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THIS MAN AND
THESE RECORDS
CHANGED THE
FACE OF BRITISH
ROCK MUSIC.
T . a7Ill llf iilSe Ot LrLty

Steverts, fhe oligilrl
rock'n'roll nutter.

30 r'cars aficr thc lclcasc of'Tltc Clash s

Lorrilorr (',rllirrg ancl itt tltc sarlc ttrorttlt tltat

l\'ftxt Thc I-lxrtrlc the banrl hc lirnlecl
artl runrccl tct lrack togcthcf, this isstrc

(-lrrssic llorli rcnrenrbcrs tltc {cttiits of
pnrcluccr, labcl Lross. Dl, rrtovcr. shakcr.

innovator. irrspiration artcl oli{irtal
rock'n'roll nuttcr', Cuv Sto'crrs.

Stevcns urrt'kccl u'ith I;t'cc. [)r'ocol

Halurl. Spookv Ttroth anclThc Clltslt.

Btrt, s'av bcfirlc all tl'nt, hc l'as thc pcrsolt

t,ho intlocluccd thc likcs of Thc \\'ho,
Thc Snrall l:accs, Thc Rollirrg Stotrcs, rtrtcl

Tltr' . \r titt r.rl. l{, .\tll! l i\,ll I l(.\B li,t lri.
Dlirrg at thc Sccnc ClLr[r irr Harti \hlcl irr
Solro, ancl thcn tl-rlough Sr.rc l{ccorcls. tlte

labcl hc lan lirr Islarttl lionr 196"1-68.

lr'orn p7(r ri'c lcplirtt Chat'lcs Shlar'

I\lLrrlar"s lcgcndall protilc ofthc rttatt

u'lro inspilccl scvct'al gct.rclatiorrs of

lockcrs. As a collcagtrc ltt Sttc ottcc

c()nrnrcntccl: (irtv $'asl.l t lltl Olllcc rllalt

- hc ri'as a lrlazinq llarlc."

..GI.TYSTEVENS
WASN'TANOFFICE
MAN-HEWASA

... BLAZING FLAME.''
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Windows". Life without Walls'"
Dell recommends Windows. 4r

YOURS IS HERE

When you're not watching the
latest blockbuster, make your
own with a Sony Handycam
DCR SX3OE. Only E2OO.

Watch men in black or woman
in red r in your choice of colours

GO ON, TREAT YOURSELF.

Dell Inspiron 15" laptop - operating on Genuine Windows Vistau Home Premium. With its 15.6" HD
widescreen and built-in Wi-Fi, you can enjoy your favourite films in pin-sharp detail and startlingly life-like

colour - wherever you are. lt's available in a choice of 6 colours* and 5 designs*.

8am-9pm Weekdays, 9am-6pm Saturdays, lOam-5pm Sundays

Click del l.co. uk/dea ls Call: OB44 444 3599

o

DELL WINDOWS'7 UPGRADE
OPTION PROGRAMME
Buy selected Dell Windows'Vista PCs today and
qualify for an upgrade to Windows. 7 (VAl delivery
and handling charges may apply). Limited time offer.
Go to www.dell.co.uk/windowsTupgrade for details.

Ltcl. Dell Holse. The Bou evard Ca n Road. Brackne . Berksh re RGl2 ILF
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43 The 15O albums you
reallg shouldhear
before you die
We've scoured planet rockto bringyou the realbest blues

rock, prog rock,southern rock, ah.rock, heavy metal, AOR,

powerpop,folkrock,grunge,punkalbums... EVER!

These albums have been hand-picked byexperts -
Walter Trout writing about the best blues rock albums;

Gingerdiggingupsomeamazingalt.rocktreasures;
Steven Wilson takingyou through the craziest concept

albumsand many more,

54 Bis Star
In the 70s thi-y were on the wrong planet. laterthey were

an insphation to the likes ofThe Replacements, Wilco and

Teenage Fanclub. Now they're revered. Were Big Star the

ultimate power pop band?

70 Yes
In the space oftwo years in the earlyTOsthey recorded

three albums that helped create and define a whole genre'

How did they dothat?! "We were pot-smoking hippies and

Rick Wakemanwas a pubguy. The angle twisted and we

went off in a new direction. "

74 Wolfmotlrer
It!fouryears sincethese wizards of0z released their
hugelysuccessful debut. Now here they come again with

album N0.2, bigger and louderthan ever.

43
Noled2"p,
Beatles
orthe Bollint
Stones!
Thisisthe

O

connolsseull
choice.

ilil$tn
THAI{ A

ilillltl

ruclt{oa wlLLlatlS
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Regoilarc
12 Classic Rock online
Your guide to classicrockmagazine.com

lB The Dirt
Lemmy and Matt Sorum on the Velvet Revolver man's
gigs on the Motiirhead drum stool. Say hello to The Cave

Singers 2n! 5laves To Gravity; wecome back Gong, luliette
lewis snl Roger Chapman; your last chance to vote in the
Marshall Classic Rock Roll 0f Honour.

34

Deep Purple
Clashing 6-gos, the banfin crisis... Purple frontman lan
Gillan recallsthe making ol their song /l4arylong.

36
Brian Johnson
"l don't want people to see me on stage and say: 'Poor old
fucker - the band's canying him."'The AC/DCfrontman
gets a few things off his chest in this month's Q&A.

3B
Steven YanZandt
Macca calls him for advice, Freddie King pulled a gun on
him, Miles Davis scared him to death... The TV star, radio
host and Springsteen's guitarist sure has some stories.

76
Guy Stevens
CharleiShaar Munay's 1979 profile of lsland Records'
rock guru behind Spooky Tooth, Mott and, in that year,

T he Clash's London C alling.

83 What's on vour CD
Track-by-track, band-by-band brEakdown of
this month's free CD.

BS Reviews
New albums from Wolfmother, Slayer, Steven Wilson,
Rammstein, Paramore... Reissues from Mritley Criie, King
Crimson, Ted Nugent, David Bowie... DVDsfrom Kiss,
Small Faces, Jethro Tull, The Black Crowes... Europe, Muse,
Kreator, Mr. 8ig, [emonheads and more caught live...

92 Subscriloe and save!
Save money and get a free gift. We really do spoil you.

1O4 Classic Rock Roll
Of Honour Week - four
very speciat concerts
Where to buy tickets for unmissable events in our Roll 0f
Honour Week of veryspecial London gigs: Uriah Heep,
Europe, Ginger Baker, Paul Rodgers.

lO6 Letters
It's movedl Communication Breakdown gets cosy in a new
location upthe back ofthe mag with the bad boys.
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You might expect us to say

the New Clio RenaultsPort 200 is
'high on thrills' and 'great valuel

But we didn't, Autocar did.

To find out why it is called '200' book a test drive

today by visiting renault.co.uk

The official fuel consumption figures in mpg (l/100km) for the Clio Renaultsport 200 are:

Urban 25.0 (11 3), Extra Urban 441 (64), Combined 34.4(8.2).The official C0, emission

figure is 1959/km. 
Renaurt *.** @!!f,'
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FOLLOW CTASSIC ROCK ONTINE AT

e};o.!ik tmyspace
THIS MONTH AT CLASSIC ROCK ONTINE

ONILINNNOW!

Don't miss Track Of The Day: we choose tracks

from the hottest acts in rock, blues, prog and

metal - and let vou have them with one click.

PLUS!
News
All the latest news and tour info
from the world of rock

Interuiews
Exclusive interviews with
the stars of rock

NIDW!

Classic Rock
Album Club
Sample the albums our crack
team of reviewers recommend
and hear them in their entiretv
before you part with yer cash.

http://classicrock,tel ljack.com

MEGADETH
LIVINGCOLOI]R
FISHBONE
BII\CKCROIIIES
LUKEMORLEY
ALICEINCHAINS
ASH&MAI\IYMORE

PLUS! EVERY FRIDAY:
THE BATTLE OF THE
BAI\IDS - TWO UNSIGNED
BANDS GO HEAD TO
HEAD AI\[D YOU CHOOSE
THE WINNER! +E

Get all the latest from the site to your inbox / 5

I2 CI.A5SICROCKMAGAZINE.COM
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hen I was a kid I had a teacher
who claimed that if vou didn't like

Jane Austen then you didn't Like books.

At the time I readJames Herbert and
Stephen King, Jack Higgins and Alistair

Maclean, the punky fantasies of Martin
Miller. the wonders of Alan Moore (and -

it goes without saying - the dirty bits of my
mum'sJudith Krantz novels).Jane Austen may have
written witty dissections of upper-class manners
in the rgth century, but where were the giant rats,
killer clowns or apocalyptic wars? Where were the
gunrunners, rogue policemen or evil Nazi plots? (And
where, exactly, were the lesbian sex scenes? Did this
Austen woman have no imagination?)

It's the same with music. The Librarians Of Rock
tell us what we're supposed to like - Astral Weekq

Reaolaer, Blonde On Blonde, Pet Sounds, OK Computer
etc - and we do... but most of the time we're listening
to Powerag;e, Pjromania or Puntp instead. And
sometimes we're listening to Lords of The New
Church, Vardis or Unruly Child. Whatever your
tastes, a passion for music can take you places a world
away from what The Librarians approve of.

This issue is about those albums - the ones that
don't appear on those Greatest Albums Ever lists.
They're not chosen by committees, but by experts,
fanatics and geeks like us.

Jane Austen would have a fit.

Scott Rowley,
Editor In Chief

t
--\r('U

CIIAR]ESSHAAN
TUMAY
The legendary UK music

writer's career began back

in 1970 and his oart in 0z
magazine's legendary
'Schoolkids lssue'. He went
on to write flor lnternational
Iimes and, most signif icantly,

the tVMFfrom 1972-86. This

month we reorint his famous

orofile of lsland Records'

rock'n'roll guru, Guy Stevens.

Read it from 076.

=
5

=
6
=

P:lililEStIrH
One ofthe great English rock
photographers, Pennie Smith

worked with graphic design

legend Barney Bubbles and

writer Nick Kent in producing

Friends magazine from 1969-

72. A fellow IVMEcontributor,

she took the original pictures

for CSM's Stevens piece, and
- alihough those are lost -
found in her archives a rare
picture of Stevens with Joe

Strummer (see p77).

srorililoncEnsot
This month we say goodbye

to the worldt most{amous

sleeve designer, whose Classic

Sleeves column reaches its

twelfth and final instalment.

0verseas readers should also

have a very special Storm

Thorgerson/Classrc Rocl
2010 calendar free with this
issue (UK readers get it with
issue 140). Thanksto Storm
for that andfor12 months of
artistic wisdom.

CLASSICROCKMAGMINE.COM T5
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DANTID BO\MItr
SPACtrODDI]TY
40oXrr Anniversary
lLimi'aeC trdiriorn
Double CD, digital download and
180 gram heavyweight vinyl.
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The album, produced byTonyVibconti (bar 'Space Oddity' itself which was by the late Gus Dudgeon),

was a giant leap forward in terms of songwriting for Bowie compared to his eponl.rnous debut, and can be

considered as the first truly essential David Bowie album. Noted for a list of collaborators, including

session players Herbie Flowers, Tim Renwick, Terry Cox and Rick Wakeman, the album delves into

psychedelic folk-rock, as u'ell as prog, rn ith its genre-defying template creating a blueprint of what would

become over the next decade and more. one of the most inimitable British artists.

The 2-CD version is released wit} an extensive booklet featuring rare

photographs, memorabilia, sleevenotes and a chronology. CD 1 features

the original album remastered from the original analogue masters tapes,

whilst CD 2 features 15 bonus tracks of which eight are previously
unreleased, including two ultra-rare demos.

E
www.davidbowie

www.emicatalogue.,
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"What's loeen the highlight of the
shows? That I'm still alive!"
When Motorhead drummer Mikkey Dee dropped out on the eve of a US tour,
Lemmy put the call into GN'R,/Velvet Revolver man Matt Sorum. We caught
up with them mid-tour. Warning: this feature contains language.

wnrN rvroronHEAD DRUMMnn Mikkey Dee

parachuted offinto thejungles ofMalaysia to take part
in the Swedish version of TV's I'm ACelebrity... GetMe
Out OfHere!,the band could have taken the easy route,
cancelled a dozen shows and went on without a second
thought. "The fans pay our wages, they make it possible
for us to keep doing this. We're not just going to
abandon a show." exolains Motorhead frontman
Lemmy Kilmister. "lnstead of hiding on the bus and
leaving, I called up Matt, he was up to it so I sent him the
DVD we did [StageFright] and told him to learn the
songs." CR caught up with a spirited Lemmy and Matt
Sorum before they took the stage to a sold out Austin,
Texas crowd.

You find out Mikkey is going to miss a run ofdates
in the US. You give Matt a call to join the tour, what
was his reaction?
Lemmy: He was right up for it immediately. That's
really rare, a lot ofguys wouldn't do it on short notice.
Matt: I was absolutely blown away and was very
honoured to get the call. I got a text from him and called
him back right away and said, "Why are you calling
me?" flaughs]. I was at home by the pool, rubbing lotion
on my lovely girlfriend and now here I am. I manned up I

Lemmy: You..fu cked up, mate. ILaughs]

Have there been any "Whoa, what was that?"
moments during the set?
Lemmy: Well, of course there have.

No matter how good he is, he's still
not Mikkey Dee. Mikkey Dee's
incredible. Even in the world of
heavy drummers, Mikkey Dee is

outstanding. Having said that, Matt
has brought some reallygood things
in as well. I've got no problems with
him, he's great.
Matt: Probably the only "what the
fuck" moment for me was when I

"I asked Lemnry

Is touring with Motiirhead one of those'bucketlist'
things for you Matt?
Matt: Definitely. I can retire now. When they let me off
in Kansas, I might open my own corn farm and just
wear my Motorhead lacket Ilaughs]. "This is it, I'm done !

What am I gonna do now?" Axl calls and it's like,'Aw,
fuck that- I played with Motdrhead!" fLarghs.)

Lemmn what's on yourbucketlist?
Lemmy: We've never had a hit in America. We actually
got in the top 100 this time with Moforizer. No. 89 and
straight out again but it's a start. I'm pretty happy with
what we've done. When we go there will be a hole that
you can't fill, which is all right by me. There's nobody
else like us - he'll tell you that [motions to Matt].
Matt: You got a Grammy though, didn't you Lemmy?
Lemmy: Yeah, but for recording a Metallica song. Even

then they've managed to get the knife in. It was only a
mercy fuck - it was our 30th anniversary. Ifthey gave us

a Grammy for.one of our albums or songs it would
mean somernlng.

What's been the highlight of the shows so far?
Matt: That I'm still alive! I thought either Mikkey would
die in the jungle or I would die on the Motorhead tour.
I'm still alive so that's a good thing. Last night [Dallas]
was a stellar night, I thought.

What's it like being sober and
touringwith Lemmy, who still
indulges from time to time?
Matt: I've been there, got the
tshirt. I know what is good for me
and what is not.
Lemmy: You got two t-shirts, right?
Mart: Yeah. I think Lemmy drinks
like a gentleman. I wish I could too

[laughs]. I might be off the tour
already if I was drinking. Or at least
offthe drum kit!

when we were
gonna feheafse.
He said,'\Me're
not.'' - Matt

asked Lemmy when we were gonna rehearse. He said,
"We're not. Learn the songs and I'll see you in DC."
Lemmy: we did a few soundchecks and that was that.
I hate rehearsing.
Matt: For me it was time to step up or get the fuck out.
It's been one of the most challenging things I've ever
done. It's the best tour I've ever done: I've lost a few
pounds and got about 25 blisters, which is great!

Lemmy as a mate is one thing, how is Lemmn
The Boss?
Lemmy: I think you'll find that I'm pretty liberal. It's a

benevolent dictatorship, ifyou like. Everybody votes
then I get to fuck it up ifl want to. I dont often do that -
I usually go with the vote. If you're in a bus with two
motherfuckers for three months at a time, you're going
to find out about those little tiny things that get fucking
huge. "lfyou do that I'm gonna kill ya!" It's really
difficult actually - it's like being married to somebody
without having sex.

You've worked with Ian Astbury, Axl and Scott
Weiland. Where does Lemmy rank as a frontman?
Matt: Lemmy's the best ever. You know what I love
about Lemmy? He's always on time. We go on stage, no
delays. Being in bands where you have to wait around
for a couple ofhours fucks you up, man. You eitherget
fucked up or it fucks you up. You've already got too
much extra time on your hands - give some guys
another hour and all kinds ofshit can happen.

Lemmy: Nothing beats sowing your wild oats. That's a
great time in your life. When you get to shit in the street
and get away with it.

Lemmn have you ever thought about going for
"one ofthe t-shirts?"
Lemmy: I don't even get drunk anymore, I just like the
taste. I don't get fucked up. I don't get incapable ofdoing
mygig. That's what I've always said: you can do what
vou like when vou are in Motorhead. I've said it to all the
members of Motorhead. I've told them you can do what
you want but when you come on stage you better be

ready.'Cause it's a tough gig, playing this kind of music.
Especially at our age - we aren't spring chickens
anymore, so you better be ready to do your gig.
Matt: You're given this great life, man, don't abuse it,
don't fuck it uo.
Lemmy:lt is i great life, man. We get to do what we like
and we get paid for it. How many people in the world get
that? I used to work in a factory when I was 16 and it was
fucking awful. Fuck that. I just grew my hair until they
fired me. It did me one favour: it taught me that I would
rather die out here [doing this] than go back there. It
gave me a certain determination to do this,

Has being out with Motiirhead given Matt's
creative batteries an extra charge?
Lemmy: He was charged already, remember - he was

rubbing oil on his girlfriend. It's just a different kind of
insoiration. I ain't as cute as her. RK

ThiS mOnth Thg Dift was written by ctuit" Adams, Mlchae Brook, Ma colm Dome, Lee Dorian. Paul El iott. lerry Ewing

Rob Hlghes, Nell Jeffries, Rob Kern, Dave Lin8, Ken Mclntyre, Storm Thorgerson, Phi ip Wi d ng. Henry Yaies
CLASSICROCKMAGAZINE,COM 19



Thank vou
and good night.

Jim Carroll
August l, 1949 - September 11, 2OO9

A poet and punk rocker, Jim Carroll
was best-known for the book/filmThe
Basketball Diaries, which chronicled
his wild youth. Before his death, aged
60, following a heart attack, he had
a colourful life, writing lyrics for Blue
Oyster Cult, Rancid, Lou Reed, Pearl
Jam and Boz Scaggs, and
collaborating with Andy Warhol.
'lim's work was soohisticated and
elegant. He had beauty," says his
long-time friend Patti Smith.

MickieJones
Died September 5, 2OO9

A co-founder of Angel, Mickie Jones
played bass on three of the American
pomp-rock group's studio albums,
including Angel in 1975 and On Eorth
As lt ls ln Heaven two years later. Along
with Angel guitarist Punky Meadows,
Jones declined an approach to join the
New York Dolls, and formed the band
Empire in his post-Angel years. Jones is

said to have died "peacefully and
beautifully" at his home, having lost a
long battle with liver cancer.

Larry Knechtel
August 4, l94O - August 2O, 2OO9

It's almost quicker to list the artists
that Larry Knechtel didn't collaborate
with than the ones he did. A prolific
session player, the California native
played keyboards for Elvis Presley, the
Beach Boys, the Doors and a lot more.
He also won a Grammy in 1970 for his
arrangement of Simon & Garfunkel's
Bridge Over Troubled Water. Knechtel
was 69 years old when he suffered a

fatal heart attack.

Jake Brockman
Died September 1, 2OO9,

Jake Brockman, the keyboard player
with Echo & The Bunnymen since
1989, has died, aged 53, after a

motorcycle crash on the lsle Of Man.
He also worked as a sound recordist
for the BBC's Natural History unit. "Our
thoughts are with Jake's wife, family
and friends," says a statement at the
Bunnymen's official website.

Clarence 'CJ'Jenkins
Died September 13, 2OO9

The bassist with enduring thrashers
Faith Or Fear, Clarence Jenkins died on
stage during a show in Philadelphia.
The band were involved in a comeback
tour after reuniting last year and
releasing an album called lnstruments
Of Death in .June. He was 50 years old.
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BEST NEW
BAI\ID
Awarded to the best new rock
band to release their debut
album in the oast 12 months.
1. CHICKENFOOT
2. THEPARIORMOB
3. DIAGONAT
4. STEADtiiR
5. CRIPPTED BTACK PHOEI{IX
6. NEWDEVICE

BAND OF
THEYEAR
1. AC/DC
2. IRON MAIDEiI
3. KINGS OF IEON
4. FAITH NOMORE
5, METATTICA
6. THUNDER

ALBI]MOFTIIEYEAR
1. AC/DC,Blacklce
2. METALIICA, Death Magnetic
3. BTACKSTONECHERRY,

Folkl ore & Sup erstiti on
4. JOEBONAMASSA,

The Bollod Of tohn Henry
5. THE ANSWER,

Everyday Demons
6. GUI{S N' ROSES,

Chinese Democracy
7. THERACONTEURS,

a

uMc
losttiiB-

Consolers Of The Lonely
8. THEPARIORiIOB,

And You Were A Crow
9. HEAVEN&HELL,

The Devil You Know
lO.DREAM THEATER,

Black Clouds & Silver Linings

$

r-

VorrNc rs Now oPEN FoR... I

VorrNc cLosES Ocr zo - MAKE suRE youRs couNTS!

5. ACIDC TAKE OVER THE WORTD

. lt4ore details of 2009's Marshall Classic Rock Roll 0f Honour in future issues of C/assic Rocl

magazine. Stay tuned to www.classicrockmagazine.com for updates, how to vote 0n the

website. No time to lose - voting closes on October 20. Remember: your vote counts.

PROUDLY SPONSORED 8Y...

@etAY.corrn losttri$* !-ly= 1! !l

t
*
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Vote at www.dassicrockmagazine.com
RDISSUEi.I;-mrc;l
OF THE YEAR
Awarded to the best reissue
of the past 12 months.
1. ZZTOP,Eliminator
2. DEF LEPPARD, Pyromanio
3. MOToRHEAD,

llo Sleep 'Til Hammersmith
4.
5.

6.

7.

8.
9.

THEWHO,SellOut
PEARI JAM, Ien
BTACK SABBATH, Reissues

THE Kll{KS, Picture Book
DEEP PURPIE, Stormbringer
THE MOVE,Anthology

DVD/FILM @PrAY.corvr
OF THEYEAR
1. KlSS,Kissology-

The Ultimate Kiss Collection
2. THEROILINGSTOilES.

Shine A Light
3. t{Elt YOUNG, Archives
4. IRON MAIDEN, Flight 666
5. WOODSTOCK,TheMovie
6. ANVIL, Anvil! The Story Of Anvil

EVENT OF
THEYEAR
Awarded to the greatest rock
happening of the past 12 months.
1. DOW]{rOAD FESTIVAI
2. THE RESURRECTION OFAI{VII
3. THE RETUNN OF SPINATTAP
4. IRON iIAIDEN RECEIVE

ABRITAWARD

.F

UMC

ffi @monrronr uDlo pRovocu' 
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THE IIORIhA]I
HAII{ES BAI{D
Den 0f Iniquity,1971

Value: f650+ forI'Hffiffiffi, 
T,*:l;l::"_

;\ i one of the most
. sor roht-a{ter

records on the
prog/psych
collectors'market,

at the time of its
release, Den Of lniquity seemed doomed.

Firstly, the band were forced by
Parlophone to change their name from
Sacrifice to the The Norman Haines Band
just prior to the album's release. Then
many record shops actually refused to
stock it due to the rather vulgar sleeve
artwork: a mildly disturbing scene of a

demonic beast giving birth to humans
that are then hurled into the air.

Recorded by Pete Brown at Abbey
Road studios, it's an album that contains
some great progressive moments. With
hindsight it's quite ironic how the record
company would have seen the rather
MOR Finding My Way Home asthe

'One of the most
sought-after plrog/
psych fecofds.'

album's strongest commercial track,
when in reality it's perhaps the album's
low poini for precisely that reason.

Of interest to Black Sabbath fans is the
Haines-penned When lCame Down,
which Sabbath had previously recorded
as a demo under the moniker Earth.
Apparently it was planned to be included
on the Sabs 1970 debut but was replaced
by Warning. Here it's smothered in
squidgy Moog synthesiser, coming
across like a 70s children's TV theme
created under the influence of LSD.

Elsewhere the folky Bourgeois and
lengthy Robbit further showcase a

talented band strong in dexterity but
unfortunately plagued by misfortune. LD
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Juliette Lewis: insert
'horny'joke here...

WELCOME BACK

Juliette Lewis
Forget acting, this girl wants to live rock - y'know,
"vitamins, water, vegetables, natural foods..."

AcrnEss-cuM-PUNK rock temDest

f uliette Lewis terrified us in Natural Born
Killers and warmed our cockles in The

Other Sister, but deep inside the thespian
was a rock star waiting for her chance to
belt out a few fist-in-the-air anthems.

ln 2003 Lewis put her acting career
on hold and formedJuliette Lewis And
The Licks, diving head-first into
rock'n'roll as a full-time gig. While the
history ofactors-turned-rockers is not an
especially impressive one, Lewis shattered
that particular preconception with a trio
ofsearing, snotty,
punk-inspired albums.
This year she's back
with a brand new
album, the smokyTerra
Incognira, and another
raft oftour dates.

"Rock'n'rollis
a conneetion to

There were only two of them left. They
split. Nobody wants to tour all the time.
I mean, I do, but not them.

So you didn't fire them?
That's they way it looks, like the famous
singer fired the whole band, but that's not
how it happened.

So honestly, what made yougive it all
up for rock'n'roll?
It was always living in me, I think. It was
always f-estering, like a little lion that grew

louder, until right
around when I turned
30, and my desire to
make music
outweighed my fear of
change. I mean, once
you become successful
at something for 15

years, and that's all you
know, then it can be
terrifying to leave it

humanity, God
This nerv record is a andoeparrure roryou.
It's less Iggy, more
Pf Harvey.
I don't really go into it thinking it's
anything except a bunch ofsongs that
I had in me. There were a lot of break-ups
and pain and betrayal going on when
I wrote tl.re songs on the new album, so
that's what's up lyrically. Sound-wise
[just had a vision in my head of
something more textured and richer than
the straighrahead rock from before.

The record was produced by Mars
Volta main-man Omar Rodriguez-
L6pez. Did he have any weird rituals
or anything?
We're both communicators, so we got
along really well. And we had a lot of
similar interests: film, art. We recorded at
his place in Brooklyn, and also in Mexico.

So now you've gof this new band, the
NewRomantiques.
No, that's not true. I just said that in an
indecisive moment. lt's really just me.

What happened to the Licks?

revelation."
and try something new. especially the
way I wanted to do it. I didn't want to just
dip my toes into rnusic, I wanted to live it,
and that's rvhat I did. I toured the world
three or four times over.

I've seen you play a few times, and
you expend a tremendous amount
of energy. Do you have a regime?
I live a pretty healthy life. Seriously, I take
vitamins. I really have to view myself as

an athlete if I want longevity. I don't ascribe
to the rock'n'roll clich6s. For me, rock'n'ro11
is a connection to humanity and God and
revelation. Even playing silly little pop
songs is a communal experience, it's very
powerful and deep for me. I'm in love with
what I'm doing, so that's the fuel.

So, what you're saying is, take your
vitamins?
Yes. I recommend drinking lots of water
and eat vegetables and to go to the natural
food store. That's what I recommend. KM

Terra'Incognita is out now onfrtadrunner.



Roll over, Kurt - there's a new scene in Seattle
and The Cave Singers are leading the charge.

"Yru say'folk'ancl it paints a pictule," tltc euitalist agrccs. "Catt rl'c nlakc

folk music sexy?" hc repeats. "l think s'e alrcady I'rave donc. Haven't votl
hcald the rccord?"

Wcl,orrrc /o,r' is liable to lrafflc anyonc rvho's stuclic'd thc trio's l.ast ft lrl.

sotrncishakingthecitv,clncrr4r<lsesoaI.it-tglrat.lt.lot-ticsatlcl!FFI'!
chinlinscuit;shau..illorcitrctlt.t-ttt-tot-'t
ryirlr .\cycnrrilrd. | | it 't 'ftt'r si,l,'.

.'\ilucangot<lthisclIlcarca<lftcrrr,Ilandthet.c,sstil|agrlngc

barldonc..c,:1.night,''siglrsDcI.ckFr'tdcsctl'gttitaristrvith.l.,cJ||FLrdcsc.'atrecs...Thisisclefir-ritclyac1eparttr'.o.',.'';...l;]l'.

a c.rL,pl. of Scattlc bancls..." l-J k,tt. bcc:tttsc it.tl.L.cat's that ottt'band is gcttirlg l6udcr. Or-u'first

FcuetnostaIrrclngtheIllisF|cctFtlxcs,rr,l-tclsectllttr-t-tI-litclles.
BritArvardn.,,-',-',i,-''.ii.,,-','.,ldstrpptll.tSlot\\,ithNeilYounqatthis
vcar,sHardRockCallingn-''nk.'..,t,.,ngcasctlreyarctlrclt'.rttleHttH
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the sitr,ration - he is quictlv char'
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counlrysrce cottage In
' I r which (it says here) Genesis
..L regrouped their creative

energies must have had a lot of strange
stuff coming out of the walls to have
been worthy of hosting this new
contender for the coveted British weirdo-
rock chamoionshio.

"Nursery Cryme's main problem lies not
in Genesis's concepts, which are, if
nothing else, outrageously imaginative
and lovably eccentric, nor with their
musical structures - long, involved, multi-
movemented frameworks on which they
hang their narratives - nor even with their
playing, which does get pretty lethargic
at points. lt's the godawful production, a
murky, distant stew that at best bubbles
quietly when what is desperately needed
are the explosions of drums and guitars,
the screaming of the organ, the abrasive
rasn nf \/n.rl .^r.l<

"Some numbers, including The Musical
Box, survive even under this handicap.
HaroldThe Barrel moves well and features
lots of enjoyable musical ideas and some

aa*,It desperately need.s
the explosions of
d.rums and. guit&rs.tt

fine lines. Salmacis swims about in a
nicely drawn atmosphere and is a good
example of Genesis's refusal to indulge in
gratuitous eclecticism aI the expense of
rock & roll...

"lt's def initely a type of music that
skulks down back alleys far from the
beaten path, but if Genesis (which
consists of Tony Banks, Michael
Rutherford, Peter Gabriel, Steve Hackett
and Phll Collins) learn how to gear things
up to explosion level and manage to
develop their ideas a bit more thoroughly,
they could be the ones to successfully
repopu late those forgotten passageways."

5,

WELCOME BACK

Gong
Oddball psychedelic proggers' core members mind-
meld once more for the band's 4Oth-anniversary trip.

666
...and some
othernumbers
that shape rock
ilililililililililililil1

Number of days it took
The Beatles to record
their debut album,
Pleose Please Me

Number of days it took
The Beatles to record
Sgt Pepper.

Number of years it
took to remaster The
Beatles'14 albums.

Allorc rnr uosr deterntincdly
individual and cccentric ofall
progressively inclincd bands, Cong have
a history that stretches back to 196/, takes
in more than 20 members and as many
albums. At times callcd space rock,
psychcdelic ol just oddball, thcy ivere
started by Australian-born quitarist/
vocalist Daevid Allen, thcn a ntcmber of
Soft Machine. The band havc a complex,
convolutcd history rvhich has seen such
plog masters as Stcvc Hillase, Pip Pyle,
and Tir.r.r Blake conrc and so.

Significantly, this
rrarks thc rcturn
of guitalist Hillagc,
working with the band for thc first timc
in 35 years. And hc's vcry positive about
thc currcnt situation.

You've spent recent years pursuing a

very ambient musical direction with
your System 7 project. Whygo back
to Gong now?
I don't like the idea ofgoine back, as it
were, we had a kind of 'ctxning togethcr'.
In 2006 there was a Gong Fanrily
Unconvcntion, as rve called it, in
Arrsterdarl. Evcryonc frurm Gong's past
tulned up arrd played. And it rvcnt really
wcll. The next thir.rg you knorv, tvc\'c
talking about makinq an albLrrr.

How much is this a reunion with old
pals, and how much a case oftaking
Gongforward?
Obviously thcrc is a little of both. Right
now the cherristry bctrvccn Daevid, Gilli
ISmyth], myself and Miquettc Giraudy
Ikeyboards] is fantastic. And we are thc
core of Gong. But I don't bclicve rve'd be
doing this if it was only a casc of bcing

nostalqic. All of us feel that Gons is whcre
rve belong at thc moment.

Why are you celebrating the bandt
40th anniversary two years late?
You migl-rt say that the band started in
1967, and ir officially did, bur our first
propereig rvas in Bclgiunt two years
Iatcr. So, ifyou want to be strictly
accuratc, thcn we are'celebrating' the
40tl.r anniversary of that debut show.

Any plans to play the celebrated

ct)RIrr

This ycar the band Radio Gnome
ale celebrating thcir Invisible trilogy
40thrnrri.vcls,rly.rvith a(lrA ar**,.^+L_ ofalbums-Flying
anextenslvcrol,.ns 'tftd sum up the ;;;p;;,';;s;(;;s
schedule(includinq i _ andYou-infull?
UKdatcsin - neW feCOfO aS Nonervharsoever.

)".,J:tHlllil classic Gong for ii:L:ii:'j;JIli:
the 2lst century." *l:::,fl::,::::fl.

past and thc present.

Where will the new Gong album take
the band musically?
It's a Gong album, and rvill be instantly
rccognisable as srrch to fans. However,
I'vc produced and r.r-rixed it, and I havc
deveJoped nly own style ovel theycals.
and that'll be obvious whcn you hear it.
Id sr,rm up thc rccord as classic Gonp for
thc 21st cer.rtury.

Now you've picked up a guitar again,
might you play some solo shows?
I can rcvcal that I'll be doing nty own sct
supportine Gong on oul UK tor-u'.

Are you planning a long-term
relationship with Gong?
Who can tell? Right norv wci'c allgcttine
along, and thc four of us are committcd
to making Cong or.rr priority for the rest
of this ycar. MD

Qong tour the'Ll\in 
"froember. full

d e ta i I s a t uww. pla n c tgo ttg. c o. ul1. Tb e i r
trcu olltun 2032 is out nou.
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]IAI|,IE THAT TU]IER
other top gadgets that sharesi[eir
names with rock,n'roll greats.

one - Epsonny And Cher . itn"rjii _'io ,

The gl,orious ipod dock you see prctured
nere,shares its name with one oi thegreatest rock bands of all time: Ledzepoelin So il,s in raiher unique

::lp1"u as nol many other gadgers
ar.:,lucl, y enough ro 5hare rhe;i n;;wrtn a musicalgreat.

, ur:o we thought. Some of ourravourrtes rnclude fleetwood Ma, Bool,
iov;t191 Division, pS3 Stjm S

f.L'],Ib") Basemenr A,dilijJ;,1;u'ns
I:: ol:.d and _ weie sorry aboui rnis
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WillRickbe
dancing on ice?
All is revealed in the latest
issue of Prog, on sale now.

FORMER YES KEYBOARD PLAYER
Rick Wakeman reveals he has big plans for
future live shows following his celebrated
performance of The SixWittes Of HenryVIII
at Hampton Court earlier this year.

"We've been offered London's 02 to do

JourneyToThe Centre OfThe Earth," Wakeman
reveals in issue four ofClassic Rock Presents

Prog, which is on sale now. "lt will be the
world's biggest ice rink!"

Wakeman appears alongside cover stars
Radiohead, Hawkwind and Frank Zappa in
the new issue. There are also interviews
with Genesis, Gong, King Crimson and
Cardiacs. Plus: full details about how you
can subscribe to the mag!

ClassicRoch Presents Prog comes with a free
CD featuring some ofthe best new prog
music around - and a free patch. tE

WELCOME BACK

RogerChapman
Thanks to 'bent' and 'incompetent' managers, he's
still belting out Family and Streetwalkers favourites.

T[rn ronunn FRoNTMAN wirh
Family and Streetwalkers can be a difficult
and curmudgeonly old bugger. That's not
us being uncharacteristically mean. That's
him being characteristically honest.

We caught up with Chappo to talk
retirement, hangovers and Micky Moody,
and found him in an expansive mood. He
was-whisper it cheerful, even, laughing
along heartily and infectiously. It might
just have had

everything else. You get anygroup ofmen
together, reqardless oftheir age, and
they're going to drink. We're terrible.

I can't see you as'pipe and slippers'.
Well, that's just it. This is all I've ever done:
seven Family albums, seven Stre etwalkers
albums, 24 solo albums. I rvon't be able to
stop myself waking up in the n-riddle of the
night with a tune in my head.

Do you have to work
to live?
Well, I'm comfortable .

I live in a nice hor.rse.

I've made millions but
I've lost most of it - at
lcast thrcc quarters.

something to do with
the night before.

Sounds like you had
a good one last night.
We had a charitygig at
my local to raise funds
for my local bowls

"I've made
millions but I've
lost most of it."

Prog No.4: on sale now

-:'): r;rl

club. What a night. We played cvcrything.

dug out a 200-year-
old bottle of whisky. We

were passing it round and
slugging it from the neck.
It was gone 3am when
I went to bed.

Apparently you're
retiring soon.
Erm, that's the plan.

You don't sound sure.
I'm not. I know I can't

do the tours any more.
I got a throat infection on

the last tour - first time in 40
years - and it wiped me out. The

trouble with touring is not the playing, it's

Howcome?
Managers. They were either bent or
incompetent. The fucking lot of 'em.

Scumbags. I've still got some hanging
round... Ah, wcll. ['m not the angry
young rnan I used to be. They'll get their
comeuppance, hargh, haryh, hargh...

fohn Lennon famously said that
Family were the best band around.
He was right. Thcre was something
magical in that band. They got me from
a building site in Leicester. I didn't even
think I could sing. I'vc bccn lucky, vely
lucky. Forty years latel I'm still doing it.

You've played with some well-known
names in your career: Nicko McBrain,
fohn Wetton, Micky Moody...
Ah, Micky Moody. What a bloke. Let me
tell you, every hotel we stayed in, he used
to get his black bin-liners out and stalt
taping the m to the windows - can't sleep
if there's any light in the room. They used
to think he was mad. Lovely fella, though.
A great guitarist. And intelligent, too.
Too intelligent for Coverdale. LM

\1t ge r (h a p m a n's ?,!ff ts u rgl a rs /{ia e oAt
sfoIunster J{all (uith ertra tracl6) is out
now onBeat Qoes On'I!:cords.

u'iffi$hffi
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Older and wiser, STG have absorbed new
influences to ensure a dynamic comeback.

Ir-'s nEEN a toLrqh tinre fbr Slaves To Glavity. Over thc last year ot'so, the

Londonels vocalist/euitarist Tommy Gleeson, guitarist Mark Vcrlry,

bassist Toshi Ogarva and druurmer Jason Thontopoulos - havc had to

u'atch as thcir distlibution company Pinnacle rvcnt bttst, in the pr ocess

"The filst day he sarv us rchearse, Bob stopped everything after'20

minutes and said,'You'rc playing likc pussies!'Thanvas the besinning. He's

been a real taskmaster, and has drivcn us beyond anything rve'vc cvet'clone

before. It's been like boot canrp in the studio. But that's u'hanvc nceded.

"What he's achievcd is defining out'sottnd considerably ntorc than has

evel becn the case bcfore. ln the past, rve've been gr"rilty ofbeing too obtuse.

BLrt wc're now a lot ntole locked in as a unit."
As yct r-rntitlcd - "We't'e just eoing thlough a joke titlc phasc!" - thc

almost taking the yor,urg band's careel rvith it.
"Wc had no nroney to go at-rd tour'," says Gleeson, "and it rvas

such a fi'ustlatine time. In all honestly, rvc lost all thc mornentunl
tl.rat had been calcfr"rlly built up since u,c formed in 2006."

Nos, tl-rough thcrc's a ncu, optir-nisnr. A deal with Spinelalnl/
Univclsal has just seen tl.rc single Do1l Size leleascd, rvitl.r STC's

2008 debut albr,ur - Scarrcr llre Oou'-beine hastily re-issr-rcd.

"lt's a onc<rff deal, rvl-rich mearrs we can pLlt b(xh the single -
the third fi'on'r that alorementioncd clebut at-rd or-rr first albnm
back out. Whcn Pinnacle rvcnt do\\,n wc lost so l-nany CDs. Norv,

rve can breathc lif-e into thc sinele and albr,rm one last tirne."

Whcfier this paltnelship benveen band and labcl goes furthcr
remains to be sccn. Celtainly Gleeson is open to any, ancl all,

possibilities as thc band rvork on thcir sccond album.

Slavcs To Glar.ity havc Lrccn lccording in Mountouth, working
rvith top ploducel Bob Marlettc, and l-re's takcn cverythine thcy've

rvorked torvards so fal to a rvholc nerv level.

album probably worl't bc availablc until somc timc next ycar. But

Clccsor-r is adarr-rant that, abovc all else, pcoplc rvillbc intprcsscd

by the quality oftheit'nerv songs.

However, the band might also be u'orking rvith a serial killer.
"Wei'e convinced that our assistant enqineer, Tom, is a rnass

murdeler. Hc keeps disappearine mystct'ior-rsly at nieht, in his car'.

Nobody knorvs rvherc he goes, but rvhcn comes back, l-re's ottt of
breath, and he locks his cal away. Bcfore rve finish the album,

we'rc gonna stalk him and find out r'vhat he docs r.vith the bodics!"

If they survivc Tor"n's clark doir-tgs, STG air-n to set back on tour
as soon as oossible.

"We cait rvait to go on thc road. This fccls like a frcsh band. We

arc ten times bcttel than bcfore, and rve'll do all the hard rvork to

gct back the gfound we'vc lost - and n-rorc!" MD

$laues To Qraz-titj's nau utltitlad olbunr will ba out in 2o1o.

Thair re -rele ase d debut $cattar Thc Crou is soailobla now.



Big Deal T-shirt
f12, www.bigdealclothing.co.uk
[1] How Rockin'Vegas is this T-shirt?
It's the newest addition to the up-and-
coming art design brand Big Deal
Clothing. All designs are screen-
printed on American Apparel '100%

cotton shirts. Fabulous quality and
awesome artwork for a meagre
price. Love itl Available from the
official website.

Volcom belt
Price TBA, www.volcomeurope,com
[2] For all southern rock fans out
there, this western-style belt with
buffalo skull buckle from Volcom
makes the perfect accessory for a
great pair of denims and lumber
boots. For the real yee-haw effect you
could add a check shirt.,. although
that may be a bit over-the-top.

sK8-Hi
f55, wwwvans.co,uk
[3] Vans have teamed up with the
mighty brand... sorry, band Kiss for
their latest artist collaboration. Check
out the rest of the range online or visit
the signature store on Carnaby Street.
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"So, DICK, wnv is originality
important?" asks Tom.

"l think that being original, in art
and design and especially in album
covers and book covers, is ofprime
importance," says Dick. "Firstly because

the music on the record is often original,
therefore to reoresent it best the cover
should also be original. In contemporary
rock, the music and lpics are often
concocted by the band playing them.
Not withstanding how influenced they
are by others, the songs/material are still
'original'. Hence the cover should be."

"But," Tom interrupts, "ifthe cover is

original but crap, ifthe cover is original
but inappropriate, then the originality
counts for litde. It
could be viewed as

paramount that the
design on the cover,

while reflecting the
music, needs first to be
good - presumably the
musicians in question
think their music is

"f, of coutse,
loelieveGovers

strouldbe tailored
or crrstom-madei'

a debate that might well rage through
many a corridor of graphic design,

whether advertising or editorial,
brochures orbooks, pamphlets or
posters. (Good) art direction often
supersedes (bad) originality.

In the tinyworld of album covers,

there have been notable individuals who
have deployed found or archive images
on album covers, often with elegant
taste and witty invention -John Berg,

Tony Lane, Paula Scher come to mind.
And also notable record labels,

particularly ECM, a jazz label from
Germany whose entire oeuvre exhibits
good taste but who are inclined to use

library material, though elegantly. But
I have a nagging doubt
or reservation.'Found'
images are less

adventurous - since

they already exist and
are probably cheaper.

Myissue with found
imagery is that it was

created forsomething
good - and, secondly, to be fining; i.e. if
the music is powerful, driving stuffthen
a fluffzkitten wouldbe last thing on the
agenda, unless contrariness is an even

more pertinent ingredient. Good
technique and deft execution may also be

other aspects to highlight over and above

originality."
"Well," said Dick, "surprisingly I don't

wholly disagree. I think appropriateness
and quality are things to which an album
cover should aspire and. . ."

"You can't have everything," interjects
Tom. "You, Dick, mightwant tobe tall,
goodJooking, sensitive and intelligent,
but you ain't."

"Or, as the eminent philosopher
Michael Philip )agger put it: you can't
always get what you want," says Harry.

"Correctomundo," agrees Tom. "lt's an

issue of priority."
"Yes," affirms Dick.'And on the list of

desirable attributes foran album cover,

originality is fi rst, appropriateness
second and goodness third, because any
band daft enough to have a bad cover
gets only what they deserve."

'And we deserve a beer," says Tom.
"Let's get out ofhere. This debate can be

continued by any Tom Dick and Harry."
Custom-made verses art direction is

else. whether artistic exoressron or
commercial ends, not forthe music it
now adorns. My other issue is that if
there was no original work there would
be no material to olunder later.

The Rolling Stones provide agood
example, using both found material
(Some Girk) and some original material
(Sticky Fingus).lsuspect the public do not
care too much either way, though
I suspect designers and fans do, and
probably musicians though not
necessarily. I, ofcourse, believe covers

should be tailored or custom-made, and
unavoidably original.

I was once so incensed (orwas it
paranoid?) about this topic that it partly
fuelled a cover we did for Led Zeopelin
calledhesence.The idea was designed to
reflect their mythic power with a strange

black object which appeared

mysteriously in manywalks of life and
seemed central therefore to the lives of
the people involved. At the same time,
the object'contaminated' various found
images. More weirdly, the object was in
fact not an object at all but an oddly
shaped whole having no moulding or
shadow. Zeppelin were so powerful they
didn't even need to be there in the flesh,

the memorywould do. And stilldoes.
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(Aboae) Led Zeppelin's Presence, "The idea
was designed to reflect their mythic power
with a strange black obiect which appeared
mysteriously in many walks of life and
seemed central therefore to the lives of the
people involved,"

The Rolling Stones used both found
material (Some Girls, left) and some
original material (Sticky Frngers, right),

Did vou knorv?
The Rolling Stoncs'Sricky Fingers album
lertures the [irst usage ofthe now iconic

'tongue and Iips' Iogo design by John Pasche.
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srtrFffiffim-
ohn's nrur.n lan a ;lrb in Lalirrc
ancl this s'as takcr.r in thc liorrt
roonr u;rstairs." Colin Joncs
rc.calls ol'lris candicl 1966 sh()t

fcrr thc Ob.scn'r:r'. "Hc still livccl
u'ith his rr.rurl sficn hc n'as irr Lortclort.

In thosc davs hc s'as thc good bov ol-thc
grcxrp. But hc changcrl. and in thc cncl lrc
bccanrc thc naughtt' onc.

''Nor.rc of nl'pictLlrcs afc ;roscc1. That's
s.hat tirei.'ri.'e le cloing u'hcrr I l'cnt into thc
roonr. I just askecl i1'thcy' nrinclccl nrc
takine a photo, ancl Jolrn ri'antccl it I think
he ri,as qr-ritc proucl of his rlunr. TIro'
\\'crcn't so nrr,rch cclctrrities thcr.r. so lrru
dicln't havc nranagcrs telling xru l,hat to
phott)qraph ancl ccnsor'.

"lo1ttt rt.ts ;tlrt,tr'. I't ;t, t isittS :lt til.tt -
c'r,cn tholrgh thclc s'as no sorutcl svstcnt

- ancl shc r',,as danrin! his socks, r'ou
kuon,? In thosc clavs tho,didn't havc nrr.rch

lurouc)', cos tho'r,rsccl to lrrcak u;r thcirgcar
so r.r.r,rch it cost l firrtunc. So vcah. thcv
had to takc calc ofthcil socks.

"None of my pictures
afe posed. That's what

f;olin Jones

f,
\i

they wefe doing."
"His nrunr's lr.rnrc \\'as Qtrccnic. .Shc

s'asrr't aggrcssivc, likc a'thcatrc nr.llr'.
baclgcring hcr kids. Shc ri,as a tan, ancl I

tltirtk sltr'.r1t1.r',,r't'rl, 'l-ltirtt l.r'int irt .r

group, bccausc hc'd dor-rc nrusic at collcgc.
I rcnrcnrbcl hinr saying tlrat all hc ri.antccl

to do ri.as nrakc cnough n.roncy to buv a

pr"rb ancl run it *,ith hcr'. TI'rat u,as his
arrbition in lifc'. He nevel clicl gct it.'

Thc70lto:'Irt Thctsegiruting o photo
ethibition ofrorc carlj shots runs

rt'om 6cpt 21 to Jfta t5 at {ondoris
?rou d Ccntra I Qa ll c t 1t. uuu. prou d.co.u ly.



While John practises
guitar, mum Queenie

does his darning.
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Ol Check My Brain
ALICE lN CHAINS see rieht.

O2 Supersonic
PEARLJAM
Atwo-and-a-half minute blast of rawkh'roll from the
grunge survivors new album, And, for once, Eddie Vedder
sounds like he mighteven be havingsomefun.

OS IWantYou
(Shds So Heaqy)
THE BEATLES

lf you ever needed a reason to get the lbbey Poadalbum,
this is it. And in itsspanking-newremastered,'Wow!-0-
Phonic' format, this slow-burn, game-of-two-halves,

brilliantly building Beatles classic sounds even smashinger.

oa$ipKtd
ANVIL& FRANKY PEREZ

Newly resunected Canadian metallersteam up with the
nan much-rumoured to be Velvet Revolver's nert singer
for a riotous take on The Who.

OS WalklnMyShadow
FREE

Brilliantlyfuzzy old John Peel session rediscovered on old
reel to reel tapesand availableon newcomilation (ats
Karavan:The History 0f tohn Peel 0nTheRadio.

14 OnlyHuman
URIAH HEEP

Hook-laden new song featured on Celehratioa an album of
re-recordings to commemorate the band's 40th
anniversary,

15 Adrrcntures Close
IbHome
THE RAINCOATS
The sound of the Velvets if they'd all been Moe Tucker. Still
as baffling as it! intense and inkiguing, and almost as
prophetic as MetalBox

16 Blood0nMyHands
THE USED

The NWOME (New Wave 0f Melodic Emo) starts here.

17 Heretics in Vietnafii
WE WILL HAVE VICTORY
They were on our covermount CD, and we just can't get
enough of their modern, take-no-prisoners, high-voltage
rockh?oll. Bet they?e a riot live.

18 lVeUsedTbThink
fire FYeeway Sorxrded
Like A Rirrcr
RICHMOND FONTAINE
The lilting title track from this Oregon-based alt-country
band! beautifully structured, wonderfully atmospheric
new album, this is the sort of stuff that takes you to the top
ofa hill on a warm, starry night, hands you a cold beer and

says: "Hey, ain't life great?"

19 Electnonic Plantation
JELLO BIAFRA & THE GUANTANAMO
SCHOOL OF MEDICINE
Ex-DKs frontman returns with latest agit-prop socio-
political supergroup venture (featuring Billy Gould on
bass), this track is aimed at corporations and office-created
injuries, In oiherwords, a songabout RSl.

2() Blind Flor All Tb See
SHRINEBUILDER
A supergroup comprising members of 5t Vitus, The
0bsessed, The Melvins and lleurosis offer bulldozing,
psychedelic-tinged doon-rock.

2f Metal Man
ELECTRIC EEL SHOCK
Conmunkation Breakdowngoes-gonzo. Banzai!

22 TIrc Itug Is Dead
NAZARETH
Discorera different sidetothe kings ofjock rockon the

new trvofer reisuefiom Salvo of their fi rstttvo albuns.

23 HouseofA
Thousand Guitas
WILLIENILE
Shout-along, stomp-along title track from the latest
album from the Dylan-esque, tlY singer-songwriter.

z4lazV Bones
STONE GODS

Just popped up on ow iPod. Ballad of this year and last.

25 Blalober'N'Smoke
FAST'N'BULBOUS
Beefheart never sounded so pretty - on your free CD,

O6 Pussv
RAMMSTEIN se[rigtrt.

OZ DealWtth
Ihe Devil
WINGER
Close your eyes, inhaletheirhairspray, is Kurt
Cobainstill alive?!

OBSteel. Beast.
Defeated.
FU MANCHU Seebelowright.

O9 The Pnettiest Star
(stereorrcrsion)
DAVIDBOWIE
This hymn to Marc Bolan, nowrendered even more
melancholic in this unheard Space Oddityextra guise,
boasts everything but cold fire.

1O Nephitim
KATATONIA
like 0peth, Paradise Lost and Porcupine Tree? You'll love
this. From the Swedes' proggiest album to date, lVigft ls
fheNewDay.

iltight Of fire Morning
BAND OF SKULLS

Groove-laden, Zep-informed, post-White Stripes swagger
from the Southampton three-piece about to go global.

12 Think I Need It Tbo
ECHO&THE BUNNYMEN
From theh equally swoonsome new album.

13 Midnight Thain
BLACKWATERJAMES
Straight out of Nashville, a potent shot of allauns-blazing,
Buckcherry-flavoured,sleaze-assed rawk skullduggery.

RAMMSTEINo'
Pussy
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DeepPrrrple
Mary Long
To a backdrop of clashing egos with his band
Ritchie Blackmore, recalls Mary Long as their

Words: NeilJeffries
Picture: lan Dickson

fthere's anlthing likely to upset Ian
Gillan more than a self-styled moral
crusaderwith a viewpoint
diametrically opposed to his own, it's

rwo of them. Back in 1972, with Deep
Purple Mark II at the height of their fame
and touring to promote Machine Head,

that holier-than-thou duet were Mary
Whitehouse and Lord Longford.

Committed Christian Whitehouse, in
her assumed role as guardian of Britain's
moral standards led the'Clean Up TV
campaign, railing against anyone who
dared swear the word'bloody'on
television. She was driven apoplectic,
therefore, by the AlfGarnett character in

f ohnny Speight's seminal anti-racism
sitcom Till Death Do Us Part (much loved
by Gillan), as well as comedians Dave Allen
and Benny Hill, and just about everything
else that made the rest of us laugh.

Then. as Purole were about to
.o--.n.. ..riions for what would
become Who Do we Think we Are, news
broke that former Labour minister and
Knight of the Garter Lord Longford was
campaigning for the release of Moors
murderer Myra Hindley.

Nearly four decades later Gillan recalls:
"MaryWhitehouse and Lord Longford
were particularly high-profile figures at the
time with verywaggy-waggy finger
attitudes. On reflection, it's a little bit unfair
because the generation before - in the
post-war period - were extremely
generous to us. But it'sjust natural to rebel.

"Mary Long grew out of the whole idea of
dealing with an imaginary person. It was

about the standards ofthe older
generation, the whole moral framework,
intellectual vandalism - all ofthe things
that exist throughout the generations.

"l had a lot of issues with the religion
that I grewup with, but as I found out later,

those issues exist in all religions, so Mary
Whitehouse and Lord Longford became
one person - fusing together- to represent
the hvpocrisy that I saw at the time.

"So there I was slinging names about
and accusing them ofall sorts ofthings -
dastardly deeds and vile occurrencesl The
idea was that we are young, we are naked
and therefore we are truthful. I never met a

:I4 CI.ASSICROCKMAGAZINE.COM

in crisis, lan Gillan, mid-feud with
'up yours'to knee-jerk hypocrisy.

2O-year-old who didn't think they were
immortal and lack an opinion on
everything - it was that sort of time."

It was also a very unhappy time in the
singer's life. His relationship with Purple's
guitarist Ritchie Blackmore-who to this
day he'll refer to only as "the banj o player"

- had broken down. Bassist Roger Glover
also recalls the oeriod with sadness as

Blackmore becime increasingly remote
from the band, completed by drummer
Ian Paice andJon Lord on keyboards.

"lt had gonen to the point where Ritchie
wasn't interested in doing anybodyelse's
ideas. I remember in particular coming up
with a chord sequence which I thought
would be an interesting idea for a song. I'd
written this out on a piece ofpaper- four
or five chords or whatever, nothing much,
and a certain rhythm. I said to Paicey:'Start
this rhythm, about this time.'ron started
playrng. I started
playing. But Ritchie
just looked over my
shoulderat this piece of
paper and didn't put his
fingers on the strings
even once - so the jam
quickly fizzled out.

"lnstead, he started
playing another riff. It
may have been Ma ry Long or perhaps
another one -something mid-tempo -
as a lot ofhis riffs were starting to sound
the same, nearlyall variations in G..."

Part ofthe problem was pressure of
work. The band flew to the States four
times in the first six months of 1972, as

well as plalng dates all over Europe.
Whatever the causes, things had become
so bad that when Purple first found time
to interrupt their almost non-stop touring
schedule in July - for recording sessions in
a rented villa near Rome - Blackmore
refused to stay in the house with the others
and often didn't come to the sessions at all.

Gillan: "l remember the joys of the local
red wine. the underwater swimming
championships in the pool and the eternal
frustrations oftrying to perform as aband
while 20 per cent short in number. . ."

Those sessions producedjust two songs

in three week - "Pathetic!" admits Glover

- Woman From Tokyo and Painted Horse,

the latter a song Blackmore soon decided

he hated and barred from the album.
The band went back on the road, first

visitingJapan in mid-August. The three
shows, one in Tokyo and two in Osaka,

were recorded and - ironically, given the
strife - saw the band comoile their Made In

J ap an liv e album, releasedin Dec emb er' 7 2.

Mary Longwas recorded earlier during
October using the Rolling Stones' Mobile
Unit parked outside studios in Waldorf
Nord, near Frankfurt. The band would
rarely be together as a five-piece. Worse,
Blackmore was hatching plans to recruit
Paul Rodgers to replace Gillan and launch
a trio called Baby Face, who had cut some

demos with Phil Llnott and Ian Paice.

Glover recalls th e ideas for Mary Long
were staring them in the face: "We had
English papers delivered at the studio so we

kept up with the news and those were the
two people that got up our noses. It
seemed that it was all getting much too
pro-censorship and pro-do-gooder."

Whitehouse's supposed sexless piety
produced an extra spot ofinspiration
when the tabloids reported her pregnancy.

Glover: "lan came up with a great line:
'We never really knew you'd had it in you'

- ever the master of the double-entendre!"
So was the combination of the two

names a ploy to avoid any charges of libel?

Gillan: "Christ no! I ve always enjoyed
impressionism in lyrics and resented other
people plugging their political values and

social attitudes in that way. That wasn't me.
"Mary Longwas of its time, but is still

relevant today - as our soon-to-be
ex-government will find out. . ." O

Deep Purple are on tour in November.
See lisrings srarting p.113 for dates.

"Marlr Whitehouse and Lord
Longford were high-profile
figures with very wagg:F-
waggy finger attitudes."





BrianJohnson
The -4CruC man on fast cars, sticlT-on moustaches

and uhJ the rest of his band rtton't let him retire.
Words: Paul Elliott Portrait: Will lreland

t's a sunny Mon day inJuly and Classic Rock has finally managed to
pin down Brian Johnson in London. As soon as AC/DC released

Blacklcelastyear,the affable singer has been spending nearly all his
time on the rock'n'roll train traipsing all over the world. But he isn't
here to talk about his all-conquering band today - although he
can't help himself- no, he's here to chat about something entirely

different. Brian, y'see, is about to publish his autobiography- a book
that has given him the chance to wax lyrical not about music, but
rather about the other love ofhis life. . .

Your new bookRockers AnlRollers is subtitled'An Automabilc
Auabnagroprry'.Why?
Well, it's mostly about cars. And at the start it was very difficult to
put that across. People are safng, 'So the book is about the band?',

and I said, 'No, no. . .'l'm not one for autobiographies. I hate them,
there's too many of them. Nobody gives a flying fart! But with cars. . .

I'm just nuts on them. I have been since I was a kid, there's something
wrong with us. My brother's the same. And what I found was, when
somebody said, 'You know Brian, remember when you were in
7974 andyouwere going out with that girl?' And I'm like, 'l cannae

remember!'And they say,'You had the Ford Granada?''Oh, I
rememberl'lt's true. I suddenly thought of all the cars I had, and the
book came from there. Every time I thought of the different things
that happened, it was through the car I had and the fun I had.

When did you decide to write it?
It was just before I went off to do theBlacklce album. I was having
lunch with limmy Nail and his manager Thrquin. I was telling stories
and tales and Thrquin said [adopts posh voice], 'You should write it
down!'But everybody says that!

How did you write the book?
I wrote itiust by hand. Scrawled it down. I'm not a good typist. I just
wrote the fucking thing and then scanned it and sent it offto these

fellas fhis publishers] as I was writing it. I wrote it no order, just how
I remembered it. And to be honest, my memory's dreadful. A lot of
it might not be exactly factual, but it's the way I remember it. In my
mind, that's the wayit came to us.It's just meant to be fun. There's

nothing malicious. There's not a twat list or a shithead list. It's not
a getting-backbook.

Have the otherguys inAC/DC seenit?
Well, I haven't even read it myself yet! But I said to the boys in the
band, I said to Mal, Ang, Cliff, Phil, youse are all in this book. And
I showed Cliff what I'd written about him. . .

About how Cliffis just as mad about cars as you are?
Aye, it's true! He was in Newcastle with me and he saw this classic

sports car. He was just taken by this thing. The funny thing was, he
said,'l've gona have it!'And I said, 'But you live in Hawaii! This is
Newcastle!' But he was gone. Like I say in the book, he was like a
man in the middle of a blowiob - that was the look on his face. I iust
could not get him away from it. So he bought it - and the fucking

thing broke down! But Cliff loves his cars. He's had a lot of them.
Angus doesn't bother, it doesn't interest him. Malcolm loves his Jags.
And Phil, he's just a complete nutter petrol-head, a fanatic. He bought
all the super-cars in the 80s, and he still races in Australia in one of
thembig V8 Commodorethings.l race a lot, too.lt's mypassion.

What's the worst car you've ever driven?
I had a Maxi, which was like a matchbox on steroids. The only
reason you knew it was a car was cos it had a steering wheel. It was
the most basic form of frickin' transport! But it could have been
worse. My next-doorneighbourhad a Lada. What's the difference
between a Lada and a sheep? It's not half as embarrassing getting
out the back ofa sheep!

What's the best caryou've eYerhad?
A 1928 Bentley, the 4.5litre LeMans. The first time I saw it,
everything went north on us, except me jaw, that went south. I just
had to have it. That car, I think, is a masterpiece. But it's got nae

windscreen, man! The goggles have to go on, the leather fllng
jacket, the hat's on backwards. All I need is a stick-on moustache!

You're obsessed, arent you?
Oh, I'm dreadful! That Bentleywas ludicrously expensive - I mean,
just crackers. But I thought to mysel{, you're 61, and it's the old
saying: you might as well spend it-ifyou dont, the kids will!And
they will! So bollocks to themt

What does the future hold forACiDC?
Well, we were talking about the end ofthe tour and I said,'We're
finishing in May and that's me done!' But Malcolm [Young, rhythm
guitaristl said, 'What are you talkin' about? We're not gonna let you
retire!' And now they're talking about next year. I'm going, 'What do
you mean next year? We're finishing in May in Japan, I'll be tired!'
And they said, 'Well, weVe been offered some festivals. . .'

So there's no endin sight?
It's a tough one. It's not me - it's just my age. I try to keep myself fit,
and I love it being in this band. But it's not just me- Cliff [Williams,
bassist] is knocking on a bit more than the others. The other lads are

in their early 50s. I'm the old dog in the regiment. It's a purely selfish

thing. I don't want to look a prat if I try to push it too far. I don't want
for people to see me on stage and say,'Oh, poor old fucker- the
band's carrying him!

Well, nobody is saying that!
Aw, thanks, my son! You know, weVe been out on the road since

September [2008], but it never gets boring. They're just the best rock
band, and just to listen to them every night, it gets me. Every time
they kick in, you think, What the fuck! You're on again and you're
thinking,'This is ridiculous! I'm still grooving!' O

fuclprs c>4nd\ollers: eAn eAutomotioe eAutobiographg is
published bg cltlichael Joseph and is out on October t5.
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Brian Johnson:
shot exclusively
for Clossrc Rock.
London, July 2OO9.
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Ever Meet Hendrix?

T{e's buddies uithKngo EtarrtsrianWilson and
fiacktslacl1. ?aul 

"f,IcCartneg 
calls him for adaice.

Blues legendTreddie King pulled a gun on him and
JWiles Daais scared him to death. T{e's a TV star with
a radio show - and a dag job with Bruce $pringsteen.

T{e is Steae Tan Zandt and lte's in loae with roclT'n'roll.
Words: Max Bell Portrait: Rob Monk

hough he's indelibly associated with the E Street Band
there's far more to Steve Van Zandt - aka Miami Steve

and Little Steven - than that famous bandana-clad
association with his oldest friend Bruce Springsteen.

This veteran ofthe Jersey Shore bar-band scene, a

self- confessed R&B/punk/British Invasion nutter, has

also hit paydirt with his solo work, including the acclaimed Born
Again Savage, and a string of albums with The Disciples Of Soul.

A man of conscience - he was the steering force behind the t985
Artists United Against Apartheid, which resulted inthe Sun City
album - an all-star affair featuring The Boss, U2, the Rolling Stones,

Bob Dylan, Run DMC and dozens more. In the 2lst centuryhe's
turned his attentions to his own radio show - Little Stnen's

Underground Garage - and spin-off label Wicked Cool Records. Plus,

he played Silvio Dante in The Sopranos, so he's mingled with the
good, the bad, and the ugly ones in between. As he explains. . .

JIMI HENDRIX
I never met limi Hendrix, but I was lucky enough to see him play
four times. The closest I've come to his company in a more intimate
sense is that my wife Maureen went out with Mitch Mitchell for a
while - as in she was his girlfriend - so that's a relationship twice
removed. And I'd better not go into further personal details! Except

to say, what a magnificent drummer Mitch was. As for those
concerts - I saw Hendrix the first time in a little cafeteria at a college
in Newjersey when he got back home after making his career rn

London, so thanks for that Britain. Then I saw him at the now
defunct Singer Bowl in Corona Park, Flushing Meadows, Queens,
NYC in 1968. I also saw him unveil the Band Of Gypsies, on New
Year's night, with Buddy Miles and Billy Cox, whichwasVtnda jazzy
and loose, but great. That was 1969 which I believe was their debut
show. Jimi was only around for a few years; it's amazing what his
legacy became.

BRIAN WII.SON
When I started the Underground Garage radio show as host and
programme director in 2002, I consciously decided I didnt want to
find guests and ask them to appear every week. We ve had a few
however and their contributions have always been spontaneous. I

find them through mutual friends orjust because they happen to be
in town. Brian Wilson turned up via a mutual acquaintance and this
guy told me it was the longest he'd ever spent with anyone since the
60s. Brian suffers badlyfrom Attenrion Deficit Disorder, which I also

do. He has trouble concentrating, or relating to others for long, but
he was totally coherent and together when he co-hosted a two-hour
show with me. I figured he'd walk out at any time so I tried to get

him off on odd things he'd done which dont get aired anymore. We
played Farmer's Daughterand Cherry, Cherry Coupe real weird
Beach Boys oddities. And he loved every minute of it, although
maybe not as much as I did! A reallegend.

RINGO STARR
Name drop time! Ringo I've known off and on for manyyears.
I knew him before he quit drinking and y'knowhe could be a touchy
guy. Mood swinger. Then he cleaned up his act one day just like that
and became the nicest guy in the world. He has a good memory for
background details; he's kind ofan unpublished Beatles historian in
a way. He's come back on the show several times. Once we had a

conversation about the early days ofRory Storm And The
Hurricanes and how it was all about the cowboy thing in Liverpool,
the C&W names, the Chet Atkins licks. He told me he was going to
emigrate when that band were demoing because they didn't look
close to a deal. He was desperately trying to go to the States. He
wanted to live in Texas and become a cowboy. The trouble was he

was dyslexic: because he was so sick as a kid he never went to school
and therefore he couldn't fill out the official forms. That was the only
reason why he didn't emigrate, which was funny. Talk about fucking
destiny, or karma. I believe his next band did alright.

PAUL McCARTNEY
I had a conversation with him on his channel on Absolute Radio via
satellite when he put out his new Fireman record. He'd got himself a

channel for a month just to promote that. It was quite an honour for
me because he wanted to have a couole of casual conversations with
someone in the radio business and he chose me. I only knew him to
say hello, we'd never talked face to face, but we spoke for an hour and
he was amazing. The thing I realised was I had to get some distance. I

couldn't come over like a starry-eyed 1 3-year-old kid with a bunch of
Beatles records. I had to remove myself because I wouldn't have been

able to speak. Luckily he spoke enough for us both and played some
of the best rock'n'roll music I'd heard in vears.

RAY DAVIES
We talked about everything. I love The Kinks - they are one of the
big seven bands ofthe British Invasion. I said to him that I saw his
singing style as unique. The more I went back to listen, the more >|
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EVER MEET HENDRIX?

unusually conversational it sounded. So I said: 'lt
occurs to me you got your style. . . ahem. . . or it
seems similar to, the vocal on Louie Louieby The
Kingsmen. Specifically Jack Ely'. (lncidentally, The
drummer's mother trademarked The Kingsmen
name for her son's benefit just before the record
was breaking. So they made the original or proper
singer)ack Ely play the drums! Obviously he quit.)
Anyhow, I said-'Rayyou sound similarl'and of
course, The Kinks did louie loure in their early set.

He said it might be that, but it was just as much the
fact he was in a Latino/R&B group called the Dave
Hunt Blues Band that did a lot of samba and
calypso things with a Trinidadian singer. In fact, he
sounds quite black to the American ear, as if he's
singing a kind ofpatois. He also talked about his
relationship with his brother, Dave. Ray had been
with Hunt then when he left to form The Kinks.
His brother had become a bctter guitarist than
him, so he started slicing up his amp speakers with
a razor blade.

JACK BTACK
lack Black was promoting Scfiooi OfRockwhich is
quite a funny film - not his best though, he's a

funny very guy. He wrote a theme song that went
'Let me take you down to the Underground Garage. ..' to
the tune of Srrawberry Fieldswhich he improvised
throughout myshow. He was also my first co-host.
He spun a few classics from The Ramones and The
Who, plus a few of his own. It was a real honour
because Tenacious D were a big influence on me
growing up [Are you sure? - Edl.

FREDDIE KING
Now there's a case. Doing the Sun City album
I met about 50 of my heroes, rvhich did make me
nervous. I avoided that for years because it worries
me. If your hero turns out to be an asshole what
are you gonna do? It affects you. I went to see the
Rolling Stones at Convention Hall in Asbury Park
with a few friends years ago and afterwards they
wanted to go to the hotel to get their autographs.
I didn't want to go to this smart Ber-kcley Ocear.r

Front place but we tripped down thc hallways like
a bunch ofkids. One ofus noticed that Freddie
King who had opened the show had his door ajar
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so my friend pushed me inside and said: "Let's go
in and meet him"'. Like a fool I asked, "Could we
have your autograph?" He picks up a pillow offhis
bed, and underneath is a big fucking.45 which he
grabs and gives me a fucking dirty look and tells
me where to get off. To this day I don't play any
Freddie King licks. I won't play his songs. Sec it
does matter - heroes can let you down.

tOU REED
Lou is a character; he's a piece ofwork for sure.
A New York City legend. He's hard to get next to,
he's just an odd guy who doesn't seem to want to
be close or friendly, so I don't want to hang out
with him. He has his own space - you feel like
you're building a rapport, then he turns on his heel.
I guess he doesn't suffer fools gladly.

PETE TOWNSHEND
AND KEITH RICHARDS
During the making of Sun Ciry, Pete Townshend
and Keith Richards were great allies. Pete couldn't
have been more helpful. He took us to his studio at
Eel Pie where he put the guitar on a couple oftakes
and offhe went. Keith ended up cuning the Bono
song Si/verAnd Goldwith Ronnie Wood, Steve

)ordan and Peter Wolf from The J. Geils Band.
I think Daryl Hannah and Daryl Hall are in there
too. Plus Keith gave me my first ID for the radio
show and Ringo gave me the second - this was
even before it was on, so they didn't know whether
it would be any good or successful. You never
forget that kind ofgraciousness.

MITES DAVIS
The scariest encounter ofthe Sun Cityprojecthad
to be Miles Davis. I wrote the intlo for him to play
and he is the scariest individual I've ever met - not
that IVe seen, that's definitely Howlin' wolf- but
Miles was extremely frightening. He's just not
friendly. He makes Lou Reed look like a pussycat,

Hari Krishna guy next door. Oh my God. The fact
that he showed up at all was a real miracle. He

Ringo Starr: "You
never forget
that kind of

graciousness."

came in, sat down and I played him the Silver And
Goldtape. He's sitting next to me and he turns to
me, and he talks real low and slow, and right in my
ear: "Hey man do you want me to fucking play or
what?" So he does his take, and I asked him to
re-do it with the mute on. I went and reassembled
his old quintet with Herbie Hancock, Ron Carter
on bass and TonyWilliams on drums. Fact was he
was into the concept. Once people kncw about the
repulsive and blatant nature of South Africa: which
was "We are gonna have slavery and you can't do a
fucking thing about it", then I guess Miles agreed
with me. "Yeah you muthafucker, we'll see about
that." Maybe that's all we had in common, but it
was enough. O

$O/'s10iclpd (ool\:cords are aoailable in the
'U\(tbrough (argo. for more on his radio show,
o i s i t : www. I i t tl e s teo e n s u n d e rgro u n d ga ra ge. com
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..,Or The Great
Cathedral singer

he past few years have seen

a rapid rise in interest in
underground British rock
n.rusic of the late 60s/early
70s. With the advent of
blogs and file sharing,
many of the most obscure

alclrivc lccordings from that era have suddenly
becor.nc instantly available for everyone to hear -
albcit oficn by illicit mcans. Furthermore, due
tt.r considcrable demand, prices for original vinyl
copics of some of these albums have gone
through thc roofon auction sites such as eBay.

So rvhy this sudden interest? Has rock music
gonc so far that it docsn't know where to go next
arrd nccds to look back? There is certainly a

tinrclcss aura offrcedom within the grooves ofa
thcsc rccords that, on reflection, suggests they
rvcrc nradc in truly cxciting times.lust imagine a

rttodcrn hcavy metal band forming and having
thc balls, lct alone the notion, to call themselves
I'uzzy Duck? They would, of course, be absolutely
ridiculcd. In that respect there's an element of
cnvy from listcncrs and musicians today who
wclcn't around to experience a time when this
kind of off-the-wall fieedom of exoression was
lln)ost as conlmonplace as it was acceptable.

Thir.rgs scerr.r to havc become increasingly rigid
and proccssed over timc, as musicians have
icarncd, pclfcctcd, dissectcd and turned inside-
out cvcrything that was great about rock music in
thc first place, to the point where there is very
littlc gcnuine originality, char"m, soul or indeed
hurnour left in it any more. With modern
production tcchniques often almost complerely
rcnioving the human aspect of the music, a lot of
pcoplc are looking back on thcse generally'frce-er
l inlcs'as a genuinc source ofinspiration.

It's larycly down to the research of cnthusiasts
and rccord collectors over the years that the
tlrrcad of knowledgc relating to some of this
aurazing music has bccn kept alive. Several
leissuc labcls such as Bam Caruso. Edsel. See

liol Milcs, Dccal, Tenth Planet and Acme have
donc a great job in unearthing some of these lost
r:cr-ns. Many othcr labels have gone on to follow
suit in lccent ycars.

It's ir-rtclesting to note that a large number of
thc rclcascs in qucstion originally came out on
rnajol labcls and thcir subsidiaries. It seems the
rrrajors rvere quite happy to sign experimental
rock bands, yet at the same time didn't have a clue
rvhat to do with them. As a result, many
pror-nising ncw acts were simply abandoned by
thc labcl and had split up out offrustration even
bcforc their lecords were released.

Son.rc ofthc truly artistic subsidiary labels that
licw thc flag fol altcrnative rock music were Neon,
Darvn, Vcrtigo/Ncpcntha, Greenwich
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ProgPsych
Lost Albums of British
and late 6Os/early 7Os

Rock, 1968-72. By label boss,
music aficionado lee Dorrian.

The Gods: the
band that would
eventually (more
or less) become
Uriah Heep,

F:

g
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'The recent discovery of a privately pressed prog
album from Scottish band Captain Marryat has

led to a copy recently selling for close to 83'OOO.'

Gramophone Company, Deram Nova, Harvest
and Mushroom, all ofwhose output is very
collectable these days. Smaller late-60s labels such
as Morgan Blue Town, Evolution, Stable and
Middle Earth only managed to survive for a short
period oftime, producing a mere handful of
releases (of note to Motorhead fans is the Stable-
released 1 969 psychedelic album Escalatorby Sam
Gopal, featuring a young Lemmy on guitar and
lead vocals).

With not enough truly independent labels at
the time, a lot ofbands resorted to financins and
making their own records, more co*-only
known as private pressings. Generally (for tax
purposes) only 99 copies ofthese were pressed,
and sold at gigs or used for promotional purposes.
Some have gone on to be the most sought after
records in existence. For example, the recent
rediscovery ofa privately pressed prog album
from lost Scottish band Captain Marryat has
led to a copy recently selling for close to f3,000.
Other notable releases of this tv"oe are albums
from Bodkin, Dark, Complex"ttd Ob..on, to
name but a few.

The period of music of most interest to a
number of people is the'grey area'which

occurred toward the tail-end ofthe 60s and
continued into the beginning ofthe 70s. The term
'prog psych'has become synon;,mous with
describing a multitude ofbands from that era,

mainly because they are neither overtly
psychedelic nor full-blown progressive rock. For
the purpose of this particular feature we're going
to look at 20 albums released between those
golden years of 1968 and7972.

There are several areas and genres ofmusic that
records referred to as prog psych generally fall
into: rock, folk, occasionallyjazz and often a
combination ofall three. The main thing that ties
these records together is that they are all
considered to be underground records ofthe
time. The purpose of this article is not necessarily
to define, or even fully understand the term; that
would take away an essential part of what makes
its mystery and magic so alluring.

There are obviously more significant and
better-known releases from this period that have
had a greater influence on the hiitory of music.
The list of albums here is intended to be a

selection ofunique records that in manyways
bridge the gap between what is considered
psychedelic and progressive rock. O
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CARAVA}I
CaraYan (Verve,1968)

Although major commercial success always

eluded them, there's no denying Caravan's

significant influence on the roots of

progressive rock. Along with Soft Machine

they are the forefathers of what is often

refened to as the Canterbury scene.

0n this, their debut, there is a very strong

psych presence in numbers such as Cecrl

Rons and the trippy Grandma's Lawn.

Qpener Place 0f My Own is a majestic

pop-psych precursor to prog.

THEGODS
Genesis (Columbia. 1968)

The band that would eventually (more or

less) become Uriah Heep originally featured

Mick Taylor and Greg Lake, prior to the

recording of Genesrs. Led by Ken Hensley's

distinctive melodic vocal style and keyboard

wizardry, songs range from the obvious

Hammond-drenched groovy dancer of

Misleading Coloursto the floating Mellotron

strings and moody, distorted Hammond

stabs of / Never Know 0pener Towards The

Skles is a great heavy psych rocker, while

You're My Life and Time And Etemity are

typically cool mod stompers.

PRETTYTHIT{GS
S.F. Sorrow (Columbia, 1968)

Perhaos the most obvious album in this list,

it deserves a soecial mention. 5.f Sonowis

considered to be one of the first 'concept

albumsl despite being released almost two

years after Nirvana's Story 0f Simon

Simopath The Moody Blue{ Days 0f Future

Passed, Sgt. Pepper etc. This album really is

a glorious celebration of everything that was

great about rock music at the tail end of the

60s. An absolute classic.

PUSSY
Pussy Plays (Morgan Blue Town, 1969)

Pussy Plays contains everything that's cool

about the period in question. From the

humorously striking sleeve, through the

varied and often offthe-wall music itself, its

an album that entertains from start to finish.

All0f My Lifeisadark reflection with an

eerie spoken-word, distorted{uzz chorus

and great keyboard break. Comets is a wild

theremin freak-out with mysterious

sounding backwards voices, whilst 0pen

Groundis a mind-lourney all of its own.

HIGH TIDE
Sea Shanties (Libertv. 1969)

Opener Futil,;st3lamentis a visceral assault

on the senses, brutally heavy and

psychedelic. Vocalist/guitarist Tony Hill

sounds like a satanic mix of lron Butterfly s

Doug Ingle and Jim Morrison on heavy

hallucinogenics. Despite these comparisons

the sound is very British and also

recognisable due to the electric violinist and

future Hawkwind soace cadet Simon House.

It s hard to imagine the kind of impact Sea

Shanties had on audiences back then. lt's

still capable of blowing minds today.

There is a strange, almost spectral aura to

the production here; it sounds like it was

recorded in a church. Featuring a young

Steve Hillage on guitar and keyboard master

ARZACHET
Arzechel (Evolution. 1969)

Dave Stewart, Arzachel were a continuation

of Uriel and a precursor to proggers Egg.

Garden 0f Earthly Delights is a classic

opener, and that is followed by some dark

moments on Azafhoth. The almost trip-hop,

chilled out vibes of Queen St. Gangareway

ahead of their time. legis another surprise;

based on the Cream-popularised Muddy

Waters classic Ro//rn' And Tumblin',iIcould

be described as gothic blues.

MIGHTYBABY
tishtv Babv (Head, 1969)

Opener Egyptian lomb is certainly one of

the bestcrafted, most memorable songs of

the period. 0nce heard, its cosmic, jazzy

grooves are difficult to forget.

There are a lot of free{lowing and Eastern

vibes going on here, along with some very

accomplished musicianship. Despite

occasional touches ol country (l'm FromThe

Country),boogie (Trials 0f A Citf) and

Fairport-tinged folkrock(l've Been Down So

long), the psychedelic mastery of House

WithoutWindowsand Same Way From

Ihe Sun make this album a bona fide classic.

EAST OF EDEI{
terrator Proiected Oeram. 1969)

Mixing a dirty blues guitar riff with violin

and trippy vocal effects, opener iVorthern

Henisphereconlures up an Eastern rock

sound not too dissimilar to Mighty Baby.

/sadora is the most memorable moment

here, with a charming flute melody canying

the song, which also features a strange,

almost reggae rhythm in the the mid-

section. There are mellower moments too,

with Bathers and lUaferways contrasting

with the harder-sounding tracks, while /n

The Stable 0f The Sphlnxtakes on a more

ambitioris, jazz-rock approach.

t0c0moruE
We Are EverythingYou See

(Parlophone, 1969)

Witt' tiU.rat ,,se of brasr, ,trings and

keyboards, and no electric guitar, this is an

album that, in places, really works. Catchy

and memorable melodies complement You

Must Be lokingand album highlight Mr.

Armageddon,Ihelater released as a single

and really should have charted.

It s possible that Locomotive confused

people with their changes in musical

direction after having a hit with a ska-pop

tune. Their third single, I'm Never Gonna Let

You Go was average commercial white-soul

fare, further squandering their chances of

being taken seriously as a progressive rock

band. A real shame.

Altc/\l)luM

ARCADIUITII
Breathe A While (Middle Earth. 1969)

Released on the Middle Earth Clubl house

label, Breathe A lVhlle has an underground

air they weren't bothered about being rr
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commercial; a case backed up by 12-minute

opener I'm 0n My Way.There are no really

straight-up catchy songs on offer, and it's

perhaps a little self-indulgent for some, but

despite this ...Breathe is definitely a strong

example of garage psych evolving into prog

rock. Although it's never really aggressive,

there is a lumbering, ponderous sense of

frustration and angst.
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Uolume One (Deram, 1970)

An often introspective album that drifts

from heavy to suneal and various other

places in-between. MysticMan is a wah-wah

cdyssey featuring an other-worldly spoken

mid-section over ritualistic oercussion and

backwards effects. Brush WithThe Midnight

Butterflyhas a seriously heavy Sabbath-type

riff interspersed with free{orm rhythms.

Human Beast were an interesting power

trio who, despite being a tad ponderous at

times, wanant investigation.

T3
It'll AllWo*Out ln Boomland
(Decca,1970)

ttttote than just ,noth., progressiue albut
with psychedelic tendencies, ...8oomland is

a straight-up classic of British rock.

Everything about it (except maybe the

sleeve) has a presence and mood that is

enticing. Great lead vocals by drummer

Peter Dunton and amazing lead guitar

playing from young never-to-be guitar hero

Keith Cross are mixed with heavy and softer

passages layered with horns, piano and

Mellotron. lt's an epic work and absolutely

essential listening.

&
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FAIRTIETN PARi.OUR
Irom Home To llome (Vertigo, 1970)

Sounding like a sophisticated version of 60s

whimsical psych band Kaleidoscope. And

that's exactly what they were, Another

quintessentially English outfit made even

more so by singer Peter Daltrey's often

over-emohasised use of the letter 'Sl As

poppy and melodic as Kaleidoscope but

with a slightly more progressive edge, From

HomeTo Honehas a touch of Moody Blues

about it, though not in a plagiarised way.

There's a lot of Mellotron here, on an album

overall more acoustic-sounding than its

heavy prog contemporaries.

A Time Before fhis (Young Blood, 1970)

Other-worldly and enchanting, A Iime

Before Thiswas written and composed by

sci{i author Julian Jay Savarin, and the

gorgeous, bewitching vocals of Cathy

Parden hold your attention from beginning

to end of this fantastical journey.

The occult atmosohereon The Black

Iowerand the title track make for a darker,

more gothic sound than comparable

European contemporaries such as Earth &

Fire or Circus 2000. There's some great

keyboard work that never strays too far into

classical stylings, and maintaining a groovy

pop sensibility throughout.

CZAR (Fontana,1970)

@
pop-psych with early-Crimson-meets-

Procol Harum prog sensibility. Tread Softly

0n My Dreamsislhe winner here with

blazing Mellotron brass and stabbing riffs.

J ti LtAt{'$ TRtAYlyt Et{T

s

Taking more than a year to record, by

default it encapsulates in one album the

fast-moving trends that were happening at

the time. The singalongpop oI Follow Me

had'hit'written all over it, while Beyond

Ihe Moon has some weird slide guitar.

A true gem of British underground music

from the period, Comus were neither prog

nor psych, but more dark folk.

Listening to Flrst Utterance is like

entering a different and strange world. The

lyrics of Roger Wootton are very visual in a

nightmarish, almost medieval way. Timeless

anthems such as Ddp Drip, The Biteand

Dana only get better with age. Totally

unique and excellent musicianship. This is

surely the heaviest album ever recorded

with acoustic guitars.

rat
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Fuzzv Duck (Mam, l97l)

Apparently only 500 copies of this were

pressed, making it an extreme rarity. lt's a

shame it didn't receive a wider release, as

it's up there musically with other keyboard-

driven hard and heavy prog-rock luminaries

of the time such as Uriah Heeo, Atomic

Rooster and even Deep Purple. With great

songs such as the h ooky lust Look Around

You, the Beggars Opera/ELP-type keyboard

carousel of Mrs. Proustand the offbeat

prog of lrme Will Be Your Doctorthere

isn't a dull moment on the record.

TltA{?{tR
Tractor (Dandelion, 1972)

Strrtlrg -'th th. drrk grilrdlrE d'-g. .f.e.
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All Ends Upandending with the 10-minute

Iuzz-fest of Make The lourney, Tractor

certainly has its share of frenzied

psychedelic/punkish prog workouts. These

ideas were further explored in particular

on the great instrumental Shubunkrnand

Hope ln Favour.

For a two-piece band they made one

hell of a racket. Somewhat surprisingly

the album also displays a lighter, folky side

wrth The Watcher Little Girl ln Yellow and

Everytime lt Happens the latter two

however, end up in distorted crescendos

reminiscent of the superbly named fuzz{olk

duo Fresh Maggots.

$EfiglF{p blAru&
Death tay Be Your Santa Claus

(Mushroom,1971)

And now to coin a phrase, for something

completely different.

Death May Be Your Santa Clauseis

almost as out-there as it gets in terms of

British prog - if it can actually be described

as that. lt's like the result of a jam between

Arthur Brown and Frank Zappa, recorded

by Brian Eno in a British mental institution.

With masterful musicianship and

anangements, this is an album that goes

from moments of inventive genius to the

absurd and daft while managing to remain

very entertaining.

Former Crazy World 0f Arthur Brown

bassist Nicholas Greenwood released this

album in the year before prog had started

to move out of the underground and into

stadiums and, to many, become more

pompous, more commercialand less

interesting. To others the golden era was

just around the corner.

Cold Cuts is another great keyboard-

driven example of what was going on

beyond the mainstream. Opener A Sea 0f
Holy Pleasure,inthree parts, is a monster

of a tune, Rulisation And Death closes the

album with the woeful cries of: 'Bring out

vour dead.

ff tebii{gil e P: fi il[$r$]t,ryd*i:
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iffit TooWildTooTame

Iffiffi t (Epic'1978)
.-ffi-F'1r i\ I h,-aqo h2SCdst:;*ffi*

looked like an entire motorcycle chapt-er
out for a knife wielding rumble. Their sole
album is not only crude and lewd but
utterly riotous.

II TEGSD|AMOflD

EEil ADiamondlsAHardRock
re (Mercury,1977)

GEilI LA based Legs Diamond
IG wereoneofthefinest
&J US hard rock bands ofE theTos.This,their

second and best, album lays down
bombastic riffs with flamboyant vocals
from Rick Sanford. Aerosmith jamming
with Deep Purple is a fitting comparison.

m RAmJAT||I
JIT APortraitof TheArtistAs
f AYoungRam(Epic,1978)

=._fl 
With only one hit single

Iil BlackBetty, Ram.Jam led

-,-
f. ''D a solitary life not helpedLl- bvthe media's refusal to

recognise the brilliance of this, their
seccnd, album. lt rocks hard, coming on
like a cocaine-binging combination of
Aercsmith. Ted lrlusent andStarz.

li,li
1,,r,

YTSTTRDAY & TODAY
Struck Down (London, 1978)

STARZ
!tsb!ie!_G4pl_o_1, 1e7L _
Starz looked set to be
one of the biggest and
brightest bands of the
7Oc A lac do<niio
dclivcrino ahraecaf

classic albums, it was not to be. Violation is
a riff-hungry guitar fest laced with insanely
disturbing lyrics sung by one of the best
vocalist of all time, Michael Lee Smith.

even came close to
hard rock back
then that I

remember were
Sammy Hagar
cranking up his
solo stuff and Ronnie Montrose, who was doing
his own solo career and also Gamma. We were
really the only true hard rock band to emerge

lrom the Bay Area at that time.

and co. refused to cave in to disco's onslaught. wonos,DEREKouvER

efore they shortened their name to Y&T,

guitarist Dave Meniketti's combo were

known as Yesterday & Today. The San

Francisco band's second album. StruckDwn.
is acclaimed as a criminally underrated gem of
prime+ime 1970s American rock. Here, Meniketti
recalls what the US rock scene was like back then.

Upon release, didYesterday& Today's Strurft
Downmakeasplashin the San Francisco scene?

It made a minor splash for us in thc Bay Area, but
more of an impact outside, such as LA and ovcrseas

- it received a great and completely unexpected
review in Sounds by Geoff Barton. We were already
becoming very popular in our area so this record
helped a bit, but because it was released half-heartedly

by London Records, it didnt really have the impact
that the A&M releases did later on in our career.

What other hard rock bands from San
Francisco were your main competition?
We actually had very little hard rock competition
in the mid to late 70s. The only other bands that

Y&T
Hard rock wasn't cool when Y&T started, Vet Dave Meniketti

You were swimming against the musical tide
with the rise ofdisco and newwave, was it
difficult to sustain yourbeliefin hard rock?
Because we've been around for over 30 years

we've swam against the tide of many musical
trends. We were so young and determined at that
time, there was nothing that would have

discouraged us. We knew these other trends were
popular, but we also knew that it didn't diminish
the huge popularity in the world for hard rock
music. New wave and disco each had their own
lan base that didn't take away anything from the
rockers of the world. lf anything, I think it tended

to strengthen the resolve ofhard rock fans.

You've often been compared vocally with
Sammy Hagar. Do you share that opinion?
Yes, I've heard the Sammy comparison on and off
over the years, though mostly at the beginnings of
my careel'. Since the years have gone on and I've

become a dramatically better singerthan the earlier

days I dont think many folls would see as much
similariry. Sammy was a friend back then, as well

as Neal Schon, Eddie

Money, and others.
We all didn't so much
hang out a lot socially
but we all played gigs

together regularly
back in the 70s. Neal and Sammy would get up and
jam with us at localgigs on many occasions. O

"Sannmy Hagar would get
up and jam with us at local
gigs on many occasions."

TET begin a'Lfl(tour on October zZ, see p115.
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b-Rock

Take a trip to the outer
limits of sound with
Julian Cope as your guide.

ulian Cope is up early. At the very un-rock'n'roll
hour of 7am, in fact. Classic Rock catches him
sweeping his floor. "Whenever I'm writing," he

says, "the best way to become an author is to
feellike one. When I was doing fbook] Tfte

Megalithic European, I was getting up at a

quarter to five every morning. IVe spent the last

ten years seeing so many of my so-called punk
contemporaries becoming increasingly slack. It

pushes me the other way and makes me want to do more."

Black Sheep,thelast in a prolific run of albums, found Cope

returning to a familiar theme: the outsider in modern Western

culture. It was his most melodic work for some time, an

acoustic shindig buffeted by orchestral percussion, harmonies

and a bloody great Salvation Army drum. "l thought it would
give it all a wonderful sense of ritual. There's nothing more
heathen than the Christianity of the Salvation Army. They have

'Blood and Fire'on the drum. That's metal!"

The record was informed by Cope's second sortie into rock
literature, the fabulously enlightening laprocksampler. or, as

the byline puts it: 'How the post-war Japanese blew their minds
on rock'n'roll'. A companion piece-of-sorts to his earlier

Krautrockampler- 1995's magisterial overview of the German

rock innovators of the 60s and 70s - the musicians in

Japrocksamplercover similar territory to Cope's artistic and

stylistic ouwe: leatherbound thrill-junkies, cosmic shamans,

barbarians, seekers and diligent scholars.

It makes him the perfect person to guide us through the

unheard classics ofJaprock- and it also affected his approach to
record-making. "lt's like when you come back from abroad and

you've got so used to having to reduce what you're safng to the

sum of its most effective parts," Cope explains. "l've started

finding the most incisive way to do something. And if you start

writing with an intellectual overview, you've got to sugar it with
melodies and beats that are simple. You want people to get it." O

FAR EAST FAilIIY BAiID
Parallel World (Columbia/Mu Land. 1976)

COPE: lf you're a fully gend-up Krautrocker, you're

probably best startingwith Parallel World. ltls

produced by ex-Tangerine Dream/Ash Ra Tempel

man Klaus Schultze and is an hour of full-on Cosmic

Jokers style space-rock. lt doesn't suffer from any

dodgy Gong-isms either. lt s hard, it s sleek, its

motorik and it really does the business.

F[olltfER TRAVE| ult'
Satod Gtlantic,1971)

BAI{D

COPE: Satoriis number one in my list in the book. lf
you look at all the modern doom bands, all of them

grew up listening to Satori. Flower Travellin' Band's

Made ln lapan(1972) is also very good for people

into the later Love period, when Arthur Lee got

heavy and started to investigate being black as

opposed to being in denial of that. Since writing the

book, I ve recently heard from one of the guys from

the Flower Travellin' Band, who was amazed by it.

I can't even say if his response was particularly

positive, because he was just amazed that there was

even a need for a booklike Japruksampler.

HeavierThanA Death In lhe Family
(Ain't Grouo Sounds. 1995)

COPE: lf your pleasure centre is forged by the

Velvets' side of punk, then definitely Heavier Than A

Death In The family (recorded in 1973 and '77) is the

one. In certain circles of Japanese rock, theres a

mystical quality going on. Certainly with Speed,

Glue & Shinki and also Les Rallizes Denudds. I think

(songwriter/guitarist) Takeshi Mizutani was literally

working out his own demons by standing in the eye

of the storm. And stuff like 2003's B/md Baby Has

Its Mothe/s Eyesis outrageous. That s some of the

heaviest music l've ever heard, lts like Blue Cheer,

=
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but we're talking 19-minute trudge. 5o it's doing

what Blue Cheer were doing around the time of

)utside lnside,but it's really punishing the fucking

metaphor. Lots of distortion, almost to the point

of late-period Kraut, where people like Die Krupps

would get so heavy the drums and bass would

disappear. You're literally on your knees.

COPE: The only folk albums I became obsessed

with were F/ight I & 2. I love 'em. They're very

cosmic, probably the equivaleni of some of

Zappa's Straight label stuff, or (Cosmic Jokers'

leader) Rolf-Uhich Kaisers Pilz records. lts very

beautiful, very exquisite. But it s almost like taking

the Velvets'third album and turning it into

meditative stuff. lt s got female vocals and is

really beautiful. lts like Mo Tucker meets Steve

Martin in lhelerk, where he sings that duet with

Bernadette Peters called Tonight You Belong To

Me. lt's slightly ghostly and shadowy.

C0PE: Those European heavy bands were all

trying to show they were as good as Cream, but

Speed, Glue & Shinki were literally off their

fucking heads. I think theres a real uniqueness to

them - that climbing, disgusting, crabiike bass

which is undermining everything the blues shorrld

do. I think theres gonna be a new generation over

here that, once they get down with Speed, Glue &

Shinki, are gonna be creating some of the most

fantastic, un-blues blues you'll ever hear. lt s

similar to firstalbum Blue Cheer. The trouble with

experimental music is that people who do it don't

want to fail. When wedid Draind Bonei; the last

Brain Donor album, in many ways it failed because

it was so experimental. That s what was so

powerful about this band: their wantonness, their

greed for the shock and novelty of what they were

doing. For me, the best rock'n'roll always has the

right combination of novelty and tradition.

Because Joey Smith was the singer as well as

the drummer, he had control of the rhythm and

was literally making his point with the snare and

bass drums. Hed be bringing it down until yoLtU

just think: 'What the fuck is that?!'

l
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Another lfind 0f Blues

Pistols Britain.
Legendary frontman
Charlie Harper's roots

back in the R&B of the 60s were fused
with the high octane energy of punk rock,
serving as a template for a whole
generation of upcoming youthful bands.

1.3,iAb5

band whose lyrics and amazing artwork
rammed their pacifist, idealistic,
anarchistic message home,

,j it; .rllli I
The Crack (Virgin, 1979)

Set to dominate the UK
punk scene in the BOs
until the death of singer
Malcolm Owen from a

heroin overdose robbed
the punk generation's second wave of its
alpha band, The band's fusion of dub and
punk was perfectly showcased in great
songs and tough, tight playing.

,: i!.ci4r{JvrJrU,

The Day fhe Country Died
(Spiderleg, 1983)

iiii 1t '.-.ta{{d4,1!

Hear llothing See llothing
Say llothing (Clav, 1982)

The fiercest music ever
heard when it came out,
Discharge's brutal
^--^,,lr :^ ^lf 1.,d>>durL r5 uuury

cleansing - their anger borne from the
tough Stoke sireets and the dark political
climate of the time. A massive influence
on modern metal and hardcore bands.

iltshire analcl.ro-punk lcgends
Subhumans raeed against the
Orrvellian nigl'rtmare of Thatcher's
Britain on classic albr-rnts likc Thc

DayThe Countty Died and FromThc CradleToThe

Cravc. Rer"rniting after a lengthy hiarus, rhey
returned to top form on )007's lttcrnal Riot with
their cr-rstomary intellige ncc and anter proudly
intact. Much to the delight of flontman Dick
Lucas, there's still plenty to be pisscd offabour and
the Sr-rbhumans spirit seems rnore vital than ever...

How does it feel to be regarded as a classic rock
band? Wasn't punk meant to destroy all that?
I see rvhcre you re coming flom. The wholc
cr.rltural angle of punk rock was to sntash up
evelything that had gonc before which included
hero worship and overpriccd gigs and rock star
behaviour. It was meant to bring it allback dorvn
to earth and it succeeded. Being in a list ofclassic
albums is a bit strange, but it could bc rvorsel Wc
could be at the bottom.

crop up! Wc've still got lots of rvars going on, thc
go\rernmcnt controls cvcrything, TV's got',vorsc
with thc rvholc celebrity cultule thing on top of
that. Yor,r'vc just qot to look beyond the faqade.

Everythint is vcry shallow. Br-rt hope springs ctcrnal

As you approach middle age, is it easier or
harder to summon the anger required to
make this kind ofmusic convincing?
Iir not as angry in day-to-day terms no'"v hrr in
my forties. l'm less paranoid, I rn less lesentful
torvards cverything and o,elybody. I'm n-rore

reasoned and considered. Experience docs thato
you. But I can gct on stagc and sing any ofthose
lyrics with thc same conviction that I had rvhen I
wrote ther-n. People say'Whe|e do you gct the
enerqy frorn?'and I just say that it recycles itselfl

Your latest albsmlntennlRiorhas gone down
a storm.Is itgood toknow thatyouhaven't lost
whatever it was that made Subhumans great?
A lot of bands reform and do something new and
it s rwfrrlarrd no one likes itl I'm qlad people thirrk

&

Subhumans
Dick Lucas may be "less paranoid and resentful" than he
was, but it isn't stopping his punk spirit... woRDS:DoMrAwsoN

ffiHffIr"iour "The whole culturat angle of li::ilf,,ilm*,
#3:"',',"".ffi;:: punk rock was tosmash up il"1'ffi',1',^f:tt:,;,,
Beinganatural all that had gone l6efofe...tt butwcrveregLdto
pessimist, back tl-ren rnakc thar recor.d. It
I wor-rld l-ravc said that things wefe goil1g to get ] took a long time to get together. Wc reformed in
worse over time and they havc! You know rvhat 1 998, but oul drummer lives in Germany and our
they say, 'lt's gonna qet rvorse before it qets bettcr'? bassist lives in Spair-r, so practises arc a once-a-
Well the whole gettins better thing never seems to L year cvent. O

The Feeding Offhe 5OO0
(Small Wonder, 1978)

Punk's most dangerous
band came complete
with questions asked in
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When it comes to blues rock, guitarist

Walter Trout knows what hes talking about.

With a career that spans over 20 years, he's

played with everyone from John Mayall to

Canned Heat to John Lee Hooker.

TAJMAHAI.
Tai tahal (Columbia/Legacy, 1968)

TR0UT I was sat in the back of the bus

with my iPod and my drummer asks what

I'm listening to. 5o I told him - the bible of

blues rock. HeU never heard of it, but he

sat and listened, then took the

headphones off and said 'holy shiti Taj

Mahal has had a long, legendary career,

and hes made a lot of albums that have

probably outsold this. But back in 1968,

it was astounding.

TAJIUIAHAI
The l{atch'l Blues
(Columbia/Lesacv. 1968)

TROUT: Everythingjust came together on

those first two albums. I remember in my

high school, nobody knew about this record,

and any kid that came to my house, it was

the first thing I put on. lt's not always about

how many records you sell. In LA, you can

go into any restaurant and your waiter will

be someone who was in a band that sold a

million records. What happened to

Kajagoogoo, y'know?

?

=
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Blues Rock
IUIICHAEL BTOOI|IIFI EI.D
WITH IIICI( GRAUEIIITES
live At Bill Gnham's Jillnore West
(Columbia,1969)

TROUT: Michael Bloomfield had a few

good years where he played his ass off, then

he kinda lost it a bit, I think due to drugs.

This album is sloppy, the band is not very

good, and you can tell they're kinda loaded

and haven't rehearsed much, but his playing

and tone are spectacular. He always said he

tried to play sweet, and you will never, ever,

hear a Les Paul sound sweeter. lts like

butter on the ears.

MOBVGRAPE
Graoe Jam (Columbia. 1968)

TROUI: ff you bought the album Wow,this

was part of the package. When they were

recording Wow they took a day where

they lustjammed, As a young guy trying to

learn blues rock licks, I listened more to

Grape Jamlhan Won lt starts with a song

called Never which I think insoired Led

Zeppelin's Srhce /'ve Been LovingYou.Ihe

album's hard to find. You can get used

cooies on Amazon.

SIUIALI, FACES

Snall laces (Deram, 1966)

TROUT, 11" 
"b.tr6 

tlr-s f.-t. ,rt - y*
Need Loving,which Led Zeppelin turned

into Whole Lotta Love. The Small Faces

credit it to Willie Dixon. They were a sloppy

T'!T,1i,,_,
r!9 tv

Award-winning guitarist Walter Trout on those records that still give him the blues.

band but in a magnificent way, like the

Stones. The slop is the beauty. Maniott was

an incredible singer and when he left, they

lost something. I think it's overlooked, but

I'm not one to judge popular opinion.

PAUI BUTTERFIETD
ln tv Own Drean (Elektra. 1958)

TR0UT: Paul Butterfield is well known over

here, but nobody mentions that record - if

anyone is gonna mention an album from

that era, they'll mention Better Days. In My

)wn Dreamisaforgotten album that needs

to be listened to again. lt's where he started

to experiment with songs and got away

from l2-bar blues, and on the title track he

sings his ass 0ff.

STEPHETI STII.IS
Stephen Stills (Atlantic, 1970)

TR0UI: Some critics will say I'm stretching

it to call Stephen Stills a blues+ocker, but

there are a couple of cuts here, like 0/d

Times GoodTimes- which has an awesome

blues lick and none other than Jimi Hendrix

on guitar - and 8/ack Queea which is

Stephen Stills doing a country-blues

acoustic thing that s lust amazing. A friend

played it to me, but I dont know anyone

else who has it. lt's overlooked, probably

because his work with Crosby, Stills & Nash

was selling mega-millions.

FRAiIKIE MII.I.ER
The Rock (Chrysalis, l975)

TROUT, 11. d*r il" .tglr'rbf A,tit Grt

fio Money which some people would say is

rock'n'roll, but he sings it like a blues singer.

I assume Frankie Miller was more popular in

the United Kingdom, but if you say to

someone over here , Ain't Got No Money,

they'll go, oh, Bob Seger. No, fucking Bob

Seger didn't write it and if you hear the guy

who did sing it, you wont listen to Bob

Seger's version again. lt beats the shit outta

Bob Seger!

BUDDYGUYATID
JUliloRWErrS
Buddy Guy lnd tunior Wells
Plav The Blues Gtlantic, 1972)

TR0UT: I ve never heard Buddy Guy sound

better. Theres a songcalled A Man 0f
Many Wordswhere he lust goes off for five

minutes, playing this almost mentally ill

solo, where he plays faster than Alvin Lee

but also has these weird intervals and

screeches and stuff. I always thought, Jimi

Hendrix would've listened to this cut and

thought, 'Holy shit - this is what I wish

I could play likel lt s astounding. O

70 alt er Trout's Un spoile d bj
?rogress: 20 Tears OfJ{ardcore
Blues is out now.
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AlbrfmsEGGSOVEREASV
Good Tl'Cheap

the pub-rock scene at
Kentish Town's Tally Ho

pub in 1971, although expired visas saw
them back in their native US for this Link
Wray-produced debut. Runnin' Down To

Memphis and Pistol On A Shef pound a
countrified trail close to early Eagles, for
whom they frequently opened.

BRINSTEY
SCHWARZ

signing off with a set that includes faux
Merseybeat (The Ugly Things), blue-eyed
soul (EverSrnce You'reGone) and the
first outing for Nick Lowe's classic-in-
waiting (Whot's So Funny'Bout) Peace

Lov e And U n dersta ndi ng.

GRAHAM
PARKER
Xqdblttiq(l&4!csl9&)
This is Van Morrison's
Celtic soul and The
Band's Americana
imagery transplanted to

smoky London pubs. Throw in some
rockabilly (BackTo Schooldays), a bit of
folky introspection (Between You And Me)
and some biting social commentary (Don't
Ask Me Questions) and you've got the full
angry-young-man package.

DR. FEELGOOD
Stupidity
(United Artists.1976)

Purists might prefer
1975's Down By The

Jetty,butthe Canvey
lsland band's live album

was the big surprise, topping the UK
charts. lt's a perfect encapsulation of
their roughneck R&B sound, with Chuck
Berry and Bo Diddley covers vying for
space alongside frenetic Wilko lohnson
originals Back ln The Nlght and Roxette.

MICKEYJUPP
Juooanese (Stiff. 1978)

Mickey Jupp was a pub-
scene fixture throughout
the 1970s as frontman
with the band Legend.
Jupp's solo debut is an

album of two halves. Side one finds him
backed by Rockpile and cutting a

barrelhouse rugon Makin' Friends and lf
Only Mother, while the second side is

slicker and more soulful

52 Ct ASS|CRoCK|\4AGM|NE.CoM

Porcupine Tree's Steven
Wilson recommends
some mind-blowing
records that may have
slipped under your radar.

Ve always liked the idea of the album as a musical
journey- a film or a novel in musical terms.
A long-form piece can convey so many different
emotions. Ifthe songs are good enough to stand
up alone, away from the concept, that's fine with
me -but I don't consider it a prerequisite.

I have a history ofworking within rhis kind of
medium, and although Porcupine Tiee's latest album - Tfie
Incident-isn't afull-blown concept album in its olvn right and
is more of a 55-minute song cycle, it still has a strong sense of
narrative, a range of recurring themes, and aims to fit the whole
universe into just under an hour of music, just like everygood
conceot album should!

Over the years IVe developed a love/hate relationship with
some concept albums, I think it's difficult to be ambivalent
about them - take an album like Tommy,which I once referred
to as 'a very poor record' in an interview. I later completely
revised my original opinion of it, and have since become a huge
fan of Townshend and The Who. The reason? I probably just
heard it at the wrong time in my life.

Personal taste is so subjective - to me the more obscure
examples of the format are equally as valid as the better known,
more commercially viable ones . So when Classrt Rock
requested my guide to the best concept albums of all time, I felt
that enough had been said about The Wall, Quadrophenia and
the usual suspects. Instead I've gone for l0 lesser-known but
equally interesting releases. O

APHRODITE'SCHIID
666 (Vertieo.1972)

555 was based on Ihe Blbles Book 0f Revelations

- ifyou're going to pick a story to conceptualise,

why not go with the most dramatic one of all time,

eh? Like so many concept albums, it's so over-

ambitious and pretentious that it risks falling flat

on its face. But instead it's utterly brilliant, and in

this instance,4phrodrte3 Cfuldtotally pull it 0ff.

Tent-wearing MOR superstar-to-be Demis

Roussos was the bass player and singer, so it's

got the most bizarre credentials. Still one of the

alFtime great double concept albums ever.

Everyone should own a copy.

!-,i
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1{EKTAR
lourncyTo The Centrc 0fThe Eye
(Bellaohon. 1971)

This one is slightly odd in Nektars discography, in

that the later albums tend to be very progressive

but this one seems to have more of a connection

to psychedelia. lt's space+ock, but fused with the

great progressive ideals.

The concept, based on a guy who takes a

lourney into somebody's head, is quite ridiculous,

of course. But it s a stunning record. There should

be a lot more musicians reaching for ambitious

goals they cant possibly hope to achieve, but

sometimes do. I m all for that.

lNektar founding member Roye Albrighton k
plottingan orchestral remakeof the albun - Edf,

TOililtEWiltAll
Faerie Smphony (Decca, 1977)

As part of Virgin Records' staff, Tom Newman

worked on several of their acts including Gong

and Henry Cow. After making a couple of lighb

hearted pop records while everyone was listening

to weighty progressive rock, he showed

, -- &{!''

The llew Fauourites 0f...
(U nited Artists,'1974)

A last throw of the dice
for arguably the scene's
most enduring band,

J
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impeccable timing by releasing Faerrie

5ymphonyin1977 just as punk rock was all

the rage. Being a long suite of music,

pastoral and quintessentially English, its

fusion of folk, Gaelic, prog and rock music

was cut from the same cloth as Mike

0ldfield's records. lt's a lovely instrumental

record with a sense of'otherness about it

that s hard to describe. lt also features a

guest guitar solo from an uncredited Oldfield

himself. And as for the title, what could be

more prog than that?

0riginally known as Walter Carlos before he

had a sex change, Wendy Carlos was an

electronic musician who provided the

soundtrack to Stanley Kubrick's classic movie

AClockwork )rangeand was also

resoonsible for Swrtch ed-)n Bach, an album

of electronic interoretations of Bach that

became famous in the late 1960s.

In some respects, a musical representation

of the seasons was an obvious thing to do

(Vivaldi had already done it, of course), but

he/she managed to capture the essence of

each to perfection. I particularly admire

Summe; which is 22 minutes'worth of hazy

drones, overlaid with electronically created

crickets, chirping birds and buzzing bees.

I've always been a sucker for double albums

with four side{ong tracks, such as Iales

homTopographic 0ceans by Yes or

Tangerine Dream's Zeit, and Sonlc

Seasonings is another ace example.

r.ot cRErurE/KEvlN GoDtEY
Conseouences (Mercurv. 1977)

This one is an absolute masterpiece, a triple

album which foresees extreme weather

conditions threatening to wipe out

humanity, until a chap called Mr Blint comes

along and writes a piano concerto which

counteracts the forces of nature. lt s all very

tongue-in-cheek, and also includes a play

written and voiced by the late, great comic

genius Peter Cook.

At the time, Kevin Godley and Lol Creme
=

WEIIDYCARTOS
Sonic Seasonincs (Columbia. 1972)

were experimenting with a guitar gadget

called the Gizmo, which created orchestral-

like effects. They actually left 10cc to make

Consequences, which unfortunately got

tenible reviews and bombed. I actually met

Lol Creme recently, and he was incredibly

happy when I told him that in my opinion

Consequencesisone of the greatest albums

of all time. lt s something I don't think he

hears too often.

JO}IAI{DERSON
Olias llf Sunhillow (Atlantic. 1976)

This one is none more ludicrous - and I love

it. Jon Anderson has written some of the

most impenetrable lyrics of alltime, and he

excels himself with )lias 0f Sunhillow. All

the other members of Yes were off making

their own solo records, so he played almost

everything himself. lt s certainly not rock

instrumentation in the conventional sense.

lf you bought the album on vinyl, its cover

is one of those follies that could only have

existed in the 1970s - an extravagantlooking

fold-out job, full of fantasy landscapes, alien

creatures and weird-looking airships. I've no

idea what the conceot was about and I

suspect Jon didn't either. lt's utterly

ridiculous, and all the better for it.

DAUID BEDFORD
The line Of f he Ancient tariner
ruirsin,1975)

David Bedford was already a well-

established classical composer when he met

the thenlT-year-old Mike 0ldfield while they

were both members of Kevin Ayers band

The Whole World, so the spotlight later fell

on him as a consequence of the association

with the, by then, superstar.

This album was based on Samuel Taylor

Coleridges poem, which has been plundered

many times before and since by a variety of

rock musicians. When I say this, I include

myself, as my solo album /nsurgentes

contained a song called NoTwilightWithin

The Courts 0f The Sun which is a line from

that poem.

Nanated in the none-more-saintly tones of

Robert Powell, Bedford's interpretation is a

ghostly, eerie piece which is based almost

entirely on the organ, an instrument I have

always loved. Mike Oldfield also plays some

strange-sounding atonal guitar solos that

accurately reflect Bedford's roots in avanf

garde music. Weird and wonderful.

llude (Decca,1981)

Ttri*,,,.t.tr.lt tt {ttt.frl d..et
piece, released at a time when such things

were out of vogue. Camel came to iVude off

the back of a few poppier-sounding releases,

but their return to the concept-album format

brought out some of Andy Latime/s best

guitar playing.

ln stark contrast to the Jon Anderson

album, the idea of a soldier, Second

Lieutenant Hiroo Onoda, being stranded on

an island such that he doesn't realise that the

war has finished until many years latet is a

believable and touching story. As an album,

Nude reflected that. lts a very elegant piece

of music.

From Gardens Where We Feel Secure
(Roush Trade.1983)

Some might know Virginia Astley as Pete

Townshend s sister-inlaw; she played on

some of his albums.

CAMEI.

VIRGIiIIAASTIEY

Just like the Walter/Wendy Carlos album,

From Gardens Where We Feel Securewas

a very simple idea in that it represented the

passing of a 24-hour day. The first side was

called Mo r ni n g, the second Aft e r n o o n, and

the delicacy of its simply ananged vignettes

almost reminds me of being back in the

school music room, playing the piano with

a friend jamming along on the flute. lt has a

very childlike, English quality, reminiscent of

long, hot, lazy summer days. Timeless,

beautiful music.

STRGE GAIIISBOURG
llistoire De telody l{elson
(Polvdor.1971)

lf this album is anything to go by, Serge

Gainsbourg certainly was a complete perv.

It s sung entirely in French, so I had no idea

about its concept until I looked it up on the

internet. lt seems to be about Serge driving

around in his limousine and accidently

knocking a tolitastyled teenage nymph off

her bicycle, who he then proceeds to have

an affair with, before she dies in an air crash.

We aren't told how old she is at the time,

but clearly shes far too young to be doing

that sort of thing with an old letch like himl

But the album, which was recorded in

England with an orchestra, choir and English

musicians, including bassist Herbie Flowers,

has a glorious orchestral sweep and is

utterly sublime.

?orcupine Tree's latest albun
TheTncident is available now
on \p adrunner T,g: c ords.

Jon Anderson (below):
his Olias.,. album is

"utterly ridiculous, and
all the better for it".
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ig Star just weren't made for these I Jody Stephens and renowned producer lim
times. They barely sold any records, Dickinson (who'd worked with The Rolling Stones
their co-founder, guitarist/vocalist and would later produce The Replacements) for a
Chris Bell is gone, tragically killed ] series of chaotic, but memorable sessions. The result
in a car accident more than 30 years I was Big StarThirdfSister Lovers,a dark song cycle of
ago and their erstwhile and I death, despair and disillusionment.

RASPBERRIES enigmatic coJeaderAlex Chilton (formerlyof 60s "When Andywas gone from the group and we
Slde 3 (Capitol, 1973) hitmakers The Box Tops) is often dismissive of the were just kind of left to it ourselves, I srarted
The fuck-you spirit and band. But somehow the legacy of Big Star grows experimenting around trying to find myselfl" recalls
reckless abandon of larger every year. They may not be a household ] Chilton. "l look back at the so ngs on Big Star Third
mid-6Os Who and name, but over three decades later, the band are I and I don't remember much ab-out writ-ing them.

" Small Faces is gloriously finally being afforded the respect they deserve. I The whole process was like free association. I was

genre typified bywall-to-wall guitars crazy-glued to ] severalyears until a small indie released it in 1978tfanSCendedSUChinflUenCeSandCfeated SctrtcLyPllleuuywall-to-wallSultarscrazy-glueoIo I severalyearsuntllasmaillnolereleaseoltln
electrifying melodies, soaring harmonies and hooks I where it drew unanimous criticala slew of swaggering power pop classics. electritying melodies, soaring harmonies and hooks I where it drew unanimous critical praise. However,
galore. "Power pop is an apt description ofthe band, I like Big Star's prior releases, that critical praise failed

Er echoed in the srooves of "";';' --"o-"----- -------r-" -"'/ "-"-^ '''
the Raspberries, third albunil VJ, ffi# 

"- 1long 
*rh tadfingerand The Raspberries, Bis iust spewing things out, just song aftersong."

nf f;1ino nrprr in mpra -i-;-... .1' - - 
- - - - star spawned a moueLent known asiPo*e, Popi, Unable tJ secuie a deal, the alLum was shelved for"""'lcry/rney ^^--^.--:.^rL-----^r -^ ----11 -,,:--,-- -.--- -r ,r-

JLLUTIU dllu Lr[r u Scrrcr dtlult

'r"*,:#-F*rtffi'**JZ l- #tRecord(

{;lA Alaggeds

']rllcll 
rnvasron a

AIlliilii;?x

- 

onabaia
rnnals of power pop, thL:.rlburn rr.rrLiirg tlr,. ! debut'sinherentbrilliance,publicapathyand I Youcanregularlyhearelementsoftheirsound
stveetfruitsof theChrrsBell Ae Chltorr ! problemswithdistribution,torpedoedthe l echoedinthediversemusicalrapestryofartisrslike
sorrgwr tttrg parttrerslrrp, is r urrsiLl*reLi the f album'schancesand#1 Recordfellfarshortofits REM,leffBuckleyandTeenageFanclub.
Ho y Grail ot por'vcr pop J, irle.Bttterlydisappointedbytherecord'sfailure, TheReplacements'track,ilexClriltonlaid

I}il B,GsIlT,-, -.,",., | *".or;.nr.r,'ou-."a BigStar "People wanted to hear stuffro % | rryarii"rr'",":h?1'"lChirton like zeppelin. They thought we
=J.fin 

ArassDDI9I ,.".''iiitg*j# 
t'iru;?;:X;:i::jll,lquickry, were anachronistic.,, _ ALEX cHrLroN

ZN :fi#,*:tf+it: Bv'd' I **jru::i[*ul,l'j;i;;*r"1-o i,,r,.i,..cen,)uly200eshowinlondon,sHydepark

but I think emotionally there was a lot more depth to translate into notable sales. But over time, the

Get lhe tlnack (Capitol, 1979)
there than a power pop band might apply," explains music underground would embrace the album as aGetTheilnacl(tapitol,]9/9) ------ ----'---'r-. -- r-r --------^6-^--rr-t' -"r--^"- ; '-";-':--;"-;-"*'l

Unfairly pegged as BigStardrummerJodyStephenr_^ 
,,^, . ^ ,, 

lovclassic,furtherenhancingitscultstatus.

Beatle convists. the Their saga begins in the early ZOs. "Chris Bell Much to the surprise of music pundits, Big Star

worldwide'successof @uitar),AndyHummel(bass) andlformedthe lreformedinlgg3withself-abashedacolytes,The
TheKnack's1979debut nucleusofabandthattookonseveralnames-lce lPosies'JonAuerandKenStringfellow,joining
helped resuscitate the Water, Rock City and Tommy Tutweiler & The original members Chilton and Stephens. Since then,

neglected musical genre. Galvanised by Twisrers," remembers Stephens. "ln the early ZQs thaband have performed infrequently, and issued a
the unbeatable one-two punch of mega Alex Chilton came from New york to see ui at the new studio album (/n Space) in )005. Rnd while gg

iiZ\,)!ry:::,,y1jtlifl:l:j:-:::' \TW club. He liked what he saw and joined. ] star's m,,sical output is relaiively small, theirpop'sgreatestguitarsolocourtesyof "*...*-""";;";.";;;;",;"-)-"'--- r---------"----.---r--'-'-'--.'-7
Berton Averre prus a winning batch or ^-,.^j:T:]1-1:::i{::11'1T:::1':'^'||tff- | l.9l*'::'*:l1q-T9:?'jiluls:or::ofte
Who,/Kinks inspired ,uu.o,?t[]'" " Ardent Records called Big StarJhat name stuck I strongerandrnore powerfullythan ever. No longer

milestone in power pop r,irioiv.- I'msuretherewassomesortofpretentiousangle cultheroes,theirappealisbroadening, judgingbythe
behind the title of our first album." I first, second and third generation fans in artendance

Chris Bell abruptly left the band, leaving Chilton, affectionate testament to the Big Star kingpin while

-"-D---^--^-bD-"' | ""--5--"-"'---6-"
merging darkness and light into a bewitching whole. I Small Worldfeaturing their musical offspring Wilco,stellarsongwriting,staggeringvocalsand -:-lcJlq^'1:::llTjlq|Tl:iTn::l-c*nt'' I Y^':y?':o].?,*'1c_l

instrumenia I virtL6sityl- 'The second album was a real soul-barer, Teenage Fanclub and The Afghan Whl rlc scLUrlu aluurrl was a real sour-Darct reenage r.ancluD ano I ne Algnan wnlgs.
emotionally and sparingly produced with songs like Keeping their legacy alive in 2009 is the newly
O' My Soul," explains Stephens. 'A lot of those songs released Keep A n Eye On The Sky- alaish four-CD

technicolour production eschewing the Unfortunately, as with #i Record, Big Star had the final word: ,,1 remember when my first record, Tlre
popformalismoftouchstone.s_tl^"^,.,-_, goodsbutitseemsnoonewasbuyinga"srheirmusic jtenerhitnumberoneonthechaitsandpeoplecame
Beatlesandrhewhobydivrng.headfirst i"rgr..frilyor,orr,.f*ihttt.l".i.*i.."ar.-- lrfio-.*arwaslike,Aw,bigdealt'tkindoffeltinto Beach Bovs'/Queen 

"':l:?"Br:l : p?opl. -ho ,ounded like Led t;;t;il;;Jr.n ,T. ,"-e way abour rhe Big star records. The mostmn<i cn rri:llrr r ncclu rrnda_ r,,.. *,.__rnealn Ine 1'-, - ^ 
f- r il -r n r 1. ,, 

,
Years After - and all these fledgling heary metal and important thing has always been to make a greatela bOfate WindOW_d feSSing lay a rr 

sdr s n I Lcr - drru du Lrrc)E rrtuturB I rEdv / I I rsldr dr lu lt I lPUr talrL uIlrB Ilas always ueerr t(J rnaKe a great

breathtaking foundation oiro,.nl of blues kind of outfits - were what.people wanted to_ record. That's success to me. I find that I can make
po*"r pop'irost brilliantly realised hear," explains Chilton. "People thought our sound good records and have them fall flat, but over the
songspennedbyMessrsAndySturmer wasanachronisticforthetime." ]yearstheywillachievesomekindofsuccess."O
andRogerManning.BigStarweremothba1ledandexistedonlyin|

EBADFlilGEnHummelandStephenstolimponwithouthim.Be1l|inzml,nollingStonemagazinehonouredtheband
TFlp| Straight Up (Apple, 1972) went on to record a stunning soloLP, I Am The I by selecting all three Big Star albums as among the

It.- Featuringproductionby Cosmos,whichwouldfinditsreleasel4yearsafter lg.."t.rt500albumsofall-time.Meanwhile,the
E|GeorgeHarrisona|onghisdeath,garneringenthusiasticpraise,6and'sgrittyanthemInIlreSrreerwasloving1y

- 

with fellow power pop Reducedtoatriofollo*i"gattiatus,BigStarwere .eheatiandreconfiguredbyCheapTrickwirereit

-x 

icon Todd Rundgren, 
"oon back in the studio working on u n.*ilburn, was used as the theme song for the popular sitcom,I- JLtutgtt'|,

Lisa of power pop, u ,.iilioril;;i;d one that was more spontaneous than #1 Record. I That 70s show. And the band even contributed a new

melcdic-rocktor.ar-fo,iili;;d;;y'""' IssuedinrgT,4,RadioCityis.rousfan{r1qged,, , l t:"e,1::r!::crorheir,owntributerecord,BEsrar

ftfoffifi fflllillll?ll.,rma,ree3) J.,"...od.d","11.,...-pi...":; "'-'-"'';"'""t" ] ffi#;#;J'#;ffi:Y#;#;::"rT'"'."*
WJftrcffi'SeptemberGur1swasthea1bum'stour-de.forcc,a|demos,alternateVersionSandlivematerial'
WG rti,ttJr"rr"atne prcture-perfectjanglyl2-stringByrds-likejewelthat | "wegotalotofgreatreviewsandlwasreally
ftt'l-, 'lGt ^.^.,^,r, ,,, ,.,-, oial power pop would inspire REM, Wilco, Jeff Buckley, The Posies proud of them but for me, the bright side was theft[E | .t*s

lffiNffi :1:'J;ffi:'.ili::"" ;:ffi::'l',';.?:iu;TmilBa.xi!;^!" -;:;:#,lT::lliil?ihxll;^exChi,,onhas,he
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name. Chilton entered the studio with bandmate I TQep eAn €je On The 6klt is out now oia\bino.
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BRAD
Shame (Epic, 1993)

ln'1992 Pearl Jam's
Stone Gossard hooked
up with a few pals and
launched anon-again/
off-again side project,

Brad. A year later, Brad's debut, Sharne,
was issued, comprised equally of piano
ballads (Buttercup), booty shakers (20th
Century) and groove rockers (Roise love)

MYSISTEN'S
T|IIACHINT
Diva (Caroline,1992)

Fronted by ex-Alice In
Chains' man Nick Pollock.
MSM's debut, Diva.

dflrNFlll <r rsspqrpf, Tnc qrnt tn

had studied their old friends'work. Tunes
such as l'm Sorry could have fit snugly on
Facelift, whtle I Hate You,sounds like a
collision between AIC and GN'R.

TRUTV
Fast Stories From
lfid Coma (Sub Pop,1995)

Ever wonder what a

collaboration between
Nirvana and Radiohead
would sound like? lf so,

Truly's Fost Stories From Krd Comd comes
close, With ex-members of Soundgarden
and Screaming Trees, it contains Cobain-
like vocals plus Radiohead's stargazing.

WEttWATER
COHSPIRACV
Declaration Of Conformity
(Third Gear,1997)

Proto-punk/metal are
often listed as the orime
musical ingredients of

all our grunge heroes. But another was
garage rock - exactly what this release
offered which features Soundgarden's
Ben Shepherd and Matt Cameron.

ooking back on the behemoth of a band
(and man), Tad, Sub Pop Records

co-founder Jonathan Poneman said,
"l thought, ifanything, Tad was probably

going to be the easiest thing to get across - heavy

dude/heary music. Connect the dots."
Heavy dude/heavy music indeed - few rock

bands have featured as imposing a figure as

Seanle's Tad Doyle. Part of grunge's fir"st wave, Tad

failed to to be regularly transmitted into people's

lMng rooms via MTV (unlike many of their
touring pals - Nirvana, Soundgarden, Alice In
Chains, etc). The reason? According to
unenlightened programmers at the

aforementioned music television station, Tad's

earlyvideo, WoodGoblins,was just "too ugly."

Formed in 1988, Thd were - for the most part

- comprised of singer/growler Tad Doyle, guitarist
Gary Thorstensen, bassist Kurt Danielson, and

a SpinalTap-llke succession of drummers. Soon

after, such oft-overlooked cult classics as 1989's

God's BaIIs and 7990's SaIt Lick followed. The

Fluid's Garrett Shavlik recalls, "They played

superlow-drop-D.
[Tad's] like, 'l just
want to get that
note, where people
shit their pants."'

It was also at this
time when Thd was let loose upon unsuspecting

European audiences - playing alongside a pre-

household-name Nirvana for the entire tour, and

riding together in a broken-down van.

"Kurt Cobain and I held the
barf loucket for each other in

the back of the vfln."
had a good jaunt, and it was fun as hell." O

0lui

Tad
They toured with Nirvana and Alice In Chains, but a lawsuit
hobbled their stab at the mainstream. woRDS:GREGpmro

"l remember [Cobain] strugglingwith stomach

problems at the time," r'ecalls Thd Doyle. "We'd

always make jokes,'l'11hold the barfbucket for
you, if you hold the barf bucket for me'. We

actually ended up doing that for each other on

many occasions. We'd both laugh our asses off
when the other guy was blowing chunks out his

nosc and mouth."
It appeared as though all the pieces wcre in

olace for Tad to become a front-runner in the

iasrrising grunge revolution as they readied their
strongest album of their career, S-Way Santa.The

only problem was the group decided to use a

vintage photo they'd found at a garage sale - ofa
couple (see original sleeve, left) - without getting

permission to use the shot. When the couple

found out about the photo slip-up, lawsuits were

soon a-flfn', resulting in the album being pulled

from the shelves.

Tad continued but never truly regained the

momentum that was building around the release

of S-Way Santa.Just before the dawn of the 21st

century, they were officially kaput. "[Breaking up]
seemed like the right
thing to do," says Thd.
"The last thing I wanted

to be was one ofthose
bands that overstayed

thcirwelcome. We

Qreg?rato is the author of Qrunge'IsDead -
Tb e O ral l{istorj Of $e at tle fu cllJWu sic.

TAD
8-Way Santa (Sub Pop,'1991)
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HAHKWII.I.IANilSJR.
HankWilliamsfr And
Idends (MGM,1975)

Son of the legendary
Hank and father of Hank
lll, Williams Jr is the
least well known of the

family in the UK. This album was the
start of a hugely successful career that
has seen him the contemporary of
Skynyrd and father figure to Kid Rock.

STEVE GAITIES
One In The Sun (MCA, 1988)

The only recordings to
feature the late Lynyrd
Skynyrd guitarist to exist
outside of Skynyrd's
output, Much of One ln

Ihe Sun was recorded in 1974 (but not
released until 19BB), and his penchant for
southern{lavoured lead guitar work that
landed him the Skynyrd gig is writ large.

THE KTIITUCKY
HEADHUIITERS
Pickin'0n llashville

lie back in 6Os country
rock. This, their debut,

was a remixed demo released by Mercury
that gave the band no fewer than four hit
singles. lt's closer to Lynyrd Skynyrd's guitar
assault that their name might suggest.

lmost single-handedly The Allman
Brothers revolutionised southern
music, giving it an identity and lustre it
had never had before. Not only was
southern pride restored, but rock

historywas made on March 23, 1969 when Duane
Allman called his younger brother, Gregg, and
asked him to come home. Gregg had been living
in Los Angeles waiting for a contract with Liberty
Records to run out. The way he explains it, he was
"just about to put the pistol to his head" when the
phone rang. In 2009, the Allmans celebrate 40
years ofexistence (despite Duane's tragic death in
a motorcycle accident in 1971).

What was particularly southern about The
Allman Brothers -is it an important part of
whoyouare?
Not a damn bit. I never, ever liked the term
southern rock except for the fact that it made

a new slot in the record shops and a new place to
put our records. I did like rhar part about ir.

I've always been
intriguedby
people from the
south because
youare different
from the rest of
America in some ways.

countrv another camo was full of Irish and
another camp was Spaniards.

What doyou thinkthatyouguys did that
made The Allman Brothers unique? Besides
the jazzbit and the two ama zing gaitar
players and the two drummers.. .

I don't really know, you know I can guess. I don't
know if we had more stamina, or got around
more, or played more freebies; we played

a shitload of freebies. After we'd play someplace

Saturday night - let's say we were in Philly, or
Long island, anp,vhere - if it was like spring or fall,

on Sunday, the day we were off, we'd try to find
the nearest park and find enough people. I mean,
you start setting up the band, people just show up
to help you, to help you find some electricity, you
know? We always iust managed. Every time.

Because youloved to play so much?
Yeah, and the people - hey, free music, shit yeah,
we'llget you a long extension cord, and we'll plug
it into that guy's house, he's not there. We played

longer than anybody.
We didn't playlong
because the Dead

played long. We played

long because the
songs were long.

&
k

4

f

6

TheAllman Brothers
They've been at the forefront of southern rock for four decades.
Just don't tell Gregg Allman that. wonos:rAANuHErszKl

ffi
GREGG AttTNAil
Laid Back (CapriqornJ9T3)
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(HANtIE DANIET$
BAIID
Simple filan (Epic, 1990)

. Simple Man was Charlie
Denicl<' l:<t f rr rlv orp:t

, album, featuring a stack
' of southern belters like

Oh Atlanto, Saturday Night Down South and
ihe title track. Best of all was the low-key
Was lt 26 and the blalant (What This
World Needs l) A Few More Rednecks.

"I never, ever liked the
term southern fock.

Not a damn bit."

I've been intrigued by that, too. Why is there
a difference? I guess it's because one camp was full
of a certain kind of people who came from the old

And then you'djustgo out to the stratosphere.
Oh yeah, and we still do. That's what makes it new
and refreshins. O
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Metal
Hair'

Satchel, guitarist with
Steel Panther, puckers
up and picks faves.

t's 10am in the London hotel room ofSatchel,
guitarist with nouveaux LA glam band Steel

Panther. He is considering his choice of
quintessential hair metal albums. Regrettably,

he is naked while he does so.
"lt's not easy, it really isn't," he says. "Not

only because there is a lot ofgreat hair metal,

but what makes it even harder is that there are so many
shitty albums out there, you know."

Satchel - whose real name is Russ Parrish - is a hair metal
connoisseur ofthe highest order. He knows his stuff. . . and he

knows how to strut it, too. Satchel tells us he has a doctorate in
spandex elasticity, a degree in bandana-tying, and an Alevel in
lipstick application. Impressive stuff.

Steel Panther might parody the hair metal genre but they do
so with a total sense of love and affection. Some people might
describe them as a parody or a pisstake but, really, they're
missing the point. You've gotta have a genuine connection with
hair metal to get as near to the knuckle as Steel Panther do.

Satchel continues to mull over his album choices. "l don't
know ifl can put them in order, man," he considers, "but I can

certainlygive you some." O

Without this album, a lot of the great hair metal

bands wouldn't have come about. Theatre 0f Pain

was more of their glam look, but Shout AtThe Devil

was such a great record. lt was fuckin'sick. They set

the bar. Peoole looked at that and said: "Fuck. we

gotta dress up cool, man." Later, they composed

Girls, Girls, Girls.Ihat will be played forever in ship

clubs. That s why we wrote Stripper Girls. And Asian

Hooker Who wouldnt wanna dance to , slan

Hookei? Euery Asian dancer is gonna dance to that.

WARRAIIT
Dirty Roften lilthy Stinling Rich
(Columbia,1989)

Jani Lane: not the bestlooking guy in the world, but

pulling in so much snatch because he wrote some

good songs. Jani Lane always stole his hooks from

the best bands. Down Boyswas Bye Bye Love,

right? lf you're going to rip off a song, rip ofl Bye

Bye Love. And Heaveds a classic. The guitar player

was working at a gas station right before. But if you

can do your make-up and your hair right, you can

totally pull it 0ff. There were a lot of bands that

were pissed at Wanant. Pissed. But then theres

a lot of bands that are pissed at us because we're

not very talented. Fuck those guys.

ON

OE

wHtTEuotl
Pdde (Atlantic.1987)

This band never seemed to blow up like they should

have. Mike Tramp is really sexy. I mean really, really

sexy. Trust me, your girlfriend would definitely

cheat on you with Mike Tramp. Even now that hes in

his 50s. This album was done when he was at his

sexiest. When he s angWhen The Children Cry -
woah, did the chicks love that. lt s all about showing

them your sensitive side sometimes.

Shout AtThe llevil (Elekha. 1983)

9, '\P

Y
-.-G\{,

w.A.s.P.
The Headless Children (Caoitol. 1989)

These guys never really stayed in my cassette

player for that long, but what an album titlel

I would have loved to have been there when that

album title was discussed over some quarter-

pounders at McDonald's. l'll bet Blackie Lawless

fucked some really ugly chicks, too. TheyU just

come out of their phase where they had chicks on

racks and stuff like that. They wanted to be taken

a little more seriou sly. (See alsp Shock Rock, p69.)

These guys had the best hair in the business at

the time. Their debut is fucking awesome. Just

shows you that if you look as bitchin' as these

guys, you're gonna rock hard by default. You can't

not rock looking this good. They made guys go:

"0h my God, I can really, really look like a chick".

I look at Lexxi lFoxxx, Steel Panther bassist]

sometimes when we're all banging girls backstage

and often hes better looking than the girl I'm

banging at the time. I think, "l wish Lexxi s face

was on this chick. lt would be even better." In

Steel Panther, we realise what our roles are. Stix

[drums] may not be as good looking as everybody

else, but he gets more pussy than anybody if you

add it up by weight. He lowers the bar.

AUTOGRAPH
Sisn In Please (RCA,1984)

Dude, when this came out in 1984 | thought this

band were going to be like Def Leppard - huge.

Turn UpThe Radiois such a radical song and the

chorus is mega slammin'. lt's a testament to how

good that song was - they were one of the uglier

hair metal bands. I wouldn't fuck anv of those

guys even if I was gay.

BRITI{YFOX
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JASOI{ AND THE SCORCHTRS
lostAnd Found (EMl America, 1985)

Nashville, early 80s, and country music

has reached a nadir of mainstream

ambivalence that ol' Hank and Mr Cash

would have sneered at from spitting

distance. lllinois native Jason Ringenberg

would be the man to change the way that

country music would be heard to this

present day, influencing the alt.country

movement in the 1990s and establishing

a pounding drive and punk spirit to a genre

of music that had long-since misplaced

any concept of danger.

Produced by Fervor's Teny Manning,

this whip-cracking, foot-stomping

hootenanny opens up with the frantic Last

Tine Aroundbefore hurtling into one of

rock'n'roll's top five most thrilling

moments, the mean-spirited White Lies.

Written by drummer Perry Baggs, this

song lures the listener into some dank,

beer-drenched barn dance where you can

feel the crowd and smell the cowshit.

Jason And The Scorchers' name should

be seen as an essential section in the

evolution of rock'n'roll. They made it cool

to be you. Yee, and indeed haw.

THE IO}IG RYDERS
State (XOur Union (lsland,1985)

While the 80s continued to churn out

derivative, soulless garbage to drones

ry'ffi
34r? A.

Alternative BOs
lured in with promises of bright colours

and funky hairdos, somewhere deep

underground, incredible bands like LAs

The Long Ryders spoke to music

connoisseurs like Moses on the mounr.

Mixing The Byrds' Rickenbacker langle,
the Flying Bunito Brothers'sense of

melody and harmony, Gram Parsons's

wayward spirit and The Clash's energy,

Sid Griffin s alt.country precursors (by a

full l0 years) spoke of family pride and

backwoods tradition in a manner not yet

delivered to a (largely unworthy) public.

The sheer quality of songwriting and

purity of performance never gives pause

for criticism throughout the duration of

this awesome album.

BAD BRAIiIS
I Asainst | (SST. 1986)

Widely regarded as pioneers of the whole

US hardcore movement, the four

Rastafarians from Washington DC known

as Bad Brains may well have been the

most bad-ass group in this emerging

scene but they were arguably the most

culturally relevant band in America at the

turn of the 80s.

Surprisingly - and refreshingly -
reggae{ree, /Against / is the sound of a

band entirely at home with challenging

norms. Slamming into devastating life with

opening track /nfro, Dr Know's Eddie Van

Halen-level fretboard fireworks are given

the rhythmic framework in which to excel,

courtesy of Danyl Jenifer and Earl Hudson

(bass and drums respectively), and the

result is mesmerising. lf you want to be

impressed by musicianship you've come to

the right place. lf you merely want to lose

your fucking mind then you need look no

further than second track / Agarnst I as

HR comes screaming and snarling into the

Wildhearts mainman Ginger has been recommending unsung classics on
classicrockmagazine.com for the past few months. Here's his take on the 80s.

fray amid machine-gun rhythms and

classic punk chord progressions.

Traditional anangements, however, are

given short shrift as songs speed up and

slow down with supernatural grace. Bad

Brains are their very own force of nature

and nothing that they do needs explaining,

so don't try to figure it out. This music is

coming from somewhere else entirely.

With complete disregard to traditional
punk rock, this album contains more

undiluted punk spirit than most

sloganeering poseurs before it.

conc rel'e 'cloride

d
COIICRETE BI.OIIDE
Concrete Blonde (lRS. 1986)

While this album originally grabbed my

attention due to the welcome reuniting of

original Sparks members, brothers James

and Earle Mankey, it was the talents of

singer-songwriter Johnette Napolitano

that has it marked as a bona fide,

no-nonsense, cast iron classic as far as

I'm, or anyone else lucky enough to own

this album, is concerned.

Manying middle-of-the-road rhythms,

and almost Ry Cooder-style dreamlike

guitar passages, with punk spit and

Napolitanos streetwise lyrics the album

made for compulsive listening. No self-

respecting music-loving punk in my circle

was without a cassette copy of this

awesome display of wasted talent that still

stands up to close scrutiny to this day.

That very few people even know this

album is, in equal parts, criminal and

exciting. This could well be the Holy Grail

you've always suspected your collection

is missing. lf melancholia, stirring vocal

delivery, awesome guitar playing and

sublime songwriting is your cup of chai

then I simply cannot recommend this

album highly enough.

FISHBOIIE
Truth And Soul (Columbia, 1988)

Fishbone were they were the greatest live

band in LA, and then they made this,

arguably the greatest album ofthe 80s.

Their second full-length release covered

funk, thrash metal, punk, pop, soul,

psychedelia, rhythm & blues and balladry in

such authentic style it has yet to be

matched, by themselves or anyone else.

And while slices of prime Suicidal

Tendencies, Prince and Sly And The Family

Stone can be picked out, its the melodic,

funky insanity that fills up 80 per cent of

this trio into schizoid musical heaven. And

why lU state, with little reservation, that

this is an album that is imoossible to dislike.

SOULASYTUM
Hans Tine (Columbia, 1988)

Inspired by Hiisker Dli, The Replacements

and counky music, Soul Asylum were

around for seven drunken years before the

recording of this, their shining moment.

Bursting into actionwith Down 0n Up To

Me the opening track sees the band in

quasi Led Zeppelin territory with a huge,

spluttering riff tumbling into a harmony-

laden chorus, a style cannily'bonowed' by

many a band in years to come - including

The Wildhearts - and one that still oacks a

weighty roundhouse to this day. You owe

it to yourself to own this one. O
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Halbertench
(Some Bizane, l9B5)

Berlin's Neubauten were
arguably the most

l,j-rl rmaqrnatrVe band tO

emerse from the BOJindustrial scene.
Haher Mench was a turning point,
developing their early punk noise into
something structured yet devastating.

Opus Dei (Mute, 1987)

Here, the uniformed,
antler-bearing collective
brought their martial
pomp to the first of an
ongoing selection of

covers, turning Opus's llve ls Life and
Queen's One Vision inlo Wagnerian
rallies that provided the genesis for both
Marilyn Manson and Rammstein.

Uivisectvi (Nettwerk, 1988)

Far from the hippies
their commitment to
animal rights and green
e arr<o< miohl <rroop<l

SP's dense, bewildering
sonlc barrage brought the fuli horror of
man's inhumanity to bear. This was
Puppy at their most refined and incisive,
and it hasn't dated yet.

Mutter (Universal/lslanC, 2001)

llEau Rouge
(Play lt Again, 5aml, 1989)

Sampling classical
music and heavy metal
and stripping them
down to their essence,

L'Eou Rouge forged a convulsive,
elemental, often sublime assault on the
heavens, driven by Franz Treichler's Jlm-
Morrison-strapped-to-a-rocket vocals.

German industrial rockers write their'love' album.
Cue songs about incest and pussy. woRDS:DoMLAWSoN

hc davs rvhcn big rock lrands rvoulcl unleasl.r

a fl'csh nov strrclio alburn cvcry )car afc
littlc nrorc than a hazy nrcnron', lrrrt cven by
toclay's stanclards, tlte loul ycars that havc

passcci sincc Ran'u'r'rstcir.r last rclcasecl an albunr

- 2005's sonrovhat patchy Ro.scnrol secnr sliqhtJv
cxccssivc. [-oyal foll<xvcls rvill not be ovelly
surplisccl to lclrn that it is thc Gcrntans'
notorioush' ntcticukus ancl nrcthoclical rvolking
nrcthocls that havc kcpt thcnr fl'onr r.rs lbr so krng.
As cL'urnrle l Christoph 'Doom' Schnciclcr tclls
('lrrssic llock, o,clything tront the conccption of tltc
nrusic to tlrc e-1'c'loppinq {rancleul of theil livc
shos's uncicrqocs the nrost tir.r.rc-cor.rsurling of
collectivc scrr.rtiny.

"lu Rarlntstcit.r, uothing is casvl" hc laughs.
"Wc can't jr.rst jr-rr.r.rp in a bus ancl do club shori,s
anv ur()r'c. In thc bc.qiuning rvc could'vc clonc that,
but thcsc clays cvcrvthing sL.curs conrplicatccl.
Evcrybody ncccls kr havc thcir inpr-rt ancl it takcs
a krt of tinrc to pleasc'cvclvbocly."

A full ts,o vcars in thc making, tltc. nerv
Rarrrn.rstcin albr-rnt, Licbc Isr Fir AIlc Da,ltas ah'cacly

been rvidcl."'hailcd
as a lr'clcorlc
rcturn to tlrc
toLrgltct, rlolc
strcanrlir-rccl crtrncl.r
'n'boorr apprroaclr

albtul," Schncicler cxplains. "lt cantc. so cpricklv
aftcr Rcisc llci.sc [200'11. This albunr is a littlc harc]cr.

I think, ancl it's not so nrajcstic. Rci.sc l{cisc ri'as

nricl tcnrpo ancl balancccl ancl it fclt so bi! rvith thc
orchcstrll palts, but orr this lccorcl rvc havc triecl
to havc nrorc cnclq\,, l.ith rlolc last sonqs ancl

nrorc rifk. It souncls fl'cshcr. r.norc coloultirl. Wc
wantccl to havc lcss strirrls ancl bling thosc harcl

honr sourrcls in. lf l'ou luvcn't listcnccl to
Ranrrlstcin firr a t4tilc, this rvill lrrin! vou back."

Although thcir incxolable risc to stacliunt-
fllling statr-rs rvoulcl suggcst that Rarlrrstcin alc
not quitc thc sr-rbvclsivc and contxrvcrsial firrcc
tl'rct. sccnrccl back in thc nrid-90s. thcrc's nothin!
on thc nc\\, altrlrnr ft) sllglcst that thcv havc lost
thcil cdgc. In lact, Licbc lst l-iir r\llc Drt is alquablv
theil clarkcst rccorcl ofall; a sign, pcrhaps, that thc
grinr but rvrt' llarr.rr.r.rstcirr rvorlclvicu,' has becorlc
cvL'f nrorc appnrpriatc in a rvorld gonc rlac1.

"Thc rvollcl cl'ranqcs all tltc tintc." Sclrnciclcr
statcs. ^'[]r,rt thc tlrings that u'c usccl to sing about
are still goirlg on. Tlre sanrc basic thcntcs alc still
therc, thc cxtrcnrc siclc ofrciatiorrships. thc

"If you haven't listened to ;::Tffi}.1ir;illl^.
Rammstein for a while, this l;::,iil:1i';il:1i.,

will bring you back." the carrnibal guv in
Clclnranr,, and on tltis

o1-2001'sfalt-favotrritc,Lluftcr,lrutithasalsobccn ]albur.r.rthcrcisasongaboutfoscf'l-ritzl.lt'svcrv

hclalclecl as thc bancl's urost clivcrsc ancl intligtring cL'anratic. Tlrc albtrnr title nrcans 'Lovc is fol all of
efftrlt to clatc. us'. It sorurds likc a lrcautiful scntinrcnt. t]ut this is

"Fol nre , Ro.soirof w.ls not a lcal I{anrn.rstcin , Rartrntstcir.r, r'otr knctrv?" lD
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IRANGEWAYS STRAI{GEWAYS
l{ative Sons (Bonaire, 1987)

Even though the
Scottish group's singer,
Terry Brock, hailed from
Atlanta, Georgia, many

the best British-made melodic rock
album ever crafted. From opener Dance
With Somebody Io Face To Face, there's
not a substandard tune here.

GIANT
last OfThe Runaways
(A&M,1989)

Giant were Toto's
natural successors. The
nr rariai'< dohr ri i<

E|EF ril a mighty mix of classy,
1970s-influenced musicianshio and
ingenious composition, whether rocking
ouI on l'm A Believer or inciting lighters to
wave on l'll See You ln My Dreams.

RfilcltAEt BOtTOt{
Everybody'sCrazy

Bolton of the 90s and
beyond was little more
than a MOR showbiz

clown, but Everybody's Crazy saw him
tapping alumni from Kiss, Rainbow Kansas,
Foreigner and Touch to back one of the
greatest soft-rock voices of all time.

r,l-l,rri
I ,, i irrr i]

)il, i iiifr lt

ut{RUtY(Ht!.0
Unruly Child (lnterscope, 1992)

:'
l r i Ll .'.'i.i L,' fr: r' rli-,-l lr,.

,' (-,iitit,t 
ia.irt,t lrr.tll ar ! ri,-li,I

l',1 rrir irr.,,,r,rrj irrrttrltia(,aJ fr!'
\-''; ri ' r ri \ Vii I'rr.r) lt :,r,'r:1rt:, I
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FtAnHMSffiRffUl
toodSwings

toughened-up, Def
Leppard-esque
melodies and virtuoso-

standard instrumental passages, and
augmented by the versatile vocals of
Harry Hess, Harem Scarem's second
album is their masterwork.

"Marcie has a thick skin,
and don't Judas Priest now

have a gay singer?"
sheer quality of Unruly Child ensured at least cult
classic status.

Perhaps ironically, another reason for the
band's implosion was that Mark Free, the epitome

incredible. Direction-wise, it'll be just like the first
record. lfpeople want to talk then let them do so.

Marcie has a thick skin, and don't rudas Priest now
have a gay lead singer? Times have changed." O

P

It all
and

o
UnnrlyChild

n paper at least, Unruly Child had it all.

Formed in the early t 990s by the
ex-World Trade duo of guitarist Bruce
Gowdv (also a former member of Stone

went wrong when their singer had a sex-change op
changed his name to Marcie, Or did it? wonos'DAVEuNG

Fury) and keyboard player Guy Allison, the
Californians struckgold in vocalist Mark Free,

whose own CV included spells with Signal and
King Kobra.

Brought to Interscope Records by Beau Hill, the
producer behind chartbusters from Ratt, Winger,
Warrant and Europe, the band - completed by
former Air Supply bassist Larry Antonino and
erstwhile Hurricane drummer jay Schellen -
spurned approaches from other labels to commit
to Interscope and Hill as producer.

It was a grave error ofjudgement. Following
a dispute with Hill, Interscope released the band
from its contract just two weeks after issuing
a truly incredible self-titled debut album that
deserved to have made them huge stars.

"We knew we'd made a great record," says

Cowdy today, "but besides the headaches with
Interscope, Nirvana were also about to change

music as we knew it."
Although the

group played only
around a dozen local
shows before the
plug was pulled, the

of a macho, chest-beating frontman, was

experiencing gender issues that would eventually
lead to a complete sex-change operation. After
regrouping as Twelve Pound Sledge, Unruly Child
faded away. Mark Free became Marcie Free and
after a brief media hullaballoo did likewise.

Go'n'dy exhumed his original recordings of
Unruly Child's debut asThe Basement Demos in
2003 and has since revived the band with the helo
ofcurrent Foreigner singer Kelly Hansen, then
Philip Bardowell. Copies of Unruly Child's debut
materialise infrequently on eBay and are soon
snapped up. But to all extents and purposes that
should have been that. However, when ClassicRock

contacts Gowdy to celebrate the genius of Unruly
Child and discuss the reasons for its valiant failure,
the guitarist has a surprise.

"The original Unruly Child is going to do a new
record," he announces casually.

Would that be with Mark/Marcie, we wonder?
"Uh-huh. I'm hopeful that a deal is in place and

we'llbe done with recording in a month. There's

even talk of playing some shows."
At the risk of

sounding indelicate,
does Free sing like a
man orawoman?

"Oh, justlike
Mark. She's

64 CTASsICROCKMAGAZINE.COM



Folk
Rock
Fairport Convention's
Dave Pegg on some of
his fol k- rock favou rites,

Ithough Fairport are looked on as

being a folk band, the reality is that
the musical backgrounds of most of
the guys in the band was rock. For me

it was things like Bert Weedon and
HankMarvin. A lot of the bands I'd

played with as a teenager would have

been Brum-beat groups in the 60s. And then I got quite into the

stuff that was coming over from America, the blues and R&B

stuff So a lot of the early bands that I was in were very much
blues-based, inspired bythe sounds coming across from
America. And people like the Spencer Davis Group and Cream

were becoming big at the time. I was in bands with people like

Steve Gibbons and)ohn Bonham, but eventually ended up in

the Ian Campbell folkgroup with Dave Swarbrick. He left to
join Fairport Convention, and thanks to him I was asked to join
after Sandy Denny and Ashley Hutchings had left after Liege

AndLief[19691.
The great thing about being in Fairport was that we were

fusing traditional music with electronic music but, as I said,

all with a rock music background. The other great thing about
Fairport was that, apart from Si D uTois Partir [aFrench cover

of Bob Dylan's fYouGonaGo,GoNow], we neverhadahit ora
massive album, which has meant weVe pretty much been left to
our own devices without outside influences sticking their oar in.

Forawhile, certainly around 1979, no onewas interested in this

music, but today, with people like Seth Lakeman attracting

headlines, I think folk rock is very healthy. And of course weVe
just carried on with our own record label and Cropredy festival,

and with Chris Leslie we have one of the finest writers we've ever

workedwith. WeVe had agood run at things. O

DAVE SWARBRICI( WITH MARTII{
CANTHYA]ID DIZ DISIEY
Racs, ReelsAnd Airs (Polvdor.1967)

This is a hugely influential album from some of the

most iconic, folk-inspired people I've had the

pleasure to work with. Diz Disley came from a jazz

background, and I remember seeing them play in

someone's front room in Camden Town once.

The album is short, and all instrumental, but it

remains one ofthe most awe-inspiring albums

I remember hearing that helped interest me in

traditional music.

BOB FOXAIID STU TUCKTEY

l{owt So Good'll Pass (Rubbe,1978)

These two still play together from time to time,

especially around the North East of England. I can

remember them opening for Fairport as well.

I think this album got re-released last year,

actually. [Fox and Luckley reunited in 2008 to

celebrate 30 years since Nolvt.., and released

Thirty Years ?nwith the original album and a host

of previously unrecorded material.l lts more folk

with a hint of rock; they do a wonderful cover of

Reynard The Fox.lt's got some really strange time

signatures on there. I think it won a Melody Maker

award in 1978.

JETHROTUTT
Heaw Horses (lsland, 1978)

I played in Jethro Tull for about 15 years, from about

1979, so I never actually played on this record, but

it's without a doubt one of my favourite Tull albums,

a truly wonderful record. I love the imagery that lan

Anderson conjures up in this and the other folk

trilogy albums, but this, and its devotion to shire

horses, nails it Ior me. We dipped into folkier

sounds with Eroadsword And The Beastl1982l,

but this is Tull at their best.

JOHIIMARTYI{
Solid lir 0sland. 1973)

I haven't just picked this because I played on it,

ha ha ha. In fact I think quite a few of Fairport

played on this record: Swarbs lDave Swarbrick],

Simon Nicol, Richard Thompson and me.

Theres a great sense of having fun listening to

this album again. And a great crossover of musical

sgles. lt was great fun to work with Danny

Thompson lupright bass player] who I knew from

his Pentangle days, and of course who worked

with John for much of his career.

lilct(DRA|G
Brvter leter (lsland. 1970)

This is still one of my favourite albums. Myself

and Fairport's Dave Mattacks play on a few of

the tracks, and I think John Cale fiormer member

of the Velvet Undergroundl also appears.

What really impresses me about Bryter later

is that producer Joe Boyd, who was hugely

influential on folk rock music, gave everyone a

sense offreedom. From engineer John Wood to

ananger Robert Kirby, everyone seemed to work

on this record with such a sense of freedom.

KATE & Aill{A McGARRIGIE

This is another excellent example ofthe quality

of Joe Boyd and John Wood [the producers]

working so well together.

I always hear a fair bit of influence from Kate

and Annas fellow Canadians The Band, on this

record, which, along with their second album,

DancerWith Bruised Knees [976], are the

ultimate folk rock albums from the girls. In fact

check out the French songs from the second

album and it's almost like folk reggae.
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DAVID AttEl{ COE
longhaired ledneck

David Allen Coe took
the rebellious outlaw
approach to country rock.
He toured with Grand

Funk in the 70s and sang with Dimebag
Darrell, Vinnie Paul and Rex Brown in
Rebel Meets Rebel. This is the highlight
of a distineuished if overlooked career.

THE FIYITIG
BURRITO BROTHERS
The Gilded Palace 0f Sin
(A&M,1969)

Combining the sound of
The Byrds' Sweetheort
Of The Rodeo with

touches of gospel, rock and soul, this
underrated band's debut comes closest
to representing Gram Parsons' idea of
'cosmic American music'.

TEXASTOR}IADOS
IexasTornados
(Reprise,1990)

Widely regarded as the
f inest cou ntry rock/Tex
Mex supergroup. A
riotous swirl of Mexican

rhythms and country rock, the band's
debut was a massive hit in the US.
Typically, despite the ebullience of tunes
like Adios Mexico, thev mean little in the UK

THE BLUE
RIDGT RAIIGERS
The Blue Ridge Rangers
(Fantasv 

,]973)

wil.uEt{EtsoN
ShoQun t{ilfe (Atlantic, 19R)

True, Nelson is a
country rock superstar,
but few recall his tenure
on Atlantic at the height
of his outlaw phase. He

only recorded two albums for the label,
the first of which remains one of his best.
And despite great reviews, Shotgun Willie
sold poorly. lt shouldn't have.

ithin a year ofCreedence Clearwater
Revival disbanding in 197 2, John
Fogerty hit the solo trail, releasing an

album ofcoverversions under the
name The Blue Ridge Rangers. In an effort to
distance himself from Creedence's imoressive
legacy, Fogerty may not have appeared on the
album cover visually or in name, but his hands-on
role saw him play evcry instrument and produce.
The onlygiveaway as to who was behind this
seemingly new act, among a selection of country
rock covers and traditional tunes was Fogerty's
unique vocals. Today, he has returned to the
music that has so inspired him throughout his
career forThe BIueRidge RangersRides Again.

So, why a sequel after 76 years?
Well, the idea at this time came from my wife

Julie. I probably thought about it at least every
month or so for the last almost 40 years. The Blue
Ridge Rangers is a very personal and special area

of my heart. And when I did this first one even, it
was a labour of love, not really expecting it to be

the maior part of - a(t
myDrotessionauile. r didntt Want
Itwasyourfirst
soloLP-wereyou
werebreakingfree
from CCR by using a secret identity?
Yeah. I didn't want to cash in on the name
Creedence, you know? I really felt that I should
take another step into another place.

to cash in on
the Creedence name with the

You've used a full band this time.
Well, yes. . .

But you did the first one entirelybyyourselflt
On thc first one I played all the instruments, and
I tried to have a sense of humour. I did it because it
was a necessity at the time. But for a long time,
let's say, I've been a bit embarrassed about it. And
I also knew that ifl ever do another Blue Ridge
Rangers album, I will get other people, real people
to play. ln fact I will find the best people I can to
play. So I don't want people to think that in those
days I thought Th e Blue Ridge Rangers was really,
really good music. No. lt sounds kinda like a guy
who played all the instruments. And I made up
my mind maybe within one day or two days after
the first one came out, Isaid: 'Yes, if I'm ever
gonna do this again, I'm gonna get real musicians'.

Have you tried the new songs live in a
countrybaryet?
I've played these songs before in country bars, yes.

I've done that sort of thing many times over the
last 36 years, and have

sung many of those
songs in front of
people drinking beer

orwhatever.Blue Ridge RangerS..."

John Fogerty
The Creedence man is rediscovering his country roots with
a long-awaited Blue Ridge Rangers sequel. WoRDS:MARcETANDERs

#n

You're spendinga lot oftime on the road...
We're touring a lot. I'm catching up. I didn't tour
for 25 or more years. But I'm a musician. I was

born to play and create songs and sing.0
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Jam
Bands
Warren Haynes's pick of
those acts who have made
imorovisation their lifeblood.

arren Haynes
knows exactly
what appeals

about ajam
session. "lt's

momentary
composition,"

says the prolific Goy't Mule singer and guitarist,
who also triples up as a member of the Allman
Brothers Band and the Grateful Dead's posr

Jerry Garcia incarnation, The Dead.
"You're composing on the spot. And for a

solo instlumentalist, that's probably the most
gratification you can get. When you re improvising,

it's totally on the fly. There is no second chance."

Haynes should know. The man voted the

23rd greatest guitarist ofall tim eby RoIIing Stone

magazine is a performer prone to cross-

pollinating all kinds ofeverything, from blues

to jazz,rockto country. And as for that old
clich6 ofjam bands playing toke'd-up, heads-

down rariants of 12-bar boogie, Halnes says the

purest examples are anything but. "lVe always

felt the jam scene should includemore jazz,

blues, reggae, bluegrass, whatever," he offers.
'Anybodywho makes improvisation their
lifeblood should feel like that, because what
makes it work is the open-mindedness."

/am-centric live albums are legion, but their
studio counterparts are an altogether rarer

beast. Here, then, is Warren Haynes's choice

spread ofboth. O

Qots't JWule's new albumtsg e'4 Tbread is

released bg?rol)ogue on October 26.

JOHIICOTTRAIIE
Blue lrain (Blue Note, 1957)

HAYIIES: When I was growing up, it

felt like somewhere between the blues

and Coltranesjazz records was the

source of inspiration for rock'n'roll

bands who would play long solos.

I loved it when Coltrane oushed the

boundaries but I particularly loved the

records he made prior to that. B/ue

Irar'n is my favourite of those. Some

critics thought he was just trying too

hard to create something strange,

then hed turn around and make a

record that was absolutely beautiful.

StY & THE FAMITY STOIIE
Stand! (Eoic,1969)

HAYIIES: All the music I grew up

listening to was soul music: Otis

Redding, Wilson Pickett, Sam & Dave,

James Brown. Eventually, when my

eldest brother got Standl that started

building a bridge to rock'n'roll for me.

When I got a guitar in 1972, I would

spend hours listening to records like

this, trying to figure out what they

were playing. I think thats a phase all

guitar players go through.

. B,BIO!s

BBKIIIG
Indianola tississippi Seeds
(ABC.1970)

HAYNES: When the blues guys

I loved started making more

contemporary records, ones that were

combining modern soul music with

blues, they kind of got into jam

tenitory. Freddie King did it with

Burglar 11974f andAlbert King did it

with Born Under A Bad Si9nl1967l.

And BB did it on this album. All of a

sudden there were wah-wah pedals

and rock musicians accompanying

blues players side by side, improvising.

THEALHiAT{
BROTHERSBAIID
At lillmore East (Capricorn, l97l)

HAYNES: Allthe musicians I was

hanging out with at the time were big

fans of this album. One of us had an

eight-track cassette of it and wed play

it over and over. lt sounds incredible,

even to this day. Sonically, it's so

beautiful and fresh, with some of the

greatest guitar sounds l've ever heard.

And theres a great chemistry. lt's a

perfect indication of a band that can't

be captured the same way in the

studio as they can be live.

STEETYDAII
fhe RoYal Scam (ABC, 1976)

HAYIIES: I recently went to see

Steely Dan perform The Royal kamin
Chicago, with Larry Carlton playing

guitar. There was something about

that record that really appealed to me.

It had so many great guitar solos and

the music was so complex compared

to most rock'n'roll records we were

listening to at that time. This was a

record I studied a lot as well.

TITTTE FEAT
WaitingForColumbus
(Warner Brothers, 1978)

StrIIi;S

HAYI{ES: lt way surpasses any of

their studio recordings. One of the

odd things about this album is that the

tempos are slower than they are on

the studio records. They found their

groove by slowing the music down,

whereas it tends to be the opposite

with most bands in live performance.

Little Feat somehow figured out that

doing that would make them groove

harder. I think itl Lowell Georges

most amazing performance, but the

entire band are on fire.

iltARTtlt&W00D
llotes lrom The Underground
(Gramavision Records, 1992)

HAYIIES: When I grew up, youd hear

Sly & The Family Stone on FM radio,

then right after that thered be The

Byrds or Bob Dylan. The only things

that made those acts similar were the

intent and the ooen-mindedness. I

kind of hark back to that in my own

tastes. There are bands like Medeski,

Martin & Wood that I love a lot. They

get attention in the jam band scene

and they are always interesting.

WIDESPREAD PAIIIC
LffiFuse,GetAway
(Capricorn, 1998, Zomba, 2001)

HAY]{ESr Weve been on tour this

year with The Allman Brothers and

Wdesoread Panic. Those two

combined bring in a lot of people from

the jam community. Widespread Panic

are an example of a band who are

somehow in the jam band category,

but create their own thing. And thats

important. Phish are back togethet

too and are creating something

similar. The Derek Trucks Band is

another one. He's really exceptional at

improvising, but isn't afraid ofthe

song either. There needs to be a

balance between songwriting and

imorovisation. One offsets the other.

a
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w! THEPLASMATICS
Vfl 

'',4Ei[ffi,fl llew Hope For The
t-:
!EE4lff: Punr heatnens reo bv

}'.T-U wildwomanWendywe*Nt o wiili66s (Rlp) andreME&- gutransr Rrcnre Srorrs,
the most intimidating man to ever wear
a tutu. Elvis Costello's spectacles
shattered into smithereens when this
found an unlikely home on Stiff Records.

WEFMtrI PITEDRIVER
tE tetattnquisition
E- (Cobra,1985)

il- Torontotormentors

E Piledriver had songs

-I 

withtitleslikeSexWith

- 

Satan,SodomizeThe
Dead and Alien Rape. But a sense of
humour always prevailed - and a SOH is

an essential ingredient,'cos no churches
were ever burned in shock rock's name.

w.A.s.P.
Mainman Blackie Lawless reprises his liver-chucking
role one last time for C/ossic Rock, WoRDS:GEoFFBARToN

ffiffi
THEMEI{TORS
YouAxed ]orlt!

'rape rock'to sum up
their mix of punk, metal
and sexist lyrics. Band

leader El Duce was killed in '97 by atrain
while walking the tracks drunk. Which
brings to mind this album's closing track,
Mv Erection /s Over. Because it was.

w.A.s.P
W.A.S.P (Caoitol. 1984)

This can oniy be appreciated
while gulping blood from a

sku{l and winding the crank
of a torture rack to maximum
limb-detaching tension.

Because as band leader Blackie Lawless rightly
says, fhe lorture Never Stops. Especially when
you've been wearing a chainsaw codpiece for
the best part of 25 years

in truth they owe more to Kiss than Keel.
They remain active today, with a graphic
stage show that makes Marilyn Manson
look like a milkman.

.A.S.P. mainman Blackie Lawless

gained notoriety in the 1980s for
chucking raw meat at his suitably
rabid audience, and for stage shows

featuring semi-naked women on torture racks.

W.A. S.P.'s new album, B abylon, is themed around
biblical visions of the Four Horsemen Of The

Apocalypse - because Blackie reckons "our

so-called world leaders are on a mission to march

people straight into hell".

WA.S.P. are playing Hard Rock Hell III in
December-as are The New York Dolls. You
were a member ofthe Dolls for a couple of
weelrsbackin 1975...
Not even that.

Do you think the Dolls will remember you if
youbump into them?
After all these years IVe only ever run into Sylvain

Sylvain one time. That was not long after Arthur
Kane and I went to California [to form The Killer
Kane Band]. Once WA.S.P. got going we would've
been playing in
different circles to
theDolls. Plus,

I don't get out to see

a lot offolks.
All that stuff in the
80s really changed me a lot. The whole PMRC

thing, all of that. I'm kind of a hermit when it
comes to socialising. I wouldn't say I'm
dysfunctional but I'm a bit on the reclusive side.

"r used to refer to sv.A.s.P. ;ffiJ::Iffi::*t
as telectric vaudevillet \Me liveronstasebecause

' he's supposedlyhad

weren't doing anything nerff." 
3il;1fli:T:$,,

It's 25 years this month (October) since
WA.S.P.'s infamous appearance at London's
Lyceum. I vividly remember a piece ofliver
whizzingpast my earat the show.
Well, you certainly had to be on your toes.

When WA.S.P. started out you were gready
inspired by Alice Cooper and Kiss.
Oh yeah.

Which other bands do you think typ& th"
shock-rockgenre?
The Plasmatics. The Sex Pistols also wouldn't be

a stretch.

How about Marilyn Manson or Slipknot?
They're both carrying on that grand old tradition
ofvaudeville, I guess. In fact, back in the old days

I used to refer to W.A.S.P. as "electric vaudeville".

But none ofus were really doing anything new.

We were taking elements ofvaudeville, plus we

were taking elements of Shakespeare. Lookat
some of the old Shakespearean performances

opposed to the idea ofshock. O

tsabglon, the new album from lD.eA.$.".,
is released on October tz.

TIZZYBONDEN
tenacelo Society
(Metal Blade,1986)

Lizzy Borden are often
unfairly Iumped in with
the LA glam metal
scene of the mid BOs;
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definitely number one on my list. I thought
he was a blazinglygood guitar player. He
did take a bit of persuading [to join Yes]."

Steve Howe had been on the edges of
gefting somewhere. Tomorrowhad a

minor hit with M1 White Biq' cle, later
covered by Nazareth, and he'd rejected
approaches from The Nice andJethro Tull
while in his own band, Bodast.

"Even though I was only in my early 20s,

I'd been through a few ups and downs and
I'd just been in a group where most
probably the musicians weren't as strong
as me," Howe remembers. "l was looking
for a group where we were all equal in
terms of caoabilities. There had to be
something right about this group, because besides

living on the breadline, my music wasn't getting a

chance. It was very much about the internal
chemistry. I believed that you had to have that to
get things going. I felt that this was the time for me.
I was getting noticed, and I wanted to do
something that would pull this together."

Howe took a guitar and a few effects pedals

down to Yes's rehearsal room in Barnes, West
London, a small basement space in a house owned
by their manager.

"l didn't know Yes, " he admits. "l'd seen them
wrinen about but I didn't knowwhat theywere
about. And although I can't underestimate how
good it was to hear)on sing or Chris play the bass,

or Tony Kaye, who was very funky on the organ,
it was Bill who made me realise: 'Hang on, this guy
over there, how does he play that?' The group was
one I thought I could be part of, because everyone
shared a very broad appreciation of music."

W.#*I;'fr#1li{ilfffi:;i'L'
old farmhouse in Devon, home to Langley Studios.
The idea was that they'd write an album's worth
ofmaterial and get to know each other.

"l roomed with Bill and maybe that's why Bill
and I are quite close, because we kind ofhad to
share things and get along with each other," Howe
says. "The concept was to be a reasonably
organised professional musician. I don't think Yes

had any other criteria. It was a bit like an orchestra:
'Here you are, you play this instrument.'One of the
first things I played them was The Clap, andthey
said: 'Creat. Put that on the album.' That got me
really committed. I threw in everything I had. And
I had quite a lot of instrumental sections, I had the
middle of Yours Is No Disgrace, I h adWurm;'

"l suppose we were all on a similar, pot-smoking
wavelength," Squire considers. "That side of it was
covered, really. We got on quite well. The
arguments we had were over music, at that time."

Yet, as Squire hints, the character ofthe group
was emerglng.

"We didn't have the baggage of all that stuff we
eventually accumulated over 10, 20, 3O years,"

"We were pot-smoking hippies and
Rick [Wakeman] wasfpub-guy. The

angl-e twisted ahd we went6ffin a
new direction. "- chti, squire

agrees Howe. "We weren't overly living in each

other's oockets. We worked in Devon to create

TheYu Album.Then we started doing gigs - and

we couldn't wait to get away from each other at

times. It's a fiery sort of creature. You need

to go away and cool down. I don't think we
anticipated any big problems in those first
few years, because it was all about the
music then."

The Devon sessions produced a

blueprint forthe future ofYes. Howe
worked his guitar lines together with
compositions by Squire and Anderson to
form long, them ed pieces.The Yes Album
would feature three nine-minute songs:

Yours Is No Disgrace , StarshipTiooper and
Perpetual Change.

There then followed what was an odd
few months, when, as they prepared to
record the new material, Yes also released

Time And AWord, which had been

completed with guitarist Peter Banks,

before Howe joined, but nonetheless with
Howe in the photo on the sleeve. It was
a halfivay house ofa record, already
superseded by the time it came out.The
Yes Album followed just eight months later.

"There is an odd story about that too, which is
kind of a stroke of luck, " says Squire. "When The Yes

Albumwasreleased, theyhad this postal strike. Back

in those days, Fred Bloggs who owned the local
record shop used to mail in to the record retailer
how manyofthis they'd sold, howmanyofthat.
On Monday they used to open the envelopes, and
the chartwould come out on Tuesday. When there
was a postal strike there was no way of getting this
information, so they decided to take the whole of
the British charts from Richard Branson's new
Virgin record store in Oxford Street. Our manager,

Brian Lane, was straight down there, I'm assuming
buying a whole load of records. So we went to No.4
in the Virgin store, therefore we were No.4 in the
national charts. And when the postal strike was

over, because we were No.4 in the charts, all the
provincial stores ordered the record. I'm not saying

itwas dodgy,l'm just saying it was veryfortunate
there was a postal strike."

Yes: (clockwise from top)
Chris Squire, Steve Howe,
Jon Anderson, Rick
Wakeman and Bill Bruford.

TTlhe Yes Album was aTop 10

I hit in America, the band
I foilowed it out there, and

the new life ofYes began.
"There was a sort ofpersonal

upheaval about the time I joined Yes

and started to rise to success," says

Steve Howe. 'A relationship just
broke up, and it was a very painful one. It was

partly because I did start a new life. It wasn't that
I wanted to sacrifice it, but I'd always sensed that
when you joined a band you pushed some ofyour
life away to deal with it. The moment Yes really
started to get big, there was a painful but necessary

change in my life. Other people came into it and I

started a fresh one. MywifeJan, who I'm happily
still with, she started with me then and she saw it
all happen."

"lt was very exciting to go to Sunset Boulevard
and play at the Whisky, stuff like that," Squire says.

"l could feel the energy of what was going on too."
Within weeks of returning to the UK Yes were

headed for the studio again. But the speed was

beginning to open further divides in the band.
Squire: "l don't know exactly what it was, but

there was a lack of communication between Steve

and Tony Kaye. It looked like that for the band to
move on we needed to change one or the other

- and Steve was proving himself to be a very
valuable part ofthe organisation. I'd spotted Rick
Wakeman. I suppose you can say I head-hunted
him. It wasnt easy, it took a lot of persuasion, but
eventually he agreed."

Wakeman would become a force majeure, both
for the music and for the band. His willingness to
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embrace orchestration, his classical training and
session man's speed acted like rocket fuel on Yes's

music. His character added some torque, too.
"To put it blatantly, we were prenymuch pot-

smoking hippies and Rickwas a pub guy," says

Squire. "Some of the magic comes when you knit
someone in who isn't like the last person. The
angle twists and we go off in a new direction.

"We suddenly found that, because of the

$ demand, we've got to get another album out and

$ we've got to get it done in a couple of months. And
i in actual fact, from day one to the end of mixing
fi wedidFragllein sixweeks. We knewthat we didnt
p have enough organised pieces to fill an album, so

Q we went: 'Tell you what. Let's do our solo efforts

f; and use them as links between the band tracks."'
'i FragilewasYes's first truly great record, a

! landmark of progressive rock. Short on time, long
E on inspiration, each band member spliced a short
E solo piece between three epic songs; Roundabofi,

South Side OfThe Sky and Heart

OfThe Sunn re. Deeply ambitious,
strangely quirky, gloriously
indulgent, the songs summed
up what the newgenre was
about: fiercely committed
musicianship and challenging
music. Anderson's opaque
lyrics and high, plaintive singing
contrasted with the rasping
toughness of the Squire/Bruford
rhythm section and the virtuoso
fl ourishes of Wakeman and
Howe. It was a heady brew, of
and for its time.

"We were learning and perfecting what we'd

started doing onStarshtpTrooper, " says Squire.
"Heart OfThe Sunrise almost fills out Yes's blueprint

-doing pieces thatwere longer, the style ofus
having a song with movements. It has a very fast

instrumental and a melodyand some quirky
instrumental parts, then the song again."

"l thinkwe believedwe were incredibly
commercial as well," says Steve Howe. "l'm saying

this slightly tongue in cheek, but we sort of
thought, obviously the artistic endeavour and

development was so good that it was going to be
an enormous hit. And then it wasl"

Yes returned to America as headliners, sold out
Madison Square Garden and set themselves on a
oath that would lead them to the commutes on
-oncorde, the private jets, the garages full ofcars.

"l had four cars," says Howe. "Trevor Horn said

to me:'They neverwork, do they? You neverknow
which one's got petrol in, which one's been

YE

serviced.' He went back to one

carand so did I."
"We rolled with the times,"

Howe remembers: "1could see

that Bill and I were good
moderates early on. We liked to
have fun too, but we were stable

people. The l0 years ofme
nurturing and trying to do the
right thing for Yes, and all the
success we had, was hugely
rewarding, but there seemed no
end to it. We were pushed
around a bit. We created a

scenario where we barely had time to live."
With a formula established, CloseToTheEdgo

recorded between April and /une l9l2, was in the
shops by September that year, little more than nine
months after th e release of Fraglle.

"We weren't writing pop songs," says Steve

Howe. "When we did Roundabout, that was big, but
in)on's and mymind we hadn'tgot to thebiggest.
When we started writing Close To The Edge we
started talking bigger, bigger. A whole different
mood. We started getting new age, really; we got

kind of floaty and gloomy, and those bits make the
other bits sound even more powerful."

The album featured just three songs: on vinyl the
title track consumed side one, while AndYouAndI
slugged it out withSlbeian&ratruon side two. Like
Fragile, the album was esoteric in feel, cut through
with Anderson's strange words and the band's rich,
evocative prog rock.

")on had a way of taking mysimplistic lpics like,
' Close to the edge f down by the rwel - meaning the
Thames -and making them sound like something
else," Howe explains. "So sometimes people would
criticise the lpics and theywere mine. He did write
the majority of the lyrics, and he had a little bit of
newage, newworld concept allflowing together,

a bit like the great artists. Dali was always throwing
together obscure things, andJon was throwing
together the most obscure words. Sometimes
perilously. But in a way, he didn't think so much
of meaning but the way theywould sound."

"The song Close ToTheEdgewedid rehearse and

playfrom beginning to end before we went into
the studio," Squire remembers. 'Although we'd
record in sections, we knew where the end was

going to be. We had agame-plan. And that was

really the last time we were ever able to do that.
By the time we g ot toTalu FromTopographic Oceans

[1973] we didn't have a sense ofthe ending, and
that created another set ofproblems."

As Squire suggests, Yes's period ofgenuine
excess was about to begin. A live triple album,
Yesongs, preceded the perturbing and impenetrable
Tales F r om Top o graphi c O ceans.

"The privareiers started in'74 I think," Howe
says. "l was on the cover ofMelody Makn aboutsk
times in the 70s, purely because I was the guitarist
in Yes. Your life does become difitrent then, and a

lot of the arguments and so on were not about
music any more. But the period up to CIoxToThe

Edge, times were different and we were part of a
generation ofgroups who had albums as hits,
rather than singles. Ifyou look back at an album
and it's 20 years old and still selling copies, then
you're not doing much wrong."O

Tes tour thel'I(in 
"7ftaetnber. 

$ee {i.stings,
ptrg, for details.

1i
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rucl$Boclcp{dges
,$:":!H,i:fl" Guy Stevens

"There are only two Phil Spectors
in the world and I am one of them!"

Charles Shaar "f,Iurray's 
19Tg profile ofTslandfttcords' rocllguru Goly Steoens,

the man behind SpoolrJt Tooth, JVIott and,, in thatgear, Tlte Clash'sT,ondon Calling.

AKEA DEEPbreath and you
could recount the Guy Stevens

story in one sentence.

Kingpin mod deejay at the Scene

Club in '64, Our Man In London for
Sue Records, the legendarysoul
label, first house producer for Island
Records where he signed and
produced Free and SpookyTooth as

well as inventing MottThe Hoople,

discoverer of The Clash after a long time in hibernation and
now finally producer of their n ew album London Calling.The
man who got Chuck Berry out ofjail in 1964, the man who
supplied The Who with the compilation tape that gave them
most of their early pre-original material repertoire, the man
who introduced Keith Reid to Procol Harum and generated

AWhiter Shade Of Pale only to fall ro get them signed up and
then had to stand by and watch them sell 90,000,000 copies for
someone else, the man who smashed up every piece of
furniture in a recording studio to get the performance he

wanted out of the group he was recording, the man who Mick
jones ofThe Clash still thinks is responsible lorgetting him
fired from his first realband, the man who heard Phil Spector
rant about how it was him, Phil Spector, who first discovered

The Beatles, the man who...
Guy Stevens, with the rolling, popping, bulging eyes of a

veteran form speedfreak, the boozer's lurch and slur, smashing
through or falling over every obstacle between him and the
perfect rock and roll record, the ultimate rock and roll record,
the final rock and roll record, the next rock and roll record. . . be
that obstacle, human or inanimate, himself or something else.

Staggering, screaming, crying, flailing, laughing, Guy Stevens

arouses pity, terror, admiration, relulsion, contempt.
ln 1971 theywrote him off as a hopeless loser, a man too far

gone into the depths ofalcoholics'perdition to be ofany use to
himself or anyone else again.

And now in the closing weeks of 1979, Guy Stevens is back
in the charts. It is - as they say - a mighty long way down rock
and roll. The inevitable corollary is that it's an even longer way
back up again. Guy Stevens has been to hell and back.

"WHAT HAPPENED was I was living in a one-room no-water
flat in Leicester Square and playing records down at the Scene

Club. I had an R&B night every Monday and a lot of people like
the Stones and Animals used to come down... "

Guy Stevens is ensconced in a taxi heading for a friend's flat,
where our interview is scheduled to take place. He had arrived
halfan hour late and roaring drunk, his hand lacerated and
bleeding following some sort of incident with a glass door.
Apparently, the prospect ofbeing interviewed - at once
exhilarating and terrifying had sent him down to the pub as

soon as it opened. He is 15 years away in time, back when Guy
Stevens had a direct line to R&B central.

"l got all my records mail-order. You sent 'em the money and
got the records back within seven days from Stan's Records

Store in Shreveport, Louisiana, right down deep in Tennessee. . ."
Wait a second, Guy. How can it be in Tennessee if it's in

Lousiana? "Well, it's somewhere around there. It all started for
me when I was l1 years old and the first record I ever heard was

Whole Lona Shakin' Goin' Onby Jerry Lee Lewis and that was the
end of my school career. What I did was to start this thing at

school where every boy in the school had to pay me a shilling a

week - that's 5p - to be a member of my rock and roll club, and

I chose the records. We had Peggr Sue,That'llBeTheDay,Larry
Williams'Bony M aronie, allthehits of the time, Jerry Lee Lewis'
Great Balls Of Fire. . . and I got expelled for it eventually.

"So I was expelled at 14, and I went to work for Lloyds, the
insurance brokers. They thought I was kinda funny. By '63 I had

"The Who stood like schoolboys
while I played records going

tesus Christ, walre t p!"'

all these records that I'd imoorted from Stan's Record Store in
Shreveport, Louisiana, right? And Peter Meaden came round
one night. He was the bloke who formed The Who, and he

brought them round one day with their manager, Kit Lambert.
'And they were really weird. They just stood there. My wife,

who I was then living with -we're separated now - made a cup

oftea for each one ofthem and they still stood still. I played'em
Rumbleby LinkWray and put it on a tape for them - because by
then I'd built up this enormous collection and Steve Marriott
and everybody used to come round to get material.

"So The Who were there with Kit Lambert, and he offered
me a fiver to make a two-and-a-half-hour tape for them,
because Townshend hadn't started writing and they had no
material to play on stage. So I played 'em' all James Brown stuff,
'Plueueeeeewe PleeeaawePluease'. . . " Hair flying, right there in the

cab, Stevens becomes )ames Brown. His mouth begins to emit
gigantic, grinding guitar chords and odd flecks ofspittle.

"So Townshend, Daltrey, Entwistle and Moon sat there for
three hours drinking tea looking like little schoolboys and my
poor wife was going, 'Would you like another cup of tea' and

they're saying,'Uh... well... um... ah... dunno,'and I'm
playing the records going, ')esus Christ! WAKE UP'. I was going

through my cabinet where I had all my singles, I had every
Motown single, every Stax. . ."

From deejaying, scenemaking and propagandising blues,

soul and rock'n'roll, Stevens moved to operating Sue Records as

part of the then fledgling Island label. From living offwhat he

made from selling Scene Club tickets at Piccadilly Circus lr

i
=
=

nEcoilttEl{DED
BYiltCKrOt{ES
This article was
personally

recommended by
former Clash guitarist
Mick Jones two
months ago when CR

interviewed him for
our'100 Greatest

Guitarists' feature at
his'Rock'N'Roll
Library', his temporary
collection of rock and
pop-art artifacts off
the Portobello Road in

london. Agiant copy

ofthe article was

stuck to the wall in the
joe Strummer Room'

- the rehearsal room
part ofthe exhibit.
"You needto read it,"
said Mick dragging us

to the room - where

we read ii while a band
rehearsed around us.

q
=
=
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Joe Strummer and
Guy Stevens,1979:
"Guy is off the wall

- to put it mildly,"
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rHE'WHIIER
SHADEOf PAI.['
IIICIDEilT
ln C/assic Roct'110

writer Marcus Gray

speculated that it was

Stevens who came up

with the phrase Keith

Reid later used as the

title of his massive-

selling hit. According

to Guy, Chris Blackwell

didn't seethe
potential. "He had it
on his desk for a week!

What happened was

this boy I knew called

Keith Reid came into

the office with these

words hed written. He

worked in a solicitors'

office for {4.50 a
week, and he brought

in these words which

were vaguely Dylanish,

and I told him the

words were great and

suggested that he got

himself to a good

songwriter." As

Charles Shaar Munay
pointed out, "Reid

ended up with Gary

Brooker and Procol

Harum. Chris Blackwell

turned the result

down, and when it was

finally issued

elsewhere, it made

number one in two
weeks flat, became

one of the biggest

records of'67 and still

sells astronomical
quantities whenever

it's reissued. Guy

Stevens had a nervous

breakdown..."

AI{DYJOHIIS
Brother offellow
producer Glyn Johns,

Andy worked at
0lympic Studios as an

engineer during the

late 60s/early70s,
workingwith artists

like Led Zeppelin,

Jethro Tull, Humble Pie

and the Rolling Stones

beiween'68-73. He

moved to the States in

the mid-70s, most

notably producing

Television's 1977

classic Marquee

Mooa ihe Hughes/

Thrall album (1982)

and, thisyear,

Chickenfoot's debut.

1

Tr-rbe station, he graduated to a t15-a-week salary from lsland.

Going from that to production was only one b and away.

"What happened was that these guys came down from
Carlisle in a van in'65. Theywere called The V.l.P.'s, later to be

known as Spooky Tooth, and they were all nutters, all complete

maniacs, and they ambushed Island Records at the same time

as I did. I was always at total war with Chris Blackwell (then - as

now - Island's headman) and. . . I can't put him down in a nice

way, really. He was always a millionaire dilettante: he had a

million anyr,vay so hc didn't need to bother, but I nevel knew

this. I had just stalted the Sue label, and I got Charlie & lnez

Forcx, I got James Brown, I got a hell of a lot.
"l wanted evelything good to be on Sue. Iwanted Bob Dylan

to be on Sue... It nearlybankrupted Island."

BY NOW we're established in a luxurious flat belonging to a

friend of Guy's. We're drinking coffee and brandy, except that

Kosmo Vinyl - acting as Guy's part-time minder on behalf of
The Clash - is surreptitiously lilching Guy's brandy glass every

time it's refilled and drinking it himself. Guy doesn't appeal to

notice, since every so often he is allowed to take a sip.

We're in '67 now, discussing the first Traffic albumDear Mr
F antasy, the getting-it-together-in-a-cottage-in-the-country one

with the ghost on the cover. "Steve Winwood asked me to

come down, said'l want you to produce Traffic and live with
us'. So I went down there and it was a bit fairytale, a bit weird.

Theywere smoking a hell of a lot, and each one would come

out and say to me, 'Oh God, I can't go on with life'and all this.

That was Jim Capaldi. Then Steve Winwood would come out

with, 'l can't cope! It's all gone too far! It's all too muchl We've

had a hit singlc! Oh God!'And thcn Chris Wood started going,
'Oh God! I've had enough!'

"l said, 'Hang on, I've just heard this from three people! What

is this? Have you all learned it off parrot fashion or what?' I was

dowr.r there thinking'Jesus Christ, they're all going mad!'And
what they were all going mad over was Steve's girlfriend, but

that's definitely another story. . .

"But the worst thing that happened between me and

Blackwell was thc Whitcr -Slradc O/l'rrlc incidcnt. The first thing

I actually produced was with Spooky Tooth. It was called In A
Dreamand it built up. All my records build up. What I've done

with the ncw Clash album is I've made 'em actually play a bit.

I hope that's no offence to anyone. . . They haven't turned into

Andy Williams or anything.
"spooky Tooth were incredibly heavy, both physically and

because they were all taking about 500 blues a week. I loved

them. I thought they rvere incredible and I took Blackwell along

to see them. Spooky Two was the album. The mixing on that was

incredible: that was my engineer Atrclv Johns. I don't know

what happened to him. He's still alive, but he's in America.
'Andy- if you're listening - pleasc come home." Stcvens

lurches closer to the cassette microphone and raises his votce.

"You can work with anyone het'e at anytime, but" -
confidentially now- "don't get messed up like you did before."

AND THEN came Mott Tl.re Hoople, and that story starts "in

Wormwood Scrubs. I was doing eight months for possession of
drugs and I read this book called MottThe Hoopleby Willard

Manus. I wrote to my wife and said, 'Keep the title secret'. She

wrote back, Are you joking? Mott The Hoople? That's

ridiculousl'An) rvay, when I came out of prison Island

re-employed me at f20 a week - I went up a fiver .. 
"'Memot'ies cascade out of Stevens, virtually unchecked. He is

obviously pissed and ranting, but there is something eeric

about his conversation: he appears more medium than

raconteur. His voice undergoes startling changes; one moment

almost orecise, the next moment so alien that it seems as if he is

maintaining his grip on the alt of speech onlyby a consclous

effort. He recalls )anis Joplin telling hin.r at the Albert Hall that

she was going to overdose within a year. "She was the kind of
girl who would walk into a bar and just take over the whole bar.

She'd walk up and. . . Awwwwwl raht. A-whooooo's gonna

bah me a drank? A-whooooooo's gonna bah me'nother drank?

Whooo's gonna bah me 'nother double drank?'
")anis Joplin I loved. I loved her music and since her death I've

felt funny and tortured about it. If I'd tried... when I get really

sad I cry at home and play that second track off I GotDem Ol'

Kozmi c Blue s Again M am a."

He also remembers a pre-Yardbirds Eric Clapton, dragged up

to Guy's den and finding Freddie King albums blaring out at

him while Guybanged a hammer on the floorand screamed

"Play, Ericl Play" while the young fellow tried to hide in a colner.

He moves on to chaotic Mott The Hoople sessions where

studios were reduced to rubble. "l never hit a microphone.

Everything else I destroyed. Why? ANGER! I'm just a very angry

person. When a group's been sitting there for two weeks :t

CLASSICROCKI,4AGAZINE,COM 7



THEC1ASH
ProducingLondon
Cal/rngwasn't Guy
Stevens'first

experience with The

Clash. As he told
Charles Shaar Munay:
"l found'em in'76.
I produced demos of
the first album. This

character called Bernie

Rhodes [Clash
managerl who owned

a garage in Camden
Town and happened to
live opposite where

they rehearsed... I was
living near there at the
time and I wandered
in. Theywere doing
Whrte Rrbt.. And l just

thought'Right! RI0TI

RIGHT! Rl0T! Lett
goooooooh!'

'And then Bernard
got very tricky."

JACKIGROUAC
The actual quote from
0n The Road(1957):
"...The only people

who interest me are
the mad ones, the
ones who are mad to
live, mad to talk, mad
to be saved, desirous
of everything at the
same time, the ones
wno never yawn or say

a commonplace thing
but burn, burn, burn
like fabulous yellow

roman candles
exploding like spiders
acrossthe stars..."

"wE'L[usE
HltAGAlll...'
The Clash never did
use Guy Stevens again,

self-producing their
next (triple) album,

Sandinista!belore
Stevens died on 29
August 1981, at the
age of 38 years old,
having overdosed on
the prescription drugs
he was takingto
reduce his alcohol

dependency. He was
producinga comeback
album for 60s pop star
Twinkle at the time.
(5ee Campbell
Devine's Mott book A//
The Young Dudesfor

the fullest account of
Guys life and
influence.) (ondon

Cal/ingwas named
'Greatest Album ofthe
1980t by Rolling
Stone - even though it
came out in 1979.

without getting anything done, you ve got to. . .

"The only thing I'd like to say [about Mott] is that I think
David Bowie scored most of the credit ratherthan me. I'd
chosen the name, found the band - I'd auditioned over 70

bands in a year. I knew they had to be right, have the right
attitude. Then I saw these blokes lugging an organ up the stairs,

and they were really lugging this fucking great organ up the
stairs. It was enormous, a Hammond C3 the size of a piano, and
I thought, 'l dont care what they sound like. They've done it.
Theygot the organ up the stairs'.

"What happened was that I made five great albums for Island
\ .ith Mott and luckily David Bowie picked up on them. That
was great, I was really pleased. He saved their lives. Bowie had
based most of his rock thing on Mott, all his rock artistry and all
his rock vision. I think if he'd been Ian Hunter, he'd have loved it.

"The real trouble with Ian, though, is that he takes himself so
seriously. He takes himself much too seriously."

Today, Guy Stevens says, "l never really recovered from Mott
The Hoople." Ask him about the period betweenBrainCapers
(his last Mon album) and London Calling andhts reply is simply,
"You're asking about a very mixed-up period of my life.

"l WELL REMEMBER searching through all the pubs in Oxford
Street looking for him," Joe Strummer recalls. "l found a row of
blokes sitting slumped over the bar staring in their beer. I
looked down this row and I spotted him because of his woolly
hat. I went up to him and tapped him on the shoulder, he
looked round and it was like son-finding-father in one of those
corny films. He looked up at me and said,'Have a drink'."

"He had a few rucks during the sessions," MickJones chips
in. "He had one with Mister Oberstein (Maurice Oberstein, big
boss man at CBS) where he lay in front of Mister Oberstein's
Rolls-Royce. He had fights with Bill (Price, engineer)... Why'd
he have a fight with you?" he calls over to roadie Baker Glare.

"He threw something of mine across the room," says Baker.
"We highly recommend him to anybody who wants to make

a fecord," announces Strummer.
"There was this big pile of chairs," reminisces jones, "all

stacked uD on toD ofeach other like at school and he rushed out

during a take and grabbed for the top chair and they all started
to come over, so he pushed them back, then went for the top
one, pulled it down and smaaaassssshh! Then he says,'l'm Guy
Stevens and this is what I do... especiallywhen I'm thinking
about my mother'and then he starts behaving. . . eccentrically."

During the sessions, Guy would periodically phone Ian
Hunter in the States for pep talks. Guy was telling Hunter that
he couldn't go on, and Hunter would tell him to stop pissing
about and get on with it. He would hang off the hallway phone
for hours while Thc Clash worked in the studio.

The Clash received considerable opposition from CBS when
they proposed using Stevens. "They hate his guts!" says

Strummer. "They said they wouldn't use him again until he was

bankable. We'll use him again, and we're going to get all of CBS'

acts to use him. We're gonna make him their house producer.
"People tend to be afraid of him because he's off the wall, to

put it mildly. And they should be. There's a linle bit of an act in
there, but it's not entirely an act. It puts a lot ofpeople off. They
just think, 'Christ, get this man home'."

[He even applied] time-honoured Guy Stevens production
techniques. "He invented some new ones for us," says Joe. "Like

pouring beer into the piano to make it sound better. . . "

lones: "Like blowing the desk up. Like hitting the guitarist
with a ladder. All these I could take, but not pouring beer into
the piano. I nearly killed him. . ."

IT HAS BEEN ten days since the first interview session with
Guy Stevens. Then he had been blind drunk and bleeding. Now,
he turns up punctual and sober. The shilling-sized flakes of
dandruff in his hair have been washed away. He is wearing new
sneakers. Suddenly, he's a hero. He is in ecstasy.

"l was tremendouslyunpopularat CBS until this record went
in the charts. Now it's'Hel-lo, Guy!'TheyVe all cooled out!"

Throughout his entire involvement with rock and roll, right
from that first Jerry Lee Lewis flash more than 20 years ago,

Guy Stevens has been lurching and screaming after one thing,

"IIe blew the desk up. Ife hit me
with a ladden I could take that,
lout not the beer in the piano."

one great blinding, deafening rock and roll epiphany.
"Well, the best way of explaining that would be. . . there's a

quote from Jack Kerouac's On The Road, something like All my
life I've been chasing after people who are mad, mad to talk,
mad to play. . .'And I suppose that applies to rock'n'roll. I was

1 1 when lheardWhole Lona Shakin' andl was never the same

again. That intensity of feeling. IVe seen performances by)erry
Lee Lewis that were just unbelievable. It was when he was at his
most unpopular, 200 people in a 2,000-seater, and he played his
heart out, and that's always stayed with me,

"That electricity, that manic intensity. Making a record is an

event. Big letters: AN E\GNT. It's not just'another session': I
hate people with that anitude. It may be hard for CBS to accept

a concept like this, but I could quite well die while making a

record. It's that important. That's why I could produce anybody."
Right now, Guy Stevens is out of the dumperwith a

vengeance. The plan now is to get rid ofthe booze problem and
take advantage of his redeemed credibilityto make a lot more
records. "l can't afford to take out a small ad in the classifieds,

so. . . you couldn't print my phone number so that people can
get hold of me, could you? It's 699-4999. Askfor Guy.

"Record production a speciality." O

*
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ON THIS MONTH'S FREE CD

CTASSIC ROCK
soltcBooKuol.2

A cornucopia of covers: classic songs as you've never heard 'em before.

=
tr

We've managed to grab Buckcherry's
great take on Purple's Highway Star.

Read Keith Nelson on the cover's
genesis at classicrockmagazine.com.
wwwbuckcherry.com

A Beefheart classic transformed into a

great instrumental, (arranged by Joe

Fiedler and Gary Lucas). Taken from
Woxed Oop on Cuneiform Records.

www.garylucas.com

A previously unreleased track, recorded
during the sessions for their first
album. Here, Pig lron put Motorhead's
'1977 belter through its paces.

www.pigironmc,com

You'd never guess that Children Of
Bodom would cover Poison. But they
have, and damn welltoo! Taken from
Ske/etons /n Ihe C/oset on Spinefarm.
www,cobhc.com

Former Kiss fruitcake delivers a
stratospheric cover of the Sweet

classic (originally from 1974). Taken

Irom Anomaly on Season Of Mist.
www.acefrehley.com

Ratt singer Stephen Pearcy teams up
with The Donnas to cover. er. a Ratt
classic. Taken from Under My Sktn on

Evangeline Records.

www.stephen-pearcy.com

The best song from the Lords Of The
New Church's 1984 album gets a right
going over by the Nasty ldols. Taken

from Boys Town on Metal Heaven.

www.nastyidols.com

Mr Big's take on The Who proved a
crowd pleaser on their recent tour. Little
wonder if this version is anything to go

by. From Return To Budokan on Frontiers.

www.mrbigsite.com

A fresh take on Status Quo's 1972
song by the London bruisers. Taken

from Irght Nerues & Suovity on
Sounds Of Caligula,

www.myspace.com/sonsof merrick

BO]IUS TRACKS
10 MEDIEVAI KNIEVET
FIRST KISS fiHAT LEAVES THE BRUISE)
Ex -Substitutes man is back with a wicked new

band. Great song, Great name,

www.medievalknievel.net

II SOUTSHAKE
TAKE IT OFT
Relentlesslycatchysleaze pop rock, One listen
and it won't leave your head, Trust us.

wwwmyspace,com/soulshakeny

12 EUREKAMACHITIES
THE STORY OF MY LIFE
Sharp-dressed British power pop. Check them
outwhenthey support Electric 6 in December.

www.eurekamachines.com

13THIRD BUTTET
SOMETHING SINISTER
They?e British, they rock, andthehalbum
Revelations is available at their MySpace.

wwwmyspace.com/thhdbullet

I4WRED DESIRE
TROUBLE REIGNS
CR! Glaswegian top tips are back with new
material, C'mon boys, finish the albuml
www.wireddesire.co.uk

15lt/lAclcsHlP
LOVETELMOTEL
West London winners of a CR Battle 0fThe
Bands. Niceone,fellas...
www.magic-ship.co.uk

WANT MORE?
Visit our new website at
classicrockmagazine.com for
video exclusives, MP3s, and
top tips from all of the C/asslc

Rocft team. Whether you like
prog or punk, metal or mod,
speed metal or stoner rock,
gothorgrebo ifitrocks,it's
at classicrockmagazine.com.
And don't forget our
occasional free podcast
with exclusive interviews
and new tracks.

Respect the Environment
Thrcwing amyotd or surptusdis6?
I vo! woutd trke vour CDs and DVD5 to be rerycled

ralherthan DUI Into landf [. olease post them to

PolymenReprccessors,

Reed5 L ane Mo€lon. WrrraL. CHlr6 1 0W

Please respdtheenvironmentand disposeol

waste ptastic responsibty.

WWW.CLASSICR0CKI4AGAZlNE,C0iil 8
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*Wolfmother were formed in

Sydney in 2000. Cosmic Eggis

the long-awaited follow-up to
2006 debut, Wolfnother, which

sold over 1.4 million worldwide.

The new album was originally
intended as a double.

*Andrew Stockdale says that
the LP title comes from a yoga

pose he tried: "l thought, yeah,

that's it. lt's like the foetal pose."

*As part of his new Record

Club venture, in which like-

minded musicians record a

classic album in one day, Beck

and friends have covered Songs

0f Leonard Cohen. Among the

coniributors are Devendra

Banhart, MGMT and Stockdale.

*Stockdale also recently cut

a song with Slash for the
guitarist's forthcoming album.
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Wolfmother
Cosmic Egg,,,,',,,
The long-awaited second album from the rock wizards of Oz
features three new band members, but the same killer grooves.

f f eeping up with Andrew

rr"*';::5 i: i?#,T: f:: "
been entertainment itself. The
tone of wolfmother's leader,
firing frantic missives from the
LA studio where the band have
prepped the follow-up to 2006's
spectacular debut, is almost hysterically
uobeat.'About to shred the solo onWhite
Fiather," he posts at one point, "possibly

the greatest song written since Womack
& Womack's Footsteps. Yes ! " A few days
later we read: "Looks like the title track is

finishedt lt's a rollicking viking song!
Will be a smash in the Netherlands ! "

Never mind that the Womack & Womack
song he refers to was called Te ardrops; you
can excuse Stockdale's rabid enthusiasm.
Less than six months earlier it looked like
Wolfmother may be finished for good.

The success ofthat first LP caught
Stockdale, bassist
Chris Ross and
drummer Myles
Heskett by surprise.
It went five-times
platinum in their
native Australia,
made the Top 30 in

'Now a quartet, their
sound has loroadened

and drummer Dave Atkins.
This, it transpires, is now
Wolfmother Mk II. In truth,
it isn't a million leagues from
Wolfmother Mk I, but the
switch from trio to quartet has

both broadened and deepened
the sound without over-

indulging in the freedom it provides.
Wolfmother are still a tight little package.
If anything, the slings and arrows of the
break-up appear to have stiffened
Stockdale's resolve, Cosmic Eggbeing an
affirmation of guiding principles. It's a
record that simply magnifies what made
Wolfmothergreat in the first piace. Nine
Inch Nails/Smashing Pumpkins producer
Alan Moulder has answered Stockdale's
call for "knock-your-head-off-rock'n'roll"
by making the sound meaty,beaty and
very big. California Queen, for instance,
rocks like a monkey, features an ecstatic

guitar solo and is

raised up further by
Stockdale's voice,
which still sounds
like Ozzywailing
from the peak of
some misty
mountain top. The

StevenWilson
Iusttrgeuts RMXS i r,,rr
Prg vsnry gts th rmx trtmnt.

The lot of the

remix album -
particularly in

rock circles - is

rarely a

hallowed one, often regarded as

a way to wring more cash out of

unwary followers between

album cycles than anything of

artistic merit. Given Porcupine

Tree man Steven Wilson's ever-

expandlng deluge of side

projects, a cash-in motive seems

unlikely. Still, you do wonder just

how his chosen band of remixers

are golng to come up with any

fresh perspective on /nsurgentes

- a progressive milestone in

sheer musical experience with a

vision already perfectly

conceived. insurgents doesn't

scale the heights of its source

material but its six tracks are a

far more effective companion
piece to the record than you

might expect. TV On The Radio's

David Sitek hurls some

impressive electronic weight

behind Hormony Korine's arcing

swoon, while King Crlmson

drummer Pat Masielotto turns

Solvoging's space rock monol ith

into a stutter-grooved shudder.

Ambient experimenialists Fear

Falls Burning score highest

however, as their suspended-in-

air treatment of Get AllYou

Deserve traverses a glitch-rock

galaxy where even Radiohead

might fear to tread.

llrllll
Catherine Yates

Steve Vai
Where'l'he Wild
Tltiltgs AI'c iii rrrrr irilririr!

Virtuoso guitarist live and well.
"Steve Vai

weaves the

finest tapestries

since Axis: Bold

As love," sald

David Coverdale on the release

ol Slip Of The Tongue, the
Whitesnake album that proved

something of a watershed in

Vai's career, and also perhaps in

the virtuoso guitar movement.

Val retreated from such high-

profile gun{or-hire gigs to life as

an instrumental wizard, a

guitarist's guitarist.

Where The Wild Things Are,

which comes as an hour-long

live recording or a two-and-a-
half-hour DVD, was recorded at

the State Theatre, Minneapolis

during his Sound Theories tour
of 2007 The time lag hardly

matters, as Vai's stylings are

relatively timeless. When he

doesn't have to confine all of his

and deepened.'

both the UK and US (where it sold over
half a million copies) and garnered them
a Grammy for Best Hard Rock
Performance forWoman. Led Zep invited
them as guests for their induction into
the UK Hall of Fame in November 2006
and suddenly Wolfmother were on Guitar
Hero II,lPod ads and the soundtrack to
Spiderman 3. Lars Ulrich called them
"awesome" and unlikely bedfellows
Thom Yorke and Alice Cooper declared
themselves firm fans. This was. after all. a

killerband, tantalisingly poised between
post-Zep heaviosity and the shalper end
ofstoner rock. You didn't have to be
heavy or metal to like Wolfmother.

Then, after'it's-all-going-nicely-thank-
you'reports ofa second album, there
were sudden mutterings oI
"irreconcilable differences" and "long-
standing frictions". In August 2008, Ross

and Heskett quit, leaving Stockdale to
conclude that "our collective vision might
not have been as big as what we became."
While his ex-bandmates formed Palace

Of Fire, Stockdale was left scrabbling
around for the pieces.

By February this year he was back,
fronting a four-piece called White
Feather for a couple oflow-key dates in
Oz. His new recruits were rhythm
guitarist Aidan Nemeth, bassist Ian Peres

same is true of White Feather, its scribbly
riffs and cockygroove reminiscent of
The Cult when they decided to ditch the
bandanas and go all stadium-Electric.

There's still room for texture, as on In
The Morning, which starts like someone
coming to after a rough night on the
town, then ends like they've pulled on the
party pants and are all primed to do it
again. There's something vaguely Beatles-
like about it too, with Stockdale's ringing
guitar iine shadowed by an acoustic
counterpart from Nemeth that suggests

QOTSA doing Revolver. Elsewhere there
are hints ofearly Floyd, Steppenwolfand
Kyuss circa BluesForTheRed Sun.

Primarily though, it's pure Wolfmother,
be it the psychedelic maelstrom of
Yiolence OfThe Sun or the mighty title
track with its rising guitar riff, explosion
of serious power chords and full-pe1t
pedal-to-metal coda. Lyrically there's less

of that daft stuff about white unicorns
and sorcerers, not that Stockdale is
offering anything overly profound this
time. But he does hint at some kind of
phoenix-like rebirth. 'Rising/ro mthe mystic

haze f Standing infront of all creation,' he yells
at one point. Yes, Wolfmother are back.
And how.
tlrllrll
Rob Htghes

REunu

tricks to a wacky solo in

someone else's song, his playing

is set in a better context; still

flash and prone to style over

content, but also more luxuriant

and expressive.

The audio version, stripped of

Vai's dubious dress sense and

bouts of dad dancing, is perhaps

the more immersive experience,

TTITIT
Jon Hatten

T\rbelord
Oul First Anrericur
F-riettds r+rrr

Math rock, meet pop.

There are

definite shades

of early Biffy

Clyro in this

impressive

debut. Twitchy time jumps and

itchy riffs skitter spiderishly

throughout, but there's much

more going on here than simply

shadowing Ayrshire's f inest.

Tubelord have a grip on pop

melodies that nods to the mid-

90s glory days of post hardcore

and could well see them stride

out to great things, Frontman Jo

Prendergast has a similar vocal

warmth to Mew's.Jonas Bjerre,

and the fabulously titled He

Awoke On A Beoch ln

Abergovenny brings together a

strange brew - chanted verses,

math rock glitches and super

sweei glockenspiel flourishes -
but still manages to sound

completely natural.

TIIITTI
Emma )ohnston

Wayne Hussey
Bafe iatlr-arj,tf

Cnfhir inrrh cnnoc

For hls flrst solo outing,

ex-Mission f rontman Hussey

has settled on a stripped down

acoustic re-worklng of his past.

New tracks jostle with sparsely

arranged Mission numbers and

the odd cover is tossed in, all

with mixed results. Any

enjoyment is largely dependent

on your opinion of Hussey's

voice. Melancholic or morose?

Meaningful or melodramatic?

The old Mission tracks fare best:

Black Mountain Mist, Gorden of

Delight, and Shelter From The

Storm benefit from a slower

tempo and inspired string and

piano arrangements. Faithful

covers of With Or Without You

and Ashes To Ashes are not

without merit but a frightening

take on God Only Knows should

have been left in the drawer

marked 'it seemed a good idea

at the time'.

TTITI
Tim Batcup
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Rimmstein:
complex and
humane.

F a-fu*6

BadLieutenant
Nevel Cry Another'l'ear

Hit-and-miss guitar pop from
ex-New Order frontman.

I-l **#r
Hook formlng Freebass and the

estranged Bernard Sumner now

f ronting this trio with the band's
mn<f rp.pni orrit:ri<t Phil

Cunningham and Marion's Jake

Evans. Bad Lieutenant sound like

an amalgam of Sumner's past

projects: namely Republic-era

New Order and the twinkly
guitar-pop of mid '90s

Electronic. At least half of it ls

pretty good, especlally sprightly

f irst single Sink Or Swim and the

glistening Polsonous /ntent. The

rest, despite cameos from Blur's

AIex.iames and New Order

drummer Stephen Morris,

sounds merely pleasant, like a

capable retread of mid-tempo
olnripq Or:l lc:<t a nrlp

approximation of others.

Summer Days On Holiday begins

llke The Stone Roses, then sags

like Mansun. Sumner's voice,

never the most expressive

instrument it must be said,

shares equal billing here with
Evans, whose own pipes are

often so close to those of Doves'

Jimi Goodwin that you end up

re-checking the credits.

TTTTTT
Rob Hughes

Mn Big
Back To Btldol{att ,r',.,ii,u

Live recording from their 2009
reunton tour.

Rammstein
Liebe Ist Fur Alle Da,",",0,o,

Subversive Germans
most efficient album

bring the love on their
to date.

(T ove is there foreveryone'is the

I literal translation ofthe title of
-LJRammstein's sixth album, but

then it doesn't always do to take
Rammstein literally. They have made a

career out ofplaying with conventions
ofgenre. They are a subversive force;
they've toyed with images of
homoeroticism and masochism; they
have written about cannibalism,
pyromania, intersex conditions and
incest; the singer ofthese songs Till
Lindemann spent seven years raising a

daughter as a single parent. Thus their
notions oflove and its facets should not
be taken at face value.

There is complexity and humanity to
what they do. Their music is sad and
gothic and their use oflanguage
remarkable. They appreciate the layers
of meaning it can bring. Theywrite
almost entirely in German, and more
importantly than that, in an East

German dialect that was, until the fall of
the Wall in 1989, separate and distinct
from the German of the West. It is not
always easily translatable - the title of
an early hit Du Hasf can mean 'You
Have' or'You Hate'depending on the
pronunciation, and the song plays with
this idea in the context of the wedding
ceremony.

Also, to the English ear it has a

different surface texture; it works as

pure sound, with meaning suggesting
itself from Lindemann's phrasing. It's no
coincidence that Liebe I st Fur AIIe D a's

least successful moment is Puss/, the one
song sung in English. It's clumsy rather
than clever.

That aside, Rammstein are
triumphant. They work up a fearsome
head ofsteam on the opener R ammlied

IRammsong], an intensity that they
repeat when it suits the dynamics of the
record. Hatfisch [Shark] , a song named
Bxx*x*x after a neologism constructed
by Lindemann, and several others are
heroically excessive slabs of heavy
metal, and they are made even more
brutal by the few moments of skllfully
placed light and shade.

The first of those comes in - of all
things - a traditional hunting song,
Waidmann'sHeil, offered a strange
glandeur by the baying horns that swell
behind the rifl and the superlative
closer Roter Sand [Red Sand], a

panoramic soundscape that wouldn't be
out o[place in a Tarantino movie.

Liebe Ist Fur Alle Da is the most
complete album Rammstein have made,
their mad and mighty vision almost
perfectly fulfilled.
TTTITTTT
.Jon Hotten

As Mr. Big

bassist Billy

Sheehan

recently

admitted, he

and singer Eric Martin aren't

best buddies. But they make

sweet music together. This

double-live set, recorded in

Tokyo in .June 2009, is 'live' in

the truest sense. No need for

overdubbing when a band has

a great singer and two virtuosos

in Sheehan and guitarist Paul

Gilbert, although the pairs solo

spots do labour the point. All the

classic Mr. Big songs are here,

from breakneck rocker Addicted

Io Thot Rush to acoustic

singalong To Be With You. And

three new studio tracks
(including a cover of Argent's

Hold Your Head Up) suggest a

bright future, egos permitting,

of course.

rrllll
Paul Elliott
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.Iack Brrrce &
Robin TYower
Seven Moons Live r+
Synthetic cream.

A follow-on live

collection from

last year's Seven

Moons album,

'does exactly what it says on the

tin' could have been invented to

describe this late-generation

power trio (the trio, in this case,

completed by veteran rocksmith

drummer Gary Husband).

Dripping authenticity, as a

leading light in Cream, Bruce

helped virtually invent the
power-trio concept, while

Trower is still known in certaln

circles as 'the white Hendrix'.

It should be stressed, however,

that this is no mere stroking of

musical egos but a serious

musical endeavour by master

craftsmen. Bruce, of course, has

always played his bass more like

a jazz musician, shadowing the

rhythm, adding textures to it. But

now even Trower, best known

previously as the gurning soloist

who didn't know when to stop,

demonstrates admirable taste
:nd pvpn - g2<n - rpctriinl

Including materlal from their
original early-8Os collaboration

BLT, and inevitably pepped up

by two obvious Cream covers -
Sunshine Of Your Love and White

Room - if they had thrown in a

version of Endges OfSrghs too

this would be almost the perfect

blues-rock night out. Or, in this

case, In.

IITITTT
MickWall

w.A.s.P.
Baltylon rlnrrrrirfl

Blackie's beasts thunder on.
Still steering the

W.A.S.P with
his customary

zeat ano

fortitude, Blackie Lawless hasn't

released an album that has truly

shaken the world awake since

The Crimson ldolin1992, andyet
his band have never lost their

allure and much of their recent

work has been criminally

over{ooked. Babylon probably

won't change that state of affairs

too much, but it's easily the best

WASP album since Dying For

The World and, as blazing opener

Crazy and a Ierocious cover of

Deep Purple's Burn make plain,

one of their most intense since

that demented debut terrified

GodJearing twits in America 25

years ago. lt is the combination

of Lawless' astonishing voice

and his beloved wall of



marauding power chords that

make songs llkeThunder Red and

Godiess Run so powerful and

invigorating, while the Maiden-

esque galloping on the fire 'n'

brimstone frenzy of Babylon's

Burning adds another dimension

to proceedings, not to mention

lashings of unexpected brute

force and belligerence. Of

course, nothing here quite

matches the catchiness of /

Wanno Be Somebody or the sharp

invention of The Heodless

Children, but that old W.A,S.P.

magic is very much in evidence

and these songs will sound

incredible in the bloody flesh,

TITITTTT
Dom Lawson

Lynch Molo
Srnol<e And N,[irrors rnc,rrrrrnr

(n rlnco hr rr vet cn f:r

Realigning

former Dokken

guitarist George

Lynch with Oni

vocalist on the group's first -
and so far definitive - release,

Wicked Sensotion, Smoke And

Mirors is the album that fans

of Lynch Mob have awaited for

almost two decades.

And it certainly begins as

though distinctly conscious of

making up for lost time, Logan's

voice demonstrating f ruitiness

and power on the muscular title

cut, Lynch combining easy

fluency with an understated

melodic sensibllity.

It's around the mid-stages that

an Achilles heel of flagrant

inconsistency causes the album

to stumble, For instance, while

Let The Music Be The Moster has

a strong, heady King's X-style

vibe, a mere three songs later

the haphazard Madly Bockwords

sounds as though it was made

up in the studio over a few beers

ITTTTT
Dove Ling

JeffHealey
Sor.tgs From The Road pur

Live showcase of the late,
orpet hlr re< or rit:ri<l

Compiled by

.Jeff Healey's

bassist/
engineer Alec

Fraser, with the

support of his widow Cristie

Healey, this is a joint CD/DVD

showcasing live material by

Jeff's blues band. The eight-song

DVD was filmed at the 2006
Notodden festival in Norway,

the 11-song CD mixes this gig

with material from 2007 gigs in

London and his own Roadhouse

club ln Toronto,

Together they form a beautiful

epitaph to the man as both a

musician and an interpreter of

other people's songs. The CD's

See Ihe Lrght is the only self-

penned number here, but on all

the others his style is so unique

he makes them sound like his

own - in just the way Jimi could.

So {rom Willie Dixon's Hoochie

Coochie Mon (on which he's

joined by Randy Bachman) to

John Hiatt's Angel Eyes, from Neil

Young's fike A Hurricane (from

the DVD) to Graham Nash's

Teoch Your Children, this is pure

Healey gold.

IITITTT
Neil Jeffries

Senser
Horv'lb Do B:rttle rMPRrNrMUJrc

Let freedom ring with a

shotgun blast.
From the

opening

pinched-

harmonrc

breakneck riff

of Resistance Now - of which

Slipknot would be proud - it is

clear that this is a leaner, more

aggressive Senser than the one

that first dropped a wake-up

bomb on the heavily sedated

early 90s crusty scene. The

band's watermarks are all

present and correct: vocalist

Heitham Al-Sayed spitting an

invective-peppered rap f ury

against Kerstin Haigh's haunting

and unsettling counterpoint,

backed by an irresistible mash-

up of metal, trip hop, and

Prodigy-esque live beats. 23
Cieor harks back to the glory

days ol Age Of Panic, sequencers,

eastern drone and gunshot riffs

to the fore, while Lrghts Out ups

the tempo considerably, paying

homage to Slayer and SOAD

along the way. The targets of

their righteous ire - globalisation,

rendition, apathy, neo-liberalism

- are more relevant than ever,

and in the absence of Rage

Against The Machine or other

politicos, this is a vital cry of

dissent in a corporate world.

trlttrrt
Ttm Botcup

Ancestors
Of Sound Mind rrrprr

Elegiac, organ-steeped psych.

-'Lifeismuch

E rrrurtruedutrrur/

E When it means

E nothingatall,'

- 

siehlAs
Ancestors on aouity of Age,

and over the course of eight

odysseys ranging from the

atmosoheric ooener to the

billowing, Hammond-drenched

wake of lhe lriai. this LA ouintet

sound as though they're

divesting themselves of all

worldly cares and passing into

a state of sublime grace. This is

psych rock at the edge of the

world. Where the two lengthy

tracks of last years debut,

Neptune With Fire, sounded as

though they were undergoing a

baptism, dipping into lustrous

guitar licks and returning more

energised on the other side, Of

Sound Mind is a f ar more solemn

yet scintillatingly far-flung affair.

Mother Animol slarls olf in

Electric Wizard tenitory before

sailing off into glacial, heavy-

hearted jams, while even the

fired up doom of closer Ihe

Ambrose Law ends on a funereal

note. as all band's soohisticatior,

REvmu

disperses slowly into an

afterglow of haunting, heart-

stopping majesty.

ITTTTTIT
Jonothon Selzer

Paramore
Brancl New Eyes rlrina' u,,r,r

A real eye-opener.

I -,,. With the

G i- additionof
11| t nY Brand New Eves

t ? u^..r^..
- j i royrcy

i williams has

now got three Paramore albums

to her name. Not bad,

considering the singer isn't 21

until December. To glve you

a measure of the precocious
Tonno<<po non-nr rnk<'

popularity, they've just

announced a huge UK arena

tour, culminating at Wembley.

In keeping with such ambition

there's a newfound maturity

here; plus an extra spiky edge

because the songs document

the band's near break-up at the

start of 2008. Press darlin'

Williams was at loggerheads

with her bandmates and that's

laid bare on Playing God:'Next

time you point a finger l might

have to break it, breok it off,' Fans

will be surprised by the lack of

throwaway fluff... and be even

more surprised by sparse ballad

Misguided Ghosts. Sooner or later

they're going to have face the

fact that their shock-haired

heroine is allgrown up now.

llrltltr
Geoff Barton
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layer's near-militant adherence
to an evolutionary stasis has

been a noisily compelling one
over the years. The band's near-three
decade run has been marked by a stoic
inflexibility verging on the pathological.
More to the point, it's hard to find any
outspoken critics ofsuch a cast iron
modus operandi; Slayer-bashing is simply
not done.

You can see why in part. Sounding
like it was recorded in a studio where
the amps were set to FUCK YOU rather
than 11 and armed with a dual attack
mode of heavy and heaviest, Slayer's

10th studio album offers a remarkable
clarity ofvision and strength ofidentity
in an age ofunprecedented musical
choice and erratic consumer loyalty.

Sure enough, World Painted Blood

opens to a portentous growl offeedback
and demonic, backwards-masked
chants before unleashing a long-familiar
bullet-rain of monster-velocity metal
intensity. But whether you regard this as

a display of remarkable consistency or
simple songwriting laziness, it's difficult
not to be bowled over, not just at how
hard Slayer sound for a quartet pushing
a collective age of 200 bthow much

harderthey sound than bands with half
tnose years.

Certainly, there's a reassuring weight

and bloodied brutality to a sound that
should have long withered with age.

Titles like Hate WorldWide, Americonand
P ubli c D i spl ay O f D i smemb er m ent

showcase a familiar, lyrical glee at man's
continued inhumanity to man but
they're supported - consumed might be
a better term - by an unbending sonic
convoy of six-string slaughtery and
punishing velocity.

So the appropriately named Snuff -
with its hellcry of 'Torture! Misery! End-

less suff-er-ing!' - revels in a storm of
knocked-senseless beat demolition and
the kind of riff sadism that would have
all but the most Dragonforce-seasoned
of Guitar Hero fingers wincing, while
Psychopathy Red does the same but with
added ear violence.

The one time they change the pace is

with Beauty Through Order - a slowed-
down glower of quite magnificent guitar
discordance that threatens the merest
shadow of a tune and - momentarily-
suggests a compositional talent that
extends beyond their chosen warp-
speed nailgun remit. Then you can
wonder about such parallel musical
opportunities all you like since, while
Slayer can still make a noise, they'll
fucking make one. End of.
rrrlllt
Cotherine Yotes

Aviv Geffen
Aviv Geffeu urs
lsraeli megastar overdoes the
fairy dust.

Already

a superstar rn

his native lsrael,

regu rany

nr rtcpllino

Coldplay, U2 and other big guns,

for this his first English language

album Aviv Geffen has enlisted
producer Trevor Horn among

others with a view to adding
<omc nf lhp pdoc nf hi<

influences - Thom Yorke and, er,

The Edge. One can't help feeling

Trent Reznor might have been

a wiser choice. A succession of

forgettable and trite pop-lite

conceits certainly aspire to the

musical and emotional range of

Roger Waters and the lrish

giants but come off more like

A-Ha covering Boyzone in front
of a stonyJaced Simon Cowell.

Crushingly over-produced and

overwrought throughout, any

lingering high-spots have been

polished out of existence and

lost in iranslation, Avoid,

llll
Tim Batcup

Reverend Horton
Heat
Laughin'& Crvin'With
l'he Rcvererrd Hortor-r
Heat

Get the fin-tailed Cadillac out
of ihe garage and go for a ride.

The problem

with the neo-

western swing/
rockabilly music

of the Reverend

Horton Heat is that it can never

quite match the insane

magnificence of their song titles.

Would that they could actually

do titles like Please Don'tToke

The Baby To The Liquor Store, Oh

God! Doesn't Work ln Vegas and

Aw, The Humonity the justice

they deserve, Close enough,
lhnrroh rln<pennrroh

Their ilth studio album doesn't

buck ihat winning formula of
caffeine and nicotine-scented

retro punk Texabilly, made to be

played in big pink cars with
massive aerodynamic fins and

leopardskin print seats, two
dead drunk strippers in the back

and bull-horns on the front
fender with the wind blowing

through the grease in your Mac

Curtis-like quiff.

High points are Death Metal

Guys and There's A Little Bit

Of Everything ln lexos. Low

points? No, the Reverend

don't allow none.

TTTTTIT
Tommy Udo

I

Slayer
World Painted Blood,o,,

It's safe to
particular

say that you won't find this
hue in the Dulux colour chart.
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Winger
Kat'ttta rrolnrrr

Kip goes all retro on our asses
Winger's 2006
reunion disc,

/V, was not

universally

embraced by

the fans, Consequently, bassist,

vocalist, chief songwriter and

namesake Kip Winger appears

to have shelved the edgier, more

challenging side of his oeuvre for

the solo arena, revisiting the

hook-laden hard rock that made

the first two albums by Winger
(the band) so memorable and

commercially successful, though

not without referencing 1993's

progressively-minded Puli album

along the way.

Lyrically and musically, Karma

is dragged back into hair metal's

heyday era by Deal With The

Devil, a 24-carai, party-all-night

screamer of an opening track.

Now 48 years old, Kip no longer

scales all the high notes but

seems to have grown into his

voice. Despite minor blips like

Come A Little Closer,

Whitesnake's Reb Beach cranks

out the riffs to Stone Cold Killer,

Feeding Frenzy and Pull Me Under

with such hunger and panache,

it'< irr<i lilzc orrrnoo novor

nappene0.

TTTITITI
Dave Ling

Electric Eel
Shock
Sugoi Indeed RODIo\/;RrurorDs

Insanely happy Jap bar rock.
It's impossible

to see Electric

Eel Shock play

live and not

leave beaming

from ear to ear. Displaying all the

angst of a lottery-wlnning
Tellytubby, they've been

transfening their infectious joie

de vivre on to crowds since 1997,

which explains why fans dug

deep to fund this.

They haven't been short-

changed. Sugoi translates as

'amazing', and that puppydog

enthusiasm wags throughout,

firing off at an Ace Of Spades

gallop with solo-powered opener

Metal Manwhich glories in the
gorgeously silly line: Sticks ond

stones may break my bones but
you con't hurt me, I'm mode of

metolI'With an ACIDC
approach to beer-flinging thrills

they offer nothing in the way of

invention, but it would take

a joyless soul to turn their noses

up at a record this in love with
rock'n'roll for the sake of itself,

ITTITII
Emma )ohnston



Mew
No Molc Stot'ies... ,.r,,

Indie explorers go back

through the looking glass.

Apparently

Mew wanted

a short title
for their fifth

album but

couldn't find anything with

succinct enough'redemptive'

qualities and so settled for No

Nlore Stories..., or, to give it iis full

iPod shuffle-melting title: No

Mare Stories Are Told Today l'm

Sory They Woshed Awoy No

More StoriesThe World Is Grey l'm

Tired Let's Wash Awoy. Posslbly

only Fiona Apple and Soulwax

have released albums with more

text on the spine [Not to mention

Tyronnosourus Rex - Fd.l but i n

iruth, words might not be the

best medium to sum up the

sounds created by this Danish

outfit anyway.

Mew might have recently

slimmed down to a three piece

but as the disembodied jangle of

New Ierrorn opens the door on

a disembodied, psychotropic

dreamland, their music remains

as expansive and imaginative

as ever,

Far more uplifting than 2005's

Iearwracked And Ihe Giass

Handed Kites, you could visit No

More Stones...'s intricately

plotted other-world a hundred

times and still make it home

a different way each time.

Itrrrll
Catherine Yates

Shrinebuilder
Slrlirrcbrrilder',li',l r

A doom-laden, sludge-ridden
spectacu lar.

- 

With a line-up

5L i that reads lrke

-1T 

,- a who's who of

-!r

- 

questing,

- 

visceraldoom/
sludge - Neurosis's Scott Kelly,

Om's Al Cisneros, Scott'Wino'

Weinrich of Hidden Hand,/St

Vitus/The Obsessed fame and

Melvins' Dale Crover -
Shrinebuilder were never going

to be a typical supergroup

rummage through collective

record collections.

A drawn-out, sumptuous

pilgrimage, this first outing of

what's promised to be an

ongoing project certainly sounds

like the work of kindred spirits,

yet allows each member's voice

to shine through as each track

undergoes a series of graceful
<oor rp< thrt hr rild r rn inio

a mesmerislng whole. Wino's

singed voice and guitar tones

kick off 5o/or Benediction, weave

themselves around Scott Kelly's

jagged rasp amid heavlng

grooves that relapse into the

kind of lambent, tentatively
probing drift lsis have made their

stock in trade.

Best of all is Blind lor All To See,

where their comblned talents

are sifted into a sublime,

smouldering guitar trail, gently

scouring the heavens above.

trrrlll
lonathon Selzer

Hell Citv
Glamouhs
FIcll Citv fil rtttottt's r,.ir rr.r,:i

Sleaze-tastic party rock from

the Aussie upstarts.
Four EPs and

years of hard-

touflng
culminating in

appearances

alongside the likes of Alice

Cooper, Paul Stanley, and Aussie

cohorts Airbourne - not to

mention the almighty Rose

Tattoo - have meant this

bandana-swathed trio have built

a fearsome reputation in their

home country that, sadly, has

yet to win them a following here

Which is a shame because,

unwieldly name aside, these

Motley C ri.ie-loving rockers'

debut LP - out November 2 on

Ciosslc RocA's very own Powerage

label - has all the caterwauling

riffage and crotch-hefting
bravado that can only signify

thrilling live shows and the

stench of beer sick. No, there are

no reinvented wheels here, but -
from the mid-tempo stomp of

One Night Only to the shuff le-

footed punk-rock boogie of

Josephlne and the soaring, radio-

jamming choruses of No love -
this is anthemic, chorus-driven

pub rock that owes as much to

Thin Lizzy and flawless

musicianship as it does an ability

to shit riffs on cue, and they can't

hit these shores soon enough.

Itrrrll
Alexander Milas

Ace Frehley
A ttot1]:rlt' ii.riLilr (rr 1 r,jr

Ace of space.
Kiss may have

had a variety of
qr rilrriclq

through the

many fans Ace Frehley, who left

the band for the final time in

2002,will always reign supreme

Anomoly is full of the

Spaceman's signature charms:

guitar playing that teeters on the

brink of disintegration; gobby

Bronx attitude; shout-it-out-loud
vocals; songwriting skills that

veer between brilliant and

blundering. lf Kiss's new album,

Sontc Boom, is a slickly realised

summation of the band's

herltage, then Anomaly is the

exact opposite: it's Ace at his

most idiosyncratic, vulnerable,

prankish, calamitous and, yes,

cataclysmic.

It kicks off in fierce fashion

with a pair of timeless Frehley

anthems, Foxy & Free and Outer

Spoce (you get the feeling that

when he sings 'lt's like ltold you,

I came from outer space' he really

does believe it). Then everything

grinds to a spectacular halt with

Pain ln The Neck, a total cl u n ker.

But hell, we wouldn't have it any

other way. A jaunty cover of

Sweet's Fox On Ihe Run gets

things back on track before we

run slap-bang into Genghts Khon,

an insane six-minute

stumblethon that's sounds llke

somethlng The Beatles would've

Rnvlnu

come up with if they'd halled

from Ulan Bator raiher than

Liverpool. Too Many Foces

references Frehely's facepainted

past; closing track Froctured

Quontum reminds you that Ace

always finishes his albums with

a song called Fractured...

something or other.

Says it all, really.

ltrltltt
Geoff Barton

Vanity Blvd
llrrck'N'Roll ortlclose :. 

'i.

Vain glorious.

On the face of it

Vanity Blvd are

lust another

band who'd love

to swap Sweden

for the Sunset Strip. But their

influences go beyond the usual

hair-metal suspects. Instead,

imagine Motley Criie with Sandi

Saraya or Karen Lawrence on

vocals. Just wait until you hear

power ballad Come Donce With

Me: it's like 1994 - the band, not

the year - all over again.

Singer Cindi Savage can switch

between a smoulder and a snarl,

while guitarist Traci Trexx, full of

sassy licks and scarifying riffs, is

clearly a glam-rock guru of some

distinction, Remember the f irst

time you heard Poison's look

Whot The Cat Dragged h? f he

songs on Rock'N'Roi/ Overdose

are equally as memorable. No

word of a lie.

rrlllrrl
Geoff Barton

ROUND-UP: PROG Geoff Barton

CLASsICROCKMAGAZINE.COM 9'



booi VoJ 2 *-





*King Crimson's re+eleases

come in multiole formats. /n

Court 0f The Crinson King gl

the royal treatment, with a

standard remastered CD rele:

with additional mixes of Ihe

Court 0f The Crimson King,

a bonus 'wind session'that

produced the unique intro to
2lst Century Schizoid Man.

The DVD-A release includes a

5.1 sunound mix and a previo

unheard album of alternate t;
from the original studio

recordings. lt also includes th

original album mix, a 2004
remaster, and footage from

Crimson's 1959 Hyde Park

appearance with original aud

* A five-CD box set include:

of the above, a 24-page book

with expanded sleevenotes al

three extra CDs including a

de-clicked vinyl transfer of th

original pressing, a bootleg fr

the Hyde Park performance a

a 1969 appearance at the

Fillmore East, and radio edits,

*L'zardgets a CD remaster

and a 5l DVD-A version whicl

includes the original album m

Redgets a similar remaster,

includes trio versions of Red,

Fallen Angel and Providence.

The DVD-A includes the abov

with a 5l sunound mix, and a

video of an appearance on

France's 0RTF in 1974.
94 Ct-A55tCROCKI\4AGAZ|NE.C0tV



King Crimson
Reissugs P/NrGYRrc REcoRD/NGs

Definitive, multi-format re-releases from the prog overlords,
overseen by spiritual heir Steven Wilson of Porcupine Tree.

Flor their ability to summon

I musical enchantment and

I conjure worlds, King
Crimson will foreverbe noted
as the very foundation upon
which prog rock's kaleidoscopic
carnival ofsounds has been

built. So it's fittins that - a

staggering 40 years after their rocket-
starting Hyde Park performance
supporting The Rolling Stones in front
of over half-a-million people, and their
subsequent studio debut - they should
get such royal reissue treatment, and at

the very capable curatorial hands ofprog
deity and Porcupine Tree mainman
Steven Wilson no less. If the spiritual,
modern-day heir to those stately sounds
has done anything, it's to pour an

unabashed love over these sure-footed
first steps into the abyss of musical
possibility that prog rePresents, and it
begins with 7969'sIn
TheCourtOfThe
CrimsonKingwhich

- and this can't be

overstated -blew
the doors off
musical convention
and cemented these

'Lizard. remains
mind-bending,

unclassif ialole stuff.'

served as a stunning statement
of intent, then lizardproclaimed
the gleeful unsteadiness of
Fripp's guiding hand, and
marvellously so. From the
whimsical ball ad Lady OfThe
D ancing W ater to the mellotron-
flecked crescen do of Bolero -

a playful take on Ravel's symphonic
original that betrays a knowing
acknowledgem ent of Sketches Of Spain's

monumental influence - this remains
mind-bending, unclassifiable creative
stuff. More than a seminal release,Lizard

when olaced in its context is emblematic
of its time - an exploratory, musically
multi-cultural milestone on a journey
thatby 1974 and the release ofKing
Crimson's seventh studio album, Red,

would see the advent ofYes, Genesis, and
a plethora of similarly inventive bands

plumbing outer reaches of space, as well
as a cyclonic King
Crimson on the
cusp ofdissolution.
Starting with the
title track's storming
bass-heavy groove,
Red reflected the
growing political

UFO
Heaclstone nl
Their 'lost' live album.

1983 saw a

changing of the

guard in British

rock. Young

guns Def

Leppard and lron Maiden were

on the rise as their antecedents

Thin Lizzy and UFO were

breaking up, UFO's passing was

marked with the anthology,

Headstone. Only this isn't it.

Rather, it's part of it.

The original Headstone

featured classic studlo material,

five live tracks recorded at the

Hammersmith Odeon on UFO's

'farewell'tour in '83 plus,

bizarrely, a few songs by

associated acts (MSG,

Scorpions). The new Headstone

is simply a one-disc live album,

with six extra tracks (from

Oxford and Birmingham) added

to the five from Hammersmith.

It's not the best UFO live album:

that, of course, is 1979's

Strongers ln Ihe Ntght, But it's

great stuff nonetheless. Still

punching their weight, UFO

bowed out in style. And then, of

course, reformed two years later

ITTTTTT
Paul Elliott

Funeral For
A Friend
Yotrr Histoly ls l\{iue -
2O02-2O()9 iii,+rrt:

Career-spanning collection

from Welsh hardcore troopers.
When Funeral

For A Friend

first emerged

from the valleys

with the

Between Order And Model EP,

they quickly settled into their

role in reinterpreting the raw

emotional bloodletting and

ragged musical bluster of

American post hardcore. This

best-of spans their earliest,

hungriest days through to their

transformation into slick,

stadiu m-prepared rockers.

While there is more to this

collectlon than a slmple intro

into their world - with four

previously unreleased tracks

wrapping things up with a

positive look forward - it best

serves those who came in

around the polished, grand and

sweeping singles lnto Oblivion

(Reunion) and Wolk Awoy.ln

delving into the feral growls and

raw aggresslon of early track

This Yea/s Most Open Heortbreak,

or angst of live favourite Juneau,

it displays the rough edges that

were naturally sanded away ovet

tlme. The result is much like

quintessentially British innovators' place

in rock history for all time. From the
elephantine wail ofopener 21st Century

Schizoid Man to the delicate, seemingly
improvised meanderings of I TalkToThe

Windthatappearto take form from a

smoky ether, the band that so recklessly
threw folk, rock, pop and jazz into a

cauldron have never sounded more
oolished. But then this is about more than
ihe ability to luxuriate in a painstakingly
reconstructed 5.1 remix of a classic

album that made Hendrix sound like the
missionary position, or the joyful
revelation that comes with hearing
never-before-heard instrumental,
alternative album takes sans vocals. It's

about a band getting credit where it's due

and their output being given the respect

and reverential attention it deserves.

It makes sense then that the next entry
in this porpourri ofre-releases skips over
the already familiar predictability of
197 0's InThe Wake Of Poseidon straight to
that same year's jazz-oriented, funk-
grooved and terminally experimental
Lizard album.This record saw the band
line-up reconstituted following an epic

Californian tour and a decidedly Miles
Davis-influenced hodgepodge of classical

andjazziniluences brought to their
logical, near-chaotic end. lflnThe Court...

anxiety of the mid-7Os in the same way
InThe Court... blossomed from a woefully
innocent and inevitably doomed
optimism. Accompanied by never-
before-heard trio versions ofRed and
Fallen Angelthis is a walk down a lightless
corridor and an unhappy and ferocious
counterbalance to the frolics ofKing
Crimson's beginnings. Dark, brooding
and laden with heavily distorted sections
and a decidedly melancholic vibe, it all
culminates in the forlorn and anguished
lyrics of Starless, an understated hymn
that soon morphs into a furiously-paced
jam exemplifying prog's inevitable
crossover into the wilderness of iazz and
its mutant step-son, fusion. As a bookend
to this era in King Crimson's history, this
final, 12-minute epic is also the last one
that King Crimson would record before
disbanding into a contorted series of
solo projects, re-formations and splinter
groups that would serve to distort the
colossal influence of these releases.

That postscript aside, this is a

celebratory, definitive series of re-releases

that willbe indispensable to completists,
fetishists and the uninitiated alike.
lIlIlIllI lnThe Court"'

IIIIIIII Lizard

llllllll Red

Alexander Milas

lfuvlnu,

looking through a family photo

album, which is always a

pleasant if untaxing way to while

away an hour.

ttltrt
Emma lohnston

The Feelies
'l'he Good E:ll'th a.,rn'.,

A lost transmission from the

80s nerd rock underground.
ln tandem wlth

R.E.M. in the US

scene of the

early 80s, New

Jersey's The Feelies made

intelligent pop music for check

shirt-wearing nerds. Both bands'

vocals were opaque, pitched at a

mumbling level where what was

being sung always seemed more

mysterious and strange than it

really was, mingling shyly with

chlming guitars and jittery

rhythms. Whereas Michael Stipe

& Co discovered choruses and

went on to become the biggest

band in the world, The Feelles

drifted aimlessly with six year

gaps between albums.

Several decades on their

second album still sounds

distant and introverted but on

tracks like the wonderful let Go

their influence on American art

rock from Weezer to Wilco is

easy to see,

Music to wear glasses to.

ITTIIT
Johnny Dee

Jorrna Kaukonen
Relir ('tlllecti<-rtl liifr,iii,rrl

Airplane man's solo blues.
The blues that

enticed Jorma

Kaukonen from

Jef{erson

Airplane to Hot

Tuna gets stripped to its roots on

this solo two-CD retrospective

from the BOs onwards.

After a wacky version of his

signature tune, Embryonic

)ourney, on harmonium or

suchlike, the first CD takes the

acoustic, mainly live route as

Kaukonen perfects his rich,

resonant guitar sound on

dextrous instrumentals like

Monns Fote and puts his

characteristic slanl on Wolktnq

B/ues and Rock Me Baby.

He plugs in for the second CD,

spending more time playing with

the tone control than the volume

knob. But tracks from his

Christmas album provide some

unexpected levity, especially the

wry Christmas Rule and the

11-minute Hoiidoy Marmolade

festive jam.

tlrrl
Huqh Fielder
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Miitley Criie
Dr. Feelgood Deluxe Edition

Crtie's fifth album kick-started hearts and
careers. But does it still sound sticky-sweet?

I very legendaryband has that one

ff album even the haters have to
I-.rgrudgingly admit was cool.
Metallica's' Black' ; Zeppelin's untitled
fourth. For Mcitley Criie that album was,
and remains, Dr.Feelgood. Not because it
contains a StairwayTo Heaven or Sad But
True (though in the strutting, drug-
hungry title track it does contain a solid-
gold 80s classic) but because ofwhat it
still stands for. That is to say, Motley
Crtie, true-life rock outlaws, at their
unabashed best. Or if you prefer, worst.

Bastard sons of MTV famous for their
groupies and drugs, their fist-fights and
celebrity marriages, their make-up and
near-death ODs and, eventually of
course, that book - Dr. Feelgoodwas the
first time Motley Crtie actually became
well-known for music. Until then their
unthinking mash-up of glam and metal
had made them a hoot onstage but a

disappointment on record, reliant on
covers for hit singles and bad-ass videos
for their reputation. If they could only
write songs like they rode motorcycles,
they could have been Guns N' Fuckin'
Roses long before anyone had heard of
Axl or Slash, dude.

The big change for Dr. Feelgood was
that it was the first Criie album done
straight - and the fact they talked Bob
Rock in to producing it. A renowned

perfectionist who would later send Lars
Ulrich to drum school and reignite the
careers of The Cult, Aerosmith and
anyone else who benefitted from his
golden touch along the way, Rock made
the four newly sober Criie members
record their parts separately to stop
them fighting and enough times overto
make them really quite good. The result:
their first and only No.1 album in
America and, though pushed close by
last year's shock return with the weighty
Saints Of Los Angeles, the best Motley
Criie have ever released.

Recurring song themes include sex
(Slice OfYour Pie, Sticky Sweet, She Goes

D own, Rattlesnake Shake); drugs (Dr.
Feelgood, Kickstart My Heart) and one or
two other things they really needn't
have bothered themselves about (Time

For Changebeinp a case in point - you
don't want to hear the Criie whining
about the meaning of 1ife, right?) And
ofcourse there is the obligatory 80s
power-ballad i n W ithout You. Lighters
aloft, dude!

With its nine extra tracks - four of
them never before released - this 20th
anniversary edition kicks ass,

motherfucker. In Criie-speak, there can
be no greater recommendation.
TTIITIT
MickWall

*The nine track on Disc 2

contain five demo versions of
key moments like Dr Feelgood

and Kickstart My Heartplusone,

6ef /t Free that never made it to
the original album. Usually

demos tell you liftle but the

opposite is true here. While Bob

Rock s pristine production was
paramount to the finished

album's success, these rough

versions demonstrate that the
meat was akeady on the plate

with the song writing. The final

four kacks are all live from'89
and, though sounding slightly
touched-up, no less exciting for
that, especially Girls, Girls, Girls

and the third version of the still
stonking title hack.

Gary Numan
'fhe Pleasule Principle:
3Oth Anr-riversarv Edition
8f66ARS EANOUfI

Electronic landmark expanded.
Gary Numan

had a better

1979 than most

He scored a

number one

single (Are "Friends" Electric?)

and album (Repiicos) as

Tubeway Army only to repeat

the feat as a solo artist. Sure the

electric guitars had been

stripped away but this was still

essentially post punk, gothic

rock played on booming Moog
synthesizers set to Nuremberg

rally settings. And this album is

perfect, with the killer single,

Cars. augmented by the

alienated groove of Metol,Ihe
haunting Conversation and the

cyber stomp of Fllms. The

release is bulked up by an

album's worth of demos for the

die hards and a bunch of
remastered b-sides plus 16-page

book for everyone else. One of

these b-sides Asylum was

rumoured (in Ciassic Rock's

Junior School) to be so scary it
could give you a heart attack.

So be careful.

TTIITTTII
lohn Doran

Various Artists
Refugees: A Charisma
Anthology 1969-1978 vncn

Label selling Englishness by

the pound.
Founded in 1969 by former
sports writer Tony Stratton-

Smith, then manager of The

Nice, The Bonzo Dog Band and

Van der Graaf Generator,

Charisma was one of the first

96 CI-ASSICROCKMAGAZINE.COM

and most important UK

progressive independent labels.

There was also something about

Charisma that was very English,

from the Tenniel illustration fronr

Alice's Adventures ln Wonderlond

used as the label's corporate

logo to signings like Genesis,

Monty Python, Vivian Stanshall

and even 5ir John Betjeman, who

recorded an album called

Betjemon's Britain for the label in

1977 This three disc set barely

scratches the surface of what it

was that made the idiosyncratic

label such an amazing talent

magnet, but makes great efforts

to cover the almost-forgotten
genius of artists like Clifford T.

Ward, Alan Hull's phenomenal

solo work and the nearly-famous

String Driven Thing as well as

some less obvious tracks by

Genesis, Hawkwind and VDGG.

TITITIT
Tommy Udo

Hot Ttrna
Relix Collection RrrRor4/oRrD

Blues from an Airplane.
Formed initially as a splinter
project by Jefferson Airplane

guitarist Jorma Kaukonen and

bassist Jack Casady, Hot Tuna

emerged as a second tier
American west coast band in

iheir own right, first playing

acoustlc folk blues and later as

a heavy electric combo. This

release repackages two live Tuna

albums originally released in the

90s but recorded in 1971. The

first album features the band's

early acoustic set; it's firmly in

Grateful Dead territory, an

antidote to the Airplane's more

acid-inspired sound. The second

is a slightly more ragged electric

set recorded on home territory
at the Fillmore West. Kaukonen's

guitar work is incendiary, though

these sets stick mainly to covers

as opposed to the excellent

original songs he would write on

later albums like 1974'sThe

Phosphorescent Rat.

TITITT
Tommy Udo

Captain Sensible
Reissues csrrnvnro

All aboard! The good Captain's
finest set sail again.

- The common
- perception that

Captain

Sensible's solo

amounted to a few novelty

singles and little else may

explain why The Damned

guitarist's first two albums have

remained unavailable for so long

These amply-stocked reissues

do plenty to disavow such tripe.



lf you turn a blind eYe to HoPPY

Ialk and dismal cod-raP atrocitY

Wot,19\2'sWomen And

Coptains First is a simPlY suPerb

pop record laden with enormous

hooks and endearing daftness. lt

might lack the grubbY charisma

of The Damned's best work, but

on A Nice Cup Ol Tea, Martha The

Mouth and the ePicCroYdon,il

couldn't be more charming

Boasting Sensible's best

single, Glad lt's All Over, a

tentative first version of lhonks

For lhe Night (later given the full

Damned treatment) and the

Julian Cope-esque lt's Hard To

8e/ieve / m Not, follow-uP The

Power Of Loveis nearlY as good.

llllllll Women...

lllrlrl The

Power Of Love

Dom Lawson

Slipknot
Slipknot: lOth
Anniversary Edition
ROADRUNNIR

Scary, genre-busting debut
For those of us who still think o{

Slipknot as new (or at least nu)

it's slightly disconcerting to find

that their debut album is alread,

a decade old. TheY've even been

through a couPle of mask

changes too, a sure sign of the

march of Father Time.

Slipknot didn't seem built to

endure, yet their clever sYnthesis

of a slasher movie aesthetic with

some grindingly heavY metal

was perfectly timed, Both genres

were ripe for a comeback, and

Slipknot embodied them.

This very nice rePackaging

goes a long way to exPlaining

how they did it. The original 15

songs remain imPressivelY anti-

social ('Don't belo ng, don't exist,

don't give a shit' theY wail in

Surfacing) and theY are

augmented by a further 10

bonus tracks, live footage and an

intriguing little film bY M. Shawn

Crahan on the record's origins.

lrlrllr
Jon Hotten

BigStar
Reissues tANrA5Yr'uNIVIRSAl

The best band you've never

heard in your life?
Following a stlnt

as a prooucer s

puppet in The

Box Tops, the

name of Alex

Chilton's next band was no

empty display of hubris. In anY

sensible universe, #1 Record's

combination of British Invasion

pop, Byrds harmonies, MemPhis

sass, indelible, dense tunes and

tales of teenage confusion and

rebellion would be welded to the

wavebands. In ours it sank

wlthout trace, victim of Poor

distribution and band tensions.

Follow-up Rodio CitY corruPts

the debut's puritY with

encroaching decadence and

disorder. Melodies unravel with

new-found complexity, diseased

psychedelia chewing at their

frayed edges, insecuritY and

foreboding clouding the PartY

atmosphere. Amidst all this,

September Gurls, once covered bY

The Bangles, remains the band's

most familiar three minutes.

A solitary bonus track aPiece

hardly compensates for the fact

that, after 20 years as a snug

twofer, these terrific albums are

now sold separatelY.

llllllf l #lRecord

lllIIIIl Radio...

Jonothon Lewis

Colosseum
Morituri Te Salutant
SANCIUARY

British proglblue s/iazz- rock

pioneers revisited.
To make a significant imPact

during a career that sPanned a

mere three years, Colosseum

needed to make one hell of an

earth-shaking racket.

Fortunately, theirs was a strain

of progressive rock that Prized

volume and vigour above all else,

and although four discs of the

stuff might try the Patience of

the average Genesis fan, those

of us who cherish the Primal

thump of Black Sabbath everY

bit as much as the lighter brush

strokes of prog's leading lights

will find plenty here to stir the

blood. lt is, however, in

Colosseum's subtler moments

that their true greatness shlnes

brightest: the throbbing

melodrama of Time Loment,

which sounds like Atomic

Rooster meets West Side StorY,

being a prime examPle.

Elsewhere, on a franklY deranged

version of Ravel's Bolero and

several other unhinged

vignettes, the magnificentlY mad

playing of guitarist Dave'Clem'

Clempson and saxoPhonist Dick

Heckstall-Smith is let off the

leash and Colosseum sound like

the kind of prog that the Punks

warned you about. Marvellous.

rllrlrrl
Dom Lawson

Thunderclap
Newman
Hollywood Dream rsorrnic

RICORDING5

Pete Townshend-Produced

lost classic by short lived

'one-hit wonders'.

Rnunu

Its easy to see

why Pete

Townshend was

inspired to put

Speedy Keen

together with Jimmy McCulloch

and pianist Andy Newman to

form Thunderclap Newman.

Together they combined The

Who's belligerence, community

rallying spirit and Townshend's

beloved barrel house Piano blues

in a wholly original - unique,

even - fashlon.

Produced between The Who

tours in Pete's home studio, and

featuring Townshend on bass, bY

the time ThunderclaP Newman's

one and only album was

released the group's career was

almost over. Though

overshadowed by the ePochal

debut single Something ln The Ai
thai preceded it, from the

gorgeous wanderlust of

smashed glass-samPling look

Around through a great cover of

Dylan's Open The Door, Homer

and the mind melting Accidents

(cruelly edited as a second

single) the album is a handsome

testimony to both Townshend's

belie{ and the insPirational song

wrlting of Keen who died from a

heart attack in 2002.

rllrtrlr
Gavin Mortin

Bauhaus
In The Flat Field / Mask *,

A lthough they were often credited as

A the Godfathers ofgoth, Bauhaus were,

I \as their moniker - taken from the

German minimalist art movement -
suggested, far removed from the flouncy 

.

deiadence the genre soon became equated

with. Appearing in the aftermath of punk

as disenchantment was giving way to the

disjointed, if still ascetic experimentalism
ofPil and Siouxsie And The Banshees, the

Northampton four-piece forged their own
path through the wreckage, fusing their art
school backgrounds with a stark, suburban

consciousness that dreamed of possibilities

beyond their confines, allowing untold
dimensions to unfold from their spindly,

stricken sound. For a debut album, 1980's In

The FIat Field is remarkably self-possessed, a

distillation of influences down to a potent,

curtains-drawn universe of Bauhaus's own. In

striking frontman Peter Murphy, you can hear

Ziggy-eraBowie re-imagined in monochrome
and Iggy Pop's feral charisma transplanted

from free-roaming vagabond to incarcerated,

First two dark, moody
whose sound insPired

albums from a band
a whole new genre.

haunted soul. Built around
skeletal yet lithe grooves and

spooked guitar atmosPheres,

from the scraped strings of
opener Double Dare - like wire
coils being tightened against
grim, percussive cadences - to
the metronomic harmonics
punctuating The SPY InThe Cab, ...
Field contains a series ofwide-
eyed, mystique-steePed missives

drawing out fierce visions from
the most Spartan of

any oftheir austere aura, Bauhaus

managed to sound more expansive,less

withdrawn on the 1981 follow-up Mask, still
seeminglybroadcast from a fantastic place of
exile, but more emboldened. Davidl's bass

takes on a funkier tone while maintaining its

detached air, the clockwork grooves are

bathed in rounder atmospheres and in the

irrepressible groove of Kick In The Eye, ther e is

a newfound accessibility that would see them

environments.Withoutlosing f' t
break into the Top 30. Elegantly packaged in

card cases and vinyl-recreating wallets, along

with extensively researched booklets and

extra CDs ofbonus tracks and live

oerformances, this is as well-stocked a trip
io the dark side as you're likely to take.

Illlllll lnTheFlatField

Illlllll Mosk

Jonothan Selzer
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Oddity by name,
Bowie before he

oddity by nature. Here's
really made the grade.

*The 15 tracks on CD2

comprise a hotchpotch of
previously unreleased demos
(Space 0ddity, An 0ccasional

Dream); various A and B-sides
(Wild Eyed Boy kom Freuloud,

Memory 0f A Free Festival)tBBC

sessions (Brian Matthew
interviewed anyone and

everyone back then); some
'stereo'versions of things you

didn't know werent in stereo,

like the original The Prettiest
Star; and a handful of outtakes

like the self-consciously silly,

42-second Dont Sit Down,

omitted from the 1972 reissue

and (rightfully) left off ever

since. Therel even the ltalian-
language version of the title
track. Jam-packed then, but still
a trawl; repeated listening not
guaranteed.

Ted Nugent
Reissttes ;r,il,,r'

All guns blazing? Not with
empty bullet chambers.
Six Nugent albums from the

least interesting period of Ted's

career, now re-released as mid-
price items. Frankly if you're

looking to build a Loudman

collection from the ground up

this isn't the place to start.

Not that albums like 1982's

Nugent or 1988's lf You Can't

Lick'Em... Uck Em aren't worth

a listen - they are, if only for

occasional typlcally forthright
moments like Bound And Gagged

from the former or curios like the

Bon Jovi-penned Thot'sThe Story

Oflove from the latter. But if it's

full-bore, all-guns-blazing, red-

meat-eating Nuge you're looking

for - and let's face it, what other

kind could you possibly be

interested in - you really need

to forget the likes of Penetrator

(1984), Little Miss Dangerous

(1986) and Spirit Of The Wrld

(1995) and go further back into

his catalogue for genuine first-
time-around earthquakers like

Cat Scrotch Fever, Screom Dream

- or, ideally, the terrific led
Nugent album, released way

back in 1976.

That said, the 2OO1 live effort,

Full Bluntol Nugity, still stands
pretty tall, live in your face being

where Ted lives, as it were. As

for the rest, it's worth
remembering that it was during

this nondescript run that Nugent

himself threw in the towel and

formed Damn Yankees, the
group that restored him to the

US Top 40 - a place none of

ihese workmanlike

constructions was ever able to,

um, peneirare.

f lllll Nugent

lllll Pene'tor

llrrll Lick'Em

lllll LittleMiss
tllll Spirit
Illlll Nugtty

MickWoll

The Fall
Hex llndrtction Hotrr'

Blistering fourth album
repackaged with extras.

Htxtt{Dr,(ToN HdJn
8Y TflI TA[I.

;:

The Fall

incarnation that

featured the

fearsome

assault of

a two-drum artillery led by crack

sticksman Karl Burns, future

radio DJ Mark Riley's wry pop

nous and Mark E Smith's vocal

and lyrical assaults primed like

a lethal home-made exocet has

been a long-time fan favourite.

HEH was a frightening peak -
the band's intense but brilliantly

splintered attack matched by

some of Smith's most withering.

controversial and hilarious

assaults and observations. The

backwaters of British society fuel

.)awbone And The Air Rtfle, pop

culture is blown to bits in Ihe

Classical and Hip Priest still

stands as an essential slice of

MES self-mythology. Add the
pre-internet chatroom world of

/ m into CB, outstanding Peel llve

sessions and the reasons for The

Fall's pre-eminent place in 80s

Britrocl become blindingly clear.

Itlrrlllr
Govin Martin

Vardis
Reissttes,.r+l.rrl.,

The fast and the furious.
Fronted by Johnny Winter
lookalike, guitarist Steve Zodiac,

Wakefield power trio Vardis

behaved like they were hooked

up to the national grid. lf their
NWOBHM peers Saxon were

Still Fit To Boogte then Vardis

were super{it, replete with rock-

hard abs and a pedal-tothe-

metal attitude. No wonder they

called their flrst al6um100mph.

Sporting a 'Guaranteed No

Overdubs' sticker and recorded

totally live (warts, boils, cysts,

blisters and all) their 1980 debur

overflows with bllnd frenzy and

witless mayhem. Follow-up Ihe
Worlds /nsane finds Vardis

slightly dulled in the studio but is

rescued by a deranged version of

Hawkwind's Si/ver Machine.

lllllll loomph
llllll Insone

Geoff Barton
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David Bowie
Space Oddity 4oth Anriversary Edition,,,

ieased as one is to receive this 40th
anniversary edition of David
Bowie's first'proper' album, Space

O d dity, ther e's something wearying
about being made to realise that you and
it are now so old; something demeaning
in the assumption that you might be
interested in an extras disc made up of
period BBC sessions, so-so demos,
alternative mixes and an Italian-
language version ofthe title track.

Clearly, these things mean more to
the vendors than they ever could to their
customers; the dread phrase'marketing
strategy'hoving into view with all the
charm ofa not-so camouflaged tank.
None of which, it must be stressed,
should be allowed to detract from the
valuc ofthe thing this anniversary is

meant to 'celebrate': the l0 tracks of
varying quality that comprised the
original '69 vinyl edition of Space Oddity.

Originally it was called D avid Bowie:

Man OfWords Man O/Music - its title
later amended in the white heat of his
post-Ziggy fame - but oddity it was,
capturing Bowie mid-transition
between the long-haired hippy minstrel
who still looked up to Marc Bolan and
the androgynous space-invader who
would warn the world of its impending
doom just three years later.

It's all there in the still wonderfully

evocative title song, perceived as a

novelty hit at the time, now recognised
as the first touchstone Bowie classic: the
wash of I 2-string guitars sharpened by
the futuristic zing of a stylophone (it's
1969, remember?) ; the Kubrik-inspired
lyrics about an astronaut floating in his
'tin can' a vivid metaphor for the
alienation of modern man (or
something equally, you know, heavy).

Elsewhere it's a toss-up between the
two personae: joss-stick-burning
troubadour on the so-fragile-they-might
-break An Occasional Dream andLetterTo
Hermione; space-booted oracle on the
trudging, robotic Cygnet Committee.

Street-corner folky on GodKnows I'm
Good;watcher of the sky on Memory Of
AFree Festival. And while Dylan joins the
Stones for Unwa shed And Somewhat

Slightly Dazed, surely that's Peter Sarstedt
looking over his should er on J anine.

Mainlythere's just the simple charm
of it. Like Bowie's next album but one,
Hunky Dory, there's a reason this stuff
has endured so much better than the
heavily stylised if more commercially
successful like s of Ziggy andDiamond
Dogs: time has rendered such grand
musical poses awkward. But simple
musical truth will live forever.
tlllllll
MickWall
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Vinyl round-up
Black plastic with bolt-on goodies. This is what we want.

fl ock fans of a certain age favour

Itil;Iff#i.',1','.',1i,','1,i","r".
format's intrinsic warmth of tone offers
an infinitely superior listening
experience by comparison to its
'soulless' digital competitors.

But the reason for Generation Rock's
dogged loyalty to hissing, crackling
platters over pristine and flawless
HD fidelity is more ro do with their
hearts than their ears. Ongoing
research by lonathan Berger, Professor
of Music at Stanford University,
demonstrates that with every passing
year, his students prefer the sound of
MP3 over every other (inarguably
superior) format.

In short, we crave the sound that
we're most familiarwith; the sound
we've grown up with and, ultimately,
the sound most romantically associated
with ourflamingyouth.

Ergo the disposable income-rich,
4O-plus demographic is an easy touch
for vinyl vendors everywhere. But to
sustain this newly-buoyant, nostalgia-
based market and successfully sell it on
down through the generations to the
digital downloading, MP3-favouring,
ear-bud heads, record companies must
offer extra value.

It should be a cinch, after all, the
l2-inch vinyl format positively drips
with potential for an imaginative
marketing department: for artwork;
aesthetically pleasing coloured vinyl;
inner sleeves; inserts; sleeve-notes;
lyric sheets; posters, in short all ofthose
things that serious record collectors
have always craved.

Some ofthe latest crop ofvinyl
reissues (currently fighting a plucky
rearguard action in a browser near
you by clawing back valuable sheif-
space from the declining CD), could
try harder.

Megadeth's Ru st ln Peace (Combat/
EMI), Guns N'Roses'Appetite For

D estruction (Geffen) and Queensriche's
Operation: Mindcrime (Capitol) offer
only authenticity: black vinyl, single
sleeve, lyric-printed inner. It'11 do, but
Nirvana's Nev ermind (Slub Pop/Geffen)
courts the Pod people by adding a

download code to sweeten the deal,
by which the purchaser can get gratis
digital versions online.

RoxyMusic's first two albums
(Virgin) accentuate their stylish look
in gatefold form with free posters, Kiss

Alivel (Casablanca) ups the ante a notch
further with a replica booklet, while
Cream's iconi c dotble Wheels Of Fire

(Polydor) lets itself down with flimsy
paper inner sleeves which, in our review
copy, came Pre-torn.

Slayer's HelI A:waits, Live Undead and
ShowNoMercy (Back On Black/Metal
Blade) match gatefolds with coloured
vinyl (red, purple and grey
respectively), but stumble with black
paper inners. Vast tracts ofKilling
foke's catalogue (Let Them Eat Vinyl/
Cooking Vinyl) are available with
additional extra tracks as weighty,
coloured vinyl doubles and given extra-
wide grooves to add even more bottom
end punch. It's hard to knowwhat more
you could want from the bells and
whistle vinyl format. .. That is, until
you see what those craftyguys over at
Plastichead have done with
Mottirhead's recorded legacy.

Overkill, Ace Of Spades,lronFist and
Orgasmatron are truly things of beauty:
multi-coloured, fold-out triple sets with
extra tracks and extensive Malcolm
Dome sleevenotes to boot. Their
eponymous debut and Bomberhave
transformed into doubles with the Beer

Drinkers And Hell RaisersBP and Toronto
'82 live tracks as extras respectively,
and as if that's not enough, to make
your life complete there are two double
vinyl volumes of BBCLive E ln Sessions.

Lemmyat'em!
lan Fortnam

t
/)
\*

new vinyl reissuer
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KISS
Kissology Vol. 2 L97 B-I991 EAGLE wsnN

Six hours of The Hottest Band ln The World
going through mid-life crisis.

he first volume of Kissologt,
released earlier this year, was a
dream package for Kiss disciples.

Spanning just four years (1974-7977)
and charting the band's progress from
cult circus act to arena-filling
superheroes, it was nothing short of
a victory parade.

In stark contrast, Vol.2 is a trickier
proposition, its 1 3-year time-frame
covering eras in which Kiss faced some
ofthe toughest challenges oftheir
career: the loss of original members Ace
Frehley (guitar) and Peter Criss (drums);
their decline in America at the turn of
the 80s; most radical of all, their
unmasking in 1983. It is a compelling
saga wherein Kiss fight to survive in
changing times. There is success and
there is abject failure. The key to their
survival: reinvention and sheer tenacity.

Kissolog' Vol. 2 comprises three discs
with more than six hours of footage
including live shows, TV appearances,
documentaries and, yes, the full-length
feature film Kissln AttackOfThe
Phantoms, a farcical, Scooby Doo-style
spook mystery released to general
hilarity in 1979 and now revered as a
kitsch classic. In addition there are two
bonus discs: the first from 1979's
Dynasty tott,inwhich the original band
playsongs from theirsolo albums, the

second from 1988's Crazy Nights tour.
Highlights? There's the legendary

1979 TV interviewwith American
chat-show host Tom Snyder, in which
a cackling, drunk Ace Frehley turns
comedian, much to Gene Simmons's
chagrin; a 1980 gig from Sydney,
featuring songs from the criminally
underrated Unmaskedalbum; a 1982 TV
performance ofthree songs from the
brilliant but commercially suicidal
concept album (Music From) The Elder;
a 1983 showfrom Rio's Maracana
stadium, with 200,000 fans going nuts
and drummer Eric Carr positioned atop
a smoking tank turret; and from late'83,
in Lisbon, there's their first ever show
without make-up, ofwhich Simmons
comments: "l was bewildered!"

By 1987, frontman Paul Stanleywas
dressing like Mr Motivator but, hey, that
was the 80s. And however hard times
might have been for the band, especially
around 1981, Paul was never anything
less than a great rockh'rol1 star, Kiss
never anything but entertaining.

lf KissologyVol. I celebrated the ascent
of The Hottest Band In The World,Vol2
proves just how much hard work went
into keeping Kiss alive. Reaching the top
is tough, staying there is even tougher.
IITITTII
Paul Elliott

Little Feat
Skin It Back rA6rr y/sroN

Essential Lowell George era

Live At Rockpalast '77 show.
Recorded days before their
classic live album Waiting For

Columbus and two years before

the band's split and Lowell

George's tragically early

death, this record captures

Little Feat's bubbling funk
gumbo in its prime.

For the first ever live

transmission of the classic

German TV concert show

Rockpo/ost, the band were

accompanied by Roger McGuinn

and Rory Gallagher. Both are no

pushovers, but there's no doubt

who the guvnors were.

The wonder of it all is Lowell

George. Overweight, wasted and

smoking like a trooper he may

be but, whether ceding vocal

leads to Messrs Barrere or Payne

while firing off scintillating lead

and slide guitar, or thrashing a

drumstick across his Fender and

roaring the lead on Dixie Chicken,

signature tune Fat Man ln The

Bath Tub and deathless classic

Willin',he is the most slippery,

mischievous but compelling

frontman of his era. Particularly

enticing for Lowell lovers is the

six-track bonus of previously

unreleased rehearsal footage for
the show. The seer of swamp

rock in all his ornery glory.

TIITITII
Govin A/tortin

Renaissance
Song Of Scheherazade -
Renaissance Live
.HfRRfRfD T]IM5

Flouncy folking prog.
An acquired taste, even in their
70s heyday, Renaissance

wedded two of the least

mainstream forms of music -
progressive and folk rock - and

somehow made it work.

Granted, vocalist Annie

Haslam's deep-river voice and

flowing gowns helped, but not

even iheir against-all-odds 1978

hit single Northern lights could

save Renaissance from a life of

abject unfashionability.

This first official DVD contains

highlights of two live shows in

the US, from 1976 and'79. The

black-and-white footage is poor -
particularly so for the 1976 show

- but the sound is glorious, and

the fashions deliciously

indefensible (balloon-sleeved

frock coats for the former, skinny,

post-punk ties for the latter). But

if you're partial to folk-prog, this

will take you back to the (very)

old days in fitting style.

rtrlrr
MickWoll
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Jethro llrll
Live At Madison Squale
Garden 1978 tut

Good, clean, nostalgic fun.
Eccentric as ever, an excitable

lan Anderson chats to the

camera as he walks on stage in

front of 20,000 people. This is

the night that Tull broadcast live

to the UK from New York - a first

for music. Anderson's son may

be a little embanassed now to
learn from the DVD that it was

way past his bedtime back in

Blighty as the band launched

into Thick As A Brick, determined

to make the most of their time in

the spotlight.

It's tempting to look back on

progressive rock as something

remarkably serious, even dull,

but Jethro Tull were great

showmen and entertainers, led

by the ringmaster Anderson,

He is extraordinarily energetic,

leaping and pirouetting around

the stage, licking his lips, staring

wildly, swaying on one leg as

he plays a flute solo of God Rest

Ye Merry Gentlemen in the
middle of No lul/aby, and

addressing the US audience

with a plummy Englishness and

theatrical humour,

Tull were also a band of varied

influences, bringing depth and

colour to a set in which the

leaping rhythms and startling

images of Aqualung can sit

happily alongside a folksy,

melodic Songs From The Wood.

TTIITTT
Corol Clerk

The Blach
Crowes
Warpaint Live ercLr yrsror

Exceptional live performance.
Chris Robinson

announces that

the band's last

atDum,

Worpoint,"was

new so very
lnno:on"

Certainly The Black Crowes

have grown intimately into the

material, filling it out, fully
inhabiting the boisterous, sub-

Stones rough-and-tumble of

Goodbye Doughters Of the

Revo/ution, the romping God's

Got /f, the dense, intense blues

of Walk Believer Walk, and the

country-styled balladeering of

Oh Josephine and Locust Street.

At the same time, the band

play these songs (in the order ol

the album) as though they had

just fallen passionately in love

with the newness of them.

Guitars sizzle, soar and slide,

Adam MacDougall bounces

madly over the keyboard and

Chris Robinson dad-dances and



sings superbly as the band

deliver Warpointthe way it

deserves to be heard. Highlight

is Movin' On Down The Line, an

outrageous mix of shimmering

and droning psychedelia and

southern boogie,

lltllll
Carol Clerk

Ian Hunter &
The Rant Band
All The Young Dudes srcrl

Not The Hoople.
WithTheTruth,
TheWhole

Truth, Nuthin'

But The Truth

now deleted,

this is the

repackaged

whole-show film of Hunter and

co's London Astoria gig from

2004, Touring on the back of

his 2001 masterpiece Ront, and

wlth his usual deft selections

from his solo and Mott The

Hoople back catalogues, the
l:-+ i- ^ Ll--+z t->ut lB >et-[5t t5 d uta>t,

He opens with Rest ln Peace

(then a 30-year-old B-slde),

plays most of his hits, and isn't

afraid to include relative

obsucrities such as The Journey

(from Mott's 1971 Ilop Brain

Capers), or unreleased songs

Twisted Stee/ and Rollerball.

His band includes two
guitarists - former Mott sidekick

Mick Ralphs and his latest foil

Andy York, and when he encores

with A// Ihe Way From Memphis

he's joined by Joe Elliott and

Brian May. And yet.,.

And yet there was something

odd about this show that hasn't

been rescued by the film. The

atmosphere was happy but

restralned - and between songs

evaporated. His ill-advised cover

oI A Nightingale Sang In Berkeley

Squore typifies it. A classic song,

but flatly delivered.

Not 'Unter's greatest night.

rllllr
Neil )effries

Rick Wakeman
The Six Wives of Henry
VIII - Live At Hamptou
Court Palace r;cLr

Caped prog legend realises his

schoolboy fantasy.
Thirty-six years

ago, keyboard

virtuoso Rick

Wakeman was

refused
permission to

stage his 1973

concept album at Hampton

Court Palace ("The idea of

having a rock concert there was

tantamount to treason," he

mutters in a bonus interview).

So it's understandable that he

reacts to their belated U-turn

llke a kid in a sweetshop,

throwing a cast of thousands at

this concert, taking the stage in

red velvet robes that make him

resemble a gone-to-seed 5anta,

even roping in under-rehearsed

thespian Brian Blessed to deliver

a shouty history of each wife

between numbers.'And I

thought King Arthur On /ce was

mental," he muses backstage.

This being Wakeman, the

performance is a technical

triumph, with each piece,

breathtaklng in its complexity,

nailed with surgical precision

and lent ambience by the
context. As you'd expect from

prog's favourite son, it's also

pompous, ludicrously

overcooked, and suffers from a

lack of visual stimulus, with our

hero stuck in a paddock of

synths and the musos evidently

chosen for their chops, not their

cheekbones.

It's clear that Wakeman has

huge enthusiasm for all this, and

at times it's infectious, but, like

any vanity project, it will always

mean more to him than to us.

TITTIT
Henry Yotes

foe Bonarnassa
Live ['rom The Royal
Albert Hall provocur

Joe's big night.
Even irregular C/ossic Rock

readers know of Joe

Bonamassa's rapid rise from

young pretender to guitar hero,

culminating in last May's Royal

Albert Hall show. And here's the

evidence: Bonamassa seizing the

moment and delivering under

pressure, from portentous

instrumental opener Django to

the final {lurry of notes on Asking

Around For You.

Bolstered by a two-drummer

set-up that adds a gratifying

oomph, Bonamassa plays with
pleasure and panache,

displaying his influences with
similar pride. But there's no sign

of a rock-star strut, although he

has no qualms about playing to

the gallery whenever it suits him

The venue's notorious sonic

rumbles that threatened parts

of the original show have been

ironed out in the mix, and

highlights include the deep and

dreamy Sioe Gin, the awesome

build-up of ZZ Top's -/ust Got

Pard and trading licks with

Eric Clapton on Further On Up

The Road.

This ls positively your last

chance to jump aboard the

bandwagon before Bonamassa

gets so big that we have to start

slagging him off.

rllrtllll
Hugh Fielder

Blue Cheer
Rocks Ettrope uruuru

Three cheers for the Cheer.
The legend of

Blue Cheer runs

deep and wide.

The trio are

some as the

true creators ot

REvmu

heavy metal. Whatever the

reality on that score, they have

rarely ventured across here from

their San Francisco base.

So you might think that, over

40 years after they started, a trip

to Europe in 2008 would be no

mnrp th:n a oorialrie<'

convention. But you'd be wrong,

The trio - still featuring bassist/

vocalist Dickie Peterson and

drummer Paul Whaley from

their glory years at the end of

the 60s - are spellbinding,

This performance from

Germany showcases the Blue

Cheer's energy, power and

consistency as they run through

a set peppered with classic

momenls. P archment F or m,

Summertime B|ues and Doctor

Pieose are highlights, and the

band are captured brilliantly - a

fired-up, biker-style band who

still have the magic.

Comparatively new guitarist

Andrew'Duck' MaDonald (he's

been there a mere 20 years) is
r mnro thrn r.lan,,r+o

replacement for original man

Leigh Stephens as the band blow

away the ravages of age in an

atmosphere of petrolhead riffs

and psychedelic twists.

The extras here - including
Potorcnn'c nf+en h:zv

recollections from the past - are

adequate, but the strength of the

main dish is all that matters.

TTTITTTT
Molcalm Dome

Small Faces
All Or Nothing 1965 -1968 voyAGE Dt'tTAL MEDTA

A story of classic hits, managerial rip-offs and one of the
great British 60s bands in all their glory.

ewbands portray the brash exuberance
ofthe British beat scene in the 60s better
than the Small Faces. They blazed a

colourful musical trail as they made the
transition from mod soul boys to psychedelic
rockers with a slew ofexhilarating singles,
and for a while looked like overtakins the
mightyWho.

Unlike The Who there's no legend to get in
the way of the Small Faces' ripping yarn. They
may have been pop stars in Britain but, as Ian
Mclagan ruefully points out, in America they
were just a minor one-hit wonder, thanks to
Itchycoo Park. Mclagan is a perceptive
raconteur, as is KenneyJones (behind every
hit there's a quip), and 80s interviews with
Ronnie Lane and dearly departed frontman
Steve Marriott make it a team effort.

Manager-wise, the Small Faces suffered a

double whammy, being ripped off first by
Don Arden and then by Rolling Stones

manager Andrew Loog Oldham. But there are

no grudges. Arden gave them accounts in
Carnaby Street, Oldham gave them the
freedom of the recording studio. At the time
it was all they wanted.

Musically, Mclagan reckons it all peaked

wirhTin Soldier.Which, ironically, is just about
the only weak visual in the show - a bog-
standard Swedish TV clip, when there are

several better, including a couple with the
redoubtable PP Arnold on backing vocals.

That blip aside, this DVD is a grand parade

ofclips ranging from the band playing live at

the Marquee in '65 to theHappiness Stan

shenanigans fr om their Ogden's Nut G one Flake

album (complete with oddball Professor

Stanley Unwin) on BBC2's Colour Me Pop in
1968, along with studio footage, street scenes,

and an Australian TV reporter trying to wind
up Marriott as he gets offan aeroplane.
There's no great drama about the break-up of

the band, mainly because, as Mclagan says,

the culprit, Marriott, is not here to defend

himself. But you get the picture.
tlrttrrrr

Hugh Fielder
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Whitesnake
1987

Written mostly by Coverdale

and guitarist John Sykes, this is

Whitesnake at their heaviest,

but knocked into radio{riendly

shape by hotshot US producers

Mike Stone and Keith Olsen.

It sold eight million copies,

thanks to an entirely different

touring line-up, and videos for

the Zep-like Stl// Of The Nisht,

Here I Go Agoin (a Bernie

Marsden co-write from five

years earlier) and top-drawer

power ballad /s Ihis Love.

Coverdale is equally strong on

Looking For Love, Crying In The

Roin (another redone 'Snake

oldie) and Don't Turn Awoy,

proving that while he can rock

with the best of them he's at his

best doing the moody stuff.

\

t
l

=

=

David Coverdale
From selling shoes in Saltburn, the master of innuendo his risen
to become one of Britain's best-loved blues-rock singers.

here are two David Coverdales. The
most famous is the frontman with
Whitesnake. Lesser-known, but far

more imoressive. is The Voice - that's
what's leit once the glossy videos and
sexual innuendo are stripped away. For
underlying Coverdale's stardom is a talent
that - with a bit less lyrical focus on the
trouser area - might have made him a

national treasure. He was only ever having
fun, but it did prevent his reputation
spreading into the mainstream in the way
that, say, respect for Paul Rodgers (his early
hero) and Robert Plant has done.

Coverdale was born Septemb er 22.7957
in Saltburn-by-the-Sea. ln 1973, almost
unbelievably in retrospect, he was hired
by Deep Purple to replace Ian Gillan. He d
spent six years in semi-pro covers bands
and got the gig on the strength of a demo
taoe and one nervous rehearsal.

Coverdale grew up fast in Purple and
made three studio albums with them before
they split in 7976. After that he released a

couple of low-key solo albums, the first
calledWhite Snake which (contracted) gave

its name to his fledgling band.
Whitesnake's line-up changed often, but

the presence of guitarists Micky Moody
and Bernie Marsden, plus former Purple
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men keyboardist Jon Lord and drummer
Ian Paice (later replaced by Cozy Powell)
meant Whitesnake always sold tickets.
Their albums, though, were slower to
shift, especially in the US.

In 1984, with the earlygood-time blues-
rock folmula going stale, a US-only remix
of their Slide It In album sold two million.
Three years later Coverdale returncd with
a more metal sound, a'hair-mctal'image,
an entirely new line-up and a bunch of
slick videos. The 1982 album gave him hit
singles and a mega profile. But short-lived
liaisons with guitarists Steve Vai (for the
follow-up) and Jimmy Page (as Coverdale-
Page) couldn't sustain the momentum.

h.r the 90s Coverdale put a toe in the
comeback water with a new Whitesnakc,
while a solo album, Into The Light (2000),
reminded fans of his roots. Last year saw
Whitesnake re-emerge with GoodTo Be

Bad. However, just weeks ago the band
were forced to cancel a tour due to DC's
throat problenls, prompting fears that we
might not hear his trademark: "Here's a

song for ya! " from a stage again.
Neil leffries

Tind moretsuJter's Quides at
c I a s s i c ro c l1m a ga7! n e. c o nr

Deep Purple
Btrln
The album that catapulted him

from nowhere to being an

international star is still a hard-

rock and Coverdale classic.

On Eurn his young voice copes

easily with f ull-on blitzkrieg (the

title track), and Purple detours

into slow blues (Mistreated),

soul (Might Just Take Your Life)

and funk (Sail Away). Although

Glenn Hughes sings on the

album too, Cov's voice is the

undoubtedly star of the show,

An amazing feat, considering

the pressure on him: he was

a nobody joining a band of

seasoned pros, knowing that the

reputation of one of the world's

biggest bands rested on his

performance, Coverdale

delivered in spades.



Whitesnalre
Live... In The Healt
Of The Citv
Although born in the North East,

the band's spiritual home was

always in Hammersmith backed

by its'Whitesnake choir'

straining against the seat-backs

of the Odeon (as was).

The passion of an audience

always inspired Coverdale to

sing better, and this unusual

hybrid live album (half 1978, hall

1980) has both sides of that

equation at their strongest.

The CD remaster adds the

poignant blues of Ain't No Love

ln The Heort Of The City to the

likes of Come On, Trouble, Lie

Down, Mistreated and Take Me

With You, all of which captures

Whitesnake in their pomp.

sLF- Of l{.l1iii(ilD

Whitesnake
Slip Of The Tongue ,'
ln ra+rncner+ thp mrrrh-

maligned Coverdale-Page album

of 1993 towers above this - on

which Steve Vai played all the

guitar parts because Adrian

Vandenberg was injured.

It sold four million copies (but

that was only half as many as

predecessor i98Z), and too

many songs sound overwrought.

Vai is hugel.y talented, but quite

unsuited to the subtleties of

Whitesnake. His signature tricks

are fine on the crowd pleasers,

but quickly wear thin, and

Coverdale doesn't need such

support anywhere near as much

as David Lee Roth did. Coverdale

is great on Now You're Gone and

The Deeper The Love, but overall

the album has dated badly.

Blrrt!
Burn

Mis@ated
Burn

Blindnlas
White Snake

Qnly,MySoul
Northwinds

Wallrincln
The Shddow
Of The Bhres
io"etrrrntei

Lie Down(AModem
Love Song)
T?ouble

Fool Fon Your
IJavi!8
Ready An'Willing

Ain't No Love
Inlhe Heart
Of The City
Live... In The Heart
Of The Citv

Don't Bneah Mv
Heart Agnin
Come An'Get It

ffi[1qrn*rc
Saints & Sinners

sfill of
The Night
t9B7

Ihe Deeoer
Tlre LovB
$ip orttre ConsuC

Slide It In
Live... In The Shadow
Of The Blues
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Deep Purple
Come Taste The Band

With the mercurial Tommy Bolin

now as lead guitarist, all bets

were off as to what Deep Purple

might sound like. The answer

was: like never before, and much

better than on the previous

year's Stormbringer.

Coverdale doesn't sing every

lead, but even when he alternates

(with Bolin, on Dealer), or shares

(with Glenn Hughes, as on

DnfteD he's in great form. On

Lody Luckhe's in funk-rock

heaven and having fun. But it's

the two songs that book-end the

album - the riotou s Comin' Home

and the brooding You Keep On

Movin'- that show him to best

effect. An overlooked gem.

David Coverdale
White Snake
With a lazy, bar-room style, a bit

of brass and ace backing singers,

this is David Coverdale as few

have heard him.

Micky Moody plays slide

guitar and Roger Glover

produces, but songs such as

Lady, Goldies Place and Sunny

Doys are unlike anything he'd

done before, Blindman (reworked

on Ready An'Willing) perhaps

has shades of Mistreoted, but

Celebrotionhas a Caribbean feel.

Had Hole ln The Sky (a ballad

built on Tim Hinkley's piano)

provided Coverdale with a hit,

he might well have sailed off

into Frankie Miller/oe Cocker

territory without a second

thought about asking anyone

to lie down or let him slide it in.

David Coverdale
Northwinds
His second solo record after

Purple folded is a remarkably

mature album that can still send

shivers down the spine 30 years

after it was recorded, Coverdale's

singing on the slow-burning title

track, the touchingly sparse Iime

& Again (just The Voice and

electric piano) or Only My Soul

(a poignant lament that builds to

a gut-wrenching finale) has

rarely been bettered. He'll rock

you, too: Keep On Giving Me Love,

Queen Of Heorts and Breakdown,

- -+^-^i-- L^^-i^a rrurr rPil rts, uuuSrc.

All in all, Northwinds is the

antithesis of Whitesnake's

super-slick 1987,but it's a fine

demonstration of the breadth of

Coverdale's talents.

Whitesnake
Rearly An'Willing

On this, their third studio album

Whitesnake's good-time, Brit-

style rockin' blues peaked - and

hit paydirt with Fool For Your

loving, their first Top 20 hit in

the UK. That opener segues

nicely into Sweet lalker then

Ready An' W il Ii n g itsell
It was clear that Coverdale

was on top of his game. Witness

his singing on Carry Your Load

and ihe (slightly overcooked)

new version of his solo song

BIindman. After that it's filler-free

to the flnish, with the epic Ain't

Gonna Cry No More, a slow blues

interlude with Love Mon,lhe
honky-tonk 8/ack And Blue and

She's AWomon.

\Mhitesnake
Live... In The Shadow
Of The Blues .

An ideal companion to its

similarly monikered predecessor

(above), thls record shows how,

almost 30 years later, there was

plenty of life in The Voice yet.

Although Coverdale has always

been at his best on stage, it's

amazing to hear him singing the

likes of Stiii Of lhe Nrqht or the

neat B um / Sto r m b r i n g er segu e

with an aplomb close to his

prime, even at the age of 55.

He's well supported by Tim

Drury on backing vocals, and in a

league of his own on a revamped

Siide /t /n or the passion-soaked

The Deeper The Love. And as he

cajoles the crowd through Ready

An' W illinq lhe years melt away.

All this and four studio cuts too.

Whitesnalre
I-ovehunter .

The band's second full-length

studio album became infamous

for its cover painting depicting a

naked woman astride a snake,

but it begins with Coverdale in

romantic, not sexist, mood on

Long Way From Home. Hts

singing is similarly heartfelt on

Leon Russell's Help MeThro'The

Doy - another blues recorded as

the NWOBHM raged.

Whitesnake could play bar-

room (You 'N'Me) or fast (Mean

Eusiness), but Coverdale's heart

was in rocked-up blues, and the

album is best known for the big-

hitting title track and Wolking In

The Shadow Of The Blues.

lt's also home to We Wish You

Wel/, the track played over the

PA after each gig ever since,
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Co ication
BreaI#down

Send your letters to: Communication Breakdown, CLASSIC ROCK, Future,

classicrock@futurenet.co,uk, We regret we cannot reply to phone calls. For

2 Balcombe Street, London NWI 6NA, or email them to us at:

more letters and comment, visit www.classicrockmagazine.com

137 RUTES!

I have every single Classic Rock

magazine and I have to state

that, without a doubt, volume
1 37 was the best ever!

Lookat the features: Lynpd
Skpyrd, PearlJam, Alice In
Chains, Cheap Trick, Kiss and
The Beatles (finally!). The most
wonderful thing about this
issue, however, is that each of
these featured bands (apart from
The Beatles, obviously) has an
excellent new album out, with
work that sounds like it will be
up among theirbest output ever.

Add to this a new Porcupine Tree

album (and a Galactic Cowboys
Texan reunion) and the question
is this: will 2009 become one of
the greatest years for rock ever? At the very
least, this September-October period could
be the best two-month period ever.

Now, three quick moans:
1)Where was LyndseyBuckingham in

the Top 100 Guitarists?
2) Why do Lynpd Skynpd and their ilk

have to have their oolitics dismissed as

"dodgy" - some oius think that liberals
like Springsteen are dodgy too, yet where is

the criticism ofhim? (ln summary: keep
political opinions out of articleg. 3) My
wife, a Grimbarian, was unhappyat the
dissing of Grimsby as a potential tour date
(in the Kiss article).

In orderto keep herhappy, please can
you use Stoke-on{ient as the UK-place-
it's-okay-to-bash. Believe me, it's a lot
worse than Grimsby!

Michoel B aldwin. Lincoln

Hang on, Michael: Stoke-on-Trent, the
former home town of Slash, you mean?
Are you crazy? Let's pick on someone
else. Doncaster; they'll do.

CHEAPSHOT
Nice piece on the mighty Cheap Trick,
guys [issue 1 3 7] , but I think you
might have overplayed the'Who
would have predictedthat?' angle
regardingTheLafest (")ust when it
looked like their career was behind
them" etc). )ust to remind you, their
previous release, Rockford, was one
of your albums of the year for 2006.

Hardly constitutes a surprise return
to form after all those decades in
the wilderness, does it? Still, well

Last issue: with so
many convincing
comebacks will
2OO9 be one of
the greatest
years in rock?

The Beatles: "mop-
top toss-pots" who
don't rock, says
Ally Brown,

done for featuring this bafflingly
underrated band.

Mike Whitew ay, via email

GET COVERED
Firstly, as always, great mag.

The combination ofthe mag, free

CD each month and the Revo DAB
radio l got as a subscription gift
form an oasis ofrock in a
household of insipid crap. On the
subject ofthe monthly CDs: the
artwork on them is great and, like
a lot of people, I put my CD on
my iPod straight away. Any
chance you could include a soft
copyofthe coverart on the CD
itself? Beats scanning the cover
in each month to keep iTunes all
neat and tidy.

OCD? Yeah, maybe a little
Rkhiank.naemail

lf you've got OCD, Rich, you're not the
only one: we've had a few requests for
our CD art for iTunes. Go to the website
this month to download it.

NOTSO FAB FOUR
Much as I enjoy receMng my Classic Rock

every month, I must take issue with
something in issue 1 37. I really love rock
music: Iron Maiden, Metallica, AC/DC,
Kiss, Gotthard, Breed 77 plus hundreds
more are welcome to drop through my
letter box in your usually ace mag any time.
But The Beatles?! Come on. The mop-top
toss-pots are never, have never and will
never be rock. Think on this for a second:

the mag is called Classic Rock, so surely the
bands in the mag should be rockbands we
now devote the title ofbeing'classic'to?

Maybe I'm just being grumpybecause
I never saw any of Iron Maiden's three
guitarists in the 100 Greatest issue. Or
maybe it's because I genuinely love
listening to music that is shunned by the
majority of civilisation because they don't

understand long haia ripped
denims. leather iackets and
that smell of beer. oiss and
sweat at the end of a gig that is
loved by so manyofyour
readers. No, it's because pages

ofyour mag that could have

been dedicated to an actual
rock band were instead given
to the most over-hyped,
overrated and under-talented

pop band in history.
I thought rock mags couldn't slip any

lower after one of your competitiors said

Green Day's Ameican ldiot was thebest
album ofthe 21st century this far, but I

was wrong. Heids oot yer arses and start
rockin'again.

AllyBrown,Glnsgow

You're not exactly alone on this Ally (see

the hilarious text message from 'The

Entire Readership', right), but I should
point out that the last time The Beatles

featured in our magazine it was in an
article entitled '1OO Reasons Why The
Beatles Suck'. Which then prompted a

record amount of outraged complaints.
Almost as many, in fact, as we got from
Dio fans this month...

INTHENAMEOFTHEWEEMAN
Has Geoff Barton always been stark staring
bonkers, has he just gone stark staring
bonkers or is he being deliberately
controversial? Don't get me wrongDown
ToEanh(theGraham Bonnen album) is a

fine album. I don't have any of theJoe Lynn
Turner oeriod albums but I have a "best of'
with a number of them on and again,

they'regood rock'n'pop songs. I also have

the Purple album Slnes AndMa.sters with

Joe Lynn Tirrner on and unlike (seemingly)

most Purple fans, I really like it. So, yes,

I agree, let's re-assess the Bonnen andloe
Llnn Turner period of Rainbow BUT don't
make the mistake of deciding that, because

later Rainbow is better than we let
ourselves believe, the Dio Rainbow must
be awful - it's patently not, and on all four
Dio-period studio albums there are some

great tracks - personally my favourite is

still the first album.
Yes, I agree, we all got bored ofDio

singing about rainbows and dragons (in

my case it was around about SacredHeart

and I gave up completely after bulng
DreamEit) andlaccept that he's probably
done little of note since (Dehumanizerby

Sabbath is, in my opinion, worse than the
Tony'the cat'Martin albums) but we can't
assess his whole careerby his inability to
evolve or by the lack ofquality in his later
work. If we were to start iudging
everything that was evergreat by the artists
laterworks then Led Zeppelin would be

simply average, Deep Purple merely OK.
Anpvay, break out Mr. Barton's straight

jacket and don't let him write anymore
reviews of anything until he stops
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Wnrr, I cunss you feel obliged to constandy use

foul language. After all, it is a 'rock' mag, and all of us

love to see the F-word in regularuse.
Actually,we dont al1 like reading that word, but what

really offends is your assumption that none of us mi

- assuming we are all at that base level, when actually
most ofus like the music rather than a lot of the crap that
goes with some bands.

I teach guitar and sax privately. Parents sit in my lounge

waiting. I always have Clrrsic Rock on the table to help
'spread the word'. Isn't that what you want us to do ? I do

mybest, and Iget the kids at school (10-11) year olds

seriously into classic rock.
However, when the mag is getting fuller of the F-word, and worse, I cannot promote

it any longer. Isn't that shame ? You should think so.

It's so easy NOT to offend, by: 1) using the xxxx if some idiot can't find a betterword,
and 2)not using such words in your own comments, headlines etc. Will myrequest
make a difference ? Well, it's up to you to surprise me.

DnvidwaltertCambridgahire

I actually swapped some emails with David on this matter. Being a foul-mouthed
yob myself, it has never been something that troubled me much. But I promised
David l'd keep an eye on it - and subbing this issue has been an eye-opener as a

result. The effing and blinding i s ridiculous - and not just the stuff directed at Geoff
Barton on these pages. lf I starred out the swear words in the Lemmy/Matt Sorum

interview for instance, it'd look like a f***ing Chr**tmas tree. ls it time the world of
rock washed its mouth out with soap? - SR

gibbering - otherwise he might try and
have us believing that The Human League

were metal visionaries.
BillGreen.iaemail

.. .l know GeoffBarton is advancing in
years and perhaps cannot hear as well as he

did when a sprightly rock scribe with
Sounds, but his description of Ronnie Dio's

tenure in Rainbow was, to be frank, tosh!
I know that the other singers that were

in Ritchie's backing band were good in
their own right, but, really! Ronnie's style is

unique, and the range ofsongs he has done
with that band, such asTemple OfThe King,

through to long LiveRock AndRoll, show
light and shade, heaviness and deftness. To
compare greatness with the likes of
Graham Bonnet is a load of marbles really
(older readers, geddin?), and also the best

rock and roll shape throwerroe Dim
Turner is bilge in its starkness. Deafrey
ought to know better, and perhaps he'd
benerget Silverwing to boot him in his lug
'ole with their stack

heals to release all the
wax that is surely
blocking his hearing.

Dio is one of the
finest singers ever to
grace rock and roll and
to label his vast history
of songs almost as a

one-trick pony effort is
scandalous. Come on

"Dio is one of the
finest singers in
rock - to call him

a one-trick pony is
scandalous.t'

Sadly Mr Barton was unable to reply to
these criticisms as he is currently on
holiday. With Salman Rushdie.

AND TAYOFF BONO AN'AIL!
Having just read Terry Staunton's pathetic

attempt of a review of U2 at Wembley
recently, I feel I have to ask: Why does

Classic Rock bother reviewing anything U2
do? It has become quite apparent after
reading many a small review of one of the

biggest acts in the world that ClassicRock

don't like U2.
I have subscribed to Clossic Rock for the

last eight years because I like reading
reviews across the board ofolder bands
like AC/DC, Saxon, Rush, )ourney and
Maiden, along with newer bands like Muse,

Manics, Wolfmother, Foo Fighters, Dream
Theater etc etc. But I am also a fan ofu2,
and saw them at both Wembley and
Cardiff-both were outstanding and
worthy ofa far, far better review than that
given. Mr Staunton clearly didn't want to

be at the concert.
I wonderwhy CR

bothered at all to even

write a review.
I am left wondering

whether Clasic Rock is

worth subscribing to
any longer. . .

KewnAngell,naemoil

Geoffi, lighten up oefore they give
you a pass to the retirement home
for rockwriters

CraigStorE,Newbury

You know the score,
Kevin: The views expressed in Clossrc

Rock are the views of the authors and do
not necessarily reflect the views of Clossrc

Rock itself. We can't agree on anything.

LETTEF

Collecting
music isn't as
simple a
it used
to be.

Let us
help.

Get
afoee

mp3
everyday

online.

See? Easy.
classicockmagazine.com
FREE MUSIC. EVERY DAY.
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Think you know your rock * not to
and how many album sleeves you

mention your roll? See how many of these
can identify from the details pictured, And

questions you can answer,
there's a T-shirt to be won.

ffi#1ffiffiHff*rcru
l. Aerosmith guiiarist Joe Perry

appeared on stage at this
year's MTV Music Awards in

New York with pop tartlet Katy

Perry. But which rock classic

did they, frankly, ruin together?

2. Which BOs hair-metal outfit
were recenily featured in an

ad tor anti-virus computer
software doing battle with a

f lick-knife-wielding dead

chicken?

3. Musician and horror/sci-li
movie director Rob Zombie is

to remake which cult classic

in 2010?

4. What was the name of the
band featuring Def Leppard

frontman Joe Elliott and

members of the Quireboys
ihat supported the re-formed
Mott The Hoople in London in

October?

5. Which legendary producer

has been working on the
comeback album for the
re-formed Stone Temple

Pilots?

6, What bizane thing
happened to former Judas

Priesi singer Tim 'Ripper'

Owens while he was on

stage in Stockholm with
his band Hail!?

7. Which Christian rockers

recently celebrated their 25th
anniversary with a US iour
that started in Boston?

8. Who said he'll never play

drums again after revealing
"l've had to stop. My
vertebrae has been crushing
my spinal cord because of the
position ldrum in"?

9. What was the title of the
power ballad with which
English rock singer John Waite
and his band Bad English had

a US Nol single in 1989.

1O. Which shock-rock jock

and metal singer recently
helped raise $60,000 for a

charity called Bikers For

Babies that helps mothers to
have f ull-term pregnancies?

11, Which five-piece band

supported The Rolling Stones

at their concert in London's

Hyde Park in 1969?

12. Which Iegendary

drummer has played on

albums by both PiL and

Masters Of Reality?

13. With which lyricist did
Jack Bruce co-write many of
Cream's best-known songs,

including / Fee/ Free and

WhiteRoom?

14. The city of Los Angeles

honoured a world{amous
rock singer by naming a day

in his honour on September
10,2009. Who is he?

Answers on page109

Win a Trshirt
ldentify the album sleeve
below and you could win a
T-shirt courtesy of Saltyrockz.
Email your answer to hojo@
saltyrockz.com. with the
subject line'Classic Rock'.

Forcooltees yisit

By BP Perry

ANYTHTNG ON
THE TELLY

TONI6HT, LOVE?

THERE'S THAT
NEW THIN6

WITH HTM OFF
OF ANTTQUES
ROAD5HOW...

Flock Of Numbskulls

I
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UriahHeep
ln their 40th anniversary year, the veteran rockers play a one-off C/assic Rock show.

s well as celebrating the band's 40th
anniversary year in 2009, this month
Uriah Heep play a special one-offdate at

London's Garage to usher in Classic Rock's Roll
OfHonour. Bassist Trevor Bolder sets the scene.

The upcoming show at the Garage will be
the band's most intimate since the days in
the 1990s when, to call a spade a spade,
Heep underwent a bit of a slump.
That's right. But small placcs, big placcs, we'vc
played'em all. If the sound's good and thc
crorvd's up fol it, wc don't mind. A conce rt is
a concert, y'know? But this one willbe special
because it's for Classic Rocle , and we want to go
out there and impress a few people who n.right
not have seen us before.

How did Heep pull out of that nosedive?
Mostly because we never gave up. You go in and

out of fashion but we've always wanted to play.
Had that not been the case, we might have
thrown in the towel. But we love being on the
road. We're a wolking band.

Heep have just re-recorded I 2 vintage
songs for a 40th anniversary collection
tiied Celebrafion. How were they selected?
Thcy chosc themselves, really. The likes of
Sunrise, Gypsy andLook AtYourselfare songs we
still play today, we just went in and re-did them.
Russell [Gilbrook, who joined in 2007] is a bit
of an animal [on the dlun.rs], so they sound
livelier than ever.

What can you tell us about the album's two
brand new tunes:. Only Human and Corridors
Of Madness?
Mick IBox, guitar] and Phil ILanzon, keyboards]
wlote those. OnIy Human has a bit of an 80s vibe

to me, but they're hard to
describe. You'll have to hear
them yourself.

Willyoube playingboth at
the Garage?
Neither has been played live yet,
but I should thlnk they'll be

leady in time.

In view ofthe acclaim that
Heep's 2OO 8 albsm Woke The
Sleeper received, are there
plans for a new studio album

HAIITHEHEEP
* Heeo have released

2l studio albums in the
band's 4O-year career.

* The group!first
newalbum in a decade

2008's WakeThe
S/eeper was
performed in its
entireiy on tour.
* lt was nominated in
the Album 0f The Year

section of the 2008
Classic Rock Awards,

in 2010?
We were amazed by the
response toWakeThe Sleeper, so plans to make
another are already under way. DL

Uriab l{eep plal {ondon Qarage on Jfrztember 4.

ig ll
-,f OBSCURE PUNK

hltp;//radio.
maximumrocknroll.com
Weekly radio show
featuring the best DIY
punk, garage rock and
hardcore.

d.rtt !-,1.i.\lxti-tl

PROGRADIO
wwwprogradio.net/
stations.htm
"Ihe source for
Progressive Rock Radio
on the web," they reckon.
And they could be right.
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Gun
Taking on the world - well, 19 dates - in November and December.

so good. After putting Gun back
topether and the feedback on
YouTube startcd coming back, we
lealised that a lot ofpeople had
n-rissed this band.

How's new drummer Gordon
McNeil fitting in?
Great. He's a hell of a drummer and
a really nice guy. And a big Gun fan.

What progress has been made
with a new full-length album?
We've all qot families, so time
together ii precious. But that's
something we'll do early next year.

Any other bands in particular
you're looking forward to
checking out at Hard Rock Hell?
Yeah, we're on the same day as Ratt.
Monster Magnet used to be

labelmates of ours fon A&M]. And
Terrorvision have some great songs.

I cant rvait. DL

Qtur's tor.u" begins attselfast {imelight
intselfast on 

"Iftvenfuer 
8.

RIDERREDUX
http://ti nyu rl.co m/ 3pee

Exhaustive list of
ridiculous rock star
contractual tour
demands,
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INTERVIEW:

Romeo's
Daughter
Melodic rockers re-form
to play Firefest.

Best known for having a debut album
(Romeo's Daughter) that was produced in
part by the legendary 'Mutt' Lange, Romeo's

Daughter are back together again for the
first time since the mid-9Os to perform at
this year's melodic rock all-dayer, Firefest.

Frontwoman Leigh Matty explains why.

What's behind the idea of Romeo's
Daughter reuniting now,16 years after
the second album, Delstoble?
I went to see FM at Firefest [in 2008] and

thoroughly en.ioyed the day. When the
organisers asked us to do Firefest this year

it felt Iike the right time. lf lgetting back
togetherl wasn't happening now, it
probably never would.

Try as they might, it seems the'taste
police'can't kill melodic hard rock.
No, it's still alive and well. I was amazed by

the response that FM got at Firefest, people

stillgenuinely love it as a form of music. The
feedback we've been getting has taken us

all by complete surprise.

Besides yourself, who is in this latest
version of the band?
It's the original line-up: Craig.Joiner fguitar],
Tony Mitman IkeyboardsJ, Andy Wells

[drums], and Ed Poole on bass. Rehearsals

have been going incredibly well. We've
slotted back into the groove like like we
were never away.

lsn'tthere a long-lost RD third album?
It's funny you should say that. Craig and
I have lots of songs that we never did
anything with. We're going to record a few
ofthem for an EP, along with a new one
that's.just been written.

And if all goes well with your appearance
at Firefust, mightthe band continue?
We're playing it by ear. lf people like the EP

and the gigs, there could be another album.
There's a very good chance we'll do more
gigs next year. DL

frrefest tahes place at Jfrttingham\tcl7
Qitjt on October 24.

uitarist )ools Gizzi sets the
scene as reunited Scottish
rockers Gun, now fronted

by former Little Angels singer Toby

)epson, commence a 19-date British
tour that winds up at the Classic Rock

co-soonsored Haid Rock Hell in
Presiatyn on December 4.

Did you enjoy the Classic Rock-
sponsored tour on which you
played all of yo w Taking OnThe
Worldalbum?
Oh, man, I was so sick. I thought l'd
come down with meningitis. But
the gigs were really good. What
made it harder still was that we
didn't even play songs like Girls In

Love andThe FeelingWithin from that
album first time around, so it was
difficult. But it definitely made me
feel nostalgic.

Is the plan still to release an EP
for the tour?
Yeah. We're recording four or
maybe five tracks. One of them is
called LetYour Hair Down. We've

been playing it live and it's gone
down a storm.

Gun now have a different singer,
but are these new songs
radically different in style from
the'old' Gun?
They're a bit ballsier, maybe. But
they still sound like Gun. It still has

all the guitars and stuff, all the
melodies. It's fresh and vibrant, very
much how we think the band
should sound in 2009.

Obviously it's important to be
seen to be forging ahead.
Aye. When it comes to building thc
fan-base back up it's a case ofso far,

"\Me realised that

had missed
this band."

a lot of people

MAKEYOUROWN
KISSCOSTUME
http.//tinyu rl.co m/olr5e2

Look like Gene or Paul for
Halloween. Beware
copyright infringement!
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LIVE!

Ash

ong-running alternative
rockers Ash are about to
undcrtake one ofthe most

unusual tours ever: playing in 26
different towns in alphabetical
order from Aldcrshot to Zennor.
Bassist Mark Hantilton thinks it's
a great idea.

No less than 26 new Ash singles
are being released in
alphabetical order, bi-weekln
over the next I 2 months.
I ne tlrst, Iruc Ljvc I YdU. rS out on
October 12. It's an electro-rock
song that won't float everyone's
boat, but over thc course ofthe 26
there will be plenty for thc fans that
likc the heavier end of Ash s music.

It's agimmick, isn't it?
I suppose so. But they will conle in
a nice box, and a subscription
package means all 26 singles can be
bought for around .f 12, wl-rich is
cheaper than a legular doublc CD.

Eaxctly whose idea was the
alphabetical tour?

Gigs in village town halls; releasing 26 singles in 12 months. Gimmicks?

I think it came fi'om our manager.
With promoting the singles in
mind, we wanted to stress there are
26 weeks in a year lwe make it 52
Ed]. Then someone realised there
are 26 letters ofthe alphabet, and a
light bulb went on. It's definitely a

bit ofa novelty.

Yourgigat the Gipsy Hill
Tavern will probablybe the
biggest concert ever staged
in UpperNorwood.
Oh, really? I didn't even know
Upper Norwood existed until I saw
thc itinerary. But we can definitely
show the place a good time.

But listing the show under 'U',

"\Me're playing
a village with

a population of

when it is in London, is a cheat.
Couldn't you have played in
Uttoxefer or Uckfield instead?
There are few places that begin with
'U', but I didn't book the tour. You
should take that up with our agent.
I guess they were just being creative.

Likewise, there's a show in
'eXmouth'. C'mon.
There's no place that really does
start with 'X'.

Have Ash played Exmouth before?
No. That's what swung the dccision.

Are we all invited to the end of
tolur p ar ty in Zennor, Cornwall

ifwe can all fit it?
I believe the gig is in a tiny village
hall. The population of the town is
about 260 people. Theyi'e ralking
about putting up a marquee to get
in as many as possible. We'll
probably end up playing in the
middle of the road. DL

Tbe tour begins at theTtJest €ntl
Centre in cAlderchot otl October 19.

AUCE rN K|SS
http'//bihiy/16194

Great - and surprisngly
funny - short film from
Alice ln Chains as they
discuss the new album...
in Kiss make-uo.

Gotthard
Taking a leaf out of pop
poppet Pink's book.

In the UK it's been a case of slow but steady
progress for Swiss melodic hard rockers
Gotthard, whose current album, Need Io
Be/ieve, is the ninth in a career of almost 20
years. Meet their singer, Steve Lee.

Itleed To Believe is cheerier than Gotthard's
previous album, 2OO7's slightly dark
DominoEffxt.
It's a lot more positive, yeah. Rock'n'roll
should be about the ioy of playing live and
having a good time- We need happy faces
in front of the stage.

Apparently Rich Chycki, who has
collaborated with artists as diverse as
Aerosmith, Rush, Mick Jagger and Pink,
called and asked to produce the album.
Yeah, Rich has worked with people in a lot
of different genres. We liked that. We could
have done the album on our own. but Rich

brought us a special touch.

Why is classic hard rock making such an
emphatic comeback?
It's all about quality. A lot of young people

are discovering the music of their fathers.
They are tired of all the jumping up and
down and posing you see on MTV

Wth accumulated worldwide sales of
two million albums, howdoyou vial
Gotthard's progress in the Ul(?
Our biggest problem was ihat, after
supporting Magnum lin 1992] we never
had the chance to come back. But, believe
me, we have the fire to work hard and be
a success in the UK.

With just thrce dates - Dudley, London
and Manchester - this time arcund, will
there be a more extensive visit later?
I don't have the dates yet, but next year
there will be a second leg of the tour. We
willdefinitely be coming back. lt would be
good to try and get onto some festivals. DL

Dates begin atDudlej on"Iftaember z.

MYBEATCLUB
wwwrrybeatclub,com

Choice classic rock vids,
in several categories, from
the German eouivalent of
lopul lnerops.>ome
even in colour! Whoo!
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TotwDutes
What's coming your way...
'A
Oxford

Birmingham

Newcastle

Gla:gow
Lee05

l\4anchester

Portsmouth

London

Leeo5

Glasgow

AMOll AMARTH, txtomsro lro rvttr

Newcastle Northumbria university Oct 29

BIGEIF
Nottingham Rescue Rooms Oct 15

London Camden Barfly Oct 16

B1ACK STOT{E CHERRY,
DUFF ilclGcAils IoADED At{D THE PAR1OR MoB
Portsmouth Guildhall 0d t4

Newcastle Academy

Manchester Apollo

Bristol Academy

Norwich UEA

Oct 20
0d 2l
Oct 23

0U BRoWll
Bristol The Tunnel Oct 15

Worthing Assembly Halls 0d 16

0xford Bullingdon Arms 0d 19

Eilston Robin 2 Oct 2l

Swindon Riffs Bar Oct22

Darlinston Arts Centre Oct 23

Ashineton Fell Em Doon Club 0ct24
Scarborough Blues Club 0ct21
Sheffield Boardwalk Oct 28

Morecambe The Dome Oct29

0U BROWN, JoAl{l{E sHAw TAVI oR
AIIDJAYTAMKII{
London Camden Jazz Cafd Dec 16

,ACK BRUCE & FRIENDS
London Camden Jazz Caf6 Nov 4

ROGERCHAPMAN
L0n00n

Leicester

Camden Jazz Cafd Dec 15

Y Theatre Dec 18/19

ATICE COOPER Al{D MATI RAZE
Manchester Apollo Nov 24

Glasgow Clyde Auditorium Nov 25

Newcastle City Hall

Sheffield City Hall

Swindon Oasis Leisure Centre

Wolverhampton CivicHall
Plymouth Pavilions

Nottingham Royal Concert Hall

Brighton Centre

London Hammersmith Apollo

HUGH CORl{WEtt
Newcastle Academy

Glasgow ABC

London lslingtonAcademy

Oxford Academy

Manchester Academy

Birmingham Academy

THE CUIT
London Shepherd's Bush Empire

CURVED AIR
lpswich Regent Theatre

Tunbridge Wells Assembly Halls

Wavendon The Stables

Cardiff The Globe

Leamington Spa Assembly Halls

Bilston Robin 2

DEEP PURPTE
l\4anchester Apollo

Glasgow SECC

Birmingham NEC

London Hammersmith Apollo

DEVILDRIVER
London Highbury Garage

Leeds Rio s

Glasgow Garage

l\ilanchester University
Wolverhampton WulfrunHall

DI}IOSAURJR.
Cambridge Junction

Brighton Concorde 2

Sheffield Leadmill

Bristol Anson Rooms

London Camden Koko

Dto
Glasgow Academy

Sheffield Academy

London Kentish Town Forum

Birmingham Academy

Manchester Academy
Lincoln Engine Shed

Bristol Academy

D'MOL[S
London Camden Underworld

Dudley JBis

DRAGOiIFORCE
Folkestone Leas Cliff Hall

Reading Hexagon

Southend Cliffs Pavilion

Southampton Guildhall

Hall For Cornwall

Anson Rooms

Wolverhampton WulfrunHall

5t George's Hall

Academy
Victoria Hall

Glasgow Banowland

lnverness lronworks
Dundee Fat Sam's

i\4iddlesbrough Empire

Cambridge Corn Exchange

Lincoln Engine Shed

Manchester Academy

Liverpool Academy

FRAI{CIS DUN]{ERY5]IEW IT BITES
Wrexham Central Station

Whitehaven Civic Hall

Academy Nov 28

Academy 2 Nov 29

Academy 2 Dec l
King Tuts Wah Wah Hut Dec 2

Cockpit Dec 3

Academy 3 Dec 5

Wedgewood Rooms Dec 7

lslington Academy Dec 9

Nov 27

Nov 28
Nov 29

Dec l
Dec 2

Dec 4
Dec 5

Dec 6

AHCE lt{ CHAII{S
Glasgow Banowland

Birmingham Academy

Manchester Academy

London Kentish Town Forum

Nottingham Rock City

London Brixton Academv

Cardiff Solus

Belfast Spring & Airbrake

Dublin Academy

Nottingham Rock City

Norwich Waterfront

Wolverhampton WulfrunHall

Glasgow Garage

Manchester Academy 2

London Camden Koko

Oct 22

Oct 23

Oct 24

Oct 26

Oct27
Oct 28

Oct 30
Oct 3l

Nov l

Nov 12

Nov l3
Nov 14

Nov 16/17

Dec 6
Dec 7

Nov l3
Nov 14

Nov 20
Nov 21

Nov 27

Nov 28

Oct 18

Oct l5
Oct i7
0d 20
0d 2t

Oct 23

Oct 24

Nov l0
Nov ll
Nov 13

Nov l4il5

)ct16/17
Oct lB
0d 20
Oci 21

Oct 23

King Tut's Wah Wah Hut

Brewery Arts Centre

Band 0n The Wall

Robin 2

Shepherd's Bush Bush Hall

Cusiom House

Fleece & Firkin

Rock City
The Walls

EAGTES OF DEATH METAT
Liverpool Academy Oct 29

STEVE EARTE

Glasgow

Kendall

[4anchester
Bilston

London

South Shields

Bristol
Notiingham
0swestry

Oct 26

)cl2l
Oct 29130

Oct 3l
Nov I
Nov 2

Nov 4
Nov 5

Nov 6

Oct 3l
Nov 2

Nov 3

Nov 4
Nov 5

Nov 7

Dec 6

Dec 7

Dec 8

Dec 10

Oct 22

Oct 24

0c127
0d 30i31

Nov 2

Nov 3

Nov l0
Nov 13

Nov l5
Nov 16

Nov 17

ITEETWOOD MAC
Glasgow SECC

Dublin 02 Arena

Manchester MEN Arena

London Wembley Arena

Sheffield Arena

Birmingham NIA

FM,WHITE SISTER,
CROWT{ OF THORIIS AND MORE
Firefest Nottingham Rock City 0ct23124

THE FI.AIIIING TIPS
London Hammersmith Apollo Oct 15

Oct 16

Oct 17

0d 19

Academy

Academy

Croydon Fairfield Hall

Gateshead The Sage

Leeds Grand Theatre

London Barbican Centre

Birmingham Town Hall

King's Lynn Corn Exchange

Glasgow Royal Concert Hall

Perth Concert Hall

Aberdeen Music Hall

lnverness lronworks

THE EI{ID
Bilston Robin 2

Souihampton The Brook

Chesham Elgiva Theatre

London Troxy

Portsmouth Guildhall

Glasgow Academy

Manchester Academy

Birmingham Academy

Truro Hall For Cornwall

Tunbridge Wells Assembly Hall

Grimsby Auditorium
Warrington Pan Hall

Preston Guildhall

Leicester Athena

Lowestoft [,4arina Theatre

Cheltenham Town Hall

Worthing Assembly Hall

HighWycombe SwanTheatre

Telford Oakengates

Newcastle Journal Tyne

Aberystwyth ArtsCentre

Folkestone Leas Cliff Hall

Bournemouth PavilionTheatre

St Albans Arena

lpswlch
Epsom

Regent Theatre

Oct 20
Oct 2l

Sep 3

Sep 5

Sep 25

FOCUS. MARTIN TURNER'S
WISHBOIIE ASH, ACOU$IC STRAWBS

Newark Palace Theatre

Oct 15

Oct l6
Oct 17

Oct 18

Oct 19

0d 20
Oct 2l
Oct 22

Oct 23

Oct 24

Recommended
Southport Theatre Oct 25

Nov 2l
Nov 22

Nov 24
Nov 25

Nov 27

Nov 28

Nov 29

Nov 5

Nov 8

Nov 19

Nov 20
Nov 2l
Nov 23

Nov 24

Nov 25

Nov 26

Nov 28
Nov 29

Nov 30
Dec 1

Dec 3

Dec 4
Dec 5

Dec 7

Dec 8
Dec l0
Dec 1l

Dec l2

Oct 22

Oct 24

Oct l5
0d 24

Oct 3l

EUROPE A}ID DIAMOiID HEAD
London Highbury Garage Nov I

Leeds Academv Feb 18

Birmingham Academy Feb 19

London Shepherd's Bush Empire Feb 20

Oxford Academy Fe622

Bournemouth Academy Feb 23

Bristol Academv Feb24

[4anchester Academy Feb 26

Newcastle Academv Feb2l
Glasgow ABC Feb 28

SAXOiI, FIELDS OF THE NEPHIIIM,
A]{VIIAI{DMORE
Hellfire Festival Birmingham NEC Nov 6-8

FIVE FINGER DEATH PUNCH
AiID SHADOWS FATI
Wolverhampton CivicHall

Glasgow Garage

Manchester University Nov 26

London Camden Electric Balkoom Nov 27

Oxford Academy Nov 29

Norwich Waterfront Nov30

Oct 26

Oct 27

Oct 28

Oct 29

Oct 30

Oct 3l

Nov I
Nov 2

Playhouse Nov 3

Morecambe Dome

Bilston Robin 2

Nov 4
Nov 5

Salisbury Arts Centre Nov 6

Stevenage Arts & Leisure Centre Nov 7

Buxton Opera House Nov 8

GArrows
Northampton
Coventry

Liverpool

Aberdeen

Dundee

Middlesbrough
York

Stoke-on-Trent

Derby

Newport
Exeter

Falmouth

Eournemouih

Truro

Bristol
Wolverh;
Preston

Bradford
Sheffield

Hanley

Nov 24

Nov 25

Nov 26

Nov 27

Nov 28

Nov 29

Nov 30

Dec 2

Dec 3

Dec 4

Dec 5

Dec 7

Dec 8

Dec 9

Dec l0

Roadmender

Kasbah

Academy 2

f,.4oshulu

Fat 5am's

Empire

The Duchess

Sugarmill

Rockhouse

T,JS

Lemon Grove

Pavilion

Old Fire Station

Recommended
CLUTCH
Norwich Waterfront Nov I

Manchester Academy 2 Nov 2

London Camden Koko Nov 3

Glasgow Garage Nov 5

Birmingham Academy 2 Nov 6

Colchester Arts Centre Nov 7

SAX0N They've had their ups, they ve

had their downs, but the enduring Brit

metalheads are currently enioying

something of a rennaisance that is

making their shows a joy.

STEEL PANTHER Rock'n'roll was

never meant to be taken too seriously,

80s glam metal even less so. Paying

tribute to - and lampooning - the

latter. these metal cats are a hool

ft::::u:#Lil'lf.'J:ffi,. tr ;:t
illl*f{l.fi, f *iA nfid#f. Bifl
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Colchester

Cambridge

txeter Lemon Tree

Manchester Academy 2

Edinburgh Picturehouse

Shef{ield Leadmill

Leamington SpaAssembly
Cambridge Corn Exchange Nov 26

London Kentish Town Forum Nov 27

GOI{G AND STEVE HITTAGE BAI{D
Academy Nov 19

Nov 20
Nov 2l
Nov 22

Nov 23

Nov 25

Oxford Regal Theatre
Brighton Corn Exchange

GOTTHARD
Dudley JBs

London Highbury Garage

Manchester Academy 3

Nov 28
Nov 29

Nov 2

Nov 3

Nov 4

Academy Oct 25

Garage Oct 26

Academy Oct 28

Academy 0ct29
Picturedrome Oct 30
Wulfrun Hall Oct 3i
Municipal Arts Centre Nov I
The Brook Nov 2

Rock City Nov 4
Academy Nov5
lslington Academy Nov 6
Spa Assembly Rooms Nov 7

Waterfront NovS

LIVE!
The Peel

Arts Centre

Junction

Shepherds Bush Empire

Academy

Dec 12

Dec 13

Dec 14

MAGlIUM
Newcastle

Glasgow

Manchester
Liverpool

Holmfirth
Wolverhampton
Pontypridd
Southampton
Nottingham
Bristol

L0n00n

Leamington

Norwich

Bristol

Recommended
GOV'T MUTE
London Kentish Town Forum Nov 2l

MARITYN MAIISON
London Brixton Academy
Birmingham Academy

Manchester Academy

Glasgow Academy

Nottingham Trent FM Arena

MUSE
Sheffield Arena

Liverpool Echo Arena

Dublin Depot

Glasgow SECC

Birmingham NIA

London 02 Arena

Dec 9r40

Dec 13

Dec 14

Dec 15

Dec 17

Nov 4
Nov 5

Nov 6
Nov 9

Nov10
Nov 12113

MY BTOODYVAI.ET{TINE,
SOIIrc YOUTH Al{D MORE
Minehead Niehtmare Before Christmas Dec 4-6

Jan 31

Feb l
teb 2

Feb 4
Feb 5

Feb 6
Feb 7

Feb 9
Feb ll
Feb 12

Feb 13

Feb 15

Feb 16

Feb l8
Feb 19

Feb 20
Feb 2l

NEBUTA
London Camden Underworld Oct 14

Nottingham Old Angel 0ct15
Swansea Sin City Oct 16

Recommended
NEW YORK DOITS
London Kentish Town Forum Dec 4
Prestatyn Hard Rock Hell Dec 5

Leamington Spa Assembly Hall Dec 8

Liverpool Academy Dec 9

Edinburgh Picture House Dec l0

NICIGTBACK
Liverpool Arena )an17

London WemblevArena Jan 19

ocEAl{ cotouR scEt{E
London Sheoherds Bush Empire Nov 13

ORANGE GOBTIN
Newport TJ's

Brighton Concorde 2

Manchester Roadhouse

London Kings Cross Scala

PAPA ROACH, MADIiIA LAKE
A]ID HEAVEIIS BASEilIET{T
Sheffield Academv Oct 14

PARADISE LOST

GREEN DAY
Glasgow SECC

London 02 Arena

Sheffield Arena

Birmingham LG Arena

l\4anchester l\4ENArena

London Wembley Arena

GUI{
Belfast Limelight
Newcastle Academy 2

Manchester Academy 3

Nottingham Rock City
Sheffield Corporation
Leeds Rios
Leamington Spa Assembly Hall

Cambridge .lunction

Gloucester Guildhall

Wrexham Central Station
Bristol Academy 2

Southampton The Brook

London lslington Academy
Milton Keynes Woughton Centre

Brighton Concorde 2

Swansea Sin City
Carlisle Brickyard

Glasgow ABC

Prestatyn Hard Rock Hell

STEVE HACKETT
Falmouth Princess Pavilion

Exeter Phoenix

Oct 19

]ct23124
Oct 26

0c127128
Oct 30/31

Nov I

Nov 8
Nov 12

Nov l3
Nov 14

Nov 15

Nov l7
Nov l8
Nov 19

Nov 21

Nov 22

Nov 23

Nov 24
Nov 26

Nov 27

Nov 28
Nov 29

Dec l
Dec 2

Dec 4

Nov 11

Nov 12

Nov 14

Nov 15

Nov l6
Nov 17

Nov l8
Nov'19

Nov 20
Nov 21

Nov 22

Dec l

Oct 29
Oct 30
Oct 3l
Nov l
Nov 2

Nov 3

Nov 4

Newcastle Academy Dec 19

HAWKTORDS, QUI]ITESSENCE
A]{D MORE
L0n00n

HOUSE OF I.ORDS
Liverpool The Cavern

Dudley JBs
Grimsby Yardbirds

Sheffield Corporation
London Rock 0f Ages Festival

Barnstaple Underground

HYDROGYI{
Camberley Agincourt
London Rock 0f Ages Festival

Bristol Fleece & Firkin

Bradford Gasworks

Prestatvn Hard Rock Hell

Robin 2

lslington Academy

,IMI'AMISON, DARE,
LIII.IAT{ AXE Al{D MORE
Rockfest Dudley lB s

,EFFERSO}I STARSHIP Al{D
QUICXSITVER MESSEI{GER SEVICE
London Camden Electric Ballroom Nov 18

Holmfirth Picturedrome Oct 25

Cheltenham Town Hall Oct27
Wavendon The Stables Oct 28
Colchester Arts Centre Oct 29
London Bloomsbury Theatre Oct 30
Portsmouth New Theatre Royal Oct 3l
Canterbury Gulbenkian Theatre Nov 1

Norwich Waterfront Nov3

1{AZARETH
Skegness Butlins
Bradford Gasworks

Galashiels Volunteer Halls

Bilston Robin 2

Letchworth Plinston Hall

Crewe M Club

Barnsley Birtwell Venue

Liverpool Academy
Leicester The filusician
Leamington Spa Assembly Hall

Erighton Concorde 2

London Highbury Garage

Bristol The Tunnels

Whitehaven CivicTheatre
Glasgow Academy
Newcastle Academy
Glenrothes Rothes Hall

229Club Nov29

Nov 1

Nov 4
Nov 5

Nov 6
Nov 22

Nov 24

Nov 20
Nov 2l
Dec 3

Dec 4
Dec 5

ICED EARTH, DEVIIDRIVER,
SIflI{DREDAI{D MORE
Hammerfest Prestatyn Marll-]3

,ULIETTE I.EWIS
Glasgow Garage

l\4anchester Academy 2

London Shepherd's Bush Empire

Bristol Lazarette Festival

Portsmouth Wedgwood Rooms

AYNSTEY TISTER
Glasgow lvory Blacks

Aberdeen Lemon Tree

Edinburgh The Caves

Swindon 12Bar
Derby Flowerpot
Poulton Le Fylde Community Hall

Chester Telfords Warehouse

Cardiff The Globe

Chislehurst Eeavemood Club

Sutton Boom BoomClub

Mansfield Town Mill
Leamington Spa Assembly Rooms

0xford Blues Club

Bristol The Thunderbolt
Wavendon The Stables

Southampton The Brook

Blakeney Harbour Room

London Camden Dingwalls
Manchester Academy
Aldershot West End Centre

Falmouth Princess Pavilion

Sheffield The Plug

York Duchess

Leicester The Musician

uvtilG cotouR
London Highbury Garage

Oct 29
Oct l0

Nov I
Nov 5

Nov 6
Nov 7

Nov l0
Nov 11

Nov 12

Nov 13

Nov 20
Nov 2l
Nov 23

Nov 24

Nov 25

Nov 26
Nov 28

Nov 29

Dec 3

Dec 4
Dec 5

Dec l'l

Dec 12

Dec 13

Dec 6

Attaf AQrtsrs

s,,v, RosE

aov

Glasgow Academy
Bristol Academy
Newcastle Academy

Manchester Apollo
London Brixton Academy

RICHIE KOTZEN
Bradford Gasworks

l\4anchester Academy
Newcastle Trillians

Glasgow Classic Grand

Edinburgh The Caves

Perth Concert Hall

Glasgow Oran [4or

Oct 2l
Ocl22
Oct 23

Oct24
Oct 25

L0n00n

Norwich
Shepherd's Bush Empire

UTA

Wavendon The Stables

Buxton 0pera House

Bilston Robin 2

Glasgow The Feny

Bkkenhead Pacific Road Arts Cenke
Salford The Lowry

Holmfirth Picturedrome
Leamington Spa Assembly Hall

THE HAUNTED
Glasgow Cathouse

Swansea Vice

Leeds Rio's

Manchester Academy
Birmingham Academy
Reading Sub 89
London King's Cross Scala

HAWKWIND IilD ARTHUR BRowII
Southampton The Brook

Cambridge lunction
Manchester Academy
Sheffield The Plug

KAMETOT
London Camden Koko

KIIISWITCH EiIGAGE nno n nnmrs

Oct 17

Dec 12

!Q
Bilston

L0n00n

Falmouth Pavilion

Wolverhampton WulfrunHall

Birmingham Academy Decl
Dec 2

Dec 3

Oct l5
Oct 16

Oct 18

Oct 19

Oct 20

J0HN [EES' BARcIAY rArtrEs HARvEsr

Nov 2l

Mar 28

Nov 27

Nov 28

Nov 30

Oct 23

Oct 24

TOSTPROPHETS
Sheffield Arena Oct 20
London KentishTown Forum 0ct22
Liverpool University Oct 23

MACHINE HEAD, HATEBREED
AI{D ITIORE
Plymouth Pavilions Feb 16

London Brixton Academy Feb 18

Birmingharn Academy Feb 21

Glasgow Academy Feb 23

l\4anchester Aoollo Feb 26

Glasgow KingTuts Wah Wah Hut

Newcastle Academy
Manchester Academy
London lslington Academy
Sheffield Academy
Wolverhampton WulfrunHall

Oct 17

Nov 14

Nov 28

Dec 19

L0ncon

Eristol

Dec 9
Dec l0
Dec ll
Dec 12

Dec l3
Dec 14

Dec 16

Dec 17

Dec 18

Oct 30
Nov l
Nov 2

Nov 3

Nov 4
Nov 5

1, t987

Glasgow ABC



PORCUPII{E TREE
Wolverhampton WulfrunHall

Newcastle Academy

Manchester Academy

Glasgow

Glasgow Cathouse

Sheffield Academy

Newcastle Academy

PRAYING IiIIAIITIS,
IAUREI{ HARRIS ATID MORE
RockOfAgesFest SwanseaBarco2 Nov20-22

PUBTIC IMAGE tTD
Birmingham Academy Dec 15

Leeds Academy Dec 16

GlasSow Academy Dec 18

Manchester Academy Dec 19

London Brixton Academy Dec21/22

QUEEI{SRYCHE, T{EW YORK DO[[S,
wA.s.P. At{D trloRE
Hard Rock Hell Prestatyn Dec 415

THE QUIREBOYS AID wot FsBArlE
Crewe Limelight Dec 3

Bristol Academy Dec l0
London Kentish Town Forum Dec ll
Dudley JB! Dec 12

tiverpool Academy Dec 17

Manchester Roadhouse

Camberley Agincourt
Huddersfield Barl:22

,OA]{iIE SHAW TAYLOR
Sutton Boom Boom Club Nov i5
Cardiff The Globe Nov i8
Exeter Topsham Globe Hotel Nov 19

Southend-on-Sea Riga Bar Nov 20

Leamington Spa Assembly Hall Nov 2l
Scarborough Blues Club Nov 24

Bilston Robin 2 Nov 25

Chislehurst Beaverwood Club Nov 26

London Camden Jazz Cafd Dec 16

Newcastle Academy 2

Sheffield Leadmill

Wolverhampton WulfrunHall
London Kentish Town Forum

STEET PAI{THER
Nottingham RockCi$

STRATOVARIUS
London Highbury Garage

STRAY
L0n00n Walthamstow Royal Standard Oct'17

Dec 6
Dec 8

Dec l0
Dec ll

Dec l8
Dec 19

Dec 20

Nov 4
Nov 5

Nov 7

Nov 9
Nov l0
Nov'l'l

Nov 30
Dec 2

Dec 3

Dec 5

Dec 6
Dec 7

Dec 11

Nov 8
Nov 9

Nov 10

Nov ll

Oct 29

Jan l0

Oct14
Oct 15

Oct 16

Oct 25

Oct 26

Nov 8
Nov 14

Nov 28

Dec 4
Dec 5

Dec 6
Dec 7

Dec 8
Dec 9

Dec 10

Dec'12

Dec 14

oct 14

Oct 16

Oct 17

Oct 18

Oct 19

Oct 21

Oct22

Oct 24

Dec 3

Dec l0
Dec 12

Dec 13

Oct 17

Oct 23

Oct 24

sHnED0wl{
Manchester Academy 2

Nottingham Rock City

Glasgow Academy

Sheffield Leadmill

Wolverhampton WulfrunHall

london Kentish Town Forum

SIMPTE MII{DS
Newcastle Metro Radio Arena

Birmingham LG Arena

Manchester l\4EN Arena

Sheffield Arena

Cardiff ClAArena
London Wembley Arena

Glasgow SECC

Falmouth Pavillions

Exeter Phoenix

Southampton University
Concorde 2

Camden Electric Ballroom Oct 20

SKIN ATID TOBY .|EPSOII
Leamington Spa Assembly Hall Dec 6

London lslington Academy Dec 7

Norwich Waterfront Dec 8

Bristol Thekla Dec l0
Manchester Academv Dec ll
Nottingham Rock City Dec 12

SKINDRED AIID DEAD BYAPRIT

Northampton Malt Shovel Festival

Colwyn Bay Football Club

Southend-on-Sea RigaBar
LeightonBuzzard Wheatsheaf

Frome Cheese & Grain

sur{N 0)))
Glasgow Stereo

Gateshead The Sage

i\4anchester lslington lt4ill

Bristol Trlnity Church

Birmingham Asylum

Minehead ATP Festival

London Camden Koko

BEN TAYTOR
Liverpool Academy 2

Aberdeen Lemon Tree

Edinburgh Cabaret Voltaire

Newcastle The Cluny

Cambridge Junction

Brighton Komedia

Leicester The l\4usician

TERRORVIST0I{
Watford Coliseum

Leamington Spa Assembly Hall

London lslington Academy

Cambridge Junction

Sheffield Academy

Brighton
London

THERAPY? AiID RICIfl WARWICK

RATI
london lslington Academy Dec ]

Wolverhampton Wulfrun Hall Dec 3

Prestatyn Hard Rock Hell Festival Dec 4

THE REASOIIITIG
Cardiff The Globe Nov 2l

DAN REED
london Highbury Union ChaPel Nov 5

RIVERSIDE
AIID THE PIIIEAPPTE THIEI
London lslington Academy Nov 15

Bilston Robin 2 Nov 16

PAUL RODGERS
London Hammersrnith Apollo Nov 6

SAXO]I, A]IVII. AND SUIDAKRA
Whitehaven Civic Hall Nov 4
Middlesbrough Empire

Edinburgh Picturehouse

Birmingham NEC Hellfire Festival

Nov 5

Nov 6
Nov 7

London Camden Koko Nov 8

SKUI{KAT{AI{SIE
Leeds Academy

Glasgow Academy

luanchester University

Wolverhampton CivicHall
London Brixton Academy

Swansea Sin City
Bristol Thekla

Newport TJ's

Liverpool Academy 3

lVlanchester Academy 3

Brighton Concorde 2 Oct 18

London Highbury Garage Oct l9l20
Wolverhampton Wulfrun Hall Oct 2l

Portsmouth Wedgewood Rooms 0ct22
Leeds N4etropolitan University Oct 24

Oct 15

Oct'16

Oct 17

Oct 19

Nov 21

Nov 22

Nov 24

Nov 25

Nov 26

Glasgow KingTutsWahWahHut 0ct21/28
Nottingham Rescue Rooms Oct 29

THRESHOTD
London Highbury Garage Nov 8

THE TRAGICATTY HIP
London Kentish Town Forum Nov 30

Manchester Academy 3 Dec 2

Glasgow The Garage Dec 3

Dublin TheVillage Dec4

Recommended
RAMMSTEIl{
Manchester MEN Arena Feb 2

Birmingham LG Arena Feb 3

London Wembley Arena Feb 4

q6.::- Elle!da-i'*3@

Recommended
SLAYER
Nottingham RockCity Novl8
Birmingham Academy Nov 19

Manchester Academy Nov 20

Glasgow Barowland Nov 22

Leeds Academy Nov 23

London Kentish Town Forum Nov 25126

TOUR DATE

TARIATURUI{E]I
AND POWERQUEST
London lslington Academy Oct 19

URIAH HEEP
London Highbury Garage Nov4

VAINAl{D
NEW GTI{ERATION SUPENSTARS
Dudley lBs Nov 24

Newcastle Trillians Nov 25

Grimsby Yardbirds Nov26

Swansea Vice Nov 28

Sheffield Corporation Nov 29

London Camden Underworld Nov30

Nottingham Junktion 7 Dec I

vtKtirc sKutt
Glasgow Cathouse Oct 26

Fones The Loft 0ct27
Aberdeen Tunnels

Dundee Hustlers

Bradford Gasworks

Bolton Soundhouse

Wrexham Central Station

Oct 28

Oct 29

Oct30
Oct 31

Nov 2

Reading Plug'N' Play Nov 3

Cardiff Barfly Nov 4
London [ilanette Street Borderline Nov 6

Sheffield Corporation Nov 7

Hellfire Festival Birmingham NEC Nov 8

Eournemouth Champions Nov 9

w.A.s.P.
Dudley JBs

Nottingham Rock City

Manchester Academy 2

Leeds Academy

Norwich Waterfront

London Shepherd's Bush Empire

Swansea Vice Rock Club

Dublin Button factory

Hard Rock Hell Prestatyn

Glasgow Garage

wtco
Leeds Academy

London Kentish Town Forum

Y&TAIID ROiI KEET
Manchester Academy

Glasgow ABC

Newcastle Academy

Nottingham Rock City

Dudley JBI
Oxford Academy

Cardiff The Globe

Southampton The Brook

Nov 27

Nov 28

Nov 29

Nov 30
Dec 1

uet I
Dec 3

Dec 4
Dec 5

Dec 6

London

YES
Birmingham

LOn00n

Edinburgh

Newcastle

l\4anchester

Bristol
Belfast

Dublin

Nov3
Nov 4

1ct21
Oct 29

Oct 30
Oct 31

Nov l
Nov3
Nov 5

Nov 6
Nov 7

Nov 16

Nov 17

Nov19

Nov 20
Nov 22

Nov 23

Nov 25

Nov 26

lslington Academy

Symphony Hall

Hammersmith Apollo
Usher Hall

City Hall

Apollo
Colston Hall

Waterfront
0lympiaNottingham Rock City

Leeds Academy

SEl{SER
Cardiff The Globe

Southampton TalkingHeads

Nov 9
Nov l0

Oct 14

Oct 16

sotr
Wrexham Central Station

Manchester Academy2

Nottingham Rock City

Glasgow Garage

THE TROGGS, SPEIICER DAVIS,
THE AillMAtS AIID TIIIORE

London Shepherd's Bush Empire Nov 29

TROUBTE
London Camden Underworld Oct 14

Nov 3

Nov 4
Nov 5

Nov 7

zzloP
ATID STEET PAI{THER
Wolverhampton CivicHall
London Wembley Arena

Want the very latest tour dates? Want amazingticket offers?
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Want to read the hottest news? Want access to exclusive competifions?

Then sign up to our email newsletter at www.classicrockmagazine.com
and have all this and more delivered straight to your inbox every week!
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l Now in its ninLh year altogether and fifth as an

X outdoor event. Bloodstock has linally asserted

itself as a true force to be reckoned with on the

nternarional lestival calendar. The pasr three years

have seen remarkable growth, attendance swelling

annually to reach an impressive 10,000. Download or

Sonisphere it ain't, but that's just ihe way they want it.

Ask almost anyone who's attended Bloodstock - it's
the relaxed, friendly atmosphere which sets it apart

from the rest. Which is an asset far too valuable to

squander by chasing exponential growth, corporate

backing or flavour-of-the-week bands. This event

will undoubtedly grow, but strictly on its own terms.

It could have been perturbing for openers and

valiant NWOBHM survivors Blitzkrieg that some

freshJaced fans think that their eponymous anthem

is actually a Metallica song, but the band remain

blrssfully unaware. The old school and the new wave

of thrash butt heads as German veterans Sodom try
gamely but failio keep up with US upstarts Municipal

Waste, who look a good deal more content with their

lot than Saxon froniman Biff Byford. The veteran

Yorkshire band put on the same stellar show as

always, but Biff sounds like he's in a huff about playing

before death metal duo Arch Enemy and Carcass.

No one toid the rest of the band though,

and a crowd-pleasing display sees Saxon

reinforcing their amazing comeback.

Day two sees Swedish true metal titans

Wolf tearing up the stage wiih their

Maiden-meeis-Priest homage, and fellow

countrymen and doom metal legends

Candlemass doling out iheir more-

Sabbath-than-Sabbath dirges in the ironic

glare of scorching sunshine.

Following a vicious aural assault by German

thrashers Kreator, the evening's entertainment is

dominated by the bizarre juxtaposition of a sublime

set from power-metai kings Blind Guardian and a

controversial headline show from Cradle Of Filth.

While the former glide through their pomp and

fantasy with masterful ease, Cradle's bad-tempered

performance ends prematurely when a missile the

size of a cricket ball hospitalises guitarist Paul

Allender. The culprit is never caught, but couldn't he

have, erm, just not watched the show?

Day three gets olf to a crackinS slart with Sabaton's

slick Euro-metal, and three-chord singalongs from the

revitalised Girlschool. A truly stunning display from

Liverpool's Anathema highlights their evolution from

REVIE\A

doom/death metal underground metal to the blazing

brilliance of their contemporary atmospheric rock.

Generating over 100 pages of comment on the

festival forum - most of it negative - festival closers

Europe are the most talked about booking in

Bloodstock history, and it's no surprise that the

dressing room atmosphere is unbearably tense.

When they finally hit the stage, however, the moaning

internet trolls suddenly seem like a fringe minority.

Knocking out a slew of good-time tunes old and

new - Scream Of Anger Seven Doors Hote/ and a fist-

pumping Rock The Niqht - Europe are the consummate

pros we knew they'd be. Ihe Finol Countdown -
sublime, ridiculous, inevitable - is massive, and the

only way to end a truly spectacular redemption.

Grcg A,4oifitl

Bloodstock
Cattort Hall. DerhvshirjJ

One of the UK's lesser-lcnown festivals comes of age

CLASSICROCKMAGAZINT,COM 11
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Muse
Teignmouth The Den

A victorious homecoming for
new prog's messiahs.
r ln 1999. Muse famouslv described their

X home town in Devon as "a living hell".

The mayor of Teignmouth was subsequently
photographed dumping a copy of the band's

debut album, 5h owbiz, in a 6in.

Ten years on, all is forgiven. Now established

as one of the world's biggest and best rock bands,

Muse return to the small seaside resort to launch

their new album, Reslstonce, with two spectacular

outdoor shows. Staged in a grassed square

adjacent to the seafront, the event is billed as

A Seaside Rendezvous - a knowing reference to

Muse's spiritual forebears, Queen.

As expected, their set is heavy on crowd-
pleasers, including lrme /s Running Out, Starlight,

Supermassive Black Hole and Plug ln Baby.fhey also

play a few from the new album, including the Dr:

Who-inspired Uprsrnq, the 80s pop-referencing

Undisclosed Desires and the Koshmir-sized United

States Of Eurasio. They even dig out an old

obscurity, Cave, from Showbiz, and play

a snippet of AC,/DC's Back ln Blackfor

laughs. They finish in heroic style with
the most over-the-top song of their
career; the galloping Knights Of Cydonia.

Frontman Matt Bellamy leaves it to
drummer Dominic Howard to sav the

obligatory pleasantries about

Teignmouth, but when the pair laughingly

reminisce about a long-defunct roller

disco it's clear they still have fond

memories of the place. As for the

mayor... well, who's laughing now?

Paul Elliott

Mr. Big / Skin The Lemonheads Gwyn Ashton's Tbo-Man
Blues Army

r lt's hard to believe that it's 16 years since Mr. Big . A The Lemonheads certainly kick up a ferocious

X,ur,,roouuKstage,narderstr'tnaltneyrenere X ruaa",,on,gnr.upvvftnLnaarsasomewnar

at all, given some of the things said of one another.

Preceding a full-blown Skin reunion tour of their
own, Skin vocalist Neville MacDonald and guitarist

Myke Gray, accompanied by keyboard player Colin

Mcleod, warm up with six acoustic numbers, spirited

renditions of Look But Don't Touch and Tower Of Strength

revealing MacDonald's enviable set of pipes.

Mr. Big two-hour set commences wilh Doddy,

Brother, Lover, Little Boy (The Electric Drill Song),with
guitarist Paul Gilbert and bassist Billy Sheehan

wielding the household power tools celebrated in its

title. However, following up with loke Cover causes

some of the night's euphoria to subside. In a set diluted

by extended displays from Gilbert, Sheehan and

drummer Pat Torpey, and interrupted by the

occasional bemusing selection - Argent's Hold Your

Head Up? - Green Tnted Sixties Mind, Alive And Kickin',

Just Toke My Heort, Take A Walk, Addicted To That Rush,

The Who's Baba O'Riley andfalas/David Lee Roth

favourite Shyboy are highlights of a thoroughly

enjoyable yet distinctly roller-coaster-like performance.

Dove Ling

II8 CUSSICROCKMAGAZINE.COM

London 02 Shepherd's Bush Empire
Like Britpop never happened. Never mind the length

Manchester

downbeat opener, but a hammer through Down About

/t launches a string of their early-90s classics that
reinforce what a peerless alt-rock hit-making machine

mainman Evan Dando was at his commercial peak.

Only the phone booth reference in the lyrics dates a

shimmering My Drug Buddy, and Sty/e is freshly spiked

with shards of Htlsker Dtl hardcore and Sabbath

sludge. Tearing through more than 20 songs in little
more than an hour, the Lemonheads barely pause for

breath. A Big Goy Heart without its pedal-steel

accompaniment suggests Dando might finally have

worked through his Gram Parsons obsession. That is

until he unplugs for a solo set.

It's immediately apparent how much more intimate

and personal his singing becomes when not battling

the band's glorious squall. Couch potaio anthem Ihe

Outdoor Type is greeted with a mass singalong but

Ride With Me, still perhaps Dando's greatest

songwriting achievement, takes the prize. An encore

of a brilliant Rudderless caps a show that compensates

for its brevity with crowd-pleasing commitment,

Jonothan Lewis

London Lewisham The Anchor
Proof that blues isn't always old and dusty.
r Delivered from within the entrenched

X aonraruu,,sm oI tne Drues bwyn Asnton s

proclamation: "l'm aiming a little beyond the fusual],
even to a garage-style alternative market" was always

going to ruffle some feathers.

With an audacious new album calledTwo-Man

Blues Army, guilarist Ashton has been true to his word.

Accompanied only by a 20-year-old drummer, the

Australian-born UK resident compensates for a bass

player deficit with superb technique and an array of

swampy, edgy and high-octane, riff-based tunes -
think Rory Gallagher jamming with the White Stripes.

lf you're imagining a failed 40-something blueser

pretending he's down with the kids, then you couldn't

be more wrong. Self-written tracks like Break and Cross

Road Blues are worth the admission price alone. and he

also tears apart Hey Joe, Purple Haze and I Just Wanna

Make Love To You.

Two-Man Blues Army deserve bigger stages and

audiences. This show is so entertaining that it's tough

to imagine any fan of the blues, or of wider taste, not

being bowled over by its immediacy and power.

Dave Ltng





ilEE
DT
3&:*F'.,,

F.

, tl,
Jr q;>

ft*
T

I
l

l*

fru
lFill
'

'-;

c
f

'aR



ZZTop Zippo
One of three official TZfop Zippo designs,
this rare lighter featuring the beards' iconic
Eliminator artwork by the kings of ignition is

avilable now for a very limited time through the
Classic Rock shop. Order yours for the smokin'
price of f23.95.

Smokehead whisky

Smokehead is an exciting
new brand of classic single
malt Scotch whisky - but
with a kick that's all its own.
It's a favourite in the CR

office and the boss
benevolently rations us out
a thimblef ul each (which

we share around the whole
team) every Christmas Eve

when we get our annual
hour's holiday. At just f 29.99
per 70cl (big) bottle, you too
can drink and be merry.

If-Lr

[ml

Play & Display flip frame

We all know that good ol'12" vinyl record
sleeves were an accepted form of artwork of
the 20th century (so much so that this issue's

cover was based on the medium). And we all

have our favourlte sleeves so now you can turn
any (or all) sleeve(s) of your choice into instant
artwork with one of these Art Vinyl Play &
Display flip frames. The simple, oneJinger
touch means you can change the sleeve in

the frame without having to remove the frame
from the wall. f39 each.

Storm Thorgerson loook
|illtl|1il il|I1il1ilililil|il1|il[ililil ililillillIillil ilililliltlillltltllltllllllltlltllllllll

C/ossic Rock

contributor
Storm
Thorgerson,
a long-time
sleeve designer
for the likes of
Pink Floyd,
Muse et al, is
a legend in his
own lunchtime.
This desirably
lavish coffee-

table book feature some of Storm's most
illustrious and famous work. Get your copy
of For The Love Of Vinyl, featuring the work of
Storm's Hipgnosis studio with Aubrey
Powell. for iust f35.

Rockabye Baby drums

None of us are getting any younger and neither
are the kids. So if you happen to be a parent or
a grandparent and you're tired of the usual high

street cutesy-poo wear for the new ankle-biter
in your life - and you're hoping they'll turn out
to be the next Bonham, Baker or even Moon
- then this could be your offspring's clothing of
choice. From new clothing company Rockabye
Baby - whose products are all 100 per cent
fairly traded cotton - the top is available in

both long
and short

: ^t^^,,^^

Top and
trousers outf it available
in sizes 0-3 months, 3-6
months, 6-9 months and
. 9-12 months Ior {21.99

i
I'[
,1,;
,t,

.r,n

t.

":"3::: ::l*:"::r,,T,,,,,,,,,,,,,,,,,,,,,,,,

Measuring 14" (35cm), these beautif ul

hand-pulled silk screen prints on canvas
(f 55) or paper (f4O) are a gig ticket replica
of a Jimi Hendrix concert during his
renowned 1957 psychedelic tour. Brighten
up your off ice or home with some classic
rock memorabilia art.

IMPtRt - LtvtRP00t
HAR0L0 0avtDs0N ,,,ro ru*nril,

,tMf Htilllilx & IHI M0yt
2nd PERF. g-3S p.m.

'"1:11#'".- l8
GRAND CIRCLE 12/6

I t11r'llf
1lils I,{)nl to\ 'f() Iil.; (;t\'l,iN t ,

BrewDog selection box

BrewDog are a quality
brewery based up in
the wilds of far-f lung
Scotland who produce
ale and beer to a very
high traditional
standard but with a

modern twist. Here's
your chance to sample
their best-sellers: a

12-bottle selection box
with four bottles each
of Punk IPA(6Vo),77
Lager (4.9o/o), and
Trashy Blonde (4.1%)

for the refreshing price
of f12 per box.

Runwag Runawajt loook

We were so impressed by Runway Runaway

by Lorelei Shellist that we ran an extract
from it in C/asslc Rock issue 129 earlier this
year. But if you want to read the full story of
Def Lep guitarist Steve Clark's girlfriend who
ran away
from a
modelling
career to
follow Def
Leppard
around the
world, now's
your cnance
for f12.

CLASSICROCKMAGAZINE.COi\4 12





'-.-

;

special guests

ROYWOOD
ROCK & ROLL BAND ('dates onry)

!|[AMfilt|ftl (November dates onry)

NOVEMBER

10/1 1 Bristol Colston Hall 0117 922 3686 5 Birminoham LG Arena' 0s44 338 8000

13/14 l-landudnoVenueCymru EEEIIE 6 Sheffie'idArena 0I42scs6s6
15 HanleyVictoriaHall rr,mntm 8/9 ManchesterApollo 084484717ee

17118 CroydonFairfieldHall rr,]lilrm 11 BriqhtonCentre' 0844847151s

20/21 EasingstokeAnvil Frlttiliml 12 LoridonWemblevArena 0s44st508ls
23/24 lpswichRegent 0147J431100 13 GlasoowSECCH;ll4' 08443er4000
25 CambridgeCornExchange 0122lr57est 15 46grigg6fugn3' 08444779000
27128 OxlordNewTheatre 08448471s8516 NewcastleCitvHall 0re12G12606
30 HalifaxVictoriaHall 0t422rs1rs8 17 BlackpoolOperaHouse 08448561'l

DECEMBER 19 Hull City Hall 0r4B 222 o6ss

112 Harrogate Int Centre 0845 130 8840 20 Nottingham Trent FM Arena' 08444124624

4 CardiffArena' 0292 o2z44ss 21 Bournemouth BIC' 0844s763000

Buy online at Livenation.co.uk
Credit Cards Tel: 0844 576 5483 (24hrs)

New DVD..LIVE AT MONTREUX,OUt Now
A Live Nation presentation in association with The Agenry 6roup
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A(odemy Evenls
& lhe Gig Correl

in ossiotion with
The Agen(y Grcup pEenl

FEBRUARY 20 | 0 prus vrruYrvrrv I rEnv

Thu l8 TEEDS Oz ACADEMY 0844 4r7 2ooo
Fri 19 BIRMINGHAM Oz ACADEMY os44 477 2ooo
Sqt 20 TONDON Oz SHEPHERDS BUSH EMPIRE 0844 47r 2ooo
Mon 22 OXFORD Oz ACADEMY 0844 4r7 2ooo
Tue 23 BOURNEMOUTH Oz ACADEMY 0844 477 2ooo
Wed 24 BRISTOI 02 ACADEMY os44 477 2ooo
Fri 26 MANCHESTER ACADEMY 2 o161 832llll
Sqr 27 NEWCASTTE 02 ACADEMY os44 4t7 2ooa
Sun 28 GLASGOW Oz ABC oa44 4r7 2ooo

ALSO AVAI LABATE ONLINE: WWW.TI€KETWEB.CO.UK 

-
THE NEW ATBUM'IAST IOOK AT EDEN'OIJI NOw . EUROPETHEBAND.COM
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oN TOUR 2009 3bi?['ltiJSi'n'o'n.'"fl1'nnn"o,.lHi]r]";
WELLS, Wookey Hole Theatre Thur 5 Nov DERBY, Assembly Rooms Wed 18 Nov
01749672243 wookey.co.uk 01332255800 derbylive.co.uk

WoRTHING, The Pavilion Theatre Fri 6 Nov NEWCASTLE, Journal Tyne Theatre Thur 19 Nov
01903 206 206 worthingtheatres.co.uk 08444 939 999 thejournaltynetheatre.co.uk

BARKING, The Broadway Theatre Sat 7 Nov BRADF0RD, St George's Hall Fri 20 Nov
02085075607 thebroadwaybarking.com 01274432000 bradford-theatres.co.uk

CAMBERLEY, The Camberley Theatre Mon 9 Nov WHITBY, The Pavilion Theatre Sat 21 Nov
01276707 600 camberleytheatre.biz 01947 820625
REoHILL, The Harlequin Theatre Tue 1 0 Nov MIDDLESEoRoUGH, Town Hall Sun 22 Nov
01737 276 500 harlequintheatre.co.uk 01642 729 729 middlesborough.gov.uk

SoUTHEND, Palace Theatre Wed 11 fihur 12 Nov WARRINGToN, Parr Hall Mon 23 Nov
01702 351 135 theclifispavilion.co.uk 01925 442 345 pyramidpanhall.com

IPSWICH, The Regent Theatre Fri 1 3 Nov RETFoRD, The Majestic Theatre Tues 24 Nov
01473 433 100 ipswichregent.com 01777 706 866 majestictheatre.co.uk

MARGATE, The Winter Gardens Sat 14 Nov ABERDARE, The Coliseum Theatre Thur 26 Nov
01843 292 795 margatewintergardens.co.uk 01685 881 188 rct-arts.org

GRAVESEND, The Woodville Halls Sun 1 5 Nov REDDITCH, The Palace Theahe Fri 27 Nov
01474 337 774 woodvillehalls.com 01527 65203 redditchoalacetheatre.co.uk

STAFFoRD, The Gateh0use Theatre Mon 16 Nov WESToN SUPER MARE, The Playhouse Sat 28 Nov
01785 254 653 staffordgatehousetheatre.co.uk 01 934 645 544 theplayhouse.co.uk
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MOUNT PIIA'ANT, BII'TON, WOI.VIRHAA{PION, wvI4 7I.'

Saturday 24th October

CURVED AIR * nrso roEru

Wednesday 2Bth Octobef

WALTER TROUT & THE RADICALS
Thursd6y 29Lh Ociobe.

THE Z0MBIES .cohn Brunsrone + Rod Arycnr

Fr day 3Oth October

ADRIAN EDI\4ONDSON & THE BAD SHEPHERt]S
Saturday 31st October

THE NEW PROGRESSIVES
FBANCIS DUNNERYS ERAND NEW IT BITES
Sunday 1st November

THE WATCH lrrnLvlnLAY GENESIS
NURSERY CBYN]E SHOW 1 S72

Monday 2nd November

TOTAL CHAOS + D.TOX

Wedfesday 4th November

SOUTHSIDE JOHNNY & THE ASBURY DUKES
ThuGday Sth Novembef

CLASSIC LEGENDS OF ROCK TOUR 2(]O9
FOCLJS tcatunng n1s van ree. + WISHB0NE ASH

rcatuf ns M.d n rurner + THE STRAWBS
Friday 6th November

IVIOSTLY AUTUMN
Satu.day 7rh November

T.BEXTASY
Wednesday 1 lth November
r , -1 ., , o-rvm^r',KtlTH JAMES & BICK F00T
Thursday 12th November

SHAM 69
Frlday 1 3rh Novembe.

WILKO JOHNSON + ERIC BELL BAND
Sunday 15rh Novembe.

ERJA LYYIINEN
Monday I 6th November

RIVERSIDE rpoLrruor + IHE PINEAPPLE THIEF rut
Wednesday 1 Bth Novembef

STEVE HACKETT - ELEcTnrc BAND ruuH

Thursday 1 gth November

ANDY FAIRWEATHER LOW

Fr day 2oth Novembef

THE ELO EXPERIENCE
Satufday 21sr November

THE COUNTERFEIT STONES
Sunday 22nd November

DAMIAN WILSON BAND lnnavrrue marurrs I

Monday 23rd Novembef

PACKAGE TOUF FROM THE USA

THE HEHOES 0F WOODSTOCK 1rses. aoosl
. JEFFERS0N A FpLqNE ped0f 0red by JEFFERS0N STARSHIp

+ 0U C(SILVEB IVESSENGEH SERVCE + GFATEFUL IEAD wdmiEd b!T0[4

CoNSTANTEN + JANIS J0pLlN peilo'nred b! CATHY nCHARDSoN

Tuesday 24rh November

AN EVENING WITH BOB HARRIS
Wednesday 25th November

JOANNE SHAW TAYLOR
Th!rcday 26th November

RE-GENESIS

T H E M o D S 
"^*-','ib" 

%fr i'^l'\;1"fi,X"^;
Saturday 28rh November

DR FEELGOOD + NINE BELOW ZERO
Sunday 2gth Nov€mber

MESH * specrnr cursrs * JAGGED
Monday 3Oih Novembe.

BUDDY WHITTINGTON
. Tuesday lsto€cember

MIDGE URE
Wednesday 2nd December

TOMMY EMMANUEL
Satu.day Srh December

LIVING COLOUR

s LA D E + rvr u o r r,,,,liiji',xl J,g',[,:,,",fi lff ;
Sunday 1 3th Decembe.

JOSH & Co Ltd
Thursd3y 17th December

IAN PARKER
Friday I Bth Decembef

ROY WOOD ROCK & ROLL BAND

s tlre alarrrr
lii ii,HJ -;:::'fi1,:lx":3:Li',%;l%, ,*,.Tll C BC RT
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Ns oandnecomeroodLaresCasscFockad$h,ch sFckdfrrh uslasma se€ronolou',a,e unusG 3ndfadlot^d,ecords cdsanddvds Wehopelhere sson]el
bul I nol ieare happ! losend
posla0de6aildofle,upTo25;d6colnllo'argqorde^'lto!haveanlh'nq@.1 pun melal0rsaeo,tadeneorerhardcishandgre3lfadeDrcessopeaseelur
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AC/DC-over 1@rareand inte.estinq ilems in stock now ll
AC/DC-V|bralions hom lhe {are 19 tack oil9 dvd 1S M/M,,,,,,,,,..,,,,,,,.,......e17,00
SUC(SABBATI-AII vinyl this mo.th is l/3rd offnarked Drace ll
sUCKSABBATf, In Concen r.rc live in Europe 1970dvdS/S ........................112,00
ELUEoYSTEn CULT-Delure 5 cd albrn borsel2m3 M/M ..............................t20.00
BRUCESPRIIGSTEEN-All albumsJao soecial cd's ail minlea M/M ................f12.00
BRUCE SPRIilGSTEEN-Running Out olqEat 28 tack 2cd M/M.................,..,,,t20,00
DEEP PUnPLEIn RockiareAnniversary siqned lld cd M/M,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,110,00
ottP PUnPLE Lislen lean-qreal6cddeluxe box sel EX/M,,,,,,,,,,,,,,,,,,,,,,,,,,,,125,00
DEF LTPPAnD Animal rar.U{ orig 12! 8ed Vinyl 12o I CX/M..........................1r0,00
EX0DUS,G00d r.iendly!iolenloio 1sl srackcd Et/Ex .............................. e7.m
GENESIS-FoNads, Backwards-greal l2tack pon0 cd diqi M/M................t13.m
GUNS ['RosEs-Appetile FoFrare Bed vinyl debul lp Ex/Ex ............................t12.m
GUNS il'RoSES-Niqhtain To Nowhe.eja.e Live col lp EX/q,,.,......................112.m
GUNS il'BOSES-Wild fro6es-Fare Cover ve6, lp col war EX/M,,,,,,,..,,...........e12.m
HatL0WEEN-keoer 0l The 7 Kevsltd, l3 tack 2@5 2cd sel EX/M,,,,,,,,,,,,,,,,e10,m
In0il MAIDEil-Live ln Arqenlina-6,e live 16 tack2mdvdS/S ,,,,,,,,,,,,,,,,,,,,118,@
Inoil MAIoEN'Lols olgreal ilems in slocl NoW SAE/E-MAll
In0[ MAr0rN-srnnedesr rare2rp lle rsr colwar + lx/Ex .....................j4.m
180[ MAI0EN-X TACIoR'narc UKPic oisc lp issue rEX..................................!18.m
Xlss-All slock lhis m0nlh Nowall hall marked price ll
LE0 zEPPELIN-low The weslsuDe.b tiole cd bor sel M/M ............................120.m
LED ZEPPELIN-MolheFhip-qreal deluxe4lp borsel I M/M.,..,..,,..,,.,...,,,.........t40.@
LED ZEPPELIN-The Rasin9 0!rareCol!inyl 1S9lp ! M/M,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,!13,@
LE0 ZEPPELIN The Sonq Femains-greal2 discdvd sel M/M,..,...,.,,.,,,,,,,,,,,,,,,,112,@
LYilYnD S(YNY8D-SteetS0niv0rc/one More rareC0 Bor sers M/M.............110.m
MAXIM0 PAF(-ACedain Irigser{d.ddubrecd ser !! M/M ................................r3.m
METAILICA-CrceDinq oeath-Fare UX 0.iq 12" Pic 0isc JM..............................120.m
Mf,AtLICA-Junp In The Fnejare Col Wax 7" + qreat EXIEX,,.,,....,..,,,,.,,,,,.,..!10,@
M0T0FHaAD-Blue5BEakervol 1 live USA 2000 lo + o/c EX/M,..,......,,,.,,,..,,...112,00

MOIoFHEAD-B|U.S Breake.vol 2live Chicaqo 2m lpEX/M
NAURGTI-Bad BadBoysrhebe*OAA.;rZmS IrtVq.,,,,,,,,,,....,,.,,,,
NEIL YoUiG The old Wodd{are 18 tacl2m live 2cd M/M
02zY 0sB0ufiNE iloM0re Tea6jare UKorig 12" p/discM/M ...............
PANTtRA.P0wer Melal / ProEdlstn iare lo's eachrlX/fX.
PIN( FL0Y0 / GILMoUF-Lire lfl Gdansk.qreal 2cd sel M/M......... .........
PIN{ FLOYo -qa4 Beauties{Jre lD pic disc impod I JM .,,,,. ,,,,.
PRoG FoC(-oVCn 2mf'S tN SroCX PTSSE ASX NoW tl
oUEEN ANiqhl Al Thp rare li{F lq77 & 1979oriq dvd M/M........... ........
QUFFN.SmglesColleclion lanlastc 13cd delure bor M/M ...... .......... ..
nED H0l CHlll PFPPfBS+rcakcy Sblpyiare Prc 0rsc tM.............. ........
F0LLING SI0NtS-Sinqles Collecli0ns.srcal Japan3 cd S/s......... .......
FUSH-Chronicl€s / h Fio-oriq dvd /cd bor sels UCH M/M ....... .....
STAYEF-ieign h Elood-Far€ L'mil€d Uk Lp Piclur€ oisc JM ...,.. ..,..
SUYEF.Seasons In The Abyss-nare Uk LP Pic oisc ll JM ..,,. .,.
STATUSQuo-ove.100 Ere and unusualcd's /VINVLS inrtocr
IHANXS FON LOOXIilG SEE YOU ATL NEXT MONIH I!!!!III!
THlNtlzZY BBCSESSI0NS GrealeailycomplpcolwarEX/EX.................
ThBASn/SPEED MFAL-over 1s0 rare vinvl l!'sin stoct !!
vELVFUN0$GRoUND-Serecrions{arel2tackpromocdM/M.............
w,A,s,P.-$rcamUnlillouiareU(12' Pic0isc+stckerM/M...............
WIITESNAXE-ALL50++ VINYLThISM0NTd lS [ALF PBICE !!l
Wl0.tive louslon 1975-greal ori9 live USA Dvd rel S/S ......... ......
WHo.Who's fleil-superb 2cd live/ sludio box sel lr EX/M ...,,,. ..,,
LED2EPPELIN-SongnemainsThe{areoriO{lpBoxSetS/S..,,,.........e40

wlsl8oilEAsH-Allvinvlthismonlhisha[oriceask4delails
VES-over 100 YES/fiELATED ITEMS lN ST0CK NoW ll

lqE€ iii!

S.T. REG0RDS ilili:l::. i: ilism*'

- 

SEECI CD UNVffiSLUNGUAGI

165 Wolverhampton St. Dudley, Wesl Mids DY1 3AH vAnos cD vocsoFnocu

shop & mail order open 9.00-5.00 Monday-saturday FASTffiPlssYcAI cD ffioNIBowF08nFooNreYsNow

Tel:01384230726 Fax:01384236088 uf'. :3 ::^?:i:i:'l;,
Visa / Mastecard / Switch / S0lo / Delta accepted ram ?cD pRVAtrAUOmoN/pASsoNwoBK!
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TANDODOWN CO DAMAGECONTROI

SBOTHEflSOI

THISOUIHUND CD S/T

WtDLft CO S/I18F$UEI

TEOPO!ry ?CD GSilTESTTS

JONN IARNHAM CO GNSTESTHIS

s0o8floNs C0 H0TANDSI0W'EESTMASTEBS0FTNET0S
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DANGEEDANCEN CD BSOWE

HOUSEOI IOBDS CO CAFESAil OBAMS

UilCHMOE CO SMOtrEMIFROBS

ACE IFEfltrY CD AilOMAW ltID PYMM D DIGI)

CD ANOMAU 1STAilOABD CDI

JN CD SHI&BtrK
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POSTAGE & GOOD PACKAGING
CD: 70p for one + 30p each extra.

DVD: 80p for one + 50p each extra.
EUROPE (AlR): 3 x UK RATES

REST OF WORLD TSURFACE): 3 x UK RATES

1 st CLASS/NEXT DAY/AIRMAIUPHONE FOB
DETAILS.

NON EU COUNTRIES VAT FREE.





Ltd Edition Classic Rock Prints

Led Zeppelin Canvas print b1'John Howis from fz5.oo

';Y,j *
.F

c**

thGns re*ii bloungG.Go.uI
'l't'l ott45 :,ioo io7', l',url il i n ti r(r tltct a rtvitslott ttgc.co. ttli
tstr1' l,inritcd cdition prints at rvn'n'.thccanvaslourtgc.ctt.uk

VI NYLMAN
MUSIC FAI RS

Vinyl, CD, DVD, Books, Mags, Posters, Sheet musig Concert and
promo photo's and Memorabilia. Dance n'Trance, Punk, Funk

Rock n' Roll, Reggae, Soul, Electro, Experimental, R&8, 60s, Metal,
Underground, Eurovision, fazz-FusioryJtetro, Prog, Accessories and Cl

Bargains, Rarities, New releases, 'riginals
and Re-issues

Adrnissiorr lrrst t2 lll d.ry ti'onr 9.3()rrrn to 4.()()prrr.

Errlv Adrnission fl'our u.30 i5

Stalls llc.just t30 in ncivrrncc :rnd t35 on thc d.ry.

l{egistclcd (ilr:rlitics. (iorrvcrrtiorrs urrd F:rrr (.lrrlrs qct sp:rtc ltl'Frcc. I

vorr rvoulcl likc tt, lle irrvrh crl cortt,rct (lcolf- Fiueh Virtvlru.rrr.

88 GRAFIAM AVENUE PATCFIAM BRIGHTON BN1 8HD
() I 27.1 55.1e661077 32279403

virrylrrrartcrrtcrpriscs(r ll()tnlxil.c()nl rvu,rv.briqlrtonccntrc,(1).u

WANTED
ROCK DRUMMER
With energy and experience
for new original band with

Blues streak. Name Players.

Worcester 07979 793681 or
01386 861873

www.guitarstudio.co. uk
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Video on Demand

blissb xtv.com

Send your address

and two 1 st Class stamps or cheque/ postal

order payable to Black Dog Ltd, BFT/EIN/

1 5451 7, PO BOX 66, HOUNSLOW TW5 gRT

3 D|SC SET DVD 820.99
829.99 DELIVERED BLU-RAY DISC 119,99 DELIVERED

839.95

4 DISC SET 16 HR 4 DISC SET
16 HR 4 DISC SET T19.99 DELIVERED T19.99 DELIVERED

4 DISC SET 819.99 DELIVERED
$4.95 DELIVERED

I enclose a posta order or cheque payable to B ack Dog Ltd (NB: Please print your cheque glaraniee card num ber and

exprry number on the back of ihe cheque)

I wishto pay byCredit/DebiCard Pease charge my\.r!.r 1.1.r:,rlr,L il [1r,'rlr.:i | 1. ] Dr'.t F '.r'r)r S.. cardonly

Iplease delete as apprapnate) 
(rt applcabte)

Card stad dat€

T19.99 DELIVERED

HH
W
2 D|SC SET
T19.99 OELIVERED

I:..-f ,u

fq,,,,..,
F,>J

-/;
n (1
ilIoriu,r.gi,o

l

Buy now online
fax order to 00 31 84 220 6211 or call our telephone order line on
(FREEPHONE 9am - 7pm Mon - Fri. Sat 12 - 6pm. Telephone orders are subject to a C2 surcharge)

Ouantily Price

or post to Black Dog Ltd, BRT/EIN/154517, PO BOX 66, HOUNSLOW TWS 9RT, or

4hr XXX DVO Sampler ior only t5 inc. p&p Evil Ang€l orVivid

Insurance 79P (OPtional)

Tolal Value

Exp ry Dale lssue no
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First Contact
...1n which our intrepid scribe makes a royal arse of himself with Thunder and is somewhat put in

his place by a marauding and half-naked Bill Ward, erstwhile drummer for Black Sabbath.

write what would be their first major feature in a national magazine.

All went well before the gig - at a pub in the centre of town populated by a

seething mass of about, oh, 50 people. We had downed a few Guinnesses,

obviously. But as the band were not druggies we had topped ther-r-r off not with the

usual round ofair+hickening joints but several large glasses offinest Irish singlc-

malt whiskies instcad. Or rather. I had. For somc rcason. the band seemed

reluctant to get absolutely shitfaced beforc the

show. Well, they would surely learn. Indeed, I saw it
as an important part of my duty to point them in
the right direction.

All continued to go well throughout the set, a

relatively briefhourJong affair, the nine or so

original songs they had come up with for their
debut albr.rm, Backstreet Symphony, augmented by a

number ofrabble-rousing covers, such as Gimme

Some Lovin' .ln a similar spirit, when the equally
tanked-up audience - led by, crm. me jumping up

at the mike and urying them all to do likewise -
called the band back for a thoroughly well-
deserved encore, they immediately romped into
Brown Sugarby the Stones.

Which is where things began to take a distinct
turn for the worse, certainly from everybody else's

point of view, if not mine. Caught by surprise by a

song I had grown up singing in front ofthe
bedroom mirror, and still standing by a handy
mike stand, I decided the best thing to do wasjoin
in with Thunder singer Danny Bowes. The fact that
I didn't know the words mattered not a jot.

Whatever I lacked in terms of cohesion on the

verses I more than made up for by how loudly
I could bellow out the words "BROWN SUGARI"

on the chorus.

Now at this point most bands would surely have

signalled for some side-stage co-worker to come
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complcting thc Heaven And Hell albttm.
I had bccn in Paris thc wholc wcckcnd, gctting to know thc others. But Bill had

remained an elusive figure. As he would be the first to tellyou now, Billwas thcn in

the full throes ofhis various drink and drug addictions. All I was told, though, was

that he "had a cold", and was bed-ridden. Perhaps we could talk "later". I had

merely r-rodded, not realising how mucl-r later. Finally, at about 2am, tl-re night
before I was dr.re to go hon-re, the phone rang and I

was summoned to Bill's suite.

As I arrived, the hotel plumber was leaving.
"Bill's been sick," explained tour manager Paul

Clarke. So sick, he added, Bill had managcd to clog

up everybathroom sink and toilet in the hotel suite

with his vomit. "Oh," I said, like it was the most
natural dring in the world.

Then I was intr oduced to Bill, standing there in
his dressing gown swaying unsteadily fi om side to
side, sweat pouring down his face into his long

black beard. "l want to play you the new album,"
he said. "Thcrc's no vocals on it yct but you'll gct

the drift."
I got the drift all right - every time Bill's gown

flapped open to reveal his tackle. I sat there

listeninq to Neon Knights blaring out of the speakers

-sansvocals as Billyelledat me.
"Listen to that cuntl )ust fucking listen!"

I cor.rld do little else.

Finally, the tape came to its conclusion and Bill
yelled at me: "What do you think of that then, you

little prick?!"
I said I thought it was good; very, very good

indeed, and could I go now please?

"Go on then," said Bill, grinning like a wolf.
"Fuck offl"

Like I say, surely there should have been some

rules in place about this sort ofthing... O

I

- every time Bill's
gown opened to

reveal his tackle."

o there I was sitting squinting at StarTlck:Voyager, as you do sometinres at

3am, when the concept of First Contact reared its poir-rty-eared l-read. You

know that pesky rule the star-crew have about not interfering with
emerging civilisations, lest they should tamper unduly with the tin-reJine,

or corrupt their culture with, you know, stuff they shouldn't. And I thought: I wish
there had been a similar set ofregulations about First Contact in the days when
I was out there exploring strange new worlds. It might have saved everybody a

great deal ofunnecessary grief.

For example, surely there should have been a

cast-iron rule about not disrupting a new band's

gig, not least when it's the first time the.journalist
has ever seen them play? Like when I joulneyed

to see Thunder perform an early show in Dublin,
in 1989. I had thrown my critics' hat into the ring
on theirbehalfon the basis ofan absolutely

brilliant demo-cassette I had been scnt somc

months before. Now they were about to release

their debut fully-fledged album and I was off to

Arryjanrcs. Not that I was bothcrcd at thc timc. In

rrr got the drift akight 3T;i1'iljiilr,-severarvearsbefore 
Ievengot

and lelieve me of the microphone and bundlc mc into thc wings. This being

Thunder, though, a band soon to become famous for their sense ofhumour and

general bonhomie, they sirnply laughed and carried on. Even when I ensured that

Brown Sugar would be positively the last nurrber of the night by collapsing

backwards into the drums at the song's end, serrding them scattering in all

directions. I was so drunk, like a beetle trapped on its back, I couldn't get back on

my feet and had to be dragged up again by guitarist Luke Morley and drummer

By the same token, surely there should havc bcen

some sort ofunbreakable codc ofconduct that

strictly forbade older, well-established artists from
unduly freaking-out r-nuch younger and wider-eyed
journos, causing then-r to shit themselves. Like

when I r-net Black Sabbath drun-rn-rer Bill Ward for
thc first tin-rc. It was at thc supcr-plush Gcorgc

Cinqr.rc hotel in Paris, in 1980, just as the band were
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The Pictures tour comes to Montreux with superb live
performances drawn from Status Quo's 40 years of hits.
Includes the classics:
CAROLINE, RAIN, BEGINNING OF THE END,
ICE IN THE SUN, PICTURES OF MATCHSTICK MEN,
ROLL OVER LAY DOWN,IN THE ARMY NOW,
DOWN DOWN, WHATEVER YOU WANT,
ROCKIN' ALL OVER THE WORLD and many more.

f)eluxe Edition also includes an extended version of
the new documentary '.PICTURES OF STATUS QUO:
THE STORY OF 40 YEARS OF HITS", a Cf) of highlights
from the concert and a sixteen page booklet packaged in
a slipcased digipack.

See Status Quo live on tour in the UK through fr{ovember & December
F'or f'ull details & tickets go to www.livenation.co.uk

RELEASED:
12 OCTOBER
DVD: lrltIrDVT56
DELUXE LDITION: EREDVTSI'I

BLU-RAY: ERBRD5035
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