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Irmpcrtant: Ftead this
Fed up of endless lists that claim to reveal 'The Greatest Albums Ever'? Us too.

So this month we asked the experts (prog fiends, southern rock aficionados, punk

rock warlords, heavy metal heroes and grunge gurus) to choose the REAL greatest

albums in their fields. The result is some of the greatest rock music ever made - and

you might not have heard any of if. Prepare for a voyage of discovery"'
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..,Or The Great
Cathedral singer

he past few years have seen

a rapid rise in interest in
underground British rock
n.rusic of the late 60s/early
70s. With the advent of
blogs and file sharing,
many of the most obscure

alclrivc lccordings from that era have suddenly
becor.nc instantly available for everyone to hear -
albcit oficn by illicit mcans. Furthermore, due
tt.r considcrable demand, prices for original vinyl
copics of some of these albums have gone
through thc roofon auction sites such as eBay.

So rvhy this sudden interest? Has rock music
gonc so far that it docsn't know where to go next
arrd nccds to look back? There is certainly a

tinrclcss aura offrcedom within the grooves ofa
thcsc rccords that, on reflection, suggests they
rvcrc nradc in truly cxciting times.lust imagine a

rttodcrn hcavy metal band forming and having
thc balls, lct alone the notion, to call themselves
I'uzzy Duck? They would, of course, be absolutely
ridiculcd. In that respect there's an element of
cnvy from listcncrs and musicians today who
wclcn't around to experience a time when this
kind of off-the-wall fieedom of exoression was
lln)ost as conlmonplace as it was acceptable.

Thir.rgs scerr.r to havc become increasingly rigid
and proccssed over timc, as musicians have
icarncd, pclfcctcd, dissectcd and turned inside-
out cvcrything that was great about rock music in
thc first place, to the point where there is very
littlc gcnuine originality, char"m, soul or indeed
hurnour left in it any more. With modern
production tcchniques often almost complerely
rcnioving the human aspect of the music, a lot of
pcoplc are looking back on thcse generally'frce-er
l inlcs'as a genuinc source ofinspiration.

It's larycly down to the research of cnthusiasts
and rccord collectors over the years that the
tlrrcad of knowledgc relating to some of this
aurazing music has bccn kept alive. Several
leissuc labcls such as Bam Caruso. Edsel. See

liol Milcs, Dccal, Tenth Planet and Acme have
donc a great job in unearthing some of these lost
r:cr-ns. Many othcr labels have gone on to follow
suit in lccent ycars.

It's ir-rtclesting to note that a large number of
thc rclcascs in qucstion originally came out on
rnajol labcls and thcir subsidiaries. It seems the
rrrajors rvere quite happy to sign experimental
rock bands, yet at the same time didn't have a clue
rvhat to do with them. As a result, many
pror-nising ncw acts were simply abandoned by
thc labcl and had split up out offrustration even
bcforc their lecords were released.

Son.rc ofthc truly artistic subsidiary labels that
licw thc flag fol altcrnative rock music were Neon,
Darvn, Vcrtigo/Ncpcntha, Greenwich
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ProgPsych
Lost Albums of British
and late 6Os/early 7Os

Rock, 1968-72. By label boss,
music aficionado lee Dorrian.

The Gods: the
band that would
eventually (more
or less) become
Uriah Heep,
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'The recent discovery of a privately pressed prog
album from Scottish band Captain Marryat has

led to a copy recently selling for close to 83'OOO.'

Gramophone Company, Deram Nova, Harvest
and Mushroom, all ofwhose output is very
collectable these days. Smaller late-60s labels such
as Morgan Blue Town, Evolution, Stable and
Middle Earth only managed to survive for a short
period oftime, producing a mere handful of
releases (of note to Motorhead fans is the Stable-
released 1 969 psychedelic album Escalatorby Sam
Gopal, featuring a young Lemmy on guitar and
lead vocals).

With not enough truly independent labels at
the time, a lot ofbands resorted to financins and
making their own records, more co*-only
known as private pressings. Generally (for tax
purposes) only 99 copies ofthese were pressed,
and sold at gigs or used for promotional purposes.
Some have gone on to be the most sought after
records in existence. For example, the recent
rediscovery ofa privately pressed prog album
from lost Scottish band Captain Marryat has
led to a copy recently selling for close to f3,000.
Other notable releases of this tv"oe are albums
from Bodkin, Dark, Complex"ttd Ob..on, to
name but a few.

The period of music of most interest to a
number of people is the'grey area'which

occurred toward the tail-end ofthe 60s and
continued into the beginning ofthe 70s. The term
'prog psych'has become synon;,mous with
describing a multitude ofbands from that era,

mainly because they are neither overtly
psychedelic nor full-blown progressive rock. For
the purpose of this particular feature we're going
to look at 20 albums released between those
golden years of 1968 and7972.

There are several areas and genres ofmusic that
records referred to as prog psych generally fall
into: rock, folk, occasionallyjazz and often a
combination ofall three. The main thing that ties
these records together is that they are all
considered to be underground records ofthe
time. The purpose of this article is not necessarily
to define, or even fully understand the term; that
would take away an essential part of what makes
its mystery and magic so alluring.

There are obviously more significant and
better-known releases from this period that have
had a greater influence on the hiitory of music.
The list of albums here is intended to be a

selection ofunique records that in manyways
bridge the gap between what is considered
psychedelic and progressive rock. O
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CARAVA}I
CaraYan (Verve,1968)

Although major commercial success always

eluded them, there's no denying Caravan's

significant influence on the roots of

progressive rock. Along with Soft Machine

they are the forefathers of what is often

refened to as the Canterbury scene.

0n this, their debut, there is a very strong

psych presence in numbers such as Cecrl

Rons and the trippy Grandma's Lawn.

Qpener Place 0f My Own is a majestic

pop-psych precursor to prog.

THEGODS
Genesis (Columbia. 1968)

The band that would eventually (more or

less) become Uriah Heep originally featured

Mick Taylor and Greg Lake, prior to the

recording of Genesrs. Led by Ken Hensley's

distinctive melodic vocal style and keyboard

wizardry, songs range from the obvious

Hammond-drenched groovy dancer of

Misleading Coloursto the floating Mellotron

strings and moody, distorted Hammond

stabs of / Never Know 0pener Towards The

Skles is a great heavy psych rocker, while

You're My Life and Time And Etemity are

typically cool mod stompers.

PRETTYTHIT{GS
S.F. Sorrow (Columbia, 1968)

Perhaos the most obvious album in this list,

it deserves a soecial mention. 5.f Sonowis

considered to be one of the first 'concept

albumsl despite being released almost two

years after Nirvana's Story 0f Simon

Simopath The Moody Blue{ Days 0f Future

Passed, Sgt. Pepper etc. This album really is

a glorious celebration of everything that was

great about rock music at the tail end of the

60s. An absolute classic.

PUSSY
Pussy Plays (Morgan Blue Town, 1969)

Pussy Plays contains everything that's cool

about the period in question. From the

humorously striking sleeve, through the

varied and often offthe-wall music itself, its

an album that entertains from start to finish.

All0f My Lifeisadark reflection with an

eerie spoken-word, distorted{uzz chorus

and great keyboard break. Comets is a wild

theremin freak-out with mysterious

sounding backwards voices, whilst 0pen

Groundis a mind-lourney all of its own.

HIGH TIDE
Sea Shanties (Libertv. 1969)

Opener Futil,;st3lamentis a visceral assault

on the senses, brutally heavy and

psychedelic. Vocalist/guitarist Tony Hill

sounds like a satanic mix of lron Butterfly s

Doug Ingle and Jim Morrison on heavy

hallucinogenics. Despite these comparisons

the sound is very British and also

recognisable due to the electric violinist and

future Hawkwind soace cadet Simon House.

It s hard to imagine the kind of impact Sea

Shanties had on audiences back then. lt's

still capable of blowing minds today.

There is a strange, almost spectral aura to

the production here; it sounds like it was

recorded in a church. Featuring a young

Steve Hillage on guitar and keyboard master

ARZACHET
Arzechel (Evolution. 1969)

Dave Stewart, Arzachel were a continuation

of Uriel and a precursor to proggers Egg.

Garden 0f Earthly Delights is a classic

opener, and that is followed by some dark

moments on Azafhoth. The almost trip-hop,

chilled out vibes of Queen St. Gangareway

ahead of their time. legis another surprise;

based on the Cream-popularised Muddy

Waters classic Ro//rn' And Tumblin',iIcould

be described as gothic blues.

MIGHTYBABY
tishtv Babv (Head, 1969)

Opener Egyptian lomb is certainly one of

the bestcrafted, most memorable songs of

the period. 0nce heard, its cosmic, jazzy

grooves are difficult to forget.

There are a lot of free{lowing and Eastern

vibes going on here, along with some very

accomplished musicianship. Despite

occasional touches ol country (l'm FromThe

Country),boogie (Trials 0f A Citf) and

Fairport-tinged folkrock(l've Been Down So

long), the psychedelic mastery of House

WithoutWindowsand Same Way From

Ihe Sun make this album a bona fide classic.

EAST OF EDEI{
terrator Proiected Oeram. 1969)

Mixing a dirty blues guitar riff with violin

and trippy vocal effects, opener iVorthern

Henisphereconlures up an Eastern rock

sound not too dissimilar to Mighty Baby.

/sadora is the most memorable moment

here, with a charming flute melody canying

the song, which also features a strange,

almost reggae rhythm in the the mid-

section. There are mellower moments too,

with Bathers and lUaferways contrasting

with the harder-sounding tracks, while /n

The Stable 0f The Sphlnxtakes on a more

ambitioris, jazz-rock approach.

t0c0moruE
We Are EverythingYou See

(Parlophone, 1969)

Witt' tiU.rat ,,se of brasr, ,trings and

keyboards, and no electric guitar, this is an

album that, in places, really works. Catchy

and memorable melodies complement You

Must Be lokingand album highlight Mr.

Armageddon,Ihelater released as a single

and really should have charted.

It s possible that Locomotive confused

people with their changes in musical

direction after having a hit with a ska-pop

tune. Their third single, I'm Never Gonna Let

You Go was average commercial white-soul

fare, further squandering their chances of

being taken seriously as a progressive rock

band. A real shame.

Altc/\l)luM

ARCADIUITII
Breathe A While (Middle Earth. 1969)

Released on the Middle Earth Clubl house

label, Breathe A lVhlle has an underground

air they weren't bothered about being rr



commercial; a case backed up by 12-minute

opener I'm 0n My Way.There are no really

straight-up catchy songs on offer, and it's

perhaps a little self-indulgent for some, but

despite this ...Breathe is definitely a strong

example of garage psych evolving into prog

rock. Although it's never really aggressive,

there is a lumbering, ponderous sense of

frustration and angst.

, -{rl.-* ' - ^? r.
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Uolume One (Deram, 1970)

An often introspective album that drifts

from heavy to suneal and various other

places in-between. MysticMan is a wah-wah

cdyssey featuring an other-worldly spoken

mid-section over ritualistic oercussion and

backwards effects. Brush WithThe Midnight

Butterflyhas a seriously heavy Sabbath-type

riff interspersed with free{orm rhythms.

Human Beast were an interesting power

trio who, despite being a tad ponderous at

times, wanant investigation.

T3
It'll AllWo*Out ln Boomland
(Decca,1970)

ttttote than just ,noth., progressiue albut
with psychedelic tendencies, ...8oomland is

a straight-up classic of British rock.

Everything about it (except maybe the

sleeve) has a presence and mood that is

enticing. Great lead vocals by drummer

Peter Dunton and amazing lead guitar

playing from young never-to-be guitar hero

Keith Cross are mixed with heavy and softer

passages layered with horns, piano and

Mellotron. lt's an epic work and absolutely

essential listening.

&
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FAIRTIETN PARi.OUR
Irom Home To llome (Vertigo, 1970)

Sounding like a sophisticated version of 60s

whimsical psych band Kaleidoscope. And

that's exactly what they were, Another

quintessentially English outfit made even

more so by singer Peter Daltrey's often

over-emohasised use of the letter 'Sl As

poppy and melodic as Kaleidoscope but

with a slightly more progressive edge, From

HomeTo Honehas a touch of Moody Blues

about it, though not in a plagiarised way.

There's a lot of Mellotron here, on an album

overall more acoustic-sounding than its

heavy prog contemporaries.

A Time Before fhis (Young Blood, 1970)

Other-worldly and enchanting, A Iime

Before Thiswas written and composed by

sci{i author Julian Jay Savarin, and the

gorgeous, bewitching vocals of Cathy

Parden hold your attention from beginning

to end of this fantastical journey.

The occult atmosohereon The Black

Iowerand the title track make for a darker,

more gothic sound than comparable

European contemporaries such as Earth &

Fire or Circus 2000. There's some great

keyboard work that never strays too far into

classical stylings, and maintaining a groovy

pop sensibility throughout.

CZAR (Fontana,1970)

@
pop-psych with early-Crimson-meets-

Procol Harum prog sensibility. Tread Softly

0n My Dreamsislhe winner here with

blazing Mellotron brass and stabbing riffs.

J ti LtAt{'$ TRtAYlyt Et{T

s

Taking more than a year to record, by

default it encapsulates in one album the

fast-moving trends that were happening at

the time. The singalongpop oI Follow Me

had'hit'written all over it, while Beyond

Ihe Moon has some weird slide guitar.

A true gem of British underground music

from the period, Comus were neither prog

nor psych, but more dark folk.

Listening to Flrst Utterance is like

entering a different and strange world. The

lyrics of Roger Wootton are very visual in a

nightmarish, almost medieval way. Timeless

anthems such as Ddp Drip, The Biteand

Dana only get better with age. Totally

unique and excellent musicianship. This is

surely the heaviest album ever recorded

with acoustic guitars.

rat
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Fuzzv Duck (Mam, l97l)

Apparently only 500 copies of this were

pressed, making it an extreme rarity. lt's a

shame it didn't receive a wider release, as

it's up there musically with other keyboard-

driven hard and heavy prog-rock luminaries

of the time such as Uriah Heeo, Atomic

Rooster and even Deep Purple. With great

songs such as the h ooky lust Look Around

You, the Beggars Opera/ELP-type keyboard

carousel of Mrs. Proustand the offbeat

prog of lrme Will Be Your Doctorthere

isn't a dull moment on the record.

TltA{?{tR
Tractor (Dandelion, 1972)

Strrtlrg -'th th. drrk grilrdlrE d'-g. .f.e.

$
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All Ends Upandending with the 10-minute

Iuzz-fest of Make The lourney, Tractor

certainly has its share of frenzied

psychedelic/punkish prog workouts. These

ideas were further explored in particular

on the great instrumental Shubunkrnand

Hope ln Favour.

For a two-piece band they made one

hell of a racket. Somewhat surprisingly

the album also displays a lighter, folky side

wrth The Watcher Little Girl ln Yellow and

Everytime lt Happens the latter two

however, end up in distorted crescendos

reminiscent of the superbly named fuzz{olk

duo Fresh Maggots.

$EfiglF{p blAru&
Death tay Be Your Santa Claus

(Mushroom,1971)

And now to coin a phrase, for something

completely different.

Death May Be Your Santa Clauseis

almost as out-there as it gets in terms of

British prog - if it can actually be described

as that. lt's like the result of a jam between

Arthur Brown and Frank Zappa, recorded

by Brian Eno in a British mental institution.

With masterful musicianship and

anangements, this is an album that goes

from moments of inventive genius to the

absurd and daft while managing to remain

very entertaining.

Former Crazy World 0f Arthur Brown

bassist Nicholas Greenwood released this

album in the year before prog had started

to move out of the underground and into

stadiums and, to many, become more

pompous, more commercialand less

interesting. To others the golden era was

just around the corner.

Cold Cuts is another great keyboard-

driven example of what was going on

beyond the mainstream. Opener A Sea 0f
Holy Pleasure,inthree parts, is a monster

of a tune, Rulisation And Death closes the

album with the woeful cries of: 'Bring out

vour dead.

ff tebii{gil e P: fi il[$r$]t,ryd*i:
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iffit TooWildTooTame

Iffiffi t (Epic'1978)
.-ffi-F'1r i\ I h,-aqo h2SCdst:;*ffi*

looked like an entire motorcycle chapt-er
out for a knife wielding rumble. Their sole
album is not only crude and lewd but
utterly riotous.

II TEGSD|AMOflD

EEil ADiamondlsAHardRock
re (Mercury,1977)

GEilI LA based Legs Diamond
IG wereoneofthefinest
&J US hard rock bands ofE theTos.This,their

second and best, album lays down
bombastic riffs with flamboyant vocals
from Rick Sanford. Aerosmith jamming
with Deep Purple is a fitting comparison.

m RAmJAT||I
JIT APortraitof TheArtistAs
f AYoungRam(Epic,1978)

=._fl 
With only one hit single

Iil BlackBetty, Ram.Jam led

-,-
f. ''D a solitary life not helpedLl- bvthe media's refusal to

recognise the brilliance of this, their
seccnd, album. lt rocks hard, coming on
like a cocaine-binging combination of
Aercsmith. Ted lrlusent andStarz.

li,li
1,,r,

YTSTTRDAY & TODAY
Struck Down (London, 1978)

STARZ
!tsb!ie!_G4pl_o_1, 1e7L _
Starz looked set to be
one of the biggest and
brightest bands of the
7Oc A lac do<niio
dclivcrino ahraecaf

classic albums, it was not to be. Violation is
a riff-hungry guitar fest laced with insanely
disturbing lyrics sung by one of the best
vocalist of all time, Michael Lee Smith.

even came close to
hard rock back
then that I

remember were
Sammy Hagar
cranking up his
solo stuff and Ronnie Montrose, who was doing
his own solo career and also Gamma. We were
really the only true hard rock band to emerge

lrom the Bay Area at that time.

and co. refused to cave in to disco's onslaught. wonos,DEREKouvER

efore they shortened their name to Y&T,

guitarist Dave Meniketti's combo were

known as Yesterday & Today. The San

Francisco band's second album. StruckDwn.
is acclaimed as a criminally underrated gem of
prime+ime 1970s American rock. Here, Meniketti
recalls what the US rock scene was like back then.

Upon release, didYesterday& Today's Strurft
Downmakeasplashin the San Francisco scene?

It made a minor splash for us in thc Bay Area, but
more of an impact outside, such as LA and ovcrseas

- it received a great and completely unexpected
review in Sounds by Geoff Barton. We were already
becoming very popular in our area so this record
helped a bit, but because it was released half-heartedly

by London Records, it didnt really have the impact
that the A&M releases did later on in our career.

What other hard rock bands from San
Francisco were your main competition?
We actually had very little hard rock competition
in the mid to late 70s. The only other bands that

Y&T
Hard rock wasn't cool when Y&T started, Vet Dave Meniketti

You were swimming against the musical tide
with the rise ofdisco and newwave, was it
difficult to sustain yourbeliefin hard rock?
Because we've been around for over 30 years

we've swam against the tide of many musical
trends. We were so young and determined at that
time, there was nothing that would have

discouraged us. We knew these other trends were
popular, but we also knew that it didn't diminish
the huge popularity in the world for hard rock
music. New wave and disco each had their own
lan base that didn't take away anything from the
rockers of the world. lf anything, I think it tended

to strengthen the resolve ofhard rock fans.

You've often been compared vocally with
Sammy Hagar. Do you share that opinion?
Yes, I've heard the Sammy comparison on and off
over the years, though mostly at the beginnings of
my careel'. Since the years have gone on and I've

become a dramatically better singerthan the earlier

days I dont think many folls would see as much
similariry. Sammy was a friend back then, as well

as Neal Schon, Eddie

Money, and others.
We all didn't so much
hang out a lot socially
but we all played gigs

together regularly
back in the 70s. Neal and Sammy would get up and
jam with us at localgigs on many occasions. O

"Sannmy Hagar would get
up and jam with us at local
gigs on many occasions."

TET begin a'Lfl(tour on October zZ, see p115.



faoanese
b-Rock

Take a trip to the outer
limits of sound with
Julian Cope as your guide.

ulian Cope is up early. At the very un-rock'n'roll
hour of 7am, in fact. Classic Rock catches him
sweeping his floor. "Whenever I'm writing," he

says, "the best way to become an author is to
feellike one. When I was doing fbook] Tfte

Megalithic European, I was getting up at a

quarter to five every morning. IVe spent the last

ten years seeing so many of my so-called punk
contemporaries becoming increasingly slack. It

pushes me the other way and makes me want to do more."

Black Sheep,thelast in a prolific run of albums, found Cope

returning to a familiar theme: the outsider in modern Western

culture. It was his most melodic work for some time, an

acoustic shindig buffeted by orchestral percussion, harmonies

and a bloody great Salvation Army drum. "l thought it would
give it all a wonderful sense of ritual. There's nothing more
heathen than the Christianity of the Salvation Army. They have

'Blood and Fire'on the drum. That's metal!"

The record was informed by Cope's second sortie into rock
literature, the fabulously enlightening laprocksampler. or, as

the byline puts it: 'How the post-war Japanese blew their minds
on rock'n'roll'. A companion piece-of-sorts to his earlier

Krautrockampler- 1995's magisterial overview of the German

rock innovators of the 60s and 70s - the musicians in

Japrocksamplercover similar territory to Cope's artistic and

stylistic ouwe: leatherbound thrill-junkies, cosmic shamans,

barbarians, seekers and diligent scholars.

It makes him the perfect person to guide us through the

unheard classics ofJaprock- and it also affected his approach to
record-making. "lt's like when you come back from abroad and

you've got so used to having to reduce what you're safng to the

sum of its most effective parts," Cope explains. "l've started

finding the most incisive way to do something. And if you start

writing with an intellectual overview, you've got to sugar it with
melodies and beats that are simple. You want people to get it." O

FAR EAST FAilIIY BAiID
Parallel World (Columbia/Mu Land. 1976)

COPE: lf you're a fully gend-up Krautrocker, you're

probably best startingwith Parallel World. ltls

produced by ex-Tangerine Dream/Ash Ra Tempel

man Klaus Schultze and is an hour of full-on Cosmic

Jokers style space-rock. lt doesn't suffer from any

dodgy Gong-isms either. lt s hard, it s sleek, its

motorik and it really does the business.

F[olltfER TRAVE| ult'
Satod Gtlantic,1971)

BAI{D

COPE: Satoriis number one in my list in the book. lf
you look at all the modern doom bands, all of them

grew up listening to Satori. Flower Travellin' Band's

Made ln lapan(1972) is also very good for people

into the later Love period, when Arthur Lee got

heavy and started to investigate being black as

opposed to being in denial of that. Since writing the

book, I ve recently heard from one of the guys from

the Flower Travellin' Band, who was amazed by it.

I can't even say if his response was particularly

positive, because he was just amazed that there was

even a need for a booklike Japruksampler.

HeavierThanA Death In lhe Family
(Ain't Grouo Sounds. 1995)

COPE: lf your pleasure centre is forged by the

Velvets' side of punk, then definitely Heavier Than A

Death In The family (recorded in 1973 and '77) is the

one. In certain circles of Japanese rock, theres a

mystical quality going on. Certainly with Speed,

Glue & Shinki and also Les Rallizes Denudds. I think

(songwriter/guitarist) Takeshi Mizutani was literally

working out his own demons by standing in the eye

of the storm. And stuff like 2003's B/md Baby Has

Its Mothe/s Eyesis outrageous. That s some of the

heaviest music l've ever heard, lts like Blue Cheer,

=
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but we're talking 19-minute trudge. 5o it's doing

what Blue Cheer were doing around the time of

)utside lnside,but it's really punishing the fucking

metaphor. Lots of distortion, almost to the point

of late-period Kraut, where people like Die Krupps

would get so heavy the drums and bass would

disappear. You're literally on your knees.

COPE: The only folk albums I became obsessed

with were F/ight I & 2. I love 'em. They're very

cosmic, probably the equivaleni of some of

Zappa's Straight label stuff, or (Cosmic Jokers'

leader) Rolf-Uhich Kaisers Pilz records. lts very

beautiful, very exquisite. But it s almost like taking

the Velvets'third album and turning it into

meditative stuff. lt s got female vocals and is

really beautiful. lts like Mo Tucker meets Steve

Martin in lhelerk, where he sings that duet with

Bernadette Peters called Tonight You Belong To

Me. lt's slightly ghostly and shadowy.

C0PE: Those European heavy bands were all

trying to show they were as good as Cream, but

Speed, Glue & Shinki were literally off their

fucking heads. I think theres a real uniqueness to

them - that climbing, disgusting, crabiike bass

which is undermining everything the blues shorrld

do. I think theres gonna be a new generation over

here that, once they get down with Speed, Glue &

Shinki, are gonna be creating some of the most

fantastic, un-blues blues you'll ever hear. lt s

similar to firstalbum Blue Cheer. The trouble with

experimental music is that people who do it don't

want to fail. When wedid Draind Bonei; the last

Brain Donor album, in many ways it failed because

it was so experimental. That s what was so

powerful about this band: their wantonness, their

greed for the shock and novelty of what they were

doing. For me, the best rock'n'roll always has the

right combination of novelty and tradition.

Because Joey Smith was the singer as well as

the drummer, he had control of the rhythm and

was literally making his point with the snare and

bass drums. Hed be bringing it down until yoLtU

just think: 'What the fuck is that?!'

l
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Flicht | &2 (URC,1970-71)
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Another lfind 0f Blues

Pistols Britain.
Legendary frontman
Charlie Harper's roots

back in the R&B of the 60s were fused
with the high octane energy of punk rock,
serving as a template for a whole
generation of upcoming youthful bands.

1.3,iAb5

band whose lyrics and amazing artwork
rammed their pacifist, idealistic,
anarchistic message home,

,j it; .rllli I
The Crack (Virgin, 1979)

Set to dominate the UK
punk scene in the BOs
until the death of singer
Malcolm Owen from a

heroin overdose robbed
the punk generation's second wave of its
alpha band, The band's fusion of dub and
punk was perfectly showcased in great
songs and tough, tight playing.

,: i!.ci4r{JvrJrU,

The Day fhe Country Died
(Spiderleg, 1983)

iiii 1t '.-.ta{{d4,1!

Hear llothing See llothing
Say llothing (Clav, 1982)

The fiercest music ever
heard when it came out,
Discharge's brutal
^--^,,lr :^ ^lf 1.,d>>durL r5 uuury

cleansing - their anger borne from the
tough Stoke sireets and the dark political
climate of the time. A massive influence
on modern metal and hardcore bands.

iltshire analcl.ro-punk lcgends
Subhumans raeed against the
Orrvellian nigl'rtmare of Thatcher's
Britain on classic albr-rnts likc Thc

DayThe Countty Died and FromThc CradleToThe

Cravc. Rer"rniting after a lengthy hiarus, rhey
returned to top form on )007's lttcrnal Riot with
their cr-rstomary intellige ncc and anter proudly
intact. Much to the delight of flontman Dick
Lucas, there's still plenty to be pisscd offabour and
the Sr-rbhumans spirit seems rnore vital than ever...

How does it feel to be regarded as a classic rock
band? Wasn't punk meant to destroy all that?
I see rvhcre you re coming flom. The wholc
cr.rltural angle of punk rock was to sntash up
evelything that had gonc before which included
hero worship and overpriccd gigs and rock star
behaviour. It was meant to bring it allback dorvn
to earth and it succeeded. Being in a list ofclassic
albums is a bit strange, but it could bc rvorsel Wc
could be at the bottom.

crop up! Wc've still got lots of rvars going on, thc
go\rernmcnt controls cvcrything, TV's got',vorsc
with thc rvholc celebrity cultule thing on top of
that. Yor,r'vc just qot to look beyond the faqade.

Everythint is vcry shallow. Br-rt hope springs ctcrnal

As you approach middle age, is it easier or
harder to summon the anger required to
make this kind ofmusic convincing?
Iir not as angry in day-to-day terms no'"v hrr in
my forties. l'm less paranoid, I rn less lesentful
torvards cverything and o,elybody. I'm n-rore

reasoned and considered. Experience docs thato
you. But I can gct on stagc and sing any ofthose
lyrics with thc same conviction that I had rvhen I
wrote ther-n. People say'Whe|e do you gct the
enerqy frorn?'and I just say that it recycles itselfl

Your latest albsmlntennlRiorhas gone down
a storm.Is itgood toknow thatyouhaven't lost
whatever it was that made Subhumans great?
A lot of bands reform and do something new and
it s rwfrrlarrd no one likes itl I'm qlad people thirrk

&

Subhumans
Dick Lucas may be "less paranoid and resentful" than he
was, but it isn't stopping his punk spirit... woRDS:DoMrAwsoN

ffiHffIr"iour "The whole culturat angle of li::ilf,,ilm*,
#3:"',',"".ffi;:: punk rock was tosmash up il"1'ffi',1',^f:tt:,;,,
Beinganatural all that had gone l6efofe...tt butwcrveregLdto
pessimist, back tl-ren rnakc thar recor.d. It
I wor-rld l-ravc said that things wefe goil1g to get ] took a long time to get together. Wc reformed in
worse over time and they havc! You know rvhat 1 998, but oul drummer lives in Germany and our
they say, 'lt's gonna qet rvorse before it qets bettcr'? bassist lives in Spair-r, so practises arc a once-a-
Well the whole gettins better thing never seems to L year cvent. O

The Feeding Offhe 5OO0
(Small Wonder, 1978)

Punk's most dangerous
band came complete
with questions asked in
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When it comes to blues rock, guitarist

Walter Trout knows what hes talking about.

With a career that spans over 20 years, he's

played with everyone from John Mayall to

Canned Heat to John Lee Hooker.

TAJMAHAI.
Tai tahal (Columbia/Legacy, 1968)

TR0UT I was sat in the back of the bus

with my iPod and my drummer asks what

I'm listening to. 5o I told him - the bible of

blues rock. HeU never heard of it, but he

sat and listened, then took the

headphones off and said 'holy shiti Taj

Mahal has had a long, legendary career,

and hes made a lot of albums that have

probably outsold this. But back in 1968,

it was astounding.

TAJIUIAHAI
The l{atch'l Blues
(Columbia/Lesacv. 1968)

TROUT: Everythingjust came together on

those first two albums. I remember in my

high school, nobody knew about this record,

and any kid that came to my house, it was

the first thing I put on. lt's not always about

how many records you sell. In LA, you can

go into any restaurant and your waiter will

be someone who was in a band that sold a

million records. What happened to

Kajagoogoo, y'know?

?

=

b

t

Blues Rock
IUIICHAEL BTOOI|IIFI EI.D
WITH IIICI( GRAUEIIITES
live At Bill Gnham's Jillnore West
(Columbia,1969)

TROUT: Michael Bloomfield had a few

good years where he played his ass off, then

he kinda lost it a bit, I think due to drugs.

This album is sloppy, the band is not very

good, and you can tell they're kinda loaded

and haven't rehearsed much, but his playing

and tone are spectacular. He always said he

tried to play sweet, and you will never, ever,

hear a Les Paul sound sweeter. lts like

butter on the ears.

MOBVGRAPE
Graoe Jam (Columbia. 1968)

TROUI: ff you bought the album Wow,this

was part of the package. When they were

recording Wow they took a day where

they lustjammed, As a young guy trying to

learn blues rock licks, I listened more to

Grape Jamlhan Won lt starts with a song

called Never which I think insoired Led

Zeppelin's Srhce /'ve Been LovingYou.Ihe

album's hard to find. You can get used

cooies on Amazon.

SIUIALI, FACES

Snall laces (Deram, 1966)

TROUT, 11" 
"b.tr6 

tlr-s f.-t. ,rt - y*
Need Loving,which Led Zeppelin turned

into Whole Lotta Love. The Small Faces

credit it to Willie Dixon. They were a sloppy

T'!T,1i,,_,
r!9 tv

Award-winning guitarist Walter Trout on those records that still give him the blues.

band but in a magnificent way, like the

Stones. The slop is the beauty. Maniott was

an incredible singer and when he left, they

lost something. I think it's overlooked, but

I'm not one to judge popular opinion.

PAUI BUTTERFIETD
ln tv Own Drean (Elektra. 1958)

TR0UT: Paul Butterfield is well known over

here, but nobody mentions that record - if

anyone is gonna mention an album from

that era, they'll mention Better Days. In My

)wn Dreamisaforgotten album that needs

to be listened to again. lt's where he started

to experiment with songs and got away

from l2-bar blues, and on the title track he

sings his ass 0ff.

STEPHETI STII.IS
Stephen Stills (Atlantic, 1970)

TR0UI: Some critics will say I'm stretching

it to call Stephen Stills a blues+ocker, but

there are a couple of cuts here, like 0/d

Times GoodTimes- which has an awesome

blues lick and none other than Jimi Hendrix

on guitar - and 8/ack Queea which is

Stephen Stills doing a country-blues

acoustic thing that s lust amazing. A friend

played it to me, but I dont know anyone

else who has it. lt's overlooked, probably

because his work with Crosby, Stills & Nash

was selling mega-millions.

FRAiIKIE MII.I.ER
The Rock (Chrysalis, l975)

TROUT, 11. d*r il" .tglr'rbf A,tit Grt

fio Money which some people would say is

rock'n'roll, but he sings it like a blues singer.

I assume Frankie Miller was more popular in

the United Kingdom, but if you say to

someone over here , Ain't Got No Money,

they'll go, oh, Bob Seger. No, fucking Bob

Seger didn't write it and if you hear the guy

who did sing it, you wont listen to Bob

Seger's version again. lt beats the shit outta

Bob Seger!

BUDDYGUYATID
JUliloRWErrS
Buddy Guy lnd tunior Wells
Plav The Blues Gtlantic, 1972)

TR0UT: I ve never heard Buddy Guy sound

better. Theres a songcalled A Man 0f
Many Wordswhere he lust goes off for five

minutes, playing this almost mentally ill

solo, where he plays faster than Alvin Lee

but also has these weird intervals and

screeches and stuff. I always thought, Jimi

Hendrix would've listened to this cut and

thought, 'Holy shit - this is what I wish

I could play likel lt s astounding. O

70 alt er Trout's Un spoile d bj
?rogress: 20 Tears OfJ{ardcore
Blues is out now.
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AlbrfmsEGGSOVEREASV
Good Tl'Cheap

the pub-rock scene at
Kentish Town's Tally Ho

pub in 1971, although expired visas saw
them back in their native US for this Link
Wray-produced debut. Runnin' Down To

Memphis and Pistol On A Shef pound a
countrified trail close to early Eagles, for
whom they frequently opened.

BRINSTEY
SCHWARZ

signing off with a set that includes faux
Merseybeat (The Ugly Things), blue-eyed
soul (EverSrnce You'reGone) and the
first outing for Nick Lowe's classic-in-
waiting (Whot's So Funny'Bout) Peace

Lov e And U n dersta ndi ng.

GRAHAM
PARKER
Xqdblttiq(l&4!csl9&)
This is Van Morrison's
Celtic soul and The
Band's Americana
imagery transplanted to

smoky London pubs. Throw in some
rockabilly (BackTo Schooldays), a bit of
folky introspection (Between You And Me)
and some biting social commentary (Don't
Ask Me Questions) and you've got the full
angry-young-man package.

DR. FEELGOOD
Stupidity
(United Artists.1976)

Purists might prefer
1975's Down By The

Jetty,butthe Canvey
lsland band's live album

was the big surprise, topping the UK
charts. lt's a perfect encapsulation of
their roughneck R&B sound, with Chuck
Berry and Bo Diddley covers vying for
space alongside frenetic Wilko lohnson
originals Back ln The Nlght and Roxette.

MICKEYJUPP
Juooanese (Stiff. 1978)

Mickey Jupp was a pub-
scene fixture throughout
the 1970s as frontman
with the band Legend.
Jupp's solo debut is an

album of two halves. Side one finds him
backed by Rockpile and cutting a

barrelhouse rugon Makin' Friends and lf
Only Mother, while the second side is

slicker and more soulful

52 Ct ASS|CRoCK|\4AGM|NE.CoM

Porcupine Tree's Steven
Wilson recommends
some mind-blowing
records that may have
slipped under your radar.

Ve always liked the idea of the album as a musical
journey- a film or a novel in musical terms.
A long-form piece can convey so many different
emotions. Ifthe songs are good enough to stand
up alone, away from the concept, that's fine with
me -but I don't consider it a prerequisite.

I have a history ofworking within rhis kind of
medium, and although Porcupine Tiee's latest album - Tfie
Incident-isn't afull-blown concept album in its olvn right and
is more of a 55-minute song cycle, it still has a strong sense of
narrative, a range of recurring themes, and aims to fit the whole
universe into just under an hour of music, just like everygood
conceot album should!

Over the years IVe developed a love/hate relationship with
some concept albums, I think it's difficult to be ambivalent
about them - take an album like Tommy,which I once referred
to as 'a very poor record' in an interview. I later completely
revised my original opinion of it, and have since become a huge
fan of Townshend and The Who. The reason? I probably just
heard it at the wrong time in my life.

Personal taste is so subjective - to me the more obscure
examples of the format are equally as valid as the better known,
more commercially viable ones . So when Classrt Rock
requested my guide to the best concept albums of all time, I felt
that enough had been said about The Wall, Quadrophenia and
the usual suspects. Instead I've gone for l0 lesser-known but
equally interesting releases. O

APHRODITE'SCHIID
666 (Vertieo.1972)

555 was based on Ihe Blbles Book 0f Revelations

- ifyou're going to pick a story to conceptualise,

why not go with the most dramatic one of all time,

eh? Like so many concept albums, it's so over-

ambitious and pretentious that it risks falling flat

on its face. But instead it's utterly brilliant, and in

this instance,4phrodrte3 Cfuldtotally pull it 0ff.

Tent-wearing MOR superstar-to-be Demis

Roussos was the bass player and singer, so it's

got the most bizarre credentials. Still one of the

alFtime great double concept albums ever.

Everyone should own a copy.

!-,i

- 1

rt
1{EKTAR
lourncyTo The Centrc 0fThe Eye
(Bellaohon. 1971)

This one is slightly odd in Nektars discography, in

that the later albums tend to be very progressive

but this one seems to have more of a connection

to psychedelia. lt's space+ock, but fused with the

great progressive ideals.

The concept, based on a guy who takes a

lourney into somebody's head, is quite ridiculous,

of course. But it s a stunning record. There should

be a lot more musicians reaching for ambitious

goals they cant possibly hope to achieve, but

sometimes do. I m all for that.

lNektar founding member Roye Albrighton k
plottingan orchestral remakeof the albun - Edf,

TOililtEWiltAll
Faerie Smphony (Decca, 1977)

As part of Virgin Records' staff, Tom Newman

worked on several of their acts including Gong

and Henry Cow. After making a couple of lighb

hearted pop records while everyone was listening

to weighty progressive rock, he showed

, -- &{!''

The llew Fauourites 0f...
(U nited Artists,'1974)

A last throw of the dice
for arguably the scene's
most enduring band,

J
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impeccable timing by releasing Faerrie

5ymphonyin1977 just as punk rock was all

the rage. Being a long suite of music,

pastoral and quintessentially English, its

fusion of folk, Gaelic, prog and rock music

was cut from the same cloth as Mike

0ldfield's records. lt's a lovely instrumental

record with a sense of'otherness about it

that s hard to describe. lt also features a

guest guitar solo from an uncredited Oldfield

himself. And as for the title, what could be

more prog than that?

0riginally known as Walter Carlos before he

had a sex change, Wendy Carlos was an

electronic musician who provided the

soundtrack to Stanley Kubrick's classic movie

AClockwork )rangeand was also

resoonsible for Swrtch ed-)n Bach, an album

of electronic interoretations of Bach that

became famous in the late 1960s.

In some respects, a musical representation

of the seasons was an obvious thing to do

(Vivaldi had already done it, of course), but

he/she managed to capture the essence of

each to perfection. I particularly admire

Summe; which is 22 minutes'worth of hazy

drones, overlaid with electronically created

crickets, chirping birds and buzzing bees.

I've always been a sucker for double albums

with four side{ong tracks, such as Iales

homTopographic 0ceans by Yes or

Tangerine Dream's Zeit, and Sonlc

Seasonings is another ace example.

r.ot cRErurE/KEvlN GoDtEY
Conseouences (Mercurv. 1977)

This one is an absolute masterpiece, a triple

album which foresees extreme weather

conditions threatening to wipe out

humanity, until a chap called Mr Blint comes

along and writes a piano concerto which

counteracts the forces of nature. lt s all very

tongue-in-cheek, and also includes a play

written and voiced by the late, great comic

genius Peter Cook.

At the time, Kevin Godley and Lol Creme
=

WEIIDYCARTOS
Sonic Seasonincs (Columbia. 1972)

were experimenting with a guitar gadget

called the Gizmo, which created orchestral-

like effects. They actually left 10cc to make

Consequences, which unfortunately got

tenible reviews and bombed. I actually met

Lol Creme recently, and he was incredibly

happy when I told him that in my opinion

Consequencesisone of the greatest albums

of all time. lt s something I don't think he

hears too often.

JO}IAI{DERSON
Olias llf Sunhillow (Atlantic. 1976)

This one is none more ludicrous - and I love

it. Jon Anderson has written some of the

most impenetrable lyrics of alltime, and he

excels himself with )lias 0f Sunhillow. All

the other members of Yes were off making

their own solo records, so he played almost

everything himself. lt s certainly not rock

instrumentation in the conventional sense.

lf you bought the album on vinyl, its cover

is one of those follies that could only have

existed in the 1970s - an extravagantlooking

fold-out job, full of fantasy landscapes, alien

creatures and weird-looking airships. I've no

idea what the conceot was about and I

suspect Jon didn't either. lt's utterly

ridiculous, and all the better for it.

DAUID BEDFORD
The line Of f he Ancient tariner
ruirsin,1975)

David Bedford was already a well-

established classical composer when he met

the thenlT-year-old Mike 0ldfield while they

were both members of Kevin Ayers band

The Whole World, so the spotlight later fell

on him as a consequence of the association

with the, by then, superstar.

This album was based on Samuel Taylor

Coleridges poem, which has been plundered

many times before and since by a variety of

rock musicians. When I say this, I include

myself, as my solo album /nsurgentes

contained a song called NoTwilightWithin

The Courts 0f The Sun which is a line from

that poem.

Nanated in the none-more-saintly tones of

Robert Powell, Bedford's interpretation is a

ghostly, eerie piece which is based almost

entirely on the organ, an instrument I have

always loved. Mike Oldfield also plays some

strange-sounding atonal guitar solos that

accurately reflect Bedford's roots in avanf

garde music. Weird and wonderful.

llude (Decca,1981)

Ttri*,,,.t.tr.lt tt {ttt.frl d..et
piece, released at a time when such things

were out of vogue. Camel came to iVude off

the back of a few poppier-sounding releases,

but their return to the concept-album format

brought out some of Andy Latime/s best

guitar playing.

ln stark contrast to the Jon Anderson

album, the idea of a soldier, Second

Lieutenant Hiroo Onoda, being stranded on

an island such that he doesn't realise that the

war has finished until many years latet is a

believable and touching story. As an album,

Nude reflected that. lts a very elegant piece

of music.

From Gardens Where We Feel Secure
(Roush Trade.1983)

Some might know Virginia Astley as Pete

Townshend s sister-inlaw; she played on

some of his albums.

CAMEI.

VIRGIiIIAASTIEY

Just like the Walter/Wendy Carlos album,

From Gardens Where We Feel Securewas

a very simple idea in that it represented the

passing of a 24-hour day. The first side was

called Mo r ni n g, the second Aft e r n o o n, and

the delicacy of its simply ananged vignettes

almost reminds me of being back in the

school music room, playing the piano with

a friend jamming along on the flute. lt has a

very childlike, English quality, reminiscent of

long, hot, lazy summer days. Timeless,

beautiful music.

STRGE GAIIISBOURG
llistoire De telody l{elson
(Polvdor.1971)

lf this album is anything to go by, Serge

Gainsbourg certainly was a complete perv.

It s sung entirely in French, so I had no idea

about its concept until I looked it up on the

internet. lt seems to be about Serge driving

around in his limousine and accidently

knocking a tolitastyled teenage nymph off

her bicycle, who he then proceeds to have

an affair with, before she dies in an air crash.

We aren't told how old she is at the time,

but clearly shes far too young to be doing

that sort of thing with an old letch like himl

But the album, which was recorded in

England with an orchestra, choir and English

musicians, including bassist Herbie Flowers,

has a glorious orchestral sweep and is

utterly sublime.

?orcupine Tree's latest albun
TheTncident is available now
on \p adrunner T,g: c ords.

Jon Anderson (below):
his Olias.,. album is

"utterly ridiculous, and
all the better for it".
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ig Star just weren't made for these I Jody Stephens and renowned producer lim
times. They barely sold any records, Dickinson (who'd worked with The Rolling Stones
their co-founder, guitarist/vocalist and would later produce The Replacements) for a
Chris Bell is gone, tragically killed ] series of chaotic, but memorable sessions. The result
in a car accident more than 30 years I was Big StarThirdfSister Lovers,a dark song cycle of
ago and their erstwhile and I death, despair and disillusionment.

RASPBERRIES enigmatic coJeaderAlex Chilton (formerlyof 60s "When Andywas gone from the group and we
Slde 3 (Capitol, 1973) hitmakers The Box Tops) is often dismissive of the were just kind of left to it ourselves, I srarted
The fuck-you spirit and band. But somehow the legacy of Big Star grows experimenting around trying to find myselfl" recalls
reckless abandon of larger every year. They may not be a household ] Chilton. "l look back at the so ngs on Big Star Third
mid-6Os Who and name, but over three decades later, the band are I and I don't remember much ab-out writ-ing them.

" Small Faces is gloriously finally being afforded the respect they deserve. I The whole process was like free association. I was

genre typified bywall-to-wall guitars crazy-glued to ] severalyears until a small indie released it in 1978tfanSCendedSUChinflUenCeSandCfeated SctrtcLyPllleuuywall-to-wallSultarscrazy-glueoIo I severalyearsuntllasmaillnolereleaseoltln
electrifying melodies, soaring harmonies and hooks I where it drew unanimous criticala slew of swaggering power pop classics. electritying melodies, soaring harmonies and hooks I where it drew unanimous critical praise. However,
galore. "Power pop is an apt description ofthe band, I like Big Star's prior releases, that critical praise failed

Er echoed in the srooves of "";';' --"o-"----- -------r-" -"'/ "-"-^ '''
the Raspberries, third albunil VJ, ffi# 

"- 1long 
*rh tadfingerand The Raspberries, Bis iust spewing things out, just song aftersong."

nf f;1ino nrprr in mpra -i-;-... .1' - - 
- - - - star spawned a moueLent known asiPo*e, Popi, Unable tJ secuie a deal, the alLum was shelved for"""'lcry/rney ^^--^.--:.^rL-----^r -^ ----11 -,,:--,-- -.--- -r ,r-

JLLUTIU dllu Lr[r u Scrrcr dtlult

'r"*,:#-F*rtffi'**JZ l- #tRecord(

{;lA Alaggeds

']rllcll 
rnvasron a

AIlliilii;?x

- 

onabaia
rnnals of power pop, thL:.rlburn rr.rrLiirg tlr,. ! debut'sinherentbrilliance,publicapathyand I Youcanregularlyhearelementsoftheirsound
stveetfruitsof theChrrsBell Ae Chltorr ! problemswithdistribution,torpedoedthe l echoedinthediversemusicalrapestryofartisrslike
sorrgwr tttrg parttrerslrrp, is r urrsiLl*reLi the f album'schancesand#1 Recordfellfarshortofits REM,leffBuckleyandTeenageFanclub.
Ho y Grail ot por'vcr pop J, irle.Bttterlydisappointedbytherecord'sfailure, TheReplacements'track,ilexClriltonlaid

I}il B,GsIlT,-, -.,",., | *".or;.nr.r,'ou-."a BigStar "People wanted to hear stuffro % | rryarii"rr'",":h?1'"lChirton like zeppelin. They thought we
=J.fin 

ArassDDI9I ,.".''iiitg*j# 
t'iru;?;:X;:i::jll,lquickry, were anachronistic.,, _ ALEX cHrLroN

ZN :fi#,*:tf+it: Bv'd' I **jru::i[*ul,l'j;i;;*r"1-o i,,r,.i,..cen,)uly200eshowinlondon,sHydepark

but I think emotionally there was a lot more depth to translate into notable sales. But over time, the

Get lhe tlnack (Capitol, 1979)
there than a power pop band might apply," explains music underground would embrace the album as aGetTheilnacl(tapitol,]9/9) ------ ----'---'r-. -- r-r --------^6-^--rr-t' -"r--^"- ; '-";-':--;"-;-"*'l

Unfairly pegged as BigStardrummerJodyStephenr_^ 
,,^, . ^ ,, 

lovclassic,furtherenhancingitscultstatus.

Beatle convists. the Their saga begins in the early ZOs. "Chris Bell Much to the surprise of music pundits, Big Star

worldwide'successof @uitar),AndyHummel(bass) andlformedthe lreformedinlgg3withself-abashedacolytes,The
TheKnack's1979debut nucleusofabandthattookonseveralnames-lce lPosies'JonAuerandKenStringfellow,joining
helped resuscitate the Water, Rock City and Tommy Tutweiler & The original members Chilton and Stephens. Since then,

neglected musical genre. Galvanised by Twisrers," remembers Stephens. "ln the early ZQs thaband have performed infrequently, and issued a
the unbeatable one-two punch of mega Alex Chilton came from New york to see ui at the new studio album (/n Space) in )005. Rnd while gg

iiZ\,)!ry:::,,y1jtlifl:l:j:-:::' \TW club. He liked what he saw and joined. ] star's m,,sical output is relaiively small, theirpop'sgreatestguitarsolocourtesyof "*...*-""";;";.";;;;",;"-)-"'--- r---------"----.---r--'-'-'--.'-7
Berton Averre prus a winning batch or ^-,.^j:T:]1-1:::i{::11'1T:::1':'^'||tff- | l.9l*'::'*:l1q-T9:?'jiluls:or::ofte
Who,/Kinks inspired ,uu.o,?t[]'" " Ardent Records called Big StarJhat name stuck I strongerandrnore powerfullythan ever. No longer

milestone in power pop r,irioiv.- I'msuretherewassomesortofpretentiousangle cultheroes,theirappealisbroadening, judgingbythe
behind the title of our first album." I first, second and third generation fans in artendance

Chris Bell abruptly left the band, leaving Chilton, affectionate testament to the Big Star kingpin while

-"-D---^--^-bD-"' | ""--5--"-"'---6-"
merging darkness and light into a bewitching whole. I Small Worldfeaturing their musical offspring Wilco,stellarsongwriting,staggeringvocalsand -:-lcJlq^'1:::llTjlq|Tl:iTn::l-c*nt'' I Y^':y?':o].?,*'1c_l

instrumenia I virtL6sityl- 'The second album was a real soul-barer, Teenage Fanclub and The Afghan Whl rlc scLUrlu aluurrl was a real sour-Darct reenage r.ancluD ano I ne Algnan wnlgs.
emotionally and sparingly produced with songs like Keeping their legacy alive in 2009 is the newly
O' My Soul," explains Stephens. 'A lot of those songs released Keep A n Eye On The Sky- alaish four-CD

technicolour production eschewing the Unfortunately, as with #i Record, Big Star had the final word: ,,1 remember when my first record, Tlre
popformalismoftouchstone.s_tl^"^,.,-_, goodsbutitseemsnoonewasbuyinga"srheirmusic jtenerhitnumberoneonthechaitsandpeoplecame
Beatlesandrhewhobydivrng.headfirst i"rgr..frilyor,orr,.f*ihttt.l".i.*i.."ar.-- lrfio-.*arwaslike,Aw,bigdealt'tkindoffeltinto Beach Bovs'/Queen 

"':l:?"Br:l : p?opl. -ho ,ounded like Led t;;t;il;;Jr.n ,T. ,"-e way abour rhe Big star records. The mostmn<i cn rri:llrr r ncclu rrnda_ r,,.. *,.__rnealn Ine 1'-, - ^ 
f- r il -r n r 1. ,, 

,
Years After - and all these fledgling heary metal and important thing has always been to make a greatela bOfate WindOW_d feSSing lay a rr 

sdr s n I Lcr - drru du Lrrc)E rrtuturB I rEdv / I I rsldr dr lu lt I lPUr talrL uIlrB Ilas always ueerr t(J rnaKe a great

breathtaking foundation oiro,.nl of blues kind of outfits - were what.people wanted to_ record. That's success to me. I find that I can make
po*"r pop'irost brilliantly realised hear," explains Chilton. "People thought our sound good records and have them fall flat, but over the
songspennedbyMessrsAndySturmer wasanachronisticforthetime." ]yearstheywillachievesomekindofsuccess."O
andRogerManning.BigStarweremothba1ledandexistedonlyin|

EBADFlilGEnHummelandStephenstolimponwithouthim.Be1l|inzml,nollingStonemagazinehonouredtheband
TFlp| Straight Up (Apple, 1972) went on to record a stunning soloLP, I Am The I by selecting all three Big Star albums as among the

It.- Featuringproductionby Cosmos,whichwouldfinditsreleasel4yearsafter lg.."t.rt500albumsofall-time.Meanwhile,the
E|GeorgeHarrisona|onghisdeath,garneringenthusiasticpraise,6and'sgrittyanthemInIlreSrreerwasloving1y

- 

with fellow power pop Reducedtoatriofollo*i"gattiatus,BigStarwere .eheatiandreconfiguredbyCheapTrickwirereit

-x 

icon Todd Rundgren, 
"oon back in the studio working on u n.*ilburn, was used as the theme song for the popular sitcom,I- JLtutgtt'|,

Lisa of power pop, u ,.iilioril;;i;d one that was more spontaneous than #1 Record. I That 70s show. And the band even contributed a new

melcdic-rocktor.ar-fo,iili;;d;;y'""' IssuedinrgT,4,RadioCityis.rousfan{r1qged,, , l t:"e,1::r!::crorheir,owntributerecord,BEsrar

ftfoffifi fflllillll?ll.,rma,ree3) J.,"...od.d","11.,...-pi...":; "'-'-"'';"'""t" ] ffi#;#;J'#;ffi:Y#;#;::"rT'"'."*
WJftrcffi'SeptemberGur1swasthea1bum'stour-de.forcc,a|demos,alternateVersionSandlivematerial'
WG rti,ttJr"rr"atne prcture-perfectjanglyl2-stringByrds-likejewelthat | "wegotalotofgreatreviewsandlwasreally
ftt'l-, 'lGt ^.^.,^,r, ,,, ,.,-, oial power pop would inspire REM, Wilco, Jeff Buckley, The Posies proud of them but for me, the bright side was theft[E | .t*s

lffiNffi :1:'J;ffi:'.ili::"" ;:ffi::'l',';.?:iu;TmilBa.xi!;^!" -;:;:#,lT::lliil?ihxll;^exChi,,onhas,he
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name. Chilton entered the studio with bandmate I TQep eAn €je On The 6klt is out now oia\bino.
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BRAD
Shame (Epic, 1993)

ln'1992 Pearl Jam's
Stone Gossard hooked
up with a few pals and
launched anon-again/
off-again side project,

Brad. A year later, Brad's debut, Sharne,
was issued, comprised equally of piano
ballads (Buttercup), booty shakers (20th
Century) and groove rockers (Roise love)

MYSISTEN'S
T|IIACHINT
Diva (Caroline,1992)

Fronted by ex-Alice In
Chains' man Nick Pollock.
MSM's debut, Diva.

dflrNFlll <r rsspqrpf, Tnc qrnt tn

had studied their old friends'work. Tunes
such as l'm Sorry could have fit snugly on
Facelift, whtle I Hate You,sounds like a
collision between AIC and GN'R.

TRUTV
Fast Stories From
lfid Coma (Sub Pop,1995)

Ever wonder what a

collaboration between
Nirvana and Radiohead
would sound like? lf so,

Truly's Fost Stories From Krd Comd comes
close, With ex-members of Soundgarden
and Screaming Trees, it contains Cobain-
like vocals plus Radiohead's stargazing.

WEttWATER
COHSPIRACV
Declaration Of Conformity
(Third Gear,1997)

Proto-punk/metal are
often listed as the orime
musical ingredients of

all our grunge heroes. But another was
garage rock - exactly what this release
offered which features Soundgarden's
Ben Shepherd and Matt Cameron.

ooking back on the behemoth of a band
(and man), Tad, Sub Pop Records

co-founder Jonathan Poneman said,
"l thought, ifanything, Tad was probably

going to be the easiest thing to get across - heavy

dude/heary music. Connect the dots."
Heavy dude/heavy music indeed - few rock

bands have featured as imposing a figure as

Seanle's Tad Doyle. Part of grunge's fir"st wave, Tad

failed to to be regularly transmitted into people's

lMng rooms via MTV (unlike many of their
touring pals - Nirvana, Soundgarden, Alice In
Chains, etc). The reason? According to
unenlightened programmers at the

aforementioned music television station, Tad's

earlyvideo, WoodGoblins,was just "too ugly."

Formed in 1988, Thd were - for the most part

- comprised of singer/growler Tad Doyle, guitarist
Gary Thorstensen, bassist Kurt Danielson, and

a SpinalTap-llke succession of drummers. Soon

after, such oft-overlooked cult classics as 1989's

God's BaIIs and 7990's SaIt Lick followed. The

Fluid's Garrett Shavlik recalls, "They played

superlow-drop-D.
[Tad's] like, 'l just
want to get that
note, where people
shit their pants."'

It was also at this
time when Thd was let loose upon unsuspecting

European audiences - playing alongside a pre-

household-name Nirvana for the entire tour, and

riding together in a broken-down van.

"Kurt Cobain and I held the
barf loucket for each other in

the back of the vfln."
had a good jaunt, and it was fun as hell." O

0lui

Tad
They toured with Nirvana and Alice In Chains, but a lawsuit
hobbled their stab at the mainstream. woRDS:GREGpmro

"l remember [Cobain] strugglingwith stomach

problems at the time," r'ecalls Thd Doyle. "We'd

always make jokes,'l'11hold the barfbucket for
you, if you hold the barf bucket for me'. We

actually ended up doing that for each other on

many occasions. We'd both laugh our asses off
when the other guy was blowing chunks out his

nosc and mouth."
It appeared as though all the pieces wcre in

olace for Tad to become a front-runner in the

iasrrising grunge revolution as they readied their
strongest album of their career, S-Way Santa.The

only problem was the group decided to use a

vintage photo they'd found at a garage sale - ofa
couple (see original sleeve, left) - without getting

permission to use the shot. When the couple

found out about the photo slip-up, lawsuits were

soon a-flfn', resulting in the album being pulled

from the shelves.

Tad continued but never truly regained the

momentum that was building around the release

of S-Way Santa.Just before the dawn of the 21st

century, they were officially kaput. "[Breaking up]
seemed like the right
thing to do," says Thd.
"The last thing I wanted

to be was one ofthose
bands that overstayed

thcirwelcome. We

Qreg?rato is the author of Qrunge'IsDead -
Tb e O ral l{istorj Of $e at tle fu cllJWu sic.

TAD
8-Way Santa (Sub Pop,'1991)
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HAHKWII.I.IANilSJR.
HankWilliamsfr And
Idends (MGM,1975)

Son of the legendary
Hank and father of Hank
lll, Williams Jr is the
least well known of the

family in the UK. This album was the
start of a hugely successful career that
has seen him the contemporary of
Skynyrd and father figure to Kid Rock.

STEVE GAITIES
One In The Sun (MCA, 1988)

The only recordings to
feature the late Lynyrd
Skynyrd guitarist to exist
outside of Skynyrd's
output, Much of One ln

Ihe Sun was recorded in 1974 (but not
released until 19BB), and his penchant for
southern{lavoured lead guitar work that
landed him the Skynyrd gig is writ large.

THE KTIITUCKY
HEADHUIITERS
Pickin'0n llashville

lie back in 6Os country
rock. This, their debut,

was a remixed demo released by Mercury
that gave the band no fewer than four hit
singles. lt's closer to Lynyrd Skynyrd's guitar
assault that their name might suggest.

lmost single-handedly The Allman
Brothers revolutionised southern
music, giving it an identity and lustre it
had never had before. Not only was
southern pride restored, but rock

historywas made on March 23, 1969 when Duane
Allman called his younger brother, Gregg, and
asked him to come home. Gregg had been living
in Los Angeles waiting for a contract with Liberty
Records to run out. The way he explains it, he was
"just about to put the pistol to his head" when the
phone rang. In 2009, the Allmans celebrate 40
years ofexistence (despite Duane's tragic death in
a motorcycle accident in 1971).

What was particularly southern about The
Allman Brothers -is it an important part of
whoyouare?
Not a damn bit. I never, ever liked the term
southern rock except for the fact that it made

a new slot in the record shops and a new place to
put our records. I did like rhar part about ir.

I've always been
intriguedby
people from the
south because
youare different
from the rest of
America in some ways.

countrv another camo was full of Irish and
another camp was Spaniards.

What doyou thinkthatyouguys did that
made The Allman Brothers unique? Besides
the jazzbit and the two ama zing gaitar
players and the two drummers.. .

I don't really know, you know I can guess. I don't
know if we had more stamina, or got around
more, or played more freebies; we played

a shitload of freebies. After we'd play someplace

Saturday night - let's say we were in Philly, or
Long island, anp,vhere - if it was like spring or fall,

on Sunday, the day we were off, we'd try to find
the nearest park and find enough people. I mean,
you start setting up the band, people just show up
to help you, to help you find some electricity, you
know? We always iust managed. Every time.

Because youloved to play so much?
Yeah, and the people - hey, free music, shit yeah,
we'llget you a long extension cord, and we'll plug
it into that guy's house, he's not there. We played

longer than anybody.
We didn't playlong
because the Dead

played long. We played

long because the
songs were long.

&
k

4

f

6

TheAllman Brothers
They've been at the forefront of southern rock for four decades.
Just don't tell Gregg Allman that. wonos:rAANuHErszKl

ffi
GREGG AttTNAil
Laid Back (CapriqornJ9T3)

lr.r | .,r I I
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(HANtIE DANIET$
BAIID
Simple filan (Epic, 1990)

. Simple Man was Charlie
Denicl<' l:<t f rr rlv orp:t

, album, featuring a stack
' of southern belters like

Oh Atlanto, Saturday Night Down South and
ihe title track. Best of all was the low-key
Was lt 26 and the blalant (What This
World Needs l) A Few More Rednecks.

"I never, ever liked the
term southern fock.

Not a damn bit."

I've been intrigued by that, too. Why is there
a difference? I guess it's because one camp was full
of a certain kind of people who came from the old

And then you'djustgo out to the stratosphere.
Oh yeah, and we still do. That's what makes it new
and refreshins. O
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Metal
Hair'

Satchel, guitarist with
Steel Panther, puckers
up and picks faves.

t's 10am in the London hotel room ofSatchel,
guitarist with nouveaux LA glam band Steel

Panther. He is considering his choice of
quintessential hair metal albums. Regrettably,

he is naked while he does so.
"lt's not easy, it really isn't," he says. "Not

only because there is a lot ofgreat hair metal,

but what makes it even harder is that there are so many
shitty albums out there, you know."

Satchel - whose real name is Russ Parrish - is a hair metal
connoisseur ofthe highest order. He knows his stuff. . . and he

knows how to strut it, too. Satchel tells us he has a doctorate in
spandex elasticity, a degree in bandana-tying, and an Alevel in
lipstick application. Impressive stuff.

Steel Panther might parody the hair metal genre but they do
so with a total sense of love and affection. Some people might
describe them as a parody or a pisstake but, really, they're
missing the point. You've gotta have a genuine connection with
hair metal to get as near to the knuckle as Steel Panther do.

Satchel continues to mull over his album choices. "l don't
know ifl can put them in order, man," he considers, "but I can

certainlygive you some." O

Without this album, a lot of the great hair metal

bands wouldn't have come about. Theatre 0f Pain

was more of their glam look, but Shout AtThe Devil

was such a great record. lt was fuckin'sick. They set

the bar. Peoole looked at that and said: "Fuck. we

gotta dress up cool, man." Later, they composed

Girls, Girls, Girls.Ihat will be played forever in ship

clubs. That s why we wrote Stripper Girls. And Asian

Hooker Who wouldnt wanna dance to , slan

Hookei? Euery Asian dancer is gonna dance to that.

WARRAIIT
Dirty Roften lilthy Stinling Rich
(Columbia,1989)

Jani Lane: not the bestlooking guy in the world, but

pulling in so much snatch because he wrote some

good songs. Jani Lane always stole his hooks from

the best bands. Down Boyswas Bye Bye Love,

right? lf you're going to rip off a song, rip ofl Bye

Bye Love. And Heaveds a classic. The guitar player

was working at a gas station right before. But if you

can do your make-up and your hair right, you can

totally pull it 0ff. There were a lot of bands that

were pissed at Wanant. Pissed. But then theres

a lot of bands that are pissed at us because we're

not very talented. Fuck those guys.

ON

OE

wHtTEuotl
Pdde (Atlantic.1987)

This band never seemed to blow up like they should

have. Mike Tramp is really sexy. I mean really, really

sexy. Trust me, your girlfriend would definitely

cheat on you with Mike Tramp. Even now that hes in

his 50s. This album was done when he was at his

sexiest. When he s angWhen The Children Cry -
woah, did the chicks love that. lt s all about showing

them your sensitive side sometimes.

Shout AtThe llevil (Elekha. 1983)

9, '\P

Y
-.-G\{,

w.A.s.P.
The Headless Children (Caoitol. 1989)

These guys never really stayed in my cassette

player for that long, but what an album titlel

I would have loved to have been there when that

album title was discussed over some quarter-

pounders at McDonald's. l'll bet Blackie Lawless

fucked some really ugly chicks, too. TheyU just

come out of their phase where they had chicks on

racks and stuff like that. They wanted to be taken

a little more seriou sly. (See alsp Shock Rock, p69.)

These guys had the best hair in the business at

the time. Their debut is fucking awesome. Just

shows you that if you look as bitchin' as these

guys, you're gonna rock hard by default. You can't

not rock looking this good. They made guys go:

"0h my God, I can really, really look like a chick".

I look at Lexxi lFoxxx, Steel Panther bassist]

sometimes when we're all banging girls backstage

and often hes better looking than the girl I'm

banging at the time. I think, "l wish Lexxi s face

was on this chick. lt would be even better." In

Steel Panther, we realise what our roles are. Stix

[drums] may not be as good looking as everybody

else, but he gets more pussy than anybody if you

add it up by weight. He lowers the bar.

AUTOGRAPH
Sisn In Please (RCA,1984)

Dude, when this came out in 1984 | thought this

band were going to be like Def Leppard - huge.

Turn UpThe Radiois such a radical song and the

chorus is mega slammin'. lt's a testament to how

good that song was - they were one of the uglier

hair metal bands. I wouldn't fuck anv of those

guys even if I was gay.

BRITI{YFOX
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JASOI{ AND THE SCORCHTRS
lostAnd Found (EMl America, 1985)

Nashville, early 80s, and country music

has reached a nadir of mainstream

ambivalence that ol' Hank and Mr Cash

would have sneered at from spitting

distance. lllinois native Jason Ringenberg

would be the man to change the way that

country music would be heard to this

present day, influencing the alt.country

movement in the 1990s and establishing

a pounding drive and punk spirit to a genre

of music that had long-since misplaced

any concept of danger.

Produced by Fervor's Teny Manning,

this whip-cracking, foot-stomping

hootenanny opens up with the frantic Last

Tine Aroundbefore hurtling into one of

rock'n'roll's top five most thrilling

moments, the mean-spirited White Lies.

Written by drummer Perry Baggs, this

song lures the listener into some dank,

beer-drenched barn dance where you can

feel the crowd and smell the cowshit.

Jason And The Scorchers' name should

be seen as an essential section in the

evolution of rock'n'roll. They made it cool

to be you. Yee, and indeed haw.

THE IO}IG RYDERS
State (XOur Union (lsland,1985)

While the 80s continued to churn out

derivative, soulless garbage to drones

ry'ffi
34r? A.

Alternative BOs
lured in with promises of bright colours

and funky hairdos, somewhere deep

underground, incredible bands like LAs

The Long Ryders spoke to music

connoisseurs like Moses on the mounr.

Mixing The Byrds' Rickenbacker langle,
the Flying Bunito Brothers'sense of

melody and harmony, Gram Parsons's

wayward spirit and The Clash's energy,

Sid Griffin s alt.country precursors (by a

full l0 years) spoke of family pride and

backwoods tradition in a manner not yet

delivered to a (largely unworthy) public.

The sheer quality of songwriting and

purity of performance never gives pause

for criticism throughout the duration of

this awesome album.

BAD BRAIiIS
I Asainst | (SST. 1986)

Widely regarded as pioneers of the whole

US hardcore movement, the four

Rastafarians from Washington DC known

as Bad Brains may well have been the

most bad-ass group in this emerging

scene but they were arguably the most

culturally relevant band in America at the

turn of the 80s.

Surprisingly - and refreshingly -
reggae{ree, /Against / is the sound of a

band entirely at home with challenging

norms. Slamming into devastating life with

opening track /nfro, Dr Know's Eddie Van

Halen-level fretboard fireworks are given

the rhythmic framework in which to excel,

courtesy of Danyl Jenifer and Earl Hudson

(bass and drums respectively), and the

result is mesmerising. lf you want to be

impressed by musicianship you've come to

the right place. lf you merely want to lose

your fucking mind then you need look no

further than second track / Agarnst I as

HR comes screaming and snarling into the

Wildhearts mainman Ginger has been recommending unsung classics on
classicrockmagazine.com for the past few months. Here's his take on the 80s.

fray amid machine-gun rhythms and

classic punk chord progressions.

Traditional anangements, however, are

given short shrift as songs speed up and

slow down with supernatural grace. Bad

Brains are their very own force of nature

and nothing that they do needs explaining,

so don't try to figure it out. This music is

coming from somewhere else entirely.

With complete disregard to traditional
punk rock, this album contains more

undiluted punk spirit than most

sloganeering poseurs before it.

conc rel'e 'cloride

d
COIICRETE BI.OIIDE
Concrete Blonde (lRS. 1986)

While this album originally grabbed my

attention due to the welcome reuniting of

original Sparks members, brothers James

and Earle Mankey, it was the talents of

singer-songwriter Johnette Napolitano

that has it marked as a bona fide,

no-nonsense, cast iron classic as far as

I'm, or anyone else lucky enough to own

this album, is concerned.

Manying middle-of-the-road rhythms,

and almost Ry Cooder-style dreamlike

guitar passages, with punk spit and

Napolitanos streetwise lyrics the album

made for compulsive listening. No self-

respecting music-loving punk in my circle

was without a cassette copy of this

awesome display of wasted talent that still

stands up to close scrutiny to this day.

That very few people even know this

album is, in equal parts, criminal and

exciting. This could well be the Holy Grail

you've always suspected your collection

is missing. lf melancholia, stirring vocal

delivery, awesome guitar playing and

sublime songwriting is your cup of chai

then I simply cannot recommend this

album highly enough.

FISHBOIIE
Truth And Soul (Columbia, 1988)

Fishbone were they were the greatest live

band in LA, and then they made this,

arguably the greatest album ofthe 80s.

Their second full-length release covered

funk, thrash metal, punk, pop, soul,

psychedelia, rhythm & blues and balladry in

such authentic style it has yet to be

matched, by themselves or anyone else.

And while slices of prime Suicidal

Tendencies, Prince and Sly And The Family

Stone can be picked out, its the melodic,

funky insanity that fills up 80 per cent of

this trio into schizoid musical heaven. And

why lU state, with little reservation, that

this is an album that is imoossible to dislike.

SOULASYTUM
Hans Tine (Columbia, 1988)

Inspired by Hiisker Dli, The Replacements

and counky music, Soul Asylum were

around for seven drunken years before the

recording of this, their shining moment.

Bursting into actionwith Down 0n Up To

Me the opening track sees the band in

quasi Led Zeppelin territory with a huge,

spluttering riff tumbling into a harmony-

laden chorus, a style cannily'bonowed' by

many a band in years to come - including

The Wildhearts - and one that still oacks a

weighty roundhouse to this day. You owe

it to yourself to own this one. O



Halbertench
(Some Bizane, l9B5)

Berlin's Neubauten were
arguably the most

l,j-rl rmaqrnatrVe band tO

emerse from the BOJindustrial scene.
Haher Mench was a turning point,
developing their early punk noise into
something structured yet devastating.

Opus Dei (Mute, 1987)

Here, the uniformed,
antler-bearing collective
brought their martial
pomp to the first of an
ongoing selection of

covers, turning Opus's llve ls Life and
Queen's One Vision inlo Wagnerian
rallies that provided the genesis for both
Marilyn Manson and Rammstein.

Uivisectvi (Nettwerk, 1988)

Far from the hippies
their commitment to
animal rights and green
e arr<o< miohl <rroop<l

SP's dense, bewildering
sonlc barrage brought the fuli horror of
man's inhumanity to bear. This was
Puppy at their most refined and incisive,
and it hasn't dated yet.

Mutter (Universal/lslanC, 2001)

llEau Rouge
(Play lt Again, 5aml, 1989)

Sampling classical
music and heavy metal
and stripping them
down to their essence,

L'Eou Rouge forged a convulsive,
elemental, often sublime assault on the
heavens, driven by Franz Treichler's Jlm-
Morrison-strapped-to-a-rocket vocals.

German industrial rockers write their'love' album.
Cue songs about incest and pussy. woRDS:DoMLAWSoN

hc davs rvhcn big rock lrands rvoulcl unleasl.r

a fl'csh nov strrclio alburn cvcry )car afc
littlc nrorc than a hazy nrcnron', lrrrt cven by
toclay's stanclards, tlte loul ycars that havc

passcci sincc Ran'u'r'rstcir.r last rclcasecl an albunr

- 2005's sonrovhat patchy Ro.scnrol secnr sliqhtJv
cxccssivc. [-oyal foll<xvcls rvill not be ovelly
surplisccl to lclrn that it is thc Gcrntans'
notorioush' ntcticukus ancl nrcthoclical rvolking
nrcthocls that havc kcpt thcnr fl'onr r.rs lbr so krng.
As cL'urnrle l Christoph 'Doom' Schnciclcr tclls
('lrrssic llock, o,clything tront the conccption of tltc
nrusic to tlrc e-1'c'loppinq {rancleul of theil livc
shos's uncicrqocs the nrost tir.r.rc-cor.rsurling of
collectivc scrr.rtiny.

"lu Rarlntstcit.r, uothing is casvl" hc laughs.
"Wc can't jr.rst jr-rr.r.rp in a bus ancl do club shori,s
anv ur()r'c. In thc bc.qiuning rvc could'vc clonc that,
but thcsc clays cvcrvthing sL.curs conrplicatccl.
Evcrybody ncccls kr havc thcir inpr-rt ancl it takcs
a krt of tinrc to pleasc'cvclvbocly."

A full ts,o vcars in thc making, tltc. nerv
Rarrrn.rstcin albr-rnt, Licbc Isr Fir AIlc Da,ltas ah'cacly

been rvidcl."'hailcd
as a lr'clcorlc
rcturn to tlrc
toLrgltct, rlolc
strcanrlir-rccl crtrncl.r
'n'boorr apprroaclr

albtul," Schncicler cxplains. "lt cantc. so cpricklv
aftcr Rcisc llci.sc [200'11. This albunr is a littlc harc]cr.

I think, ancl it's not so nrajcstic. Rci.sc l{cisc ri'as

nricl tcnrpo ancl balancccl ancl it fclt so bi! rvith thc
orchcstrll palts, but orr this lccorcl rvc havc triecl
to havc nrorc cnclq\,, l.ith rlolc last sonqs ancl

nrorc rifk. It souncls fl'cshcr. r.norc coloultirl. Wc
wantccl to havc lcss strirrls ancl bling thosc harcl

honr sourrcls in. lf l'ou luvcn't listcnccl to
Ranrrlstcin firr a t4tilc, this rvill lrrin! vou back."

Although thcir incxolable risc to stacliunt-
fllling statr-rs rvoulcl suggcst that Rarlrrstcin alc
not quitc thc sr-rbvclsivc and contxrvcrsial firrcc
tl'rct. sccnrccl back in thc nrid-90s. thcrc's nothin!
on thc nc\\, altrlrnr ft) sllglcst that thcv havc lost
thcil cdgc. In lact, Licbc lst l-iir r\llc Drt is alquablv
theil clarkcst rccorcl ofall; a sign, pcrhaps, that thc
grinr but rvrt' llarr.rr.r.rstcirr rvorlclvicu,' has becorlc
cvL'f nrorc appnrpriatc in a rvorld gonc rlac1.

"Thc rvollcl cl'ranqcs all tltc tintc." Sclrnciclcr
statcs. ^'[]r,rt thc tlrings that u'c usccl to sing about
are still goirlg on. Tlre sanrc basic thcntcs alc still
therc, thc cxtrcnrc siclc ofrciatiorrships. thc

"If you haven't listened to ;::Tffi}.1ir;illl^.
Rammstein for a while, this l;::,iil:1i';il:1i.,

will bring you back." the carrnibal guv in
Clclnranr,, and on tltis

o1-2001'sfalt-favotrritc,Lluftcr,lrutithasalsobccn ]albur.r.rthcrcisasongaboutfoscf'l-ritzl.lt'svcrv

hclalclecl as thc bancl's urost clivcrsc ancl intligtring cL'anratic. Tlrc albtrnr title nrcans 'Lovc is fol all of
efftrlt to clatc. us'. It sorurds likc a lrcautiful scntinrcnt. t]ut this is

"Fol nre , Ro.soirof w.ls not a lcal I{anrn.rstcin , Rartrntstcir.r, r'otr knctrv?" lD
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IRANGEWAYS STRAI{GEWAYS
l{ative Sons (Bonaire, 1987)

Even though the
Scottish group's singer,
Terry Brock, hailed from
Atlanta, Georgia, many

the best British-made melodic rock
album ever crafted. From opener Dance
With Somebody Io Face To Face, there's
not a substandard tune here.

GIANT
last OfThe Runaways
(A&M,1989)

Giant were Toto's
natural successors. The
nr rariai'< dohr ri i<

E|EF ril a mighty mix of classy,
1970s-influenced musicianshio and
ingenious composition, whether rocking
ouI on l'm A Believer or inciting lighters to
wave on l'll See You ln My Dreams.

RfilcltAEt BOtTOt{
Everybody'sCrazy

Bolton of the 90s and
beyond was little more
than a MOR showbiz

clown, but Everybody's Crazy saw him
tapping alumni from Kiss, Rainbow Kansas,
Foreigner and Touch to back one of the
greatest soft-rock voices of all time.

r,l-l,rri
I ,, i irrr i]

)il, i iiifr lt

ut{RUtY(Ht!.0
Unruly Child (lnterscope, 1992)

:'
l r i Ll .'.'i.i L,' fr: r' rli-,-l lr,.

,' (-,iitit,t 
ia.irt,t lrr.tll ar ! ri,-li,I

l',1 rrir irr.,,,r,rrj irrrttrltia(,aJ fr!'
\-''; ri ' r ri \ Vii I'rr.r) lt :,r,'r:1rt:, I

':
l:

FtAnHMSffiRffUl
toodSwings

toughened-up, Def
Leppard-esque
melodies and virtuoso-

standard instrumental passages, and
augmented by the versatile vocals of
Harry Hess, Harem Scarem's second
album is their masterwork.

"Marcie has a thick skin,
and don't Judas Priest now

have a gay singer?"
sheer quality of Unruly Child ensured at least cult
classic status.

Perhaps ironically, another reason for the
band's implosion was that Mark Free, the epitome

incredible. Direction-wise, it'll be just like the first
record. lfpeople want to talk then let them do so.

Marcie has a thick skin, and don't rudas Priest now
have a gay lead singer? Times have changed." O

P

It all
and

o
UnnrlyChild

n paper at least, Unruly Child had it all.

Formed in the early t 990s by the
ex-World Trade duo of guitarist Bruce
Gowdv (also a former member of Stone

went wrong when their singer had a sex-change op
changed his name to Marcie, Or did it? wonos'DAVEuNG

Fury) and keyboard player Guy Allison, the
Californians struckgold in vocalist Mark Free,

whose own CV included spells with Signal and
King Kobra.

Brought to Interscope Records by Beau Hill, the
producer behind chartbusters from Ratt, Winger,
Warrant and Europe, the band - completed by
former Air Supply bassist Larry Antonino and
erstwhile Hurricane drummer jay Schellen -
spurned approaches from other labels to commit
to Interscope and Hill as producer.

It was a grave error ofjudgement. Following
a dispute with Hill, Interscope released the band
from its contract just two weeks after issuing
a truly incredible self-titled debut album that
deserved to have made them huge stars.

"We knew we'd made a great record," says

Cowdy today, "but besides the headaches with
Interscope, Nirvana were also about to change

music as we knew it."
Although the

group played only
around a dozen local
shows before the
plug was pulled, the

of a macho, chest-beating frontman, was

experiencing gender issues that would eventually
lead to a complete sex-change operation. After
regrouping as Twelve Pound Sledge, Unruly Child
faded away. Mark Free became Marcie Free and
after a brief media hullaballoo did likewise.

Go'n'dy exhumed his original recordings of
Unruly Child's debut asThe Basement Demos in
2003 and has since revived the band with the helo
ofcurrent Foreigner singer Kelly Hansen, then
Philip Bardowell. Copies of Unruly Child's debut
materialise infrequently on eBay and are soon
snapped up. But to all extents and purposes that
should have been that. However, when ClassicRock

contacts Gowdy to celebrate the genius of Unruly
Child and discuss the reasons for its valiant failure,
the guitarist has a surprise.

"The original Unruly Child is going to do a new
record," he announces casually.

Would that be with Mark/Marcie, we wonder?
"Uh-huh. I'm hopeful that a deal is in place and

we'llbe done with recording in a month. There's

even talk of playing some shows."
At the risk of

sounding indelicate,
does Free sing like a
man orawoman?

"Oh, justlike
Mark. She's
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Folk
Rock
Fairport Convention's
Dave Pegg on some of
his fol k- rock favou rites,

Ithough Fairport are looked on as

being a folk band, the reality is that
the musical backgrounds of most of
the guys in the band was rock. For me

it was things like Bert Weedon and
HankMarvin. A lot of the bands I'd

played with as a teenager would have

been Brum-beat groups in the 60s. And then I got quite into the

stuff that was coming over from America, the blues and R&B

stuff So a lot of the early bands that I was in were very much
blues-based, inspired bythe sounds coming across from
America. And people like the Spencer Davis Group and Cream

were becoming big at the time. I was in bands with people like

Steve Gibbons and)ohn Bonham, but eventually ended up in

the Ian Campbell folkgroup with Dave Swarbrick. He left to
join Fairport Convention, and thanks to him I was asked to join
after Sandy Denny and Ashley Hutchings had left after Liege

AndLief[19691.
The great thing about being in Fairport was that we were

fusing traditional music with electronic music but, as I said,

all with a rock music background. The other great thing about
Fairport was that, apart from Si D uTois Partir [aFrench cover

of Bob Dylan's fYouGonaGo,GoNow], we neverhadahit ora
massive album, which has meant weVe pretty much been left to
our own devices without outside influences sticking their oar in.

Forawhile, certainly around 1979, no onewas interested in this

music, but today, with people like Seth Lakeman attracting

headlines, I think folk rock is very healthy. And of course weVe
just carried on with our own record label and Cropredy festival,

and with Chris Leslie we have one of the finest writers we've ever

workedwith. WeVe had agood run at things. O

DAVE SWARBRICI( WITH MARTII{
CANTHYA]ID DIZ DISIEY
Racs, ReelsAnd Airs (Polvdor.1967)

This is a hugely influential album from some of the

most iconic, folk-inspired people I've had the

pleasure to work with. Diz Disley came from a jazz

background, and I remember seeing them play in

someone's front room in Camden Town once.

The album is short, and all instrumental, but it

remains one ofthe most awe-inspiring albums

I remember hearing that helped interest me in

traditional music.

BOB FOXAIID STU TUCKTEY

l{owt So Good'll Pass (Rubbe,1978)

These two still play together from time to time,

especially around the North East of England. I can

remember them opening for Fairport as well.

I think this album got re-released last year,

actually. [Fox and Luckley reunited in 2008 to

celebrate 30 years since Nolvt.., and released

Thirty Years ?nwith the original album and a host

of previously unrecorded material.l lts more folk

with a hint of rock; they do a wonderful cover of

Reynard The Fox.lt's got some really strange time

signatures on there. I think it won a Melody Maker

award in 1978.

JETHROTUTT
Heaw Horses (lsland, 1978)

I played in Jethro Tull for about 15 years, from about

1979, so I never actually played on this record, but

it's without a doubt one of my favourite Tull albums,

a truly wonderful record. I love the imagery that lan

Anderson conjures up in this and the other folk

trilogy albums, but this, and its devotion to shire

horses, nails it Ior me. We dipped into folkier

sounds with Eroadsword And The Beastl1982l,

but this is Tull at their best.

JOHIIMARTYI{
Solid lir 0sland. 1973)

I haven't just picked this because I played on it,

ha ha ha. In fact I think quite a few of Fairport

played on this record: Swarbs lDave Swarbrick],

Simon Nicol, Richard Thompson and me.

Theres a great sense of having fun listening to

this album again. And a great crossover of musical

sgles. lt was great fun to work with Danny

Thompson lupright bass player] who I knew from

his Pentangle days, and of course who worked

with John for much of his career.

lilct(DRA|G
Brvter leter (lsland. 1970)

This is still one of my favourite albums. Myself

and Fairport's Dave Mattacks play on a few of

the tracks, and I think John Cale fiormer member

of the Velvet Undergroundl also appears.

What really impresses me about Bryter later

is that producer Joe Boyd, who was hugely

influential on folk rock music, gave everyone a

sense offreedom. From engineer John Wood to

ananger Robert Kirby, everyone seemed to work

on this record with such a sense of freedom.

KATE & Aill{A McGARRIGIE

This is another excellent example ofthe quality

of Joe Boyd and John Wood [the producers]

working so well together.

I always hear a fair bit of influence from Kate

and Annas fellow Canadians The Band, on this

record, which, along with their second album,

DancerWith Bruised Knees [976], are the

ultimate folk rock albums from the girls. In fact

check out the French songs from the second

album and it's almost like folk reggae.
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DAVID AttEl{ COE
longhaired ledneck

David Allen Coe took
the rebellious outlaw
approach to country rock.
He toured with Grand

Funk in the 70s and sang with Dimebag
Darrell, Vinnie Paul and Rex Brown in
Rebel Meets Rebel. This is the highlight
of a distineuished if overlooked career.

THE FIYITIG
BURRITO BROTHERS
The Gilded Palace 0f Sin
(A&M,1969)

Combining the sound of
The Byrds' Sweetheort
Of The Rodeo with

touches of gospel, rock and soul, this
underrated band's debut comes closest
to representing Gram Parsons' idea of
'cosmic American music'.

TEXASTOR}IADOS
IexasTornados
(Reprise,1990)

Widely regarded as the
f inest cou ntry rock/Tex
Mex supergroup. A
riotous swirl of Mexican

rhythms and country rock, the band's
debut was a massive hit in the US.
Typically, despite the ebullience of tunes
like Adios Mexico, thev mean little in the UK

THE BLUE
RIDGT RAIIGERS
The Blue Ridge Rangers
(Fantasv 

,]973)

wil.uEt{EtsoN
ShoQun t{ilfe (Atlantic, 19R)

True, Nelson is a
country rock superstar,
but few recall his tenure
on Atlantic at the height
of his outlaw phase. He

only recorded two albums for the label,
the first of which remains one of his best.
And despite great reviews, Shotgun Willie
sold poorly. lt shouldn't have.

ithin a year ofCreedence Clearwater
Revival disbanding in 197 2, John
Fogerty hit the solo trail, releasing an

album ofcoverversions under the
name The Blue Ridge Rangers. In an effort to
distance himself from Creedence's imoressive
legacy, Fogerty may not have appeared on the
album cover visually or in name, but his hands-on
role saw him play evcry instrument and produce.
The onlygiveaway as to who was behind this
seemingly new act, among a selection of country
rock covers and traditional tunes was Fogerty's
unique vocals. Today, he has returned to the
music that has so inspired him throughout his
career forThe BIueRidge RangersRides Again.

So, why a sequel after 76 years?
Well, the idea at this time came from my wife

Julie. I probably thought about it at least every
month or so for the last almost 40 years. The Blue
Ridge Rangers is a very personal and special area

of my heart. And when I did this first one even, it
was a labour of love, not really expecting it to be

the maior part of - a(t
myDrotessionauile. r didntt Want
Itwasyourfirst
soloLP-wereyou
werebreakingfree
from CCR by using a secret identity?
Yeah. I didn't want to cash in on the name
Creedence, you know? I really felt that I should
take another step into another place.

to cash in on
the Creedence name with the

You've used a full band this time.
Well, yes. . .

But you did the first one entirelybyyourselflt
On thc first one I played all the instruments, and
I tried to have a sense of humour. I did it because it
was a necessity at the time. But for a long time,
let's say, I've been a bit embarrassed about it. And
I also knew that ifl ever do another Blue Ridge
Rangers album, I will get other people, real people
to play. ln fact I will find the best people I can to
play. So I don't want people to think that in those
days I thought Th e Blue Ridge Rangers was really,
really good music. No. lt sounds kinda like a guy
who played all the instruments. And I made up
my mind maybe within one day or two days after
the first one came out, Isaid: 'Yes, if I'm ever
gonna do this again, I'm gonna get real musicians'.

Have you tried the new songs live in a
countrybaryet?
I've played these songs before in country bars, yes.

I've done that sort of thing many times over the
last 36 years, and have

sung many of those
songs in front of
people drinking beer

orwhatever.Blue Ridge RangerS..."

John Fogerty
The Creedence man is rediscovering his country roots with
a long-awaited Blue Ridge Rangers sequel. WoRDS:MARcETANDERs

#n

You're spendinga lot oftime on the road...
We're touring a lot. I'm catching up. I didn't tour
for 25 or more years. But I'm a musician. I was

born to play and create songs and sing.0
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Jam
Bands
Warren Haynes's pick of
those acts who have made
imorovisation their lifeblood.

arren Haynes
knows exactly
what appeals

about ajam
session. "lt's

momentary
composition,"

says the prolific Goy't Mule singer and guitarist,
who also triples up as a member of the Allman
Brothers Band and the Grateful Dead's posr

Jerry Garcia incarnation, The Dead.
"You're composing on the spot. And for a

solo instlumentalist, that's probably the most
gratification you can get. When you re improvising,

it's totally on the fly. There is no second chance."

Haynes should know. The man voted the

23rd greatest guitarist ofall tim eby RoIIing Stone

magazine is a performer prone to cross-

pollinating all kinds ofeverything, from blues

to jazz,rockto country. And as for that old
clich6 ofjam bands playing toke'd-up, heads-

down rariants of 12-bar boogie, Halnes says the

purest examples are anything but. "lVe always

felt the jam scene should includemore jazz,

blues, reggae, bluegrass, whatever," he offers.
'Anybodywho makes improvisation their
lifeblood should feel like that, because what
makes it work is the open-mindedness."

/am-centric live albums are legion, but their
studio counterparts are an altogether rarer

beast. Here, then, is Warren Haynes's choice

spread ofboth. O

Qots't JWule's new albumtsg e'4 Tbread is

released bg?rol)ogue on October 26.

JOHIICOTTRAIIE
Blue lrain (Blue Note, 1957)

HAYIIES: When I was growing up, it

felt like somewhere between the blues

and Coltranesjazz records was the

source of inspiration for rock'n'roll

bands who would play long solos.

I loved it when Coltrane oushed the

boundaries but I particularly loved the

records he made prior to that. B/ue

Irar'n is my favourite of those. Some

critics thought he was just trying too

hard to create something strange,

then hed turn around and make a

record that was absolutely beautiful.

StY & THE FAMITY STOIIE
Stand! (Eoic,1969)

HAYIIES: All the music I grew up

listening to was soul music: Otis

Redding, Wilson Pickett, Sam & Dave,

James Brown. Eventually, when my

eldest brother got Standl that started

building a bridge to rock'n'roll for me.

When I got a guitar in 1972, I would

spend hours listening to records like

this, trying to figure out what they

were playing. I think thats a phase all

guitar players go through.

. B,BIO!s

BBKIIIG
Indianola tississippi Seeds
(ABC.1970)

HAYNES: When the blues guys

I loved started making more

contemporary records, ones that were

combining modern soul music with

blues, they kind of got into jam

tenitory. Freddie King did it with

Burglar 11974f andAlbert King did it

with Born Under A Bad Si9nl1967l.

And BB did it on this album. All of a

sudden there were wah-wah pedals

and rock musicians accompanying

blues players side by side, improvising.

THEALHiAT{
BROTHERSBAIID
At lillmore East (Capricorn, l97l)

HAYNES: Allthe musicians I was

hanging out with at the time were big

fans of this album. One of us had an

eight-track cassette of it and wed play

it over and over. lt sounds incredible,

even to this day. Sonically, it's so

beautiful and fresh, with some of the

greatest guitar sounds l've ever heard.

And theres a great chemistry. lt's a

perfect indication of a band that can't

be captured the same way in the

studio as they can be live.

STEETYDAII
fhe RoYal Scam (ABC, 1976)

HAYIIES: I recently went to see

Steely Dan perform The Royal kamin
Chicago, with Larry Carlton playing

guitar. There was something about

that record that really appealed to me.

It had so many great guitar solos and

the music was so complex compared

to most rock'n'roll records we were

listening to at that time. This was a

record I studied a lot as well.

TITTTE FEAT
WaitingForColumbus
(Warner Brothers, 1978)

StrIIi;S

HAYI{ES: lt way surpasses any of

their studio recordings. One of the

odd things about this album is that the

tempos are slower than they are on

the studio records. They found their

groove by slowing the music down,

whereas it tends to be the opposite

with most bands in live performance.

Little Feat somehow figured out that

doing that would make them groove

harder. I think itl Lowell Georges

most amazing performance, but the

entire band are on fire.

iltARTtlt&W00D
llotes lrom The Underground
(Gramavision Records, 1992)

HAYIIES: When I grew up, youd hear

Sly & The Family Stone on FM radio,

then right after that thered be The

Byrds or Bob Dylan. The only things

that made those acts similar were the

intent and the ooen-mindedness. I

kind of hark back to that in my own

tastes. There are bands like Medeski,

Martin & Wood that I love a lot. They

get attention in the jam band scene

and they are always interesting.

WIDESPREAD PAIIIC
LffiFuse,GetAway
(Capricorn, 1998, Zomba, 2001)

HAY]{ESr Weve been on tour this

year with The Allman Brothers and

Wdesoread Panic. Those two

combined bring in a lot of people from

the jam community. Widespread Panic

are an example of a band who are

somehow in the jam band category,

but create their own thing. And thats

important. Phish are back togethet

too and are creating something

similar. The Derek Trucks Band is

another one. He's really exceptional at

improvising, but isn't afraid ofthe

song either. There needs to be a

balance between songwriting and

imorovisation. One offsets the other.

a
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'',4Ei[ffi,fl llew Hope For The
t-:
!EE4lff: Punr heatnens reo bv

}'.T-U wildwomanWendywe*Nt o wiili66s (Rlp) andreME&- gutransr Rrcnre Srorrs,
the most intimidating man to ever wear
a tutu. Elvis Costello's spectacles
shattered into smithereens when this
found an unlikely home on Stiff Records.

WEFMtrI PITEDRIVER
tE tetattnquisition
E- (Cobra,1985)

il- Torontotormentors

E Piledriver had songs

-I 

withtitleslikeSexWith

- 

Satan,SodomizeThe
Dead and Alien Rape. But a sense of
humour always prevailed - and a SOH is

an essential ingredient,'cos no churches
were ever burned in shock rock's name.

w.A.s.P.
Mainman Blackie Lawless reprises his liver-chucking
role one last time for C/ossic Rock, WoRDS:GEoFFBARToN

ffiffi
THEMEI{TORS
YouAxed ]orlt!

'rape rock'to sum up
their mix of punk, metal
and sexist lyrics. Band

leader El Duce was killed in '97 by atrain
while walking the tracks drunk. Which
brings to mind this album's closing track,
Mv Erection /s Over. Because it was.

w.A.s.P
W.A.S.P (Caoitol. 1984)

This can oniy be appreciated
while gulping blood from a

sku{l and winding the crank
of a torture rack to maximum
limb-detaching tension.

Because as band leader Blackie Lawless rightly
says, fhe lorture Never Stops. Especially when
you've been wearing a chainsaw codpiece for
the best part of 25 years

in truth they owe more to Kiss than Keel.
They remain active today, with a graphic
stage show that makes Marilyn Manson
look like a milkman.

.A.S.P. mainman Blackie Lawless

gained notoriety in the 1980s for
chucking raw meat at his suitably
rabid audience, and for stage shows

featuring semi-naked women on torture racks.

W.A. S.P.'s new album, B abylon, is themed around
biblical visions of the Four Horsemen Of The

Apocalypse - because Blackie reckons "our

so-called world leaders are on a mission to march

people straight into hell".

WA.S.P. are playing Hard Rock Hell III in
December-as are The New York Dolls. You
were a member ofthe Dolls for a couple of
weelrsbackin 1975...
Not even that.

Do you think the Dolls will remember you if
youbump into them?
After all these years IVe only ever run into Sylvain

Sylvain one time. That was not long after Arthur
Kane and I went to California [to form The Killer
Kane Band]. Once WA.S.P. got going we would've
been playing in
different circles to
theDolls. Plus,

I don't get out to see

a lot offolks.
All that stuff in the
80s really changed me a lot. The whole PMRC

thing, all of that. I'm kind of a hermit when it
comes to socialising. I wouldn't say I'm
dysfunctional but I'm a bit on the reclusive side.

"r used to refer to sv.A.s.P. ;ffiJ::Iffi::*t
as telectric vaudevillet \Me liveronstasebecause

' he's supposedlyhad

weren't doing anything nerff." 
3il;1fli:T:$,,

It's 25 years this month (October) since
WA.S.P.'s infamous appearance at London's
Lyceum. I vividly remember a piece ofliver
whizzingpast my earat the show.
Well, you certainly had to be on your toes.

When WA.S.P. started out you were gready
inspired by Alice Cooper and Kiss.
Oh yeah.

Which other bands do you think typ& th"
shock-rockgenre?
The Plasmatics. The Sex Pistols also wouldn't be

a stretch.

How about Marilyn Manson or Slipknot?
They're both carrying on that grand old tradition
ofvaudeville, I guess. In fact, back in the old days

I used to refer to W.A.S.P. as "electric vaudeville".

But none ofus were really doing anything new.

We were taking elements ofvaudeville, plus we

were taking elements of Shakespeare. Lookat
some of the old Shakespearean performances

opposed to the idea ofshock. O

tsabglon, the new album from lD.eA.$.".,
is released on October tz.

TIZZYBONDEN
tenacelo Society
(Metal Blade,1986)

Lizzy Borden are often
unfairly Iumped in with
the LA glam metal
scene of the mid BOs;
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