
BE OF GREAT INTEREST TO YOU AND MAINLY IF YOU] | ./ CALLY SO TO PEOPLE IT LOOK LIKE LT
WATCH, I/LL LET YOU LOOK AT MY SIGN AGAIN! Al FCLE\ LIFTING BIG WEIGHT WHEN I 6OT

NUTTING IN MY HAND!/
..IM SELLING A gz ‘
SNAKE-OIL HERE, AND ,J
I WANT YOU TO SEE
WHAT IT DOES FOR
MY ASSISTANT,
LOATHAR /

MANDUCK GESTURES HYPNOTICALLY... MANDUCK GESTURES HYPNOTICALLY..

HO! NOW MANDUCK MAKE IT LOOK | |...LONG IT AIN'T DIRTY... IS ALL HO WAT DAT MANDUCK DO NOW?
LIKE I BREAKING BIG TREE TRUNK!] |RIGHT! HO! NOW MANDUCK MAKE | | ...HE MAKE IT LOOK LIKE ME
HO. DAT HYPNOTIC GESTURING... IT LOOK LIKE I LIFT CAR WIT CATCHING BIG, HEAVY IRON SAFE
DAT SOME STUFF! IF ONLY ME MY FEET WHEN (S NO CAR BUT IS REALLY NO SAFE

KNOW WHAT IT MEAN/ NOWHERE / FALLING UP DERE !/

R




ALL RIGHT, FOLKS! YOU'YE SEEN WHAT MY SNAKE OIL
DID FOR LOATHAR!...IT CAN DO IT FOR You/

.HURRY AND BUY YOUR BOTTLE NOW/... I'VE ONLY
GOT A FEW LEFT... ONLY FORTY- SEVEN THOUSAND
AND TWELVE BOTTLES LEFT/

HEY! MANDUCK! WAT YOU DO?
WHY I FEEL SO FUNNY
WHEN I CATCH DAT SAFE
OAT YOU MAKE IT LOOK
LIKE IS FALLING ON ME
WHEN YOU GESTURE

. SAFEZ WHAT
SAFET... 1
DIDNIT MAKE NO
HYPNOTIC GESTURE
FOR NO SAFE...
DIDN!'T MAKE NO

WYPNOIRAILY S L\ Hyenoric GESTURE IN| |1/~ you WaNT FJ~
= AT\ THE LAST 5 MINUTES/| | \

s e
..

{f WATCH  §
X[ WHAT HAP-
w PENS WHEN

............
............................................
............................................
..............................................
.................................................
............................................
. . a

HE DRINKS
MY SNAKE-

poEsN'T Y po you
ANYONE WANT THIS YOUR
WANT THIS SNAKE-OIL FACE
SNAKE-OIL I/M FAMI -
I'M SELLING? [ SELLING?/ LIAR?

ALL RIGHT FOLKS/
#).00 A BOTILE/
GOSH, MANDUCK ... YOU'VE GIVEN ME A DON!T RUSH /!
NEW BODY!/ THERE'S A BULLY AT THE THERE'S PLENTY
BEACH WHO'S ALWAYS BEEN KICKING FOR EVERYONE/
SAND IN MY EYES AND CALLING ME QUIT RUSHING/

NOT BAD STOP RUSHING/
AT ALL
IT's NOT BAD-

DO NOT RUSH..,
IT's MISERABLE !/

BECAUSE MAINLY
YOU'RE RUSHING

IN THE WRONG \\\ '
DIRECTION!/ A
P \ X7
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HEY/ YOU TRY
DAT TRICK ONE
TIME AN’ IT
DON!T WORK /...
YOU TRY OAT
TRICK SECOND
TIME AN’ IT
DON/T WORK !
WHY ALLA TIME
YOU TRY DAT
TRICK IF T
DON'T WORK? &

LIKE 1 SAID...DOESN/T ANYONE WAIT A MINUTE, LOATHAR/ THIS
WANT SNAKE-OIL I'M SMELLING! SITUATION REMINDS ME OF A
IM SMELLING SNAKE-OIL! TRICK I ONCE SAW IN THE

SMELLING... NOT SELLING! MOVIES ...
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HEY. MANDUCK ! WELL...I HATE TO UNLEASH MY MANDUCK GESTURES HYPNOTICALLY...
CUT OUT BALONEY | HYPNOTIC POWERS AGAINST THE e |
HOOVER ELECTED! HAH!NOW I'VE CAUGHT YEZ
2
17 "

AND T'ROW DAT /LAW/ WHEN ONE HAS MY HYPNOTIC
POLICEMAN GESTURE, ONE MUST USE IT WISELY... MANDUCK ANDP LOATHAR AND
I'M GOING TO GIVE YEZ

COUPLA MORALLY... FOR THE GOOD OF
HYPNOTIC MANKIND... SOMETHING YOU’'RE NOT
GESTURES/ " BY GEORGE... :

HE /1S GETTING

CLOSE...

HO BOY. MANDUCK ! YOU SURE USE
DAT HYPNOTIC GESTURE WISELY FOR
GOOD OF MANKIND... NAMELY US

KIND OF MANKIND/... DAT COP STILL
BEATING OLD LADY WIT' KID!

HO, DAT MAN-
DUCK... HIM
ALWAYS
INTERESTED IN
FINER TINGS
IN LIFE...LIKE

TICALLY AN'MAKE
Us TINK WE ... A SYMPHONY?
LIVE IN FANCY )...HA...Z KNOW...

LET'S GO
HOME, <
LOATHAR ! X

Mditiiss

CHOCALAIE
COVERED

CAVIAR

WESTERN X WESTERN UNION Z WHAT MATTER WIT' HO WAIT/...ME FORGET ...ME SIGN FOR TELEGRAM
UNION YOU, KIPZ YOU MUST NOT COME BY MANDUCK. NO GESTURE ‘CAUSE MANDUCK, HIM
MESSAGE J FANCY HIGH-CLASS FRONT ENTRANCE / HYPNOTICALLY AT DIS IS GESTURING HYPNOTI-
ALL MESSENGER BOYS IN DIS HIGH- KID SO DIS KID CAN CALLY AT HIMSELF IN
, SEE WE SITTIN IN MIRROR! HM ON BIG
SERVANTS ENTRANCE WAY BACK IN COUNTY Dump/ HYPNOTIC JAG!
REAR BY GARBAGE CAN RACKS ! |




TRAVELZ HOBOY./
YOU GONNA
GESTURE HYPNO-
TICALLYZ ... YOU
GONNA MAKE A
CADILLACZ YOouU
GONNA MAKE

AN M.G.Z...A
JAGUAR ?

DASH IT ALL, LOATHAR ! HOW MANY
TIMES HAVE I TOLD YOU NOT 1O
INTERRUPT MY HYPNOTIC JAGS!
_AND JUST WHEN SHE WAS
INTERESTED IN SEEING MY
ETCHINGS !... WHAT'S THIS? A
TEIEGRAM 7 AMAN WANTS
/00 CA 555 OF SNA KE-
O/IL? QUICKLY.! WE
MUST TRAVEL !

MANDUCK GESTURKES HYPNOTICALLY...

..NO, LOATHAR ! YOU MUST REALIZE, I CAN ONLY
GESTURE HYPNOTICALLY TO CREATE ILLUSIONS IN
THE MIND/...I COULD CREATE THE EFFECT THAT
WE ARE RIDING IN A CAR!... HOWEYER WE WOULDN'T
ACTUALLY MOVE!... NO, LOATHAR ... I THINK WHAT
THIS SITUATION CALLS FOR IS A MORSE /

HEY! YOU GESTURE
HYPNOTICALLY FOR
HORSE!... ME NO
SEE NO HORSE!...

WHY WE NO ‘
SEE NO HORSE?<
-~
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] WRITE TO:

NEDD'NGS R
PROMS. Bt SLOB
FUNERALS ] STATION FLAB

g N.Y.I,LN.Y.—~IN

24 NEW TERSEY — /&
_:;j;ff B'GELOW 6‘7!23 5]

HO! NOW ME HUNGRY’...DIS NICE
FEED- BAG T'ING YOU GOT FOR
ME TO EAT FROM /... YUMMY!

NICE FRESH OATS MIXED WIT'
OL' DRY HAY-MASH /!

! : K]
..d.l L lll...-.. ' 7
'-" g0 R

COMPANY R : R0 B | I S

- L .
...............

ME NO SEE NO HORSE/ NAY /
ME NO SEE NUTTIN . NAAAAY ¥
HEY/ ME FEEL LIKE TAKIN’

CANTER DOWN BRIDLE PATH !/

AT HOME OF MAN MANDUCK

WHO WANT SNAKE - AND LOATHAR
oiL'yum! NICE I PRESUME !
GREEN GRASS
FLAVORED WIT’
TINY INSECTS !/

- . .
» »
......

...WELL...NOT REALLY/THERE'S ANOTHER ] |...ME TAKE YOU SEE, MANDUCK... \Y NAME |S
REASON I BROUGHT YOU HERE / BUT WHOLE POT | LAMONT SHADOWSKEEDEEBOOMBOOM
MEANWHILE ... JOIN ME IN A CUP OF OF LUMPS ) WEALTHY YOUNG MAN ABOUT TOWN

TEA!.. WILL YOU HAVE TWO LUMPS OF SUGAR WHO (S IN REALITY THE SHADOW...
Y, OF SUGAR LOATHAR? SPILLUM ) SHORT FOK SHADOWSKEEDEEBOOM -

YOU ARE
INTERESTED
IN BUYING
SNAKE-OIL,

SIR? ~

IN MY BOOM! LONG AGO IN THE ORIENT, 1
= Y7 ﬂ A y/ FEED- || LEARNED A SECRET HYPNOTIC POWER
RS 'A BAG/ TO CLOUD MEN'S MIND !/

o o

B




EVEN THOUGH I REALIZE THAT
SCIENTIFICALLY, ONE CANNOT BE

HYPNOTIZED UNLESS ONE IS
WILLING TO COOPERATE WITH

HYPNOTIST, I WILL GO ALONG

WITH ALL THE BULL JUST TO GET
TO THE END OF THIS TALE!

FUNNY PAPERS THAT YOU TOO HAVE
THE SECRET HYPNOTIC POWER TO
CLOUD MEN'S MINDS .. _AND SO IN

ORPER TO KEEP MY SECRET Y
EXCLUSIVE, I'LL HAVE TO KNOCK
YOU OFF EVEN THOUGH THE WEED

OF CRIME BEARS BITTER FRUIT.

SHADOW G.H....

MANDUCK G&.H... LOATHAK G. H...

\ \\\\\ \\\\‘I 'l ‘ﬂ“ " ",:. i lf///

/




THE. GIRL-FRIEND OF MAND / %%
M ANELIER UCK THE MAGICIAN ! MANDUCK!...LYING 7 H

DAY... PRSSA%?%NOGNO’S‘ SMFROM HIS APARTMENT ALL CRUMPLED... YOOUW IM %%4”"55 Frme
..AND SO MY NAME IS N ERDANGEEOUS ADVENTURE ! INSENS/IBLE ANY MORE asnwp FOR
NAWOU'}DN'T yYou BE woeARugg @NgoﬂéM WORRIEC, 7’ D AAZEL HYPNOTIC JAG,.:S 7g -
T R;DEA éEiAXvAHAE ,’?‘ DOPEY NAME .’...WH\/N?g\u%p%? . ?/E CORNER... X YOURS !
kiF IVETIE. R MAEE SINEY. 47 ALL DAY I'VE BEEN TRYING

| G TO CALL YOU!... ALL DAY

I'VE BEEN RINGING THE

i
?H%Hoo' OR (\ 7 RS
e % N2 \ ' ':’ A' / %
S W :

(S OPEN ! |
...WHERE'VE YOU BEEN?

MY
NAME 1S NARDA AND I AM WORRIED! YOU SEE, I AM

.
ooooo
-

. 8 s
ooooooooooooooo
ooooooooooooooooooooo
ooooooooooooooooooo
oooooooooooooooooooo
oooooooooooooooooooo
oooooooooooooooooo
ooooooooooooooo
ooooooooooooo
oooooooooooooo
oooooooooooo
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oooooooooo
ooooooooooo
P R A RSy e
oooooooooooo

.. /| PLACE LIKE

/

"T ‘;." TH 1S !!!

HMM. NOTHING
...50 MANDUCK GESTURES HYPNOTICALLY...

IN THE ICE-BOX

NEVER MIND,

THATZ.. WHAT'S ) NARDA!. .

THAT YOU'RE '
LET'S HAVE \ B
Ag/gloal%:v& A BITE TO C%Tugg;,“%gég . YOU SEE... LAMONT SHADOW
INTERRUPTION. EAT WHILE | OUT HALAVAH BOOMBOOM , WEALTHY YOUNGSA’ZEBEJDEE‘ S RANG=
AND S /I TELL YOU | ABOUT TOWN, DECIDED TO DESTRO o
ETCHINGS? WHAT > ME SINCE I TOO KNEW_ THE T e Sy
z ) HAPPENED! ) S SECRET HYPNOTIC POWER. TO LIKE OLD
S / cLoup MEN/'S MINDS! CRUpDY, <
© : = DRIED-OUT
: A HALAVAH !

/ THRU
COUJ?TESY
' BET’;'Y
FURNESS

Ghies Laad

-
...........
.......
- -
..........
. -
.........
-
o "o ®
-V 9

g -
- -
........

.WHEN LAMONT CLOUDED M
/2219 TURNED INTO THE smégwi "GLTHEN ALL THREE MANDUCK S
OUDED HIS MIND AND LOATHE,R ESTURED HYPNOTICALLY AND THE ... THE ONE ) ...DON'T BE RIDICULOUS
AND 1 TURNED INTO THE SHADOW | | BLEW FURSHLUGGINER meas | | mosT NARDA.! THAT HYPNOTIC
SO SHADOW CLOUDED OUR BLEW UP IN OUR FACES AND e T N P &
MIND AND TURNED INTO ONLY I AM LEFT! LOO7/ )FUN,BUT AFTER A 4
SO I CLOUDED SHADOW’sLA/mONT T IT'S NOT THAT eoLcl5f7"
WHO TURNED INTO MANDUCK. BUT WHO ARE YOUE... y SOS I COULDN'T TELL IF
WHO THEN CLOUDED MY MIND CouLD BE EITHER MANDUCK T WASNT MANDUCK!
AND TURNED ME INTO / OR SHADOW OR LOAT '
1 THEN CLOUPED LOATHALC?ATHAR‘ AND AFTER ALL o
R s MR$M|ND e ONLY ..BY THE
e e T ANDUCK. TO MY HEAR DEAR WAY... DID
AND SHADOW' DED MANDUCK THAT T AND yOU EVER
THEM INTO S MIND AND TURNED ONE IS... TRY
THEM INTO LOATHAR... HOWEVER FRESH
SHADON CLOUPEL BVERYONE & ' . " NTvAs) it
| WE ALL TURNED INTO . . AL T/ WTH ORY
' e DELICIOUS
‘ L, ENN72 HERE..TAKE
)/, A CHEW
FROM THIS
FEED...BAG!




C/INEMA DEPT.: YOU KNOW HOW SOMETIMES MOVIE ADVERTISING DEPT, :..SO THEN THE HOLLYWOOD
ADS GIVE A PHONY IMPRESSIONZ?/!... LIKE FOR- PUBLICITY MEN GET AHOLD OF THE SCENE, AND HERE'S
INSTANCE ... TAKE A SCENE FROM A TYPICAL ... THE WAY YOU SEE IT IN THE NEWSPAPER ...

.....
.............

PLEASE, MISS! HOw
CAN I DRILL AND FILL

YOUR TOOTH IF YOU 4
KEEP FIGHTING gl

< _ . ' THOUGHT HE
2~  COULD FILL
w7~ AN EMPTY

ey
ISPACE IN |
b 1 BB '
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B 74 BACK FOR

e rsd  MORE/
TROUBLB 99 ’ > //_, 'Mg o

this picture takes a - '-

frankplook at sex ... Pow/ ROCK STEELTIMBER

b
Plus- Cartoon | ‘;og_git_%l.)},:_'_ffs
Plus- Marsh of Slime, = = Jog MANKZXB

Plus- Chapter Two- 1 Directed by-
“Pearl’s Perils” ‘ PAT ZNIKXZN

Plus - Featurette = Written by-
Plus-Passe’ News @_D AL POIRZEBIE i




...GET THE GENERAL IDEA?... LIKE FOR ...ALL THROUGH THE BEGINNING OF THE ... FOR TEN REELS THEY GO, ALL
INSTANCE....A WAR PICTURE BEGINS... PICTURE ... GRIZZLED 5.1./5...SLOGGING SHMEARED WITH DIRT AND BEARDS...

G.1'S SLOGGING THROUGH THE MUD! THROUGH THE MUD / SLOGGING THROUGH THE MuD/

/}
/

FINALLY THEY REACH THE ACTION! BLAM- MORE ACTION!RATATATY! BANG - BANGETTY~-BOOM..BAROOM ! ..

BLAM.! RATATAT/ A ENEMY SOLDIER  BANG BANG! A FRIENDLY SOLDIER , THE GOOD GUYS WIN THE HILL! THE CHIEF
FALLS OFF A CLIFF! (THE YOUNG KID)... FALLS OFF A CLIFF/" OF THE ENEMY SOLDIERS FALLS OFF A CLIFF/

THE VICTORIOUS G.1/5 MARCH INTO THE AND THEN THE LIEUTENANT ORPDERS THE ... AND ThAT'S THE WAY THE PICTURE
LIBERATED TOWN...FOR TWO SECONDS, AGIRL  MEN OUT BECAUSE THERE'S ALWAYS ENDS WITH THE &G.I'S SLOGGING OFF

JUMPS OUT AND KISSES A SOLDIER ! ANOTHER HILL TO CONQUER ! THROUGH THE MUD...

.50 AFTER SEEING ONE GIRL FOR ONLY
TWO SECONDS IN A TWO NOUR PICTURE...

HERE'S THE WAY THE ADVERTISEMENT GOES...
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SCATHING
CYNICOLOR
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SHE WAS THE o @
SHELL OF ALLS .

WHEN HE AW HER %
HE KNEW IT WAS 4
WORTH SLOGGING
THROUGH THE MUD/

o

HER LIPS SPOKE #
TENDER WORDS...
“HEY JOE, YOU .
GOT GUM?” ¢

x'Q-'.-
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Ox our czeat wipe panoramic stack -t personJIAZINIAZITH
Screenplay by- BENTLEY FLUD

Plus- DOE JoOKeS gpaecialty
From the play by-FLUDNEY BENT Plus - Chapter Seven

From the novel by- BUDNEY FLENT (oo ; “Tarz an’ the Ap?;'”}
HE WASN'T AFRAID Original story by-FLENTNEY BUD Pluc - Gifts _ Bl
OF BULLETS BUT HE From the poem by - BEDNEY BUNT 4

. = Plug - Souveniers |\,
WAS AFRAID OF HER/ From the speech by FLEDNY FUNT [F7%|| Dus- Money/ o




...AND HOW/S ABOUT THE TYPE PICTURE
WHERE FOR TEN HOURS YOU SIT AND
WATCH A COURT- ROOM SCENE !/

. A SECRETARY WHO SAYS THE PLANS
WERE NOT STOLEN!...THE PROSECUTOR.
CANNOT PENT THE DEFENSES ALIBI /
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OVERRULED/... ANYHOW, THE CASE STILL
LOOKS THIN... BUT THEN THE PROSE -
CUTOR MAKES HIS CLOSING SPEECH !
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LIKE FORINSTANCE ... A MANUFACTURER. _._HE IS CHARGED WITH STEALING PLANS
IS BEING PROSECUTED FOR PUTTING OUT FOR A LIGHTER FROM A RIVAL MANU -

A TOY-GUN CIGARETTE LIGHTER / FACTURER ! BUT THE DEFENSE HAS A WITNESS..

’

3

LN

..THE PROSECUTOR'S CASE 15 GOING ...AT THE LAST MINUTE, THE PROSECUTOR'S
PRETTY BAD AND SO IS THE PICTURE!  CHIEF WITNESS, A WATCHMAN PRESUMED

FOR FIFTEEN HOURS... A COURT-ROOM SCENE! PEAD...APPEARS ! . THE DEFENSE OBJECTS!
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WHAT A SPEECH HE MAKES WITH
BEAUTIFUL BACKGROUND MUSIC AND

CLOSE-UPS OF EVERYONE'S FACES/

__THE JURY BRINGS IN A VERDICT OF
GUILTY WHICH NOBODY HEARS SINCE
EVERYONE 1S ASLEEP INCLUDING YOU /

\
\
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SO AFTER TWENTY HOURS OF DULL
COURT-ROOM SCENE WITHOUT ANY ACTION,

YOU LOOK IN THE PAPERS AND SEE ...
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. ) | Gereenplay of “Ba ” JOE BAM
’fb"’ AL’C’A ALLSHO — enpdy _— Vo e “ Band”
% (7 LESTER BULLET 50| Dirivted oy Bott - o as 2 BOOM

s\__,: \ TRIGGER HAMMER Produced by BAROOW : z‘ﬁz;ﬁg;ﬂ'
and MELVIN EJECT’ONC:“AMBER Color by NATALIE BADABOOM




...FINALLY... AN ADVENTURE PICTURE/.THIS SHE HAS A RARE INCURABLE DISEASE ...OFF THE WING OF HIS PLANE.IT REALLY
GIRL IS SICK SOMEWHERE IN BROOKLYN, SO SHE GOES TO MIAMI! A PILOT ISN/T HIS PLANE AND WHEN HE FLIES TO

SEEZ SHE'S NAUSEOUS ! STRUCK BY HER BEAUTY... FALLS... KUKAMONGA , THE REAL OWNER HITS HIM...

...BECAUSE HE'S SUCH A SLOPPY PILOT! SHE FLEES ON A BOAT TO POONA ... SHE TELLS HIM OF HER INCURABLE
ANYHOW...THE PILOT MEETS THE GIRL  WHERE HE CATCHES HER AND AS SHE  DISEASE! HE MARRIES HER ANYHOW ! THEY
LEANS NAUSEOUS OVER THE RAIL... &0 TO SEE VESUVIUS ON THEIR HONEYMOON!

THAT'S THE PICTURE....THE NEWSPAPERS  ...THE AD MEN GET TO WORK! THEY CUT, ... THEY MAKE A BIG AD WITH ALL THE
COME OUT WITH RATINGS... LIDDLE STARS, THEY PASTE, THEY RETOUCH, THEY  EXCITING SCENES MAKING ONE BIG
LIDDLE BELLS, LIDDLE. HALF- PICTURE LIKE IT'S ALL ONE SCENE/

... THOUSANDS OF MILES APART, THE
SCENES ARE TAKING PLACE...SO THEY
MAKE IT ONE SCENE...LIKE THIS...




SEE IT ONTHE FILME

A STEREOFQI’:):Y sOUND GORlous SCHMEKN
BY 71ep8221C LENS SAZ
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Produced by- HERMAN LENTH Dirccted by - MOE BREDTH  Written by MELVIN DEPFTH

4""‘” ﬁ VOW -~ Have you met Vava Vow .... £he 3D /WMAM fl"

B |

Says Movie Columnist | Says critic T Says writer mem——)
CURLIP SNEARY ~ RIPSAW TEARDOWN — CHEWUP SPITOUT =

“New... A collossal time.. £ This 18 the kind of film 1 &6 &%
stupendous.. wonderful.. | | Likoto o Boy. did 1 . fOT starz.)..

felt so good..” have a wonderful £ime...” * * * A
| b eeec— ) .. AR PR U




Last month, 1n the public mterest. we were pleased
to run 1n thic column a sober article on Greece.
However, itn many informed circles, one often hearrs
the comment, "Look to Hungary.” And so this
month we thought st would be a good idea to
LOOK to Hungary, through the eye« of an exper:-
enced observer. Wsth the firm belief that an intells-

gent public sv an iformed public, we preient ths.
article . ..

mszentelési Un
Jubileumi Ban

zabb by kotof

Rovid vendegszereplések utan jott tiz é
cinnatiban, mint az ottani nagyszeru zene
rigense, utana kilenc ev Pittsburghban,
Pittsburgh Orchestra karmestere.

Azutan: New York es a Metropolitan es
Chicago.

Rovidre osszefogva és csak a kiilso ese
ket érintve, ez Reiner élete.

Ezen tul es e folott azonban van valam
A zene muveszetenek olyan meély tudasa e
érzese es a kifejezés erejenek olyan cso
megnyilvanulasa, ami Reinert meg élete
muzsikusok elott valosagos legendava av

A Metropolitanban elert nagy sikerei
Amerika egyik legelso zenekritikusa igy k
| fel: hova lehet még innen menni? Rein
gyes azonban tudta, hogy hova lehet meg
és nagyon akarta maga elott latni az ut
ut végen nagy szeretettel és meély tiszt
nyitottak ki elotte a kaput.

Potrzebie

Most tehat itt van az uj szezon. Ragyo
lampak, a széksorok zsufolva izgatott szen
| fiakkal és ndkkel. A zenekar tagjai mar f
nek az emelvényen. Bejon egy frakkos,
keményen megrajzolt feju, acelszurke haj
Megall a kozépen, felemeli a palcat a job
ben es megszolal a zene.

Magyar muzsikus ihletett keze szolaltat]

mennyire fontos lehet, talan semmi se

jobban, mint az, hogy soha egyetlen al
el nem mulasztott arra, hogy magyar sza
sat hangsulyozza.

A nagy kerdest, amit az elso géniusz
lenese ota sok ezerszer elmondtak. Rein
gyes eseteben aktualis ujra felvetni: hogy

Potrzebie

A nagy remenyekre jozosito csodag
kortol Chicagoig hosszu, de tundoklé vol
Az akademian, ahol eredetileg zongora
nek indult, Bartok Bela tanitvanya volt
zenylésre valo hajlamat azonban a nag
gogus, Koessler fedezte fel. Tizenkilenc
raban mar tagja volt a rovid eletu Vigo
s utana, varatlan fordulattal Laibachba
mint az ottani opera karmestere. Neéh
mulva ismet odahaza volt. Pesten mint
altal fenntartctt Nepopera karmestere,
a vilag egyik legelso operahazahoz kerul

Potrzebie

“Ne feljen, nem harap” — mondta a ha
per Susie csak jatszik.”

Koszonom az ilyen jatekot, gondoltam
hatraltam a keritéesnek varva, hogy me
harap eloszor.

Odaert a gazda. “Ejjel tréningeztet
mondta magyarazatkent, “sokkal jobb a

"Persze, igen” — hebegtem halkan,
ten.

Potrzebie

“Super Susie rovidtavu bajnoka a keru
ovott a gazdaja. “Maximum 550 yard és
lik. De addig megy mint az express.” Rat
lancot, biccentett s elvonult az ebbel.

Azota nem felek a versenykutyaktol.

kor 1500-as sikfuto voltam.
¢ b | *

Aki azt hiszi, hogy exotikus amerika
varosnevekkel egy konnyen bamulatba
teved. Tessek elolvasni egy par vaktaba
gadott kornyekbe!i falu nevet. Benszul
vek. Mindegy hogy ejtik ki, az ausztral
tudtak megegyezni 150 ev alait.

Balladoran, ‘Barringun, Bedgerebong,
la, Berambing, Billimari, Bilpin, Bimbi,
gora, Brilbaree, Bullabura.
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Dear Editors,

... I am positive that neither of you have any chil-
dren or family to speak of, for certainly, if you have,
you would have no part in putting on the stands such
moronic trash as your MAD magazine. I have always
credited myself with being a fair and pretty broad-
minded mother in having to raise a son in today's
world, realizing only too well what my son has to face
in the outside world, but if I thought all he had offered
to him was the likes of what you people had to offer
in reading matter, I'd gladly do away with him and
myself. A contribution today in the way of MAD mag-
azine places you top on the list and first in line for a
medal in contributing to this country’s important
problem of juvenile delinquency. I should like to be
the one to present it to you in what I grant would be
a strictly original form. I also grant you I wouldn’t be
alone in that desire. You are fortunate in living in
such a country in complete ease in continuing your
putting out to the youth your imbecilic, moronic, rot.
—Mrs. Harriette K. Vandenbaum—New Haven, Conn.

. . . Your publication is slowly going to H——1I. I
first became aware of this in issue # 10. I was reading
“The Face Upon The Floor” when I saw in the last
panel a rather sorry exhibition . . . that being the
scrawl of a rather crude laborer in the arts, namely
Basil Wolverton. I dismissed the thoughts that came
to my head and finished the magazine. But alas, on
the cover of issue # 11, another one of the products
of his perverted mind leered at me from the cover. I
unbelievingly thumbed through the magazine and saw
more of “them.” Kindly remove this oblong Basil
from the scene.—David Reiff—Kew Gardens, New

York

... We don't like your 4 pages (Wolverton) so
we're sending them back.—Doug Yonnich & Joe

Kowall—Mattydale, New York

... Never in my wildest dreams did I ever think I'd
be writing a fan letter to a comic book editor. For
months now, my son has done-so much talking about
MAD and insisted on me reading it. I thought it was
just another stupid comic and absolutely refused to
look at it until I happened to glance at the cover. I
figured that anyone going through the trouble of do-
ing such good work on the cover deserves a chance.
So I sat down and read. Now I am just as much a fan
as my son is. I am not including my name because 1
would be run out of town if my friends and neighbors
ever got wind of the fact that I was reading a comic

book.—Mrs. E. K.—Brooklyn, New York

... The crazy mixed up pictures in your MAD #11
completely threw us. All the time, people were telling
us we were good looking, but you have saved us from
a disastrous conceit. Thank you.—Corslund, Chandler,
Rush, Fitz, Sturdivian and Harris—Chanute, Kan.

. . . The other morning when I went to school, all
my friends (and teachers) were cross-toed and pigeon-
eyed. Then I knew MAD was on the loose. 1 almost

= MAD MUMBLINGS

bit my tongue off when I saw MAD and I was in a
straight-jacket for six days.—Robert Chichester—Mari-
etta, Ohio

. . . Please quote me the name, address, and phone
number of that cute "chick” on the cover of MAD
#11.—Keith Nutt— (no address given)

... 1 have finished your last copy -( #11). Haven't
you done Dragged Net before? Incidentally, if you're
interested, the Einstein equation for energy 1s E==mc>.
I believe Friday asked the kindly old lady that as a
routine question.—Roy Pender—Dallas, Tex.

... We are studying to be sabre-toothed furshlug-
giners. Your magazine has been more than helpful to
us. Every day, before reading MAD, we used to eat
three fur-bearing perriwinkles. Now we just eat the
fur. Oh happy day that MAD came our way.—Hal
Jackson & Dave Kranes—Belmont, Mass.’

.. . | hope you receive this letter before 1954. 1
am on an island (4’ to 6’ round) in the Pacific Ocean
somewhere, with three beautiful girls, and was bored
to death. There was nothing to do on this little plot of
ground until yesterday when I noticed a bottle floating
up to me. There was a magazine of some sort inside.
I quickly broke the bottle and looked at the mag! Yep,
you guessed it,a MAD comic.—Richard Christen (the
stranger in paradise)

... Q \UNOLA OIL IiL IAA 4\LNRIY
B "800 125 B BT 2R 4
OISH, ©P\. @+PA# Li\EIeH +\.10 \NQ OR(e

@Q*“\"YOUTS truly-— SR1IQ ARVANG (Gene KC“)’)
—~Wagoner, Okla.

\NIitA 04%P, S0LIN. —ed.

... Was ist alles das "furshlugginer”? Ich konnen
nicht inden aus was das wort wollens! Ich liebe MAD,
aber was ist der name von der mann wer schriften der
Deutch? Ich liebe der Geschichte . . . "Dragged Net,”
und Ich bin schriebe dieser brief zu sagen sie das. Ich
haben der Ehre zu sprechen Deutch und obgleich du
tun nicht schrift recht, das ist wohl alles recht. Gefal-
len tun nicht nehmen MAD ab der druckner, und
keine von ithr ander guten buchen, beides. Toten alles
ander buchen (Wild, etc.), weil sie bist nicht irgend
ein gut.—Tein treu lesener—Buffalo, N. Y.

... Ach, was ein furshlugginer Deutch!—ed.

Subscriptions to MAD are available . . . eight issues
for only one buck ($1.00) ... cheap at half the price!
Coupon on inside front cover! Keep sending fan-mail

. address letters to:

MAD Editors

Room 706, Dept. 14
2295 Lafayette St.
N.Y.C.12,N. Y.




HALLO, DAR-R-RLING/
I'VE BEEN WAITING
FOR YOU/

S

COME IN! DO : o
NOT BE AFRAID. :
EET IS ONLY A

MAN'S APARTMENT/

-

ooooo

.. YOU HAVE "~ yOU WERE
THE WRONG _ | OOKING FOR
APARTMENTE  7xE JANITOR

~—1  JO SPRAY
COCKAROACH

YOU WERE AFRAID TO COM .50, DARLING, YOU HAVE

TO THIS APARTMENT, DARLIN COME TO THIS APARTMENT
AND YET... YOU CAME TO w FOR YOU COULD NOT

THIS APARTMENT. RESIST COMING TO THIS
. [ AFARTMENT ./ e

..YOU KNEW

I WOULD BE
WAITING FOR

YOU IN THIS )
APARTMENT/ ¥
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wWELL TRY
EET AGAIN/

HALLO, DAR-R-RLING.
I'VE BEEN WAITING

FOR You !

HERE I AM,

00 0 .

ALL ALONE, WAIT-

.......

!

\

LI

ING WITH A
GLASS OF
SHOMPONYA
FOR-R-R
you.
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... L BEEN WAITIN'
ETCETRA... SAME ... HAVE
ROUTINE AS ANOTHER
FIRST TWO TIMES... GLASS OF
SHOMPONYA!

...AS 1 WAS
SAYING,
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.A SMOKE FOR
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LIKE TO SMOKE,
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JOIN YOU EEN

do_ zi'o"v":i‘\ .
- * YW\ vaa
.‘-‘ v N \\‘m\° ROXON !
N WAaARNN@AM\T. Rxe)
Sl S SR SN T 000 A% 4
“0 \\\uh' VIO VNN
.. '.\V\\ L

LY L N T O NN A
TAE
= "N /A -,
T T TNVIR e
S " i

’/ o':ﬁ., o'.‘. %%

\f"a‘-" ral( \ 4
WI ..;‘. ..\/ ‘ ,l
s o, B

V‘Aﬂ.'.o’ » O:M"/
KO "/;#

FOR ME... AND I SHALL LIGHT
BOTH SMOKES... MINE AND
YOURS... ROMANTICALLY... IN WY
MOUTH WITH ONE MATCH?
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LOOK, DAR-R-RLING/ .WOULD YOU LIKE SOME
.. FLOWERS!... BEAUTIFUL OF THESE ROSES, MY
ROSES ... BEAUTIFUL DEAR?Z... WOULD HALF
ROSES TO 60O WITH A DOZEN BE ENOUGH?Z
A BEAUTIFUL WOMAN !
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THERE YARE. 2 DOZEN Y ...OH...DID I FORGET TO L.WHAT 1S % YOUFEEL " INOTHER Y ..YOU
AMERICAN BEAUTIES.!  TELL YOU, DAR-R-RLING?Z THAT YOU ! YOUNG, WORDS YOU SEE
.THATLL BE$#1.75/ ...THE ROSES WERE PART SAY, DAR-R-R- GIDDY AND ARE DOUBLE?Z
I THREW IN A COUPLA \ OF THE COMMERCIAL / RLINGZ . THE  RECKLESS?, PLASTERED?
EXTRA BUDS THATLL g ..YES DAR-R-RLING/ MY SHOMPONYA
OPEN LATER ON./ £ SPONSOR IS SELLING |S BEGINNING
. ROSES TOPAY/ TO GO TO
' YOUR HEAD?
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..DO NOT  Y..COME CLOSER.. V ...NOW, IF You ..NOW LET U5 .AFTER ALL... IN
BE ALARMED ' A LITTLE CLOSER, WANT NOT TO &J |TALK ABOUT US.! " THERE NOT A WAY..I,TOO,
THAT YOU ARE DAR-R-RLING ! SEE DOUBLE ... | | AH...YOU DO NOT A SOPHISTI- AM HANDSOME /
PLASTERED I WILL TELL YOU _, ... MERELY WANT TO BE CATION..A ..AS I LOOK AT

N s LN

AND SEE WHAT TO DO ; ADJUST THE 'FINE] | INTMATE...YOU | CHARM IN  MYSELF IN THE A4
POUBLE, 7 NOT TO SEE TUNING CONTROL LOVE YOUR AGE? MIRROR. OVER &=
DAR-R-R-RLING ! AL DOUBLE.! /=\ KNOB' ON YOuR | | HusBAND! E
EET EES ; — T.V. SET, 4 | HE IS YOUNG, . e -
VERY EASY —onlils DAR-RLING! H | HANDSOME N T L= =
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17/ K/ / D-D-DAR-R-RLINGZ | ...H-HAVE
TrOK Ok gy OK. SOME SH-SH -
SHOMPONYA !

o S SONAMAGUN.
- I STILL KEEP
= _ - riggmmm SHAKIN' UP
AN' DOWN '/

. .I_TH-THINK

b e — —_— 1 B-BETTER

SR — e T
R a2 YR SH-SHOMPONYA

AH DAR-R-RLING.! THAT BRACED
ME/...LOOK GIRLIE! I'VE BEEN
FOOLING AROUND WITH SHOMPON -
YA, CIGARETTES, FLOWERS, FOR
MONTHS NOW/... LET'S GET DOWN
TO BRASS TACKS!
LGIMME A KISS! F—=
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O.K... WE'RE

OFF THE AIR/ WHERE AKE

YA, LOVVA7T

.. YEAH... WHAT
HAPPENED TO HIS

. BOY.. THE < FACEZ... LOOKED JOVVAZ :
‘ / o T AINT AFRAID
e 1 I ET W A WHEZ MY ) 74 Go INTAYA

APARTMINT/

Q\\\ Whasyy "' [/}
(Sl

NOW, LADY/... THE
COUNTYNENTAL IS

ME... CHEE...THE /SHATTER YOUR

WITH ANOTHER
..THAT'S WHY HIS
TALK IS SO CONVINCING!

..« HE ACTUALLY LOVES
ONE HE |5 TALKING

TO HERE IN THE

WAY HE CAN
READ CASEY
AT THE BATY..
ME LOVES
ME, I TELLYA!

. SMOKES /
... FLA'RS/

..ME CALLED ME

OARLIN 'Y
it T e V

WANT TO BE

ILLUSIONS, BUT
DISTURBED.'

HE CALLS EVERY-
BODY DARLIN'/
AS A MATTER
OF FACT, HE

/S IN LOVE...

i

2

Q.

I OON'T BELIEVE IT' \ I TELL YOU, MADAME...

OON'T ME | WHEN HE SPEAKS, HE
»{'As TAL:/?G,E;OE SPEAKS TO HIS TRUE

L GUESS
YOU'RE

/
SOMEONE N THE N\ 05 TFERE N, THE R
: ;
STUDNO " WHERE FOR YOURSELF/ THERE .. THA
b YO ; | THAT /S
IZZEZ T DON'T / GOES THE 'COUNTYNENTAL A LOVELIGHT
BELIEVE HMNE WITH HIS ARM AROUND IN HIS EYES.
HIS TRUE LOVE

LOVES ANOTHER...
7 THEY GO | A

OUT TOGETHER F o ,

LIKE THAT (2 1Y

EVERY /
EVENING.

. ARM IN
TRIPOD !

®

..] WONDER €
WHAT IT'S LIKE L7
TO LOVE A #L

[ TELEVISION
CAMERAZ




PLASTIC NERO WORSH/IP DEPT. : WHERE ARE THE STRANGE CHARACTERS OF YESTERYEAR WHO USED TO HAUNT THE
PAGES OF COMIC BOOKS? WHERE HAS THE 'FLASH DASHED TO?... WHERE HAS 'SUB-MARINER' SWUM TO?... WHERE HAS

'CAPTAIN MARVEL' SHAZZAMED TOZ...THIS STORY, THEN, IS DEDICATED TO THAT FAST-DYING RACE OF FREAKS...TO MEN LIKE ...

A/
I AM WHEEZY WUNKS,
ASSISTANT TO PLASTIC «.AND, BY

I AM PLASTIC SAM, THE

MAN WITH THE 'SILLY-PUTTY' SAM./ NOTICE HOW PEOPLE GEORGE,

BODY. NOTICE HOW PEOPLE STARE FASCINATED AT HE HAS!
STARE FASCINATED AT ME HIMN STRETCHING HIS IT'S VERY
STRETCHING MY BODY... —_— BODY THINKING HE HAS DIFFICULT
THINKING THEY HAYE LOST HIS PANTS ! FINDING A
LOST THEIR SENSES/ / ) i) - MATERIAL

S ‘ FOR A

g/ / -@ W SUIT THAT

. WILL STRETCH

AND SHRINK.

WITH THE

(@uUr STORY BEGINS IN COSMOPOLIS QTY IN THE HIDEOUT OF
THIS HERE DIRTY BUNCH OF NO GOOD CROOKS PLANNING TO
TAKE OVER THE U.SA.! AS THE SCENE OPENS, WE HEAR...

.. BoYs/!... THERE'S ONLY ONE
THING IN THE WAY OF US DIRTY
BUNCH OF NO-GOOD CROOKS
PLANNING TO TAKE OVER THE




_LIKE I WAS SAYIN, BOYS,
THERE'S ONE THING IN THE
WAY OF uUS PIRTY BUNCH
OF NO cOOPD CROOKS
PLANNING TO TAKE OVER
THE U.S.A....AND THAT'S
PLASTIC SAM /

HE'S ONE OF THE FEWOF
THAT FAST-DYING RACE
OF COMIC- BOOK FREAKS
LEFT/... HE CAN SHAPE
HIS PLASTIC BODY TO
LOOK LIKE ANYTHING...
LIKE ANY ONE OF
you 80Yys/

LTHAT'S WHY 1 PULLED,
BENT, AND PINCHED! NOW

I KNOW THAT PLASTIC
SAM |S NOWHERE NEAR,
NOHOW, NOT, NO, NEIN,
NOT... TO DISTURB
PLANNING FOR U.S.A.
TAKING OVYER /[

GET J..WE CAN'T 'CAUSE ) ..DON'T BE RIDICU-
wim.! HE'S SHOOTING US \ Lous! DON'T YOU
wiITH A SLING SHOT \ KNOW THAT STRETCH-
THAT HE'S PROBABLY | ING MY FINGERS
MADE BY STRETCH- /AN LEAD TO

/ ARTHRITIS? 1 FIND IT
/VG HIS FINGERS. JUST AS CONVENIENT
o =

TO CARRY THIS REAL
= : O
CLop
=9
"? ’t‘::\"':..

THAT BOTTLE ...17'5 NOT Y ITS A

OF WINE! 4 BOTTLE BOTTLE OF
OF WINE | PLAST/C

AT ALLY

‘ SLING SHOT !

L NOW I'VE
GOT ALL FULLA FAKE
PLASTIC HEADS

I WHIPPED



WELL,

FOR THE
SCRIPT... I

WE MIGHT
USE THE
OLD HACK
PLOT WHERE
A CROOK
DISGUISES
HIMSELF
LIKE YOU...

‘..YOU KNOW

PLASTIC THE PLOT

SAM..YOU YOU HAD IN

DID T YOUR LAST
ADVENTURE 7
«“WELL YOU

HAS TO BE
CHEWED OYER

... MAYBE IF
WE KICKED

IT AROUND...

YES!..I KNOW.... W1ZZY
WOONKS, MY ASSISTANT AND
SCRIPT WRITER HAS BEEN
RUNNING OUT OF IDEAS
LATELY., I'M WAITING FOR
HIM NOW FOR. THE SCRIPT
TO MY NEXT ADVENTURE ./

AS YOU,
ROBS BANKS !

THEY THROW

YOU IN
JAIL...YOU
ESCAPE...

e
g =
&)

STICK

Usssl T Deanl T/

TO CUTZ
THE PLOT
IS SIMPLE /
L You
ESCAPE ..
CATCH
CROOK....!

COMPLI -
CATED

ABOUT THAT

.. HAVE A

IM SORRY I'M LATE, PLASTIC!
I GOT INTO A DISCUSSION WITH
LOATHAR AT THE "HEROES'
ASSISTANT S cLUB" T
BELONG TO.

oOF

JUST NOT
THE KIND
OF THING
I CAN

PHOO... THESE
ADVENTURES ARE
WEARING ME ouT /
..EVERYDAY IT'S

GETTING HARDER. TO
SNAP BACK INTO

SHAPE/ ... EVEN
‘STANBACK' DON'T
WORK /

O.K. Y PLOTZ..PLOTZ WHO'S
FOR \TALKING ABOUT
YOU, |PLOTZIM TALKING
Boy.// ABOUT THIS GUM
..GO \THAT I CAN'T

WRITE SINK MY ;
FURSHLUGGINER

PLASTIC TEETH
INTO!  _f)

we SURE
WE'LL
USE
YOUR

ST0P )HE ROBBED ) [T'S
THIEF! ) THE BANK! PJASTIC | HOW ) NIZE

——

ol

T

="

SAM’ ) PO HIM FROM

you _\ACOMIC

//H ANOWZ | Book !
g .

=
:;/./ l@




-
RIGHT?! Y awww cMON, PLASTIC!
THAT'’S PAY ATTENTION/

..NOW IF YOU'LL JUST .. S0 THE
BEAR WITH ME, PLASTIC, COPS, IN-

" BUT IM

I'LL EXPLAIN THE DETAILS STEAD OF @ \NNOCENT/ THE YOUR VOICE SOUNDS
OF THIS PLOT/!...50 THIS LOOKING xm Y WHOLE _ sO FAR AWAY LIKE
CROOK 1S DISGUISED FOR THE ) 'NNOCENT. B G/mmICK. YOU'RE NOT
LIKE YOU AND HE GOES REAL INTERESTED./
AROUND ROBBING.!... ARE CROOK... ‘
YA WITH ME, PLASTICZ LOOK FOR YA WITH ME
you... YA OR YA NOT

WITH ME,
PLASTIC 2

WE'RE FLINGING YOU IN JAIL, | ... AND MAINLY BECAUSE WATCH OuT I'M
PLASTIC SAM, BECAUSE YOU WE LIKE THE SPLAT THAT PLASTIC | DRIBBLING WUzzy
BROKE YOUR SOLEMN YOU MAKE WHEN WE SAM DONIT /OUT AGAIN/ WURNKS
DEMOCRATIC TRUST...BE - EFLING YOU IN JAIL ! TRY TO WJILL JUST AND L
CAUSE YOU COMMITTED THE HAYE A
CARDINAL SIN AGAINST DRIBBLE PASS TO
HUMANITY... BECAUSE YOU LIKE 7/4/S 7 VISIT THE

BETRAYED YOUR FELLOW ~ (W) PRISONER !

O.K. PLASTIC SAM/...I'M LETTING IN | |...Z KNOW HOW YOU CAN SHAPE I KNOW HOW YOU CAN SHAPE

A VISITOR, BUT DON'T TRY ANY- YOUR BODY INTO DIFFERENT YOUR BODY INTO DIFFERENT HUMAN
THING...'CAUSE I KNOW YOUR 1 | ANIMAL, VEGETABLE AND MINERAL | | BEINGS./ I KNOW HOW YOU CAN
TRICKS. ... I KNOW HOW YOU CAN M | SHAPES ( HE MUST BE JELLY EVEN SHAPE YOURSELF LIKE
TURN INTO THINGS ! A |'CAUSE JAM DON'T SHAPE LIKE Jl | ME.! I AIN'T NO FOOL !




... YOU CAN'T FOOL ME,
PLASTIC SAM,'CAUSE I
KNOW HOW YOU CAN
PROBABLY EVEN SHAPE
YOURSELF LIKE WOZZY
WANKS HERE, WHO JUST
WENT OUT THE DOOR ! )

... JUST WENT OUr

PLASTIC ”-/ LOOK AT THE ARMS....LOOK AT
sSAM HAS

* THE LEGS...THAT SHAPELESS
ESCAPED \ WAIT

GOOEY MASS ON THAT COT
OISGUISED \Wwa)7/! <cOuLD ONLY BE PLASTIC
AS WAzZZY

TOO BAD NOW...IF I SHAPE MYSELF
1 HAD TO LIKE A LAMP-POST, AND
0O OLD HANG AROUND THE BANK...
WONKZY THE CROOK 15 BOUND
WEZZ IN, = TO SHOW UP...
BuT I .

JUST MAD ...ONLY ONE

TO GET PROBLEM /... WHEN IT
OUT T GETS DARK... HOW
PROVE MY DO I TURN ON
INNOCENCE/ THE LIGHT'

I'D LIKE TO TAKE A MO-
MENT TO EXPLAIN THAT THE
TWO-HEADED IMAGE IN
THE PRECEDING PANEL
REPRESENTS A 'DOUBLE-
TAKE ' CONNOTING SUR-
PRISE... DISBELIEF./ . LET

US GO THROUGH IT
AGAIN ONCE MORE,

SHALL WE?

WAIT WAaIT

wair wAIT!
(GAGG.!)

...JUST WENT OUr

LOOK AT THE TEETH... LOOK AT THE
FILLINGS /... TH-THAT SHAPELESS

GOOEY MASS ON THAT cOT (GAGG/)

COULD ONLY B-BE WEZZ
W-wW-WONKS GAGGY) !

M/TATION
PLASTIC SAM .

FOLLOW HIM
IN SOME

OTHER DIS-
GUISE/




O.K.YOU YOU You! ) ..uH OH’..you MEAN YOU
ALTHOUGH YOU ARE \ KNOW MY DISGUISE BECAUSE
DISGUISED AS PLASTIC | ALTHOUGH YOU ARE IN

SAM, I KNOW YOU DISGUISE, I AM D|SGUISED
ARE IN DISGUISE AS yOU... RATHER, I AM
SINCE I AMPLASTIC )| DISGUISED AS YOU
SAM...IN DISGUISE/ UNDISGUISED 2

...HA, PLASTIC SAM...YOU ARE DISGUISED AS A
BEAUTIFUL GIRL CAUSE YOUR PSYCHOLOGY IS
I WON/T HIT A BEAUTIFUL GIRL/...RIGHT,
PLASTIC SAMZ... RIGHT?Z... RIGHT?Z

_&
WRONG/!...I GOT MUCH

BETTER. PSYCHOLOGY AND AM
DISGUISED AS BEAUTIFUL GIRLS
TIGHT FITTING COAT!

- ~ N
N R T
‘‘‘‘‘‘‘‘‘

AND NOW, ZLASTIC Y ..LEMME Y..ONE. TWO CONTRARY TO POPULAR BELIEF PLASTIC SAM,
SAM STRIKES ! LEMME SEE THREE STRIKES!| | YOU HAYE O ABILITY TO PUNCH VILLAIN! SINCE
THINK UP SOME JAZZY NOW... YOU'RE ouUuT/’ YOUR BODY HAS A CONSISTENCY SOMEWHERE
COMIC-STRIP STATE- UMM ... <] | BETWEEN WINDOW-PUTTY AND OATMEAL ... AND
MENTS TO MAKE TRY THIS YOU HAVE NO RIGID BONE STRUCTURE, YOU

ONE ON FOR MIGHT AS WELL HIT ME WITH A WET BEAN-
SIZE... e BAG AS WITH YOUR SQ@WUSHY OLD FIST/!

... PARDON
My

WHILE PUNCRING
VILLAIN ...

AS A MATTER OF FACT, ..ONE HAS MERELY TO ... PINCH THE POCKET

DESPITE YOUR ELASTICITY, TAKE A PINCH OF YOUR CLOSED FORMING A

YOU SNOULD BE QUITE FLESH... STRETCH AND SMALL BUBBLE WHICH,

VUINERABLE... WUCH SUCK A POCKET BY TWISTING, BECOMES

LIKE A RUBBER TIGHTER AND
BALLOON ... TIGHTER ...

..AND THEN IT 1S AN
EASY MATTER TO
SQUEEZE THE BUBBLE
AND MAKE IT BURST,
CAUSING A RUPTURE.

IN YOUR FLESH/

/, ry > 75 r L
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...LOOK WHAT ..BY GEFORGE ! 'SCUSE US, MAM, WE'VE GOT A WARRANT TO ARREST PLASTIC SAM/
yOU D/DY... NOW ...PINK RUBBER WE'RE POLICE WE'RE TAKING YOU IN ON A 3-OH-2... 50 HURRY
I'M BLEEDING/ OFFICERS/ UP AND SNAP ON THE RUBBER BANDS, £D, ‘CAUSE
- THE 3-OH-2Z |8 ABOUT TO LEAVE AND IF WE MISS
WED LIKE TO IT, THERE WON'T BE ANOTHER TRAIN TILL 5-OH-2!
INTRODUCE OUR - Ny .
SELVES./... THIS WAIT! THIS IMITATOR
1S FRIDAY / ROBBED THE
BANKS. ... T'M
THE REAL PLASTIC

..NO! 7HIS IMITATOR YB3 BEdes
ROBBED THE BANKS.. 7 7
I'M THE REAL 27
PLASTIC SAM ]

..
‘..
’
. '."‘.‘.’

...NO,ED...IT's
SATURDAY ./

NO, JOE/... IT'S
SUNDAY... I'M
SATURDAY...

WE JUST WANT THE FACKS, M'AM... ..SAY THERE'S A GOOD IDEA! (GAGG!)HOW SICKENING'
THE FACKS.! IF ONE OF YOU CAN ...THE ONE WHO CAN STRETCH HIS NOW WE KNOW WHO IS
PROVE HE'S PLASTIC, MAM, THEN MOUTH THE MOST, WE'LL KNOW REAL! NOW WE KNOW
WE'LL KNOW WHO'S REAL AND WHOS| | HE'S PLASTIC SAM... WE'LL R, WHO /IS IMITATION CAUSE
IMITATION, MAM! GIVE US THE FACKS ! KNOW WHO IS REAL AND WHO N PLASTIC SAM HAS
1S IMITAT/ION / e DRAMATICALLY AND
OH, JOE... STARTLINGLY PULLED
LOOKA WILL YOU ... STAND e i e HIS HEAD INSIDE

me/ Im B QuITTALK- R [ ASIDE BRITTLE- IR our’! (6AGG)
PLASTIC! ¥ ING LIKE /71 e (GAGG!)
STAN

/
FREBERG. ... WHICH

REMINDS ME...
HOW'S YOUR
MOM,LEDT

%‘%'_;
Y/

(SNl

WE'RE RUSHING YOU OFF, M'AM, | AND SO THEY DID/... THEY PUT PLASTIC SAM IN A
\CAUSE FIRST, ANY MINUTE, AN SPECIALLY MADE COOLER... WHERE HE IS NOW AS HARMLESS
ORCHESTRA'S GOING To BUST IN HEREl AS A FROZEN MILKY- WAY CHOCOLATE CARAMEL BAR /

WITH ‘"OOMM - DA DOM - DOMM , T \’L lx /
\%\/ﬂ Ll/ \ Uu\/ M\(}\%lﬂ
)) T (et A

AND SECOND... BY PROVING YOU \)
l \’\,U ( ;Q__f_‘sﬁ;%..l A

WERE PLASTIC, YOU PROVED YOU
JbacAsy
WV Y AR AEAL
- \/\/\, (A AR
o ’

HEY/ WHY ARE
YOU RUSHING

ME OFF?
DIDN'T I PROVE

I WAS PLASTIC?
DIDN'T I PROVE
I WASN!/T THE
IMITATIONZ

WERE THE IMITATION! EVERY KID
KNOWS THAT ANYTHING PLASTIC 'S )

AN IMITATION OF THE REAL THING !
... WE'RE PUTTING YOU IN THE
COOLER, MISTER !/




