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Valve Power Amp: Stage-ready EL34 valve design delivering those classic Marshall tones without
compromise.

Cutting Edge Digital Pre-Amp: 16 fully programmable historic and new Marshall pre-amp
topologies designed using patented Naltural Harmonic Technology ™.

9 Programmable Effects & FX Loop: Studio quality custom designed Modulation, Delay and
Reverb. Series/Parallel FX Loop with programmable mix control.

Gate: Ultra fast noise reduction expander provides natural sustain and very fast decays for staccato
rhythms and short pauses.

Live, Studio and Practice: Headphones, Line In, Pre-Amp Out, Emulated Out and Silent
Recording Mode.

MIDI In / Thru: Integrate into your MIDI set-up and store and recall 128 presets.

Programmable Footcontroller Included: Assign any front panel switch or store and recall 28
presets.
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ore information about the JMD:1 Series and dther Marshall products onlact:

lification Denbigh Rodd Bletchley, Milton Keynes, MK1 1DQ www.marshallamps.com
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WIN A ONCE IN A LIFETIME OPPORTUNITY

T MEET BEIC AT HIS ALBERT HALL SHOWS,
INCLUDING ACCESS TO A PRIVATE REHEARSAL,
AMEET & GREET WITH ERIC, & CONCERT TICKET.

LOOK OUT FOR LTD EDITION ERIC CLAPTON PICKS AND UNIQUE
CODES IN SPECIAL PACKS OF ERNIE BALL ELECTRIC, ACOUSTIC AND
BASS STRINGS TO REGISTER FOR YOUR CHANCE OF WINNING ONE OF
FIVE CLAPTON EXPERIENCES, INCLUDING 1000'S OF OTHER PRIZES...

FIND A PICK ANLD WIN UP 1O

£50,000 IN PRIZES

10 CUSTOM MUSIC MAN INSTRUMENTS
20 STERLING BY MUSIC MAN INSTRUMENTS
150 ERNIE BALL VOLUME PEDAL JR’S [E
10 ONE YEARS SUPPLY OF ERNIE BALL STRINGS | [
1500 FREE PACKS OF ERNIE BALL STRINGS |
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Gregg Allman and
Cher re-enact one ; I
of the least
thumbed pages of = :

the Kama Sutra,
Los Angeles, 1977.
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DRUGS, DEATH,
ALCOHOL - AND
MORE THAN HIS
FAIR SHARE OF
WOMEN...

Gregg ‘Unstoppable’
Allman’s adventure
continues.

He’s had a rich life; marred by tragedy and
sweetened by amazing success and
acclaim. His father was murdered when
he was a toddler. His brother and
bandmate Duane killed in a motorcycle
accident when he was 24 (and Gregg was
23). He's endured addiction, alcoholism,
Hepatitis C and had a liver transplant. On
the other hand, he’s sold millions of
records and married some of the world's
most beautiful women —inc |L|ding Cher,
in 1975, three days alter her divorce (o
Sonny Bono, The marriage Inoked to be
over after a weekend, but in the end lasted
four years, producing a child and an
album, Two The Hard Way, in 1977.

He’s been famous for almost 40 years:
are famous people different than the rest

2 A

of us? “Not a bit,” savs Allman, who talks

= s [iagestie

tor Classic Rock about his new album and
muore this month (p66). “Well, we don't
have to deal with the damn freeway. We
don't have to deal with working for the
man. We don't have to come up for

“BEING FAMOUS
MEANS YOU DON’'T
HAVE TO DEAL WITH
THE DAMN FREEWAY.”

retirement. | mean, I'm going to keep
playing until [ die. Retirement means
running around trying to find something
to do every day - you know thar sucks.”

ba4
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Features
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40 Eric Clapton

Thanks mosthy to Clapton's astonishing playing, John Mayall's
Biuies Breakers With Eric Clapton In 1966 became one of the
mast influential albums in rock, and Clapton became the first
true guitar god. We look at the making of the Beana album,

50 The Best Of Eric Clapton: guitar stars and experts
choose and comment on (lapton's 20 best tracks.

56 TheWorst OF Eric Captore from God o cod. Charles
Shaar Murray on how the most exciting guitaristin the world
sold his soul to MTV and MOR - and how he's making up for it.

62 Primal Scream
Speed, dance music and the making of a truly progressive and
pychedelic masterpiece: Screamadefica

66 Gregg Allman

How the biabe magnel, rehab regular, guitarist and Brother
has made possibly the album of his ife.

72 The return of
rock’'n’roll

Quiffs, leapardskin, reverb-drenched screams, and bad-to-

the-bone rivythms. Rock'nroll and rockabilly is coming home.

76 Marianne Faithfull
Jagper's squecze in the 60s, Swinging Sixties icon, reformed
addict - and there in Paris 1970 when Jim Morison died.
Marianne Faithfull talks about the man who Yilled' Morrison.

80 Captain Beefheart

Ameeting of two rock legends: late legendary rock critic
Lester Bangs’ 1980 interview with late rock icon and pioneer
Captin Begfheart.
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Marianne Faithfull's
Secrets

Meet the woman who knows who
killed Jim Morrison, and how big
Mick Jagger's todger is.
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Special official Whitesnake Fan Pack magazine new album
combo from the makers of Classic Rock, on sale May 28;
High Violtage Festival headlingrs and more announced, plus
news of our ticket deposit scheme; what's in the latest kssue
of Progmagazine, an salke now; this year's inductees into the
Rock And Roll Hall Of Fame...

28
Axl Rose

1t's 1988, and the Guns N Roses Frontman & captured playing
with his then new yuppie toy. “I'm on the train!™

32
Rush

Bet you didn't know that their anthem Tom Sawperwas bom
from the unilely coming together of a piece of classic American
literature and a nutty Canadian poet’, did you? You do now.

34
Rob Zombie

The former White Zombie leader on working with Alice
Cooper, making mavies, and having a pop at Ozzy.

36

G‘

He last hisvirginity to Lemmy's girlfriend, gatecrashed
Queen's private table with Axl, played bass with Cheap Trick,
smoked a fat, expensive one with Steven Tyler... The on-off
Wildhearts frontman tells some of his favourite rock stories.

91

New albums from Pearl lam, Black Spiders, Mr Big. Gang Of
Four, Robin Trower... Reissues from Black Sabbath, Nine inch
Naiks, Tom Petty, Edgar Broughton Band, Caravan...
Boaoks on Guns N Roses, progressive rock, acid rock...

Plus five reviews of Black Country Communion, Sonic Youth,
Leafhound, the Zombies, Wilka lohnson...

102

Japan/David Sylvian

H you're looking farward to a Quiet Life, thinking of banging
a Tin Drumor considering some Obscure Afternatives, wait
until you've read what we have to say about ‘sm.

106
mﬁghsﬂ.ﬁmﬁmﬂﬂumww
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whisky your way in return, We'll drink (responsibly) to that!

i
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“Unless you're a subscriber, in which case you get
twio mare pages on Enic Clapton.
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ISLAY SINGLE MALT SCOTCH WHISKY

www.smokehead.co.uk drinkaware.co.uk
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PLUS!

Big prizes in our hot
online competitions
Qur recent comps have included
chances to win Lemmy DVD
goodies, Dio live albums, Steve
Hackett and Hawkwind tickets,
and much, much more...

Black Stune Cherry AND'

THIS MONTH AT CLASSIC ROCK ONLINE

ONLINE NOW!

FREE|g
MP3s

EVERY DAY!

Don't miss Track Of The Day: we choose songs
friom the hottest acts in rock, blues, prog and
metal - and let you have them with one click.

e You've already missed:
BLACK STONE
CHERRY
ORANGE GOBLIN ”w
RADIOHEAD = x \ i '
’ITI'li]ll'.‘:{ ;}Sﬁ}% . " b Follow Classic Rock
3 Orange Goblin on mﬂow
TANKARD ' Go to www.mflow.com/
AMPLIFIER classicrock and start following
T (lassic ?ﬂﬁk to he:;r mlJr fa\]fé}urite
: songs of the month, plus o
N%\g;g:{%;%%%ﬁg%%gg E classics and obscure wonders.
TO THE LATEST ALBUMS.
EVERY SUNDAY:
GIG OF THE WEEK - THE
MUST-SEE SHOW THAT’S ’
HEADING YOUR WAY. Get all the latest from the site Lo your inbox

Sloreldages - Res Magssnes Downlosd v True PO (ot

EVERY MONDAY

CULT HEROES

Where otlr top writers waxfyrical about their fave obScure stars of the past.

RecentCult Heroeshave included Atomic Rooster (pictured), Bethnal and Rock City Angels.
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PREMIUM
OPTICS /
FOR THE
AUTHORS

OF MODERN
CULTURE

www.initiumeyewear.co.uk
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ric Clapton. Was there ever

a man so adored and reviled
by rock fans? To become
a teenager in the 70s or 80s was
_ to discover Eric Clapton the
¥ middle-of-the-road, oh-so-
slick millionaire rock star.
To be a teenager in the 60s -
never mind a teenaged guitar player - was to discover
God, a man who could make the guitar do things it'd
never done before (or at least not on a Gibson Les
Paul through a Marshall amp).

This issue we celebrate Eric Clapton the guitar hero.
As Joe Perry points out somewhere inside, EC’s ascent
to God-like status had already begun with the blazing
rock'n’roll of the Yardbirds but the Blues Breakers With
Eric Clapton album - known the world over as the
Beano album - took Clapton to a completely new level,
and threw down the gauntlet to the generation that
would create the rock music of the 70s. Perry, Lifeson,
Tommi, Lukather... they grew up learning every lick
and riff. As a result, Clapton’s DNA was hot-wired into
rock’s intrinsic make-up.

Where did he go right - and what did he do wrong?
Harry Shapiro’s Beano album feature (p40) and an
assortment of rock guitar heroes (p50) answer the
first question, while Charles Shaar Murray attempts

to answer the second (ps6). Enjoy.
C ‘ﬁ'-’.

Scott Rowley,
Editor In Chief

HARRY SHAPIRO LESTER BANGS
Harry Shapiro is the author | Possibly the most famous and
of several acdaimed rock influential rock journalist of all
biographies, including last tima. Lester Bangs has been
year's offical book Jack Brice much-mitated and never

ing Himsalf: The bettered. A writer for Creem
Authorised Biography. The and Ralling Stone, among
foreword for that book was publications, Bangs was wild,
by Jack's old bandmate Eric self-indulgent, poetic and
Clapton. and it's Clapton that hee-haw funny, He died in
Shapiro writes about this 1982 This issue we reprirt his
month, with the story behind classic interview with anather
a pivotal album in rock: the late American rock icon,
‘Beano album’ (p40), Captain Beefheart (pB0).

Relsusz Stordllags & Fantameag, Magerdnas for Al

WELCOME

JAAN UHELSZKI

Jaan Uhelszki was a colleague
of Lester Bangs' when she was
a senior editor at Creem in the
19705, Since then Jaan has
interviewed legends like Led
Zeppelin, Lymyrd Skynyrd and
the Stooges, and she is the
only persan ever to perform
on stage with Kiss in full Kiss
make-up. This month she
interviews Gregg Allman
about his new album and
some old ghosts (p66).
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" FESTIVAL

SATURDAY 23 & SUNDAY 24 JULY 2011

Judm '? gAIN STAGE

PROG STAGE
FETEIRO

UK EXCLUSIVE
SPOCK'S BEARD

CARAVAN
MOSTLY AUTUMN

VICTORIA PARK LONDON

WWW.HIGHVOLTAGEFESTIVAL.COM

WEEKEND TICKETS £99
DAY TICKETS £56.50 ,,%

Custom built by rock fans, for rock fans /é
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Whitesnake Fan
Pack coming soon!

Special official magazine and the band’s new
Forevermore album combo on sale March 25.

Crassic Rock 1S proud to announce
the latest in our series of official magazine|
album release Fan Packs, dedicated to
David Coverdale and Whitesnake.

The Whitesnake Fan Pack follows hard
on the heels of our acclaimed Slash and
Motarhead packs and includes a special
132-page magazine bracketed with a full
CD version of Forevermore, Whitesnake's
brand-new studio album, plus an official
- Whitesnake pin badge and a giant-size
g poster in retailer-exclusive versions.
—

s

all enjoy the action-packed, high-octane
hissstory — especially our new Forevermaore
album —and are inspired to come out
and play with us this summer on the

UK tour.”

The Whitesnake Fan Pack magazine
contains a major, all-new interview with
Coverdale, conducted at his US home in
Lake Tahoe, Nevada. Forevermore was
recorded at Coverdale’s home studio, and
we were there while it was being made.
The vocalist also talks us through the
new album, track by track.

Elsewhere in the Fan Pack magazine,
we interview the musicians who knew

Fans who buy the Whitesnake Fan
Pack will get the new album Forewermone
three weeks before it goes on sale in the

record shops. What's more, the Fan Pack
version of Forevermore comes with two
exclusive bonus tracks — Slide It In and
Cheap An’ Nasty recorded live at
Whitesnake's headline set at the Castle

Coverdale when he started out as a club
singer in his native north-east England
in the 1970s, we analyse the multi-
platinum success of Whitesnake's
legendary 1987 album and also review

Donington Monsters Of Rock festival in
1990 —not included on the regular album,
“After such a rewarding love affair with
(Classic Rock and its readers these last few
i vears,” savs Coverdale, “we are honoured

the band's entire back catalogue. Plus
we list Coverdale’s Top 20 Friskiest Lyrics.
Slide it in indeed!

The Whitesnake Fan Pack goes on sale
on March 25, and it can ]|1'L'—ul'dt'n‘d at
www.myfavouritemagazines.co.uk
For more info see p.113, GB

beyond words to be given our very own,
" Tk i y
B very special 'Snake edition. We hope you
=,
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Coverdale: much
mutual love with CR.

High Voltage: BCC
and Tull confirmed!

Plus: Win 10 pairs of VIP tickets!

Brack COUNTRY COMMUNION, |ethro
Tull, Spock's Beard, Caravan and Mosly
Autumn have been added to the bill of
Classic Rock's award-winning High Voltage
Festival, which takes place at Victoria Park
in East London on July 23-24,

Now into its second year, HV won the
Best Festival Award (15,000-39,999
capacity) in the Live UK Music Business
Awards and was voted the Festival Of 2010
by Planet Rock Radio listeners.

In 2011 we're making things better still
with the introduction of a ticket deposit
scheme which spreads the cost of a ticket
over two payments, General Admission
and VIP weekend tickets can be purchased
with an initial £50 deposit plus booking
fee, with the final payment due on June 1.
For more info go 10 www.highvoltage
festival.com/tickerts/deposit-scheme

The above artists join previously
announced headliners Judas Priest (whose
farewell spot will close the show on
Saturday night) and Dream Theater, The
latter have begun recording a new album
with guitarisi John Petrucci acting as

Rock is... dead?

producer. It will be their first album without
Mike Portnoy, who quit DT recently.

Black Country Communion are
recording their second album with producer
Kevin Shirdey, which will be available in time
for the HV show. “We're all super-stoked to
appear,” says Hughes. “This vear's HV will
be a rock'n'roll extravaganza, which suits us
just hine.”

Admission to the High Voltage Festival
is £99 for a weekend ticket and £56.50 fora
day tickets, subject to booking fee. VIP
tickets will be available at £105 for the day
£199 for the weekend, subject to booking
fee. There will also be various VIP and hotel
packages available, at various price levels to
suit different pockets.

If you fancy being a very important
guest at High Voltage, we have 10 pairs of
special VIP tickets up for grabs this month,
Click your way over w www.classicrock
magazine.com to enter. Regular festival
updares and ticket details can be found at
www.highvoltagefestival.com Other
outlers include Ticketmaster (0844 847
1708) and HMV tickets (08448 222602).

“The rock era is over," says DJ Gambaccini. "My arse,” says CR

“IT 15 THE end of the rock era. It's over, in the
SAMe way the jazz erais over,” declared
veteran DY Paul Gambaccini last month; in
response to figures from industry mag
Music Week which showed the percentage of
rock songs in the singles chart had dropped
1o 3% in 2010,

But that's anly half the story. Rock has
never been a singles-chart genre. Led
Zeppelin underlined this emphatically in
the 70s by refusing to release UK singles.
And looking at the 100 best-selling albums
This month The Dirt was compiled by .

rine

Ralsnse Storahngs & Fantamag, Magardnes for Al

of 2010, rock artists accounted for a very
healt |!_\' 27%. Which confirms what Tony
Wadsworth, chairman of the BPL, said;
“Rock isn't dead if you look at alb

But record sales alone can't tell the whole
story. According to the the Top 10 worldwide
band concert tours of 2010, seven rock acts
out of the 10 account for a staggering 8.7
million tickets sold. And the trend continues
through the whole Top 50.

Is the rock era over? We don't think so. AK

{To join the debate head to .'i:[p_'_.",-'hij.Flr__-]'\'r mYA)

sales.”
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Gerry Rafferty

April 16, 1947 - January 4, 2011

AS A TEENAGER, Paisley-born
Gerry Rafferty combined jobsin
alocal butchers with singing in the
Mavericks. There followed a stint in
London as a busker on the London
Underground, before returning to
embrace the [_'|'\'|.1c\.if.|<" folk circuit
where he teamed up with Billy
Connolly in the short-lived group The
Humblebums, When Connol |_\' left o
pursue a career in comedy, Rafferty
formed Stealers Wheel, who had the
hit Stuck In The Middle With You, but left
due to problems with management.
There [ollowed a protracted period
during which Rafferty was
contractually unable to record. When

in 1978 he finally released the solo
City To City, containing the massive hit
Buker Street, it would prove 1o be the
hi.;:gus.l--.c"il!u album of his career,
R.‘if!l’ur:}"l: former manager Jon
Brewer feels he could have had a bigger
career but that *( -r{'l'T'\' wasn't able to
come to terms with the industry. Then
after Baker Street when EMI stuffed him
with live million qund,l. he couldnt
handle it. Give an artist five thousand
and they go and make more magic.
Give them five million and they buy
acan of beer. He was an extraordinary
talent but he didn't want his walent
exploited by others.”
.\jl:i{ “'rpI”

Phil Kennemore:
“had a rich and
wonderful life".

Phil Kennemore
October 20, 1953 - January 7, 2011

PHiL KENNEMORE, BASSIST and
co-founding member of San
Franciscan hard rock band Y&T, has
died ::."!1:”;_{ Cancer.

After learning of his condition,
Kennemore said: “Do me a favour and
go out and see the band now, Y&T
[with Brad Lang as his replacement|
is kicking serious ass. I'll be back
rocking with you all soon.”

Yesterday And Today were formed
in 1972, After theirname was
abbreviated to Y&T, in the 80s they
enjoyed success with the albums

Earthshaker, Black Tiger and Mean Streak.

In 1984 they played at Monsters Of

0 CLASSICROCKMAGAZINECOM

Rock at castle Donington alongside
AC/DC and Van Halen, among others.
After splitting upin 1991 Y&T
reunited four vears later, and rebuilt
their profile enough 1o be invited 1o
play at last summer’s Download.
Y&Ts Dave Meniketti says: “Phil
was my best buddy for thirty-seven
years... |will miss his sense of
hLLmnnraml;.m.‘u'.in;: wit, but most
of all 1 will always miss not seeing
him to my left on stage. He had a rich
and wonderful life. 1 was happy to
have been alongside him every step
of the glorious way.
Dave Ling

LUTHN T

RN AL

Woolly Wolstenholme
April 15, 1947 - December 13, 2010

KEYBOARD PLAYER STUART
“Woolly' Wolstenholme ook his own
life shortly after a bout of nervous
exhaustion had caused him o pull
out of UK appearances with John
Lees Barclay James Harvest.

W ||3'v was born in Chadderton,
Oldham. Having met guitarist John
Lees at Oldham School Of Art.in
1967 :11:‘)‘ullgl drummer Mel Pitchard
co-founded Barclay James Harvest,
After a succession of hit albums such
as Everyone Is Everybody Else, Time
Honoured Ghosts and Octoberon, Woolly
quit following 1979's XII. He released
asolo album, Mestoso, but retired
from the music business in 1980,

Mick Karn
July 24,1958 - 4 January 4, 2011

IN 1982 PETE Townshend declared
Japan's Mick Karn "by far the best
bassist in the UK", Karn, who has died
of cancer, was c.c:‘l;u’ﬂl}' uniquu inthe
way he approached playing bass. His
distinctive bass lines brought a
curious sense of exoticism lni.!pan'\
music. The band had begun in
London in the mid-70s, their thrashy
post-glam sound matched by a look
filched from Bowie and the New York
Dolls. In the 70s and 80s Japan
released a string of albums including
Queet Life, Gentlemen Take Polaroids and
1981's acclaimed Tin Drum, by which
time their sound had evolved imto an

Raelsmss Storablags & Fantamag, Magerdnas for Al

Woolly's return wason a
collaboration with Lees on the album
Nexus... in 1998, Waally released his
second solo album, One Drop In A Dry
Waorld, in 2004, which was followed
by albums including Grim and
(’a!{'ru'uufill\u. Healso ]‘!I.;l}'w.! with _[:\Em
Lees' Barclay James Harvest, A
statement from members of the band
said: "I:\.'q:r].'nn(' associated with the
band is stunned that a shining light
of Barclay James Harvestis no longer
with us. We would ask all of Woolly's
fans to remember his incredible
contribution to popular music and
his unique presence on stage.”

Dave Ling

Mick Karn: was “by far the
best bassist in the UK"
said Pete Townshend.

W\

arty appropriation of chilly synths
and Eastern textures,

Aflter Japan, Karn's adventurism
continued first with Dali's Car—a
minimalist, Middle Eastern-flavoured
project with Bauhaus singer Peter
\-1||Tp|1‘3-' and went on to ENCOMPAss
sessions for Bill Nelson, Gary Numan,
Kate Bush and many more.

Japan reunited briefly in 1991
billed as Rain Tree Crow — where they
paid little heed to conventional pop
structures. There followed a varicty of
solo projects and collaborations, the
last being 2010's The Concrete Twin.
Michael Griffinh
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Captain Beefheart
January 15, 1941 - December 17, 2010

CAPTAIN BEEFHEART WAS unique. He took
rock'n'roll to places other musicians couldn't even
imagine. He has been likened o avant-garde jazz
innovators Sun Ra and Pharoah Sanders, and even
to Vincent Van Gogh, who died without selling a
painting, many of which now sell for millions at
auction. Beetheart walked his own yellow brick
road without fear or favour, At times he cult-
controlled his musicians like he was Charlie
Manson, instructing them: “If you're guilty of
thinking, you're out. If your brain is part of the
process, vou're missing it.”

He was never a rock star, but he once demanded
of a Rolling Stone interviewer: “If 'm not the
peacock’s tail, then who is?”

I first heard the voice of Beetheart through the
tiny, tinny speaker of a transistor AM radio tuned
to John Peel's Perfumed Garden, the midnight-to-
2am slot on the pirate ship Radio London, It must
have been some time in early 1967, The rock'n'roll
world was [ull of young white guys trying to
sound like old blues shouters, but Captain
Beefheart could have been the real deal rather than
a strange, 26-year-old Dutch American called Don
Van Vliet from Lancaster, California, who,
according to his school friend and early bandmate
Frank Zappa, “would just sit at home and listen to

rhythm and blues records, and scream at his
mother to get him a Pepsi®,
The young Van Vliet's listening included a great

‘He was unique.
He took rock’n’roll to
places other musicians
couldn’t even imagine.

deal of Howlin® Wolf, who provided the foundation
of what would be the voice of Beefheart, except
that, unlike Woll, Beefheart's grating and growling
baritone would twist at the end of lines into a
weird, almost alien higher register. The legendary
music critic Lester Bangs described it as “the sly,
tongue-slithering glee of an old Delta bluesman at
abackyard barbecue”.

Beetheart, however, created lyrics that no
bluesman would ever have attempted. His surreal,
off-world poetry could almost convince the
listener that he was a siranded alien from a
malfunctioning flying saucer. ‘Space-age couple, why
dom't you flex your magic musde/Why don't you drop your
cool tomfoolery, and shed your nasty jewellery?

Not for Beefheart the cold sci-fi of the early Pink
Floyd, setting the controls for the heart of the sun.
The Capiain travelled boldly through a cartoon
cosmos in which motherships transport the big-
eved beans from Venus, but dinosaurs also return
to consume the polluters of the planet. And when

Ralsnse Storahngs & Fantamag, Magardnes for Al

Captain Beefheart: “If
I'm not the peacock’s
tail, then who is?".

it was time to get down-to-the earth, the Captain
could be down and dirty, Twanna lick vou everywhere
it's pink, 'n’ everywhere you think”

The two times [ saw him live, the Magic Band's
perversely logical spikes of furious rhythm were
accompanied by costumes and hopscoich dance
formarions that only reinforced the idea thar they
were a displaced bar band from Zeta Reticuli
where the gravity was more intense.

We all have our favourite Beefheart album, be it
Safe As Milk, Clear Spor, Lick My Decals Off.... For me
it has to be Trout Mask Replica. Tis red cover with the
fish mask is nothing short of iconic. Beefheart
often complained that Frank Zappa’s production
treated him like a specimen rather than an artist,
“He's like the kind of person that would take up
ninety per cent of the air in the room,” he said of
Frank. But the Captain complained a lot. and the
music business never treated him kindly. For me,
Zappa's radically unorthodox production marched
Beefheart’s eccentricity weird blow for weird blow,
and each man's work complimented the other’s to
reveal the True Captain,

But now the Captain has left the planet after
wrestling multiple sclerosis for years. When good
people go, it's easy to say the world won't see their
like again, but in the case of Captain Beefheart you
can bet on it big-time. Like 1said a the start,
Captain Beefheart was unique,

Mick Farren
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Super-men!
The new issue of Prog is full of
star-studded collaborations.

PrOG KICKS OFF 2011 in healthy style
with the news of at least three supergoups
onthe go.

Mike Portnoy has put his departure from
Avenged Sevenfold behind him by hooking
up with Deep Purple guitarist Steve Morse,
Transatlantic buddy Neal Morse, bassist
Dave LaRue and Endochine singer Casey
McPherson.

“The musical potential is off the charts,”
says Portnoy in the latest issue of Classic Rock
Presents Prog. “We've got so many ideas, I'm
very excited to see where this all leads.”

The as-vet-unnamed band are currently
hard at work on their debut album.

Meanwhile ex-Purple keyboard player
Jon Lord has teamed up with Jethro Tull|
Roxy Music violinist Anna Phoebe. “The
]\].'m isto forma proper band and then write
songs for an album,” says Lord.

Finally No-Man singer Tim Bowness has
linked with Nosound's Giancarlo Errain
Memories Of Machines. The duo has
enlisted a stellar cast to help them owt
including Robert Fripp, Peter Hammill of
Van der Graaf
Generator and
Porcupine Tree's Steven
Wilson, They release
their debut in April.

Steven Wilson and
Robert Fripp grace the
cover of the latest
issue of Classic Rock
Presents Prog, on sale
now. So get clued in
to everything that's
happening on Planet

E“rt:gr:;\'\iu'
right now. JE

Revolver
get ‘amazing’
new vocalist

But who is the band's mystery
man to replace Weiland?

E

VirveErT REVOLVER APPEAR 1o have
found a new frontman. Drummer Matt
Sorum recently confirmed that a four-day
writing/rec ln,lin:_: session conducted with
“an amazing singer” had generated “nine
killer demo tracks™.

Beyond the drummer’s admission that
“[the] guy is a known guy - a very strong
guy, too,” the band have yet to reveal
any significant details.

l'u||:l“'i1!g Scott Weiland's al:;p;ir[clrl.' in
April 2008, VR guitarist Slash released
a highly successful solo album which he is
still committed to Luuring. Bassist Duff
McKagan played with Jane's Addiction and
is about to issue an album with his group
Loaded, and Sorum played some fill-in gigs
with Motorhead and produced
ex-Runaways singer Cherie Currie.

Should all go 1o plan the Velvets
g‘nmplrmd by Dave Kushner ]'I:J]'!c to
record a new album in the summer for
release towards the year'send. DL

Sloreliage - Fes Magastiees Dowoload D True DL
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WELCOME BACK

Brian May
Queen guitarist collaborates with “West End diva’
Kerry Ellis. Rest assured, they will rock you...

BRIAN MAY 15 a man who likes to keep
|:51|<)'. In Qu(:rn's 40th anniversa ry yedr,
between remasters of every album, a BBC
documentary, a movie of Freddie
Mercury's life, the ongoing juggernaut
that is the We Will Rock You musical and
writing books, May has [ound himself
something elsetobe
wildly enthused about

Anthems, his
collaborative album
with singer Kerry Ellis,
ayoung West End diva
who sang in We will
Rock You,

How did Anthems
come about?
Everybody thought Kerry was exceptional
when she was auditioning for We Will Rock
You... then we made the cast album and
that's when we started to work on things.

When you were casting WWRY, did
you have people in mind for the
specific voices and personalities?
Yes, we did... and Meat [the character
Ellis played] was kind of the rebel chief, so
there was a rock edge to that. But also
she's a rock chick with a heart and she
Hi!\}:\'lh{' h'i:,‘llg;:ﬂ ballad in the show — No
Ome But You (Only The Good Dic Young).

A lot of cynics said WWRY was just
avehicle to put Queen songs together
and make a quick buck. Then it
became this monster West End show.
Ben — the muc h-ma]i;,;r:-.-.;l Ben Elton:
people love to hate him really -
transformed the whole story. He made it
into <c:1|1|;'||'1ing which affected [u'i_l]_‘.l?l:. It’s
good comedy but it also has something to
say about the world today.

How did the collaboration between
you and Kerry develop?

Aslsaid, it started with the cast album.
Kerry came down o hr,'|p s SOt lhmugh
the takes and then we just started to work
on a few other things. To me, it was very

Misggrdnes for Al

“If this album
doesn’t reach
rock audiences,
I’'ll be upset.”

exciting to work with someone with such
a great fermale voice, [ was just very
inspired by the sound that Kerry could
make and the interpretation that she
could bring, So I started in odd moments
to prepare tracks so thar when she had an
odd moment she could come down and
try them out.

The album is called
Anthems. People
might be expecting
astring of classic
rock anthems, not
a collection of
original tracks and
songs from the
musical theatre. .,
We used to say in Queen that we should
be called Anthems Are Us. In fact, we
debated calling a compilation album
Anthems, It seems to cover what we are
doing very well. With this album, the
anthem feel comes not directly from

the songs but from the overall feel

and performance.

How was it performing Anthems at the
BBC Proms in the Park?

It was interesting, That was really
iur'nr.lhing for me, ncﬁ.c-\rrauhn‘q,,,

But you've played in front of bigger
audiences with Queen?

Yeah, but not with an 80-piece orchestra,
and with a band | had never routined
before. I had to hit the ground running.
We've done on r;_gig. ..anda Wogan on
radiol It's all been a learning experience
for me. Kerry is up foranything, and I've
had 1o learn a lot about working with
people. With Queen, we just bowl in, do
what we do and say goodbye! This project
has been very interactive. If this album
doesn't get across to rock audiences, I'm
going to be very upset. When people get
to know what it is about, I'm sure they
will realise it's their kind of thing. HD

cAnthems is avaialable now on Decea.
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10 gimemicks .arad n
studio tnckery

mantra of The 5
Steeped in Detroit’
rock herilage, [
says they " “combine the
unabinesive honest
The Band with
cotmtless slivers o
nflwence from our own

Inspwed as much by 60s Detroit garage as
by classic rock, and they love a great E.

“OH MAN, Tjust love those blatant generalisations! How many times have
we heard this before? The NME used to come out with this kind of guff all
the time back in the day, that whole ‘Rock is dead” kind of thing. . .”

Eddie Baranck, guitarist/vocalist with The Sights may be sitting at home
in Detroit, but as his voice trails down the transatlantic
phone ling it's clear thar he's aware of what's going on across

the pond in Britain with regard to the recent hysterically
misguided announcements in certain areas of the UK media
that rock is dead.

“ltell you what,” he continues. "Why don't those people
come and hang out with me and my [riends? Come and see
at we do? Traffic |ﬂ'-1m1\p|nu from start to finish. This
is the stuff we've always dug, it's part of our lives and who
we are. Rock is dead? Don't make me laugh!”

The Sights have been playing their gritty but melodic,

sounds of the MC5 and more latterly the White Stripes as by
the classic-rock stylings of Bob Seger, and coloured with a

band's fourth album, released at the tail end of last year after

afive-year gap since the last one, is in some ways a rebirth.

per ',arul record

f .
| -

Detroit-style rock since 1998, inspired as much by the garage

dash of power pop. However, Most Of What Follows Is True, the

—.-.m;—

“We lost our record deal, and about that time | felt  was feeling kind of
jaded with everything,” Baranck explains. “Also I}p[ oit had very much
come back into the pul?ln eve—you couldn't turn a corner withow
"uu‘p;n-' intna ]nurn.l..\t from France or the UK trying to discover the next
big hip hln_\.. nd it all felr so false to me. So | decided to go back to schoal.
A lul of our family had Lnui of disappeared as well. So 1 did go back 1o
a year-and-a-h;

school f . And in that time [ started listening to music
again and fell back in love with it. And I realised that I still had somethi ing
to say, so | started the band back up again and here we are.”

And what's the difference between the band then and now?
“I feel that the songs are a lot stronger,” he says, “and that | dv initely get
over what | want to say in my songs a lot better than [ used 1.”

The Sights previously toured the UK in the early noughties, and righr
now there are tentative plans being considered for them to return for dates
in late spring, More pressing for Baranek, though, is a string of dates in the

snow-ridden US south. Again this has the singer and guit: arist chuck] ingat

the actions of us here in snow-bound Britain,

“Yeah, there's been some snow down there, But we're from Detroit,
we're used to a hit of snow. Maybe they're not so used to it down south.
They don't know how to drive in snow, ha ha. But we'll make it. | tell you,
it'll take more than a bit of snow 1o stop us. Tl be fifty-five with a gut and
I'll still be playing gigs. People love a live | L|1u|rj.|.ul No auto-uning
Rock is dead? Ha!" JE

oMost Of What Follows Ts True is out now on eAlive Records.

T g l

-

The Sights: putting ‘: C
the boot in to rock’s '
doom merchants.
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Riches from the
rock underground

AARDVARK
Aardvark, Deram, 1970
£225+ for a mint vinyl copy.

Sporting one of the
most fantastically
twee sleeves of the
period, Aardvark
gets off to a flyer
with the distorted
Hammond fuzz
grind of Copper
Sunset, a very heavy
track that the band are perhaps best
known for. It's like a pre-Gillan Deep
Purple, minus Ritchie Blackmore. Yes,
here was another progressive rock band
devoid of a guitarist, opting instead for
organ, piano and other instruments to
make up for the absence. At times,
especially on this track, it really works.
The whole vibe of this one and only
1970 release is so quintessentially British,
it's hard not to be somewhat pleasantly
humoured by its charm. Viery Nice Of You
To Cafl is a mellow slice of piano-lead
pap-prog with very Madish vocals, while
Many Things To Do is another album
highlight containing a jazzy drum pattern
that borders on being an early blast beat

‘Yes, here was another
progressive rock band
devoid of a guitarist.’

The Greencap brings to mind early ELP
rmeets Procal Harum, with its cormplex
keyboard/percussion workouts and
features a distorted vocal, It's here it all
starts to lose focus and the lack of a lean
sounding guitar begins to wear a bit thin,

The Outing -Yes is a near-10-minute
journey that begins with a sing-along to
the words: "We're going away’. It comes
across like the local Working Men's Club
getting ready to board the coach for the
annual day trip to the seaside and is
initially a lot of fun, before delving into
avant garde territory.

Aardvark were aiming for something
different on this record and hats off to
themn for that. For lovers of keyboard-led
early prog it's worth investigating. LD
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Cauldron: you danl
want to be standin
next to the dfug

WELCOME BACK

Cauldron

The Toronto trad-metal revivalists on the benefits
of being brief, and living their own scene.

WHEN THEY FIRST came out of the
traps with debut album Chained To The Nite
in 2009, Toronto band Cauldron were
immediately hailed as one of the leaders
of what was being termed the New Wave
Of Traditional Metal.

MNow, two years later, they're back with
anew album and a new line-up. Joining
bassist/vocalist Jason Decay and guitarist
lan Chains is drummer Chris Steve. And,
having established their true metal
credentials with that debut, the trio are
ready to step up o the next level. As

We want him, He wants us. Nn:]nin_n;
can go wrong, Or.aml tempt i:1_;: fate?

Are you the visionary in the band?

1 wouldn't put it that way, but | started
Cauldron with a vision, and was lucky
enough to find lan, someone who shares
this with me. We are equal partners.

I write most of the s ngs, but  also know
what he will accept. I never force
anything onto the band.

The running time for the new album

Diecay e xp|:1|11'1. is under 40 minutes.
Were you thinking
Did your approach of avinyl release?
for t)lfli,\ rrc}::i:'d “What happened well, thi): is gonna be
change because of released on vinyl for
the extra experience to our dr“mmer sure. But it's more
you've now got? than thar. For me, an

We wanted something
a lot more live. All the
basic tracks were done
as live, and then we
added overdubs. We did take after take
until we got what we wanted.

You shot a video diary of your time in
the studio. Did you think people
would be interested in the process?
Blame our label, Earache. They wanted
something they could use as

a promotional tool for the album. We
didn't foree anyone to watch these clips,
and there was interest from fans, But
)'-.n.:l'” notice that I'm il;u'dh' inthere,
I'was usually behind the camera,

You appear to be suffering from
Spinal Tap syndrome, as you're now
on your fourth drummer, What
happened with Chris Rites?

He exploded! Nah, he was always in two
bands: Cauldron and Crystal Castles.
While each band's schedules allowed him
torbe in both, that was okay. But then it
became impossible, and he chose Crystal
Castles. No big deal. Chris Steve has been
with us for about 18 months now. As far
as I'm concerned, he's a full-time member.,

Miagerdnas for Al

Chris Rites?
He exploded.”

album should be no
longer than about
forty minutes — that is
the ideal running
time. | think it forced us into being more
disciplined about what we put on. At one
point we had a running time of forty-two
minutes, but then we cut a song.

You're giving away a special copy of
cult fanzine Chromium Dioxide with
the deluxe edition of the album. How
did that come abour?

They're friends of ours. Earache were
looking for something extra to put in
with the album and this idea came up. It's
an edition dedicated solely to Cauldron.
We left the puys at Chromiwm Dioxide to
come up with the ideas and put it
together. We only tweaked it slightly.

Are you getting bored with all this
New Wave Of Traditional Metal hype?
It’s hardly mentioned now. We were there
before the term, and we'll still be here
whenit's gone. To me, it's 111|.'.m'mg]t'ﬁ'-.
We play Cauldron music. MD

Cauldron’s Burning Forfune is out on
February 14 on Earache Records,

A SCOTTHUNTER



Gold-diggi
Gibson Randy Rhoads
Les Paul Custom.

HITE RIOT

Is the white LP rock’s coolest guitar? |
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current m:ltputtend:-tﬂ bou
marvels' that few players can
with, and exclusive (withap

recreations of specific models uke
Jimmy Page, Don Felder, Slash

pieces worldwide. Randy is best knmé&
just three electrics: a polka dot V built by
Karl Sandoval, ane of the first Jackson gl.-;}lé

£ a design that would go on to be referred to 3s 8
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Macbeth Warskull Tee, £20
www.macbethshop.com

[1] Skate/punk brand Macbeth are
better known for their footwear but
they also produce some rocking men's
clothing. This Warskull 100% cotton
is a Clossic Rock favourite with its
different take on the traditionally
rock'n'roll skull and crossbanes.

Luke 1977 Darlek Jeans, £80
www.luke1977.com

[2] Luke 1977 is an independent,
British design lead label that creates
men’s clothing inspired by the rogues
of this world. The regular-jean top
with skinny=jean bottom means you
get comfort where it matters and the
skinny-fit bottomn looks great with
almost any shoes.

OBEY Drifter Jacket, £120
http://shop.obeyclothing.co.uk

[3]1 Obey Clothing is inspired and
developed by urban street artist
Shepherd Fairy. Mow with a small
team of designers, Obey create
detailed clothing that suits all
lifestyles. The Drifter jacket, in warm-
but-breathable 100% cotton flannel
fabric, reminds us of something Neil
Young or lim Morrision would have
worn in the 60s.

www.initiumeyewear.co.uk
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Whitesnal
album

The Alice Cooper
Band, Dr John, Tom

Neil Diamond
Fiek
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WELCOME BACK

Pete Yorn

Back in black:
Pete Yorn,

-

Album number six is here and it comes with a
Burrito Brothers song and Frank Black’s production.

WITH HIS SELF-titled sixth album,

Pete Yorn has returned l:nthg-:nughcr-
sounding records he first made his name
with. After the duets album with Scarlett
Johansson — Break Up — and the reflective,
mostly acoustic Back & Fourth, Pete Yorn
sounds renewed. Recorded in just five
days, with Frank Black producing, it has
taken rwo years to get a release. As he
celebrates his recent marriage and
prepares to take his new band out onan
extensive US tour, Yorn talks about
working with Chatles Thompson,

O n'('ring the Burrito
Brothers and having
his own Black album.

It’s taken you six
albums to do what
most people do on
their debut: name
itafter themselves,
I made the record and
1 had it done for a little
while and all my friends were like: “You
worked with Frank Black... Where's the
album? Where's the Black stuff?” So 1 just
wanted 1o have a black cover like Metallica
or Spinal Tap. Then I was told T had 10 put
my name on it because they had nowhere
s file it Someone put my initials on

it, and it looked cool, and that's it. That's
really the reason. I wish it were more of
astatement, but [ just really wanted my
own black album,

Andits beenin the can since 20087

I was all set to o inand record Back &
Fourth then, two weeks before, ignr an
email from Frank Black. | didn't quite
believe it. He's like: "Let's make a record.”
I had no time, but L knew [ had to make it
happen. 50| called him and said: “We've
got to do this in five days and we're going

toapproach this in a simple way, not over-

think it, and see what we get.”

I recorded it, loved it, but 1 had this
obligation to Columbia that | put the
other record out first. That’s the way
it worked out”

You recorded it in Salem, Oregon.

It was weird how it all came In_\.:;-thc:r.

I went down to a friend's house and [ was
messing around with some music, and this
girl named Nancy Walker - she was my
first A&R person at Columbia — came over.
L hadn't seen her in years, and we were
having this cool reunion, and out of
nowhere she said: “Charles '|'|m|'r|p\| 1]
should work on this stuff.”

Charles Thompson?

Exactly. I was, who the hell is Charles
I |mr'r1p.um? And of
course that's Frank
Black’s real name.

“1 WantEd to have 1didn't know that. 1
a black cover
like Metallica

or Spinal Tap.”

said: *Do you know
him?" And said she
thought she could get
to him, Truth to be
told, I didn't believe
she could. And then
his email turns up.
Soljumped on a plane.

It has the spirit of those first three
records, their punch,

This one has a freedom to i, that whole
thing of going and working and making
5 hrm'lhin\_.: in five d.'_:fh and not L'Id(,'.i['l:.:
amillion things to it.  needed that at the
time - like being eighteen again.

You end the album with a cover of the
Burrito Brothers’ song Wheels.

Frank would pick me up, and on the third
MOrming, he said: “Check out this song,”
And I'm a Burrito Brothers fan, but

1 hadn't been that familiar with it. And

I loved it. T loved the 'I:.'rfg 5 :hn.'._g' \]‘mli\' (3]
me. Since then Frank made a solo record
and he did a version too. It's a song about
fearlessness and embracing life. And
there's so much of that on the record, so

I [!‘.HI.I}:E'LI itwasa |u-rf|.'.1". way to e nd it,

in a strong and hopeful way. Whatever's
coming our way, we're ready for it. PW

Pete Yorn is available now on Vagrant.
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Gentlemans Pistols

After a four-year gap, the band are back
with a new album... but one less beard.

You couLn BE forpiven for thinki
on a slow train goi :

sort of

ind

n there. [ think we've also got a punk attitude,
ser-complicate the music, or draw anything

influenced us this time

i st LK 1 is the self-titled debut
drummer Stuart 5 AN haps e 3 ciallw by Captain Beyond

' d (18722, We fistened
to that a lot, and it's
where we drew some
of our progary bits.
We also discovered
the ondy album from
Incredible Hog, Volume
One. And that's had
a big impact.”

Quitarist

R R
“Beards are great. You can be really
w - ugly but as long as you have a beard
people think ynit’re cool!””

P
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“It was very symbolic
of new technology and
old technology.”

THE STORY BEHIND THE SHOT
“ AxlRose |}
(Tas Angels 1988
o Mark Weiss_| (8
wp

i e e
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PR
‘ ‘ started shooting Guns N Roses
in 1986, when they were jusr
getting on the scene. After that
[ cultivated my relationship with
them by doing live and off-stage sessions,

“By 1988 they were superstars, and
I ended up in Los Angeles for a couple of
months, |'l:|1‘31lj_:un'._'.' intended [0 g0 out
there for a couple of days. So | contacted
their label, Geffen, and asked if it were
possible to do some photos with the band.
The band suggested we meet up at the
Sunset Grill, and on the day they all
trickled in. As usual, Ax] was lare,

“I shot the rest of the band, but by the
time Axl did show up it was too late to
do anything with him. But he was very
apologetic, and it was arranged that I'd
do some stuff with him on his own at the
same location the next day.

This time he was punctual. He just
wanted to hang out at the Sunset Grill, but
[ got him posing a little bit. Then he said he
had 10 go outside to make a call on his
mobile —and you have to remember that
back then mobile phones were very new.

“I'went outside with him, still shooting,
Then I saw the phone booth, and had this
idea. 1 got him to lean up against it, while

using his mobile. It was very symbolic of
new technology and old technology and
how things were changing,

“l also persuaded him to let me make
acouple of calls on that mobile - the first
time I'd ever used one. | called Zakk \\':\'hj.'
and Sebastian Bach, and told them that one
day they might be lucky to have a phone

like this. @

[ 'y o PR
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“Pay phone? Pah! I'll
just use my new
pocket-sized
mabile..."
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Heavy Rotation

o ‘What we’ve been listening to this month o

01 Fare Thee Well 13 Brickfield Nights
WHITESNAKE THE BOYS
. Sir David of Coverdale gets back on the ‘Snake and does his best Rod The breakthrough hit that never was. Always one Top Of The Pops
Stewart on this standout track from imminent new album Forevermore. appearance away from stardom, punk rock’s most (theoretically)
There's a CR Snake Pack on its way toa - more info on page 18, commercial band deliver their definitive 200 seconds on 1978's
Alernative Chartbusters.
02 Rearviewmirror
A seven-minute version of ane of the Seattle quintet’s best (though FOUR WHEEL DRIVE
underrated) songs shows Vedder and co. at their live best, Taken from Spirited ode to the power of the Devil's dust from the young Twickenham-based AC/DC and
their new Live On Ten Lags album (reviewed on page 92), Rofling Stones worshippers... Or isit about driving in the middile of the road? -
03 No Reason 15 Transition ';
MARIANNE FAITHFULL LUNATIC SOUL ﬂ |
Rock's Grande Dame slips into her raunch'n‘roll fuck-me pumps. With Wayne Kramer's signature On their new album Lunatic Soul Il, Poland's answer to Porcupine Tree | |
Maotor City guitar temporarily at her back one imagines she really had no choice. m:mmm:wmummawummmm | — |
is utnp om
04 Starstruck T '
RAINBOW lﬁDirtyRay(Scmtdl ljlneACat)
Blackmore was ahead of his time with this abso-friendly paean to the grouple stalker. A punchy VANITY BLVD
and unfairly overlooked moment from the newly remined Rising album (available on March 7), The world waits with bated breath for a new album from Swedish sleaze sensations Vanity Bivd,
I the meantime s early example of their infectious infestation willhave to do,
05 Have You Heard The -
JOHN MAYALL i 17 Snake In The Grass f
From Mayall's Blueshreakers With Eric Clapton, aka the Beano album i e THE LUCKY STRIKES ) s
(see feature, pa0), this is still one of Clapton's most blow-torch-hot salos, TS ; /a Swampy, fuzzy, fucked-up, rockin’ Delta blues from, er, Southend-on-
and with that simply phenomenal tone. Paint-peeling stuff from one of : b* Sea. The band deserve to strike it lucky with tracks like this on their
the most influential albums ever, storming third album, Gabriel, Forgive My Sins.
06 Undisputed 2. 18 Egypt
HALFORD LEATHER
At first you think the lyric of ‘He's the undisputed heavyweight champion of the world"is a joke, Veteran femme-metal vocalist Leather Leone returns with this mighty-lunged tribute to the
then you realise Rob Halford isn't taking the piss. This really is his answer to Eye OF The Tiger. late Ronnie James Dia,
07 All Or Nothing 19 Captured City
CAULDRON PRAYING MANTIS
A face-melting, fist-banging rager from the NWOBHM throwbacks. It's the opening track on the Taken from the 30th-anniversary, five-song EP Me
g Californian band's upcoming new album Burming Forfune. this is the 2011 line-up's re-recording of PM's highly melodic
H : = : NWOBHM standard.
- 08 Arise Watch
N\, BUFFALO TOM 20 Die For Metal

Boston's Buffalo Tom retumn with one of their trademarkmid-paced, =~ MANOWAR
'\ harmony-drenched songs with a melody momentarily reminiscent Manowar recently confirmed their first UK show in 17 years, in

of Simon & Garfunkel - and then t all kicks off angular and Birmingham on March 27. Bring it on! Dig the yrics on this track
. discordant during the bridge. This is the first track from the from their monstrous 2007 album Gods Of War: 1 need metalin
o forthcoming album Skins, and we can't wait to hear the rest. my life just like an eagle needs to fiy” Don't we all, dears.

i 7 3
B S 09 Shake Your Money Maker 21 Nietzsche Baby :
g FOGHAT ADAM & THE ANTS
3 With ex-Ted Nugent man Charlie Huhn on vocals, Roger Earl and The last great unreleased Ants song and Young Parisians tour set-opener, still only available on
- company have made a fully fledged blues album at last (it's called Last the boot market. ‘Frauleins in uniform break the heart of any stormiroaper’ indeed. Not exactly
§ Train Home). This version of the Emore James great is just that - great. Goody Two Shoes.

g 10 Tell The Bitch To Go Home 22 Blackbird

3 il #l'mﬁmmmwm here's the next best

i Driving ilbes-krautrock cacophony from the re-formed, rhythm section-ted version of the Teutonic | |f you haven't caugh ive yet, here's the next
fegends. ! guitarist/keyboard pl further thing. Check out this version of their second album's epic title

& i s R o sl track, taken from the DVD/CD package Live From Amsterdam.

3 11 Several Shades Of Why 23 Man’s Ruin

g J MASCIS LEWIS FLOYD HENRY
The title track fram the first proper solo album from the Dinosaur br man, Several...is Dinosaur- South East London's one-man distillation of Hound Dog Taylor
minus-distortion. Finger-tangling acoustic fi , J's trademark world-weariness and a and The Houserockers drags the spirit of Exille On Main St down
wmvﬂhm’gmmﬂwd%%ﬂ of awesome. Brick Lane for a haphazard, Hendrixized, hootenanny
12Down By The Water 24 Silly Thing
THE DECEMBERISTS e 0{;5 b
mmmﬁmﬂprﬁemm Take three-guarters of Live and two-fifths of Candlebox and you have The Gracious Few. While
songstress Gillian Welch and REM's Peter Buck, which may go some way their self-titled debut afbum is far from ground-breaking, if you're a fan of either band then we
to explain the echoes of The One | Lovein the guitar part. ' dare say you'lfke this sab of US radio-friendly, bass-driven rock.

Hear more recommendations EVERY DAY by following us on mflow
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HAMMER
Black Label Society On Tour

« 14/2 - Academy, Birmingham
b Sjl -Actlllmy. Newcastle
15.’2 Mamy. Glasgow
32 ‘IB.-"H Bul"n Exchange, Cambridge
. 1!}’2 Guildhall, Soathampton
, liﬂ'lf 2- M Hammwtnﬂth London
1+ 22/2 - Agollo, Marichester
£ .-23_!!_ Bﬂsl':nn Hall, Bristol
| +25/2 - La Cigale, Paris
(. 26/2 - Melkweg, Amsterdam |
;-:28.@ flﬁrﬁsafrnihait, Hamburg'
* 1/3 - Train, Aarhus
« 3/3 - Arena, Stockholm
* 4/3 - Tradgard, Gothenburg
* 6/3 - House of Culture, Helsinki
\ T Zok Wi it uﬁ‘é’im * 9/3 - Stodola, Warsaw

ar " l;mlrr Sathn neck | + 10/3 - KD Vitavska, Prague

* 12/3 « Huxleys, Berlin

| + 13/3 - Thestertabrik, Munich
+ 14/3 'ﬁ.ﬁnn,h‘iunn:
4 i-__1sfa - Violkshaus, Zurich
. _,._31':,»'3 Allulnz. Milan .
<1973 Haroaze2, Biresion
42073 Cooperative De Mai,
", Clermont Ferrand
. EE;’E I.nue Music Hall, I:ulngna

AT

Pt Msd T

& Flrgeyerd

ey A Bighe

: I* .
LRel)
Check out the new BLS CD
- “Order of the Black . -
UM Visit www BlackLabelSociety. com for perfgpmancg Is our pasgrﬂn
tour details and tickats. a part of the Gibson family of brands

Call 1.800.444.2766 or visit us at www.epiphone.com
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Rush

Tom Sawyer

Perhaps their most recognisable anthem, it was born from the unlikely coming
together of a piece of classic American literature and a nutty Canadian poet.

Words:

Paul Elliott
Photograph
Andre Csillag/
Rex Features

ITY
" BOg
ap®

SOUTH PARK
DOES TOM
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thin Rush’s 37-year

recording career there are

anumber of landmark

songs: Working Man was
their first track to get key radio airplay
outside of their native Canada, and led to
a worldwide deal with Mercury Records;
2112 secured the band’s future when that
Mercury contract hung in the balance;
The Spirit Of Radio gave them the unlikely
distinction of a UK Top 20 hit, But of all
the songs in the Rush catalogue, the most
famous is Tom Sawyer, the opening track
from 1981's Moving Pictures, the band's
grearest and biggest-selling album.

“Tom Sawyer is a real trrademark song for
us,” says Rush guitarist Alex Lifeson,
“Musically it's very powerful, and lyrically
it has a spirit that resonates with a lot of
people. It's kind of an anthem,”

Rush had arrived at a crossroads when
they came to write Tom Sawyer. In the 70s
they had become the undisputed masters
of progressive hard rock, famed for their
epic conceptual pieces that played out over
entire sides of vinyl. But with their first
album of the 1980s — Permanemt Waves—
came a significant change.

“We began writing in a tighter, more
economical form,” says Lifeson. The resuli
was that hit single, The Spirit Of Radio:

a virtuoso-rock tour de force compacted into
less than five minutes. And the song's lyrics
fit neatly with this more direct approach,
Bookish drummer Neil Peart, the author of
all Rush lyrics since 1975, had previously
found inspiration in ancient mythology
and science fiction, bur for Permanent Waves
his writing was simpler, his subject matter
maore worldly.

Tom Sawyer was the crystallisation of this
new, modern Rush: a powerful, finely
crafted hard rock song with a punchy yet
deeply philosophical message. But it was
also a song for which Rush were indebted
not only to a giant of American literarure,
Mark Twain, but also 1o a rather peculiar
Canadian named Pye Dubois.

A poet and lyricist, Dubois worked with
the band Max Webster, who were based in
Sarnia, Omtario, in the same province as
Rush’s hometown of Toronto, The two
bands were close, recording a song

together, Battle Scar, that featured on Max
Webster’s 1980 album Universal Jiveniles.
*Those guys were big friends of ours,”
Lifeson recalls, “But Pye was a little
mysterious — kind of a strange fellow! He
was very quirky, a bit of a nut, but he did
write great lyrics. And around 1980 he sent
a poem to Neil with an idea to collaborate
on a song. The original draft was called
Louie The Warrior,”

The poem was based on Twain's 1876
navel The Adventures Of Tom Sawyer, which
all three members of Rush had studied in
school. Peart in particular identified with
the book's central themes of rebellion and
independence. From 2112 through to
Freewill on Permanent Waves, individuality
was a recurring subject in Peart's lyrics.
What Dubois created in Loie The Warrior
was, in Peart’s words, “a portrait of
amodern-day rebel”, Says Lifeson: "Neil
took that idea and
massaged it, took out
some of Pye's lines and
added his thing toit.”
Peart chase the simpler
title of Tom Sawyer and
completed the lyrics
with an element of
autobiography. As he
put it, “Reconciling the
boy and man in myself”

The music for Tom Sauyer was also
adeparture for Rush. Says Lifeson:
“Structurally, the way the song develops is
very interesting, going from that first verse
into a bridge into a chorus and into the
solo and then repeating It wasn't a typical
kind of structure for us at the time.”
Likewise, the music was written in an
unorthodox fashion — for Rush, at least.
“Moving Pictures was different forus in that
it was more of a jam sort of thing,” Lifeson
explains. A lot of the material for that
record was written off the floor, That was
certainly the case with Tom Sawyer. We were
rehearsing in a littke farm outside of
Toronto. Half the barn was a garage and
half was a small rehearsal space. We would
typically just go in and jam and develop
songs that way."

It was high summer when Rush wrote

! the songs for Moving Pictures. But by the

Ralsnse Storshlage & Fantamag, Magadnss for Al

time they began recording the album at

Le Studio in Morin Heights, Quebec —the
mountain retreat where the band had cut
Permanent Waves — amean Canadian winter
had set in. "It was the coldest I've ever been
inmy life, that's for sure!” Lifeson laughs.
“We were living in a house beside a lake,
and the studio was on the other end of the
lake. If we were brave enough, we walked
through the woods. It was really beautiful,
but it was minus 40 out there! I'm serious!”
The promational video for Tom Sawyer, shot
at Le Studio, begins witha view of this
snowbound landscape and ends with a pan
out across the frozen lake.

Lifeson says of the recording: "On Tom
Sawyer, the synthesiser is such a key part of
thar song. There was a good integration
between the three of us and the keyboards.
We still had that trin feel. Plus, we always
felt that we had to replicate each song as

“There’s something in the lyric
that people have always
related to very strongly -
the spirit of independence.”

faithfully as possible when we played it live,
50 Tom Sawyer was written in that way,
There's no thythm guitar under the guitar
solo or anything like that.”

[t's a song that proved pivotal to the
band’s development. Geddy Lee has called
it the “defining piece of music” from Rush
int the early 80s. For much of that decade,
keyboards took an increasingly important
role in the band's sound. And all of three
decades on, the power of this song, and its
message, has not diminished. “There'sa
[reshness about that sound that still stands
out,” Lifeson says proudly, “And there's
something in the lyric that people have
always related to very strongly —the spirit
of independence and adventure, It's just
one of those special songs."@

Rush return to the UK in May with
their Time cMachine tour, where they
will play Moving Pictures in ils enlirely.
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Rob Zombie

The former White Zombie leader on working with Alice

Cooper, making movies, and having a pop at O3y.

Words: Malcolm Deme

ob Zombie's stock has seemingly never been higher.

Having made serious headway into the UK album chart

in the 90s wirh the White Zombie Records Asto-Creep:

2000.... and Supersexy Swingin Sounds, the former leader

of that band is not only leading his own band —featuring

guitarist John 5, bassist Piggy D and drummer Joey
Jordison - but is also heavily involved in directing moviesand TV
shows, as well as creating a series of comics. Now he's getting ready
for his first UK tour in 12 years. One thar's already sold out,

Does being involved in so many different areas of creativity
make music even more special to you?

Actually it does. | love making music and being on stage. When

| come back to it after directing a movie, it always brings home how
much [ enjoy this. I'm probably at my happiest in a band situation.

You recently toured America with Alice Cooper under the
banner the Gruesome Twosome. Is there any chance of that
package coming over to the UK?

That was just so special. To get the chance to tour with the man who
is the reason | joined a band in the first place... It was so strange,

1 also got the chance to go into the studio with Alice and do some
vocals for his new album [Welcome To My Nightmare [1]. Getting the
chance to work with him and producer Bob Ezrin - that's a classic
combination, and it turned out to be so much fun,

What did you learn from touring with Alice?

1 think the fact that he's 62 and is still out there doing it is
remarkable. [ learnt that lesson from him = that age is no barrier to
rocking, and doing what you believe in. You look around now and
there are so many great rockers still performing well into their
sixties. in that respect rock is so like the blues = and some of those
blues guys are in their mid-eighties. 'm no spring chicken any
more, 5o to have the knowledge that you can go out and tour when
yau're that old is very gratifying.

Your former drummer, Tommy Clutefos, recently left to join
Ozzy's band, and you made some disparaging remarks about
Ozzy. Has that calmed down?

Those comments were never aimed at Ozzy, | have no problem
with him, nor with Tommy joining his band. My beel was the way
Tommy did it. If he'd come to me and said he wanted to leave, I'd
have said that was fine and wished him all the best. He didn’t. As far
as I'm concerned, anyone can leave this band at any time, with my
blessing, All 1 ask is that they're just honest and tell me up-front.
However, we've now got Joey Jordison of Slipknot, and the band

is better than ever.

Has being involved with such a visual medium as film given
you a better appreciation of the visual aspect of putting
together a stage show?

What it's taught me is that a live show should have a beginning,

a middle and an end. It's given me a beter appreciation of dramatic

34 CLASSICROCKMAGATINE COM

pacing. As for the stage show. we're bringing everything over to
the UK. Judge for yourself. [ hope it all fits [laughs].

The music industry is obviously going through tough times
these days. Does the same apply to making movies?

I've made five films to date, and it is getting increasingly difficule

to get a movie made. Right now it seems that the only way you can
get one done is either for under 15 million dollars or for over 200
million, In other words vou have 1o make something on a tiny
budget, or do ablockbuster. What's being squeezed out are the films
with a middling budget, and that's the area where I feel there's most
creativity. The same definitely applies to music. The middle ground
is where you always find the best bands. Think of the Ramones or
lggy. They never sold millions, but what they did was so important,
Asafan, [ always preferred the Birthday Party to Bon Jovi. However,
the way things are moving there soon won't be room for those sort
of talents and we will lose something special.

You recorded an album in 1999 called Rob Zombie Presents
Frankenstein, on which you put together dialogue from the
original 1930s Universal Frankenstein films. Did that
experience of doing that tempt you to do the same for other
classic monsters of that era?

That was the original idea. 1 was gonna do Dracula, the Mummy,
the Wollman. But doing the Frankenstein one was so frustrating,
Universal had literally nothing, so 1 had to go out and get all the
images and stills which were used. Then | fell out with the company
over my movie House Of 1000 Corpses [ 2003 —written and directed
by Rob] and the whole project fell apart. What really angered me
was that nobody at Universal cared about these great films. You
know why? Because they're convinced younger audiences don't give
a shit. The same applies to record labels. They're obsessed with youth
—and that's costing them.

Your next movie as a director is Lords Of Salem. Will you be
doing the music for it as well?

Yes [ will. But it won't be hard rock. My idea is 1o do something dark
and spooky. The sort of thing the ltalian prog band Goblin have
done in laly with Dario Argento's horror films.

Are there any plans to film any of your upcoming live shows
foralive DVD release?

Il admit something. Whenever one of my shows is filmed. [ get
distracted from the performance. | think about the camera angles
and all the technical stuff, and | find my mind wandering from wha
I'm doing on stage. So there are no filming plans right now. Anyway,
tome a stage show is all about living for, and in, the moment. Once
it's over you should move on and not feel compelled o relive it
Somehow DVDs go against the grain of what a show is all about -
the feeling of being part of a special time, which can never be
recaptured. That's the beauty of live music. @

Rob Zombie’s UK tour ends in Birmingham on February 22.
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Rob Zombie: “Er,
cut myself shaving.”
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Ever Meet Hendrix?

‘He was a Quirebgy — until be was sacked. Since then be’s
led The Wildbearts. He’s also performed in a string of
side projects — Super$hit 666, Clam . Abuse and with

Michael JMonroe, to name but a few. He’s also shared the
stage with JMotorbead and Cheap Trick. ‘He is singer/
guitarist David Walls, otherwise known as Ginger.

Wards: Philip Wilding Fortrail: Lisa Johnson

inger has built an erratic career on brilliantly realised,

rousing pop rock and the kind of offstage behaviour

that might have given Hunter S Thompson pause for

thought. He's been a Wildheart — he sometimes still

is —a solo artist, the leader of Silver Ginger 5, an

occasional country artist, he was even, if ever so
briefly, a Bride Of Destruction. Currently, Ginger's playing guitar
in Michael Monroe’s band, who have just completed work on their
first studio album as well as supporting Motérhead on their most
recent UK tour. Lemmy even made time to cameo on their record,
It's to Ginger's eternal regret that he never met Hendrix, but at
least he's got to know Lemmy.

LEMMY

The Wildhearts toured with Motérhead, | was nervous about
hanging out with a hero; if your hero turns out to be a dickhead then
you've got three weeks of him breaking your heart; but Lemmy was
everything | wanted him to be. They offered to help us in any way
they could and [ said, “You'd help me by lerting me play Overkill with
you. And he said, “Okay, in Sheffield.” And [ was like, “l want o do
Hammersmith," and he just walked off and | thought, that's it, I've
blown it. A couple of days later he came back and said, *You'rea
cheeky bastard, but you're daing Hammersmith.”

My trial by fire was going out drinking with him. His thing is he
gets in the club; there are blondes and this bucket of ice with
Smirnoff and another with Jack Daniel's. | get in this roped off area
in this club somewhere and there were no blondes, not anyone, just
me and Lemmy talking. And it turns out that his girlfriend in LA was
my first girlfriend —whom I'd lost my virginity to! And when [ did
Overkill at Hammersmith, the room was filled with people who liked
and disliked me, and I'm up there playing Overkill - yes, sir!

AC/DC

The Wildhearts were on tour with AC/DC in Europe on their
Ballbreaker tour, then we went to the US and it turned from majesty
to comedy to tragedy all in one monrh. We got there and took full
advantage of the welcome that America affords a young band, which
is as much drugs and alcohol as we could get our hands on, and then,
inevitably, we started fighting with each other. And then we decided
that we couldn't work together anymore and so we went home, It's
possibly the worst thing that ever happened to me; [ was partly
responsible for blowing a tour of America with AC/DC. And our
crew and our manager were all as fucked up as we were and they all
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| agreed; there wasn't one person who said, “You can't go home.” Asa

collective troupe, the Wildhearts were all idiots. love AC/DC. They
turn up, o their job and go; you tour for years and years and you
don't do that by hanging out and partying all the time. I mean, look
at us: we managed five dates. Yes, why did AC/DC make it and the
Wildhearts didn'? [t's not all sonic.

KIM FOWLEY

The Quireboys not only met Kim Fowley, we got on the Tube with
Kim Fowley. Everyone’s very private and a bit sambre on there;
you're just going somewhere, Kim Fowley’s not going somewhere,
he’s performing, and the only difference with him and those
annoying guys who jump on the Tube 1o perform is that he doesn't
want any money from anyone. He's wearing marigold ploves,
dressed in every colour that doesn't match and talks at a volume that
is 50 loud thar you think it must be his intro and then he doesn't
leave until he’s not there anymore. It's just averwhelmingly brilliant.
The portrayal of him in the Runaways movie is not accurate in any
way atall; he's far more intense than that. He's a force of nature; it's
like hanging out with a tsunami. He would name a Kiss or Ronettes
song you liked and say he'd written it, and sure enough you'd go and
check and he had; he is that guy.

GUNS N’ ROSES

The night The Quireboys supported them at Hammersmith,

1only got to meet Steven Adler and Slash, but | met Axl when the
Wildhearts amended the Freddie Mercury concert at Wembley. Axl
was playing with Elton John that day. Anyway, we're sitting at this

| table, free drinksare coming, Liza Minnelli comes and sits down,

Tony lommi, then Roger Taylor pops over, and then these light bulbs
come on over our heads that we're at the wrong table. it's Queen's
table! And I'm next to Axl and he was so nice and subdued and cool,
and I'wasn'texpecting it at all. [ didn't know if we'd get on and T told
him how much | loved Elton John and he just started on about how
much he loved Elton John too and how much of an influence he'd
had on him musically when he was growing up. [just warmed to
him; this figure that I'm sure can be very hard work, but right then
he was this lovely guy reminiscing about music. 1 know a few of the
guys in the band now, but Axl's never around if  go and say hello.
Imet Tommy Stinson when he was playing with them and | was so
nervous that nothing came out when 1 went to say hello, All [ could
think was, “When are you getting back with the Replacements?”
And part of my brain's going: “Don't say it, don't say it!” -
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EVER MEET HENDRIX?

MANIC STREET PREACHERS

We did the Generation Terrorists tour, and saw them every day for at
least a month. Richey Edwards was lovely: he was quiet, studious.
He was learning to play the guitar and he had a Beatles songbook.
He'd sit in the corner of the dressing room going, “That’sa D, that's
aG," and then he'd go out and this fevered, kind of crazy Clash vibe
came off him when he played, The juxtaposition used to fuck with
my head: the guy’s learning to play guitar, but when he gets on
stage he looks like Mick Jones, We were sharing dressing rooms for
the most part, that's the bits | remember, talking about our love of
the Stones and the Pistols and Guns N’ Roses, kindred spirits all the
way. | wanted to go onstage all guns blazing, but if we hadn't gone
on tour with the Manics we might never have stepped our game up
and done anything. There are not many tours you do that start off
with 30 punters in the audience and end up with queues of people
outside who can't get in.

CHEAP TRICK

We were playing with The Darkness in Nashville and Rick Nielsen
just walks in our dressing room and we're like, “But for you, we
wouldn't be here!” Then he goes, “I've got a friend who wants to
meer vou,” so he drags us out and taps the shoulder of some guy
and he turns around and it’s Steven Tyler and I'm talking ro Tyler
and Nielsen and going, “Will someone [or fuck’s sake take a
picture?]” Steven Tyler gave me the best cigar | ever smoked, [t was
this ridiculously two-coloured cigar, dark and light tobacco; very
rare, so expensive and just like you're smoking air. Then [ met Rick
again when [ was in the Bravado store in New York, and this guy
comes over | know and says, “Da you play bass? Cheap Trick are
coming to play and they haven't got a bass player. Do you want to
doit? I's in about 20 minutes time?1” They asked what [ wanted to
do first and it was He's A Whore — had to be. Then Voices, Surrender
and Clock Strikes Ten. [t was only a few songs, but it came together so
quickly and itsounded great and I wasin C heap Trick, if briefly.

UFO

The Quireboys used to hang out with UFO all the time when Phil
Mogg managed us. We used to go and stay at Pete Way’s house. It
was where [ discovered Tracii Lords, we'd be in our \Incpum bags,
passing a spliff around and he'd put a porn movie on and we'd be
like, "Oh no, wrong! We're all young guys and we're in your living
room. Why are vou giving us a hard on? What's the thing? What
happens next, you give everyone a hard on and then go around the
room with a bat like Al Capone?!” UFO was the first dressing room
lever went in when [ was a kid too; [ was at City Hall, No Place To

Axl Rose: "1 just
warmed to him; this
figure that I'm sure can
be very hard work."
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Run tour. And everyone was leaving, and I just walked to this door.

I wasn't planning anything, | didn't even know where the backstage
was, [ walk in this door, no ane stops me, straight past security like
I'm invisible and along this corridor and 1 walked straight in their
dressing room and they just gave me a drink. They sat me down,
gave me some drumsticks, plectrums, .. I'm in heaven, Seeing Pere
Way on stage earlier and wanting to be like him and then being
back there and them being so nice 1o a kid they didn't even know,

I still find that incredible.

MICK RONSON

He was going to produce the first Wildhearts album. He came
down to the rehearsal place to see us and he was just a lovely man,
unassuming, humble, talented as fuck. He didn't end up producing
because the label thought he was so sick he might not get to finish
the project. We didn't get it ar the time, we hated the label: we were
s0 reactionary. We had the song My Baby Is A Headfuck and it wasn't
that great, but we thought if we can get Ronson to play a solo on it
then itll work. [ pot in touch with him and said, *“We're not going
to record this song unless you come down and play oniit,” and he
went, “I'd be honoured.” And Ronson wasn't around for very long,
but 1 take solace in that it was the last of his recordings vou got to
hear, because he died during the making of his album. We got him
to do one more take of the song because we didn't want him ro
stop playing; he nailed it the first time. We just wanted to listen to
him. He had one of our cheap Les Pauls and he was using a
bottleneck and it was just like, “How the fucking hell is he doing
that with that?!” And he's doing all these gorgeous bends and really
clever stuff and me and C] are like school kids —'Look how much
we don't know’, It was a real lesson. @

Ginger is touring with SMichael SMonroe for 13 dates in e April.
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BOB GELDOF

The New Album - 7th February 2011
Contains 10 popular songs

“Irresistible... the most tender thing Geldof has ever attempted.” MOJO

“Vaultingly ambitious. A record that that tries to grab the world
by the collar and yell in its face.” The WORD

“Bonkers but brilliant.” *%% % John Aislewood, Evening Standard
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..AND THEN GOD CREATED

THE GUITAR

HE,

In 1966 Eric Clapton recorded the Beano album.
Guitar playing would never be the same again.

ummer 1965. An Immediate records session at Deeca studios, 165
Broadhurst Gardens, north-west London. Men wearing white lab coats
over shirts and ties, their hair neatly trimmed, stand mouths agape.

In the past, perhaps, they had shared a chuckle after telling a bassoon
player to quieten down or tutted, recalling that time when the dials
quivered in response to an over-enthusiastic triangle player. Today the
volume is such that cakes are rolling off their plates, tea cups rattling in

their saucers.

Suddenly the engineer in charge comes to his senses and turns off
the tape. “This guitarist is unrecordable!” he tells the producer, a young long hair by the

name of Jimmy Page.

Page remains calm. A guitarist himself, he already has an impressive track record of
session work behind him and, as a young man in touch with the nation’s youth, has been

entrusted to deliver a new kind of record.

The guitarist on the other side of the control room glass is a 20-year-old guy called Eric
Clapton. He has plugged an imported, US-made Gibson Les Paul into an amp made by a
new British company called Marshall. The sound is like nothing the engineers have had to
deal with. They can't believe that Clapton is creating this neise on purpose. Page, on the other

hand, understands completely.

“Switch it back on,” he tells the engineer. "I'll take full responsibility...”

ust weeks earlier, in March '65,
Clapton had made a career move
that t'\furj'i"mi_\' 11'ml.1g111 wias
bonkers. Just as his then band The
Yardbirds finally landed themselves a
hit single, he quit. Yet it was equally obvious to
anybody who actually knew Eric that the split,
based on 'musical differences’, was inevitable.
When it came to the blues, Eric was musical and
the rest of The Yardbirds, in his view, were
cosmically different.
Mike Vernon was a stafl producer at Decca
Records, and a blues enthusiast who ran
a magazine called R&EB Monthly with his brother
Richard and another blues fan. Neil Slaven. Mike
was a regular ar Yardbirds gigs in south London,
“It was very much a ‘band sound’,” he recalls.
"Choppy guitars, crisp but mundane harmonica,
not stand-out vocals, but the band had a great
groove and the young kids really liked it. But they
never played a slow blues until [singer] Keith Rell
started to suffer with asthma and sometimes he
was unable to play the second set, so other people
would get up and sing, like Hogsnort Rupert, Rod

0 CLASSICROCKMAGAZINE COM

[ Siewart and Ronnie Jones. Even | got up a couple of

times, and | couldn't sing for toffee. Eric would say:
‘Oh man, I'm just dying to play a slow blues.'I'd
say: ‘Okay, Il get up and sing one.*What? You
can't sing?” ‘Well, good enough.’ So we'd do Five
Long Years or something like that.”

So Clapton was never able to express himsell
through the intensity and measured pace of a slow
blues, where timing makes the notes you don't play
asmeaningful as the ones vou do. Worse still, his
personal vision was at odds not only with
Yardbirds manager Giorgio Gomelsky, who was
looking for pop success, but also with guitarist
Paul Samwell-Smith, who became the band's
musical director and had found that elusive hit
single when he heard a song called For Your Love,
written by up-and-coming songwriter Graham
Gouldman (later of 10cc). On The Yardbirds” hit
recording of it, the lead guitar was buried in the
mix. A showdown berween Clapton and
Gomelsky followed, and then Clapion was gone.

As Keith Relf observed sadly: “Eric loves the
blues so much. I suppose he didn't like it being

| played badly by a white shower like us." (%3
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The future's ofan
as good as thay
Clapton soon ¢
the Yardbirds

Relf didn’t know the half of it,
however. For Eric, playing the
blues his way was not just a
matter of life and death —it
really was more important
than that, In a painfully honest
interview with reen magazine
Rawe shortly after he'd left, Eric
displayed how out of place and
detached he felrin the band:
“1lived as part of The Yardbirds
unit, yet I was completely out
of touch withit. I couldn’t
speak and be understood. And
they couldn't speak to me either.
We just couldnt communicate. ..
If 1 hadn't left The Yardbirds
I'wouldn't have beenable to play
real blues much longer because
I was destroying myself.”

Possessed of a wafer-thin skin,
a psychologically bruised Clapton,
still only 19, retreated to the countryside, into the
care of Ben Palmer, the pianist friend from Eric’s
first real group, The Roosters, Equally cynical of
the music business, Palmer had chucked it all in to
restore antiques and make cabinets. Cooking,
king and listening to music at Palmer’s place
gave Eric the chance to catch his breath while he
worked out what to do next.

eanwhile, another blues
crusader was strupgling. At
the urging of Alexis Korner,
Macclesfield-born guirarist,
keyboard player, singer and
harmaonica player John Mayall (who as a reenager
gained some local celebrity when the Manchester
Eventing News ran a story about how he lived in
a tree house in his mother’s garden) moved down
to London in January 1963 and formed The Blues
Breakers, who, like Alexis's own bands, went
through a number of line-ups over the next couple
of years, In a sense the first wave of British blues
was over; never a pure blues artist, Alexis Korner's
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reperioire could just as
easily feature a Charlie
Mingus tune as a Muddy
Waters cover, while Cyril
Davies, the real Chicago
blues flag waver, had
tragically died in January
1964. All the other blues-
inspired bands, such as The
Rolling Stones, Yardbirds,
Pretty Tllmj_.‘h and the rest,
had diverted downa Bo
Diddley/Chuck Berry-driven

gnuouy | pop R&B route, Thisleft John
SIS B Mayall trying to find a formula for
ity woemenssll B commercial success while sill

deeply committed to blues
sensibilities. Two Mayall-penned
singles for Decca — Crawling Uip

A Hill (May 1964) and Crocodile
Walk (April 1965) - failed 1o
trouble the chart; a similar fate
awaited a live album recorded in December 1964:
John Mayall Plays john Mayall, recorded at Klooks
Kleek. a club above the Railway Tavern pub in West
Hampstead, next door to the Decca studios,

Apart from the lack of chart success, what was
holding Mayall's band back as a blues outfit was the
lead guitar, Roger Dean had replaced former Cyril
Davies guitarist Bernie Watson. Both were
accomplished players who could knock oflsome
Chuck Berry or T-Bone Walker licks, but Dean was
actually more comfortable in Chet Atkins mode,
and neither could get 1o grips with the stinging,
single-string playing styles of a BB or Freddie King,

However, unlike The Yardbirds, who struggled
when they backed Sonny Boy Williamson ("Those
boys want to play the blues so bad — and they play
the blues so had,” was his alleged famous
comment) The Blues Breakers made a pretty good
fist of backing T-Bone on his 1965 UK tour.

On March 28 the tour rolled into Nottingham,

It was here that John Mayall gathered his rhythm
section of drummer Hughie Flint and bassist John
McVie around a jukebox and said: “Listen to this.”

Relsnss Storalkgs & Fantameag, Magarednes for Al

Whar they heard was Fric Clapton stretching out
on Got To Hurry, the B-side of For Your Love. “John
asked us what we thought —and of course we said
thar it sounded pretty good,” Flint recalls.. “John
said: That's Fric Clapton. And he's just left The
Yardbirds, Should we ask him to join? To which
we replied: Yeah.”

Eric actually took some persuading when Mayall
phoned. But "ome day, [ got in the van and there he
was”, Flint remembers.

With no rehearsals, Clapton played the first gig
with Mayall in early April, and straight away Maya
knew he had made the right choice: “He was the
ﬁr\r;.,mtdrlsl I'd heard who had it - you know: the
clusive'it’” the bandleader reacalls.

Eric moved out of Ben's place and in with John
and Pamela Mavall and their four kids. Not feeling
part of the family, he squirrelled himself away in
atiny room at the top of the house where he stayed
maost of the time, listening to Mayall's vast record
collection and practising guitar.

The arrival of Eric gave John the chance to
further develop the band along Chicago blues lines
—he put away his own guitar and concentrated on
kevboards and harmonica. Almost as soon as Eric
joined, they recorded five songs for the BBC radio
show Saturday Club, one of which was Freddie
King’s Hideaway, which Eric had heard on the 1962
album Let’s Dance Away And Hide Away with Freddie
King. But it wasn't just the music that grabbed Eric’s
attention on that occasion - on the front cover,
Freddie King was clutching a Gibson Les Paul.

Eric’s first electric guitar had been a double-
cutaway Kay Red Devil (actually a vellowy/pink
sunburst colour, which he'd covered in black
sticky-backed plastic) purchasedin 1962 with
financial assistance from his grandparents. It was a
copy ol another Gibson guitar, the semi-solid
ES335, one of which Eric later played for real with
The Yardbirds, on loan [rom Yardbirds thythm
guitarist Chris Dreja, Eric’s main guitar during the
Yardbirds years was a red Fender Telecaster played
througha Vox amp, producing a sound which
Mike Vernon describes politely as “pissy”. Jeff Beck
initially played Eric’s Telecaster when he took over
in The Yardbirds {“A terrible guitar,” he said later),
but Eric retrieved it for his early gigs with Mavall.

Then Fric spotted a magnificent flame-top
maple 1958-60 Les Paul in Lew Davis's music shop
in London's West End and snapped it up for
around £120, which was relatively cheap because
the heavy Les Fs
face of the challenge from the ES335 and models
from Fender, Rickenbacker, Gretsch and Guild.
Now he had a guitar with a sound that was very far
from pissy: its powerful ‘humbucking’ pickups
could drive an amp well into uncharted realms of
distortion and sustain.

But which amp? Freddie King used a meaty
Fender Bassman, rare and expensive in the UK.
Eric's limp Vox amp couldn’t handle it.

The answer came not from the hallowed halls of
American guitar manufacture, but from a small
music shop in west London. Jim Marshall was the
boss, Ken Bran his repairman. Requests from
musicians for more powerful amps had led Ken to
build a UK version of the Bassman, When guys
plugged their shiny new Fenders into the new
Marshall 45-watt, 2x12 combo, the results were
great. When Eric plugged in his Les Paul the sound
was astonishing: a thick, creamy, gut-wrencher
that trumped anything heard in the States,
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ERIC CLAPTON

John Mayall's Blues
Breakers: the line-up
that in 1966 recorded

a truly iconic album.
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“ERIC WAS THE FIRST GUITARIST I'D HEARD
WHO HAD IT - YOU KNOW, THE ELUSIVE ‘IT.”
= JOHN MAYALL
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FRIEND ERIC,
BY DAVE BROCK

How the Hawkwind
maverick befriended
a pre-fame Clapton.

unleashing the power he now had at his command
with the Gibson/Marshall set-up - striking single-
note feedback solos (an idea he may have copped
from Jeff Beck) on .. Witchdoctor and On Top Of The
World, and signature soloing on Telephone Blues,

Which is where we came in. Jimmy Page
recalled: “I remember when we did I'm Your Witch
Doctor, he had all that sound down, and the
LHLIT“_L' W l'IU was E_Ll-lﬂpl.'ﬂ'l[lni_‘ l.II" o |}'|r]| E‘ITI'I'I[
but was used to doing orchestras and big bands,
suddenly turned off the machine and said: This
guitarist is unrecordable! | told him just to record
and I'd take full responsibility.”

nd 50 John Mayall could have
been forgiven for thinking rhar
finally he had a regular and stable
top-flight blues outfit for whom
the only way was up. But he
hadn't reckoned with the wayward spirit that was
Eric ('Enpmn. Eric was no guitar grunt, butan
intelligent and curious man who was interested in
art and culture. He fell in with a group of musicians
and poets who between them concocted the sort
of mad plan that comes from spending too much
time in a fug of dope smaoke. This was to be Eric’s

pE L. S50

‘JIMMY PAGE ALLOWED ERIC TO BEGIN _

With a Telecaster in the Yardbirds:
- before the guitar/amp cmb-o that
waould change everything.

"gap year’, on the road with his mates in a band
they called The Glands, Setting off in September,
this “hare-brained scheme” (as Mayall calls it,
tersely) ended prematurely and slightly
dangerously for Eric in Greece, Mayall, meanwhile,
was left trying to hold it all together with a
succession of replacement guitarists that included
John McLaughlin and Peter Green. By the time Eric
phoned John to claim his job back in late October
—instantly agreed 1o by Mayall — bassist John
McVie had been sacked for having one drink oo
many, and Eric found himself in a Mayall band that
also included Jack Bruce on bass for about a dozen
gigs before Jack was poached by Manfred Mann.

Nothing came of the deal with Immediate.
Mayall was unhappy with the arrangements, and
approached Mike Vernon to see if Decca would
give him another chance. Vernon said to Hugh
Mendl at Decca: “You really need to have another
look at John Mayall And The Blues Breakers. Now
they've got Fric Clapton on guitar they're going to
be big-time — they've got an enormous following,
they're working five or six nights a week.” Mendl
said; “If you think it’s the right thing to do I'll push
it through. Go ahead, and we'll get contracts
drawnup.”

While that was going through, Vernon had an
idea. “They weren't under contract to Immediare
any more, and as well as R&EB Monthly, me, Richard
and Ne fledgling label called Blue
Horizon where we produced only 99 copies of
each record —to avoid purchase tax — and we sold
by mail-order only, We were thinking of starting
up another label called Purdah. So 1said to John
and Fric: ‘Before we make this record with Decca,

how do you fancy making something for Purdah?
They thought it was a grear idea, and decided todo
Bernard Jenkins and Lonely Yearsas a duo like an old
Chicago record,

“We talked it through, and | suggested we just
use one microphone. We went into the original
Wessex studios in Old Compron Street, up on the
third floor right in the middle of Soho. We did itin
one afternoon. | think it only took a couple of
hours. We put an old microphone on a boom
stand, and John and Eric set up, Eric a bit further
away from the piano. We moved the mic around
until it sounded right and then we said: ‘Let’s go.”

This wasn't the first time Vernon had worked
with Eric in the studio. Vernon and Giergio
Gomelsky had co-produced the first Yardbirds
demos, back in February 1964, and also Vernon lit
up Eric’s life by asking him to play lead guitar on
two studio tracks with Otis Spann and the Muddy
Waters Band.

Fric had become obsessed with the characrer of
Bernard Jenkins, the caretaker in Harold Pinter's
eponymous play. He bought the script, knew it
off by heart, and saw the film The Carctaker, with
Donald Pleasance as Bernard Jenkins, several
times. Its themes of isolation, the inability to
communicate and the way the characters attempt
to manipulate and deceive each other all resonared
strongly with the complex personality that was
Eric Clapton. Musicians have testified that back
in those early days that you never quite knew
where you were with Eric. He could be your best
friend one day, and blank you the next. Mood
swings thar became as well known as his frequent
changes in appearance, -
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For Mike Vernon, Lonely Years was “the finest
effort Eric ever put on record. It just sums up
exactly what Eric was about at that time —that real
down-home feel. That record was the closest
I came to a real Chicago sound. As I said, we only
pressed 99 copies, but in three months we sold
athousand, | think [ actually sold the masters to
Immediate, funnily enough. | was quite friendly
with Tony Calder. Decca didn’t know what was
going on. There was no need for them to.”

Praise for the record came from an unexpected
source: Paul Oliver raving about it in Jazz
Monehly. Oliver was normally associated
with an older posse of critics, journalists
and academics who felt they ad found the
blues and it was their domain, their
property. And, Vernon says, they felt that
“these young, white, long-haired buggers
had no right 1o it. But 1 was not dim-witted
as to think that John Mayall and Eric
Clapton were not the real thing, to think
they were just a nasty smell that would go
away next week. It became an extremely
pungent nasty smell for a very long time
—and thank God forit.”

he deal with Decca
Records was struck, and it
was agreed to forger about
the singles market and go
for a studio album, And,
importantly, on that album, Mayall says,
“I wanted to capture the sound of the band
live on stage”™,

That aim of Mayall's was laudable, Mike
Vernon says, but adds that it was also
“very, very difficult because the acoustics

g of live venues vary so much between
studios. And back then studios had

B written rules about ‘you can't do this and
you can't do that’ coming from men in
white coats, Until Gus Dudgeon arrived, and then
itwasall tight rrousers, bright socks and sneakers.”

After being sacked from various jobs, Dudgeon
started out at Decca studios as tea boy and, despite
having no experience at all, progressed to sound
engineer by initially demonstrating that he knew
how to use and repair a tape recorder, In 1964 he
had been the engineer on The Zombies' hit She's
Not There, and in Dudgeon Mike Vernon soan
spotted a kindred spirit. But as Mayall and his band
set up in Decca’s Studio 2 to start recording the
album, even Dudgeon became worried.

Vernon describes the set-up on the first day of
recording, in March 1966: “If you can imagine the
control room window looking into the studio,
immediately opposite is the drum booth, enclosed
from about shoulder height if you're sitting at the
drums, across the sides and over the top. John
McVie [back in the band from January] was sitting
to the right of that with his amp in front of the

board, with the bass drum behind it. To the right of

the control room was where the organ was set up

P NS T

and where John did the vocals, We dressed up the
vocals with reverb, delays and things like that. So
bass. organ, drums, that was all fine."

But not from drummer Hughie Flint's point of
view: “ was told to play on the hi-hat as much as
possible,” he says, “not to do crash cymbals unless
absolutely necessary.”

The real problems began when it came to the
guitar. “We all knew,” says Vernon, “that the guitar
would be the main issue. Except Gus, who hadn’t
seen the band play live. And he had a real shock

With Cream, and the Les
Paul/Marshall set-up
that had revolutionised
the Beano sessions.

when Eric arrived, plugged in, turned everything
on and started playing. Gus almost fell over. He
looked ar me and | knew exactly whart he was
thinking; Jesus Christ, we're gonna have to turn
that down!" And of course that's when the
‘discussions’ started. It was never an argument, but
it was definitely a ‘discussion’ about how the hell
we were poing to record this, The sound was going
everywhere because it was so loud. The studio
wash't that small, you could get a brass section and
background singers in there.”

But if the idea was to capture the live sound of
the band, then Eric was going o play exactly as he
did live, which was loud. In fact although Eric had
more recording experience than anybody else in
the band, he was quite sniffy about recording the
blues in a studio at all, much preferring to do live
recordings to capture the passion on the night,

We had him turn the amp towards the wall and
angle it slightly towards the control room,” Vernon
says of their efforts to find a way round the
problem caused by the volume Eric insisted on

Ralsnse Storshlage & Fantamag, Magadnss for Al
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ERIC CLAPTON

playing at. and the 'bleed’ on to the recording of the
other instruments that it lead ro. “Then we put
half-transparent boards up all around it and put
amicrophone about two to three feet from the
amp. Then we draped a huge great blanket over the
top of the stack and over the mic inan attempt to
actually keep the sound in there, So when they
started playing, it sounded reasonably akin to how
they sounded live. But the guitar was in everything.
We recorded on four-track, so when you opened up
the drums you definitely had guitar in it. Same with
the bass and vocals. But John actually did
some of the vocal tracks over again, so the
guitar didn’t become an issue.

“The reason for angling the amp was to
make sure all the sound didn't come straight
out into the room, otherwise we would have
stood no chance at all. We had no more
isolation rooms that were usable. Actually,
we had one room at the end of the studio,
with a door and a glass window, that doubled
as a vocal booth and a tape store room, but if
we'd put it in there Eric wouldn't have really
heard his amp - he would have needed 10
wear headphones, and he didn't want to do
that. He said: ‘T want to play as if ’'m doing
a gig. I want to be standing right next to the
amp. I want to be able to hear what I'm doing
and what everybody else is doing.’ A tall
order in 1966, Gus was going: "We can't do
this, man. We can't do it. We're not allowed.'
So 1 said: ‘Come on, we need to work
together with these guys, and we'll get
a great sound. And when we do, they'll play
and it will be wonderful"

“It took a while to get a sound that
everybody was happy with, especially Eric,
but everybody had wo take on board that we
were going into an unknown era. Nobody in
Decca studios had ever witnessed somebody
coming into the studio, setting up their
guitar and amp and playing at that volume. People
in the canteen behind the studio were complaining
about the noise. Normally they'd never hear it, but
this was travelling around the studio complex.
People were saving: "What the bloody hell is tha?!’
and coming to see what was going on.”

(Arguments among guitar freaks have raged
down the years as 1o whether or not Eric used
a Dallas Rangemaster treble booster in the studio.
Well, the answer is no, he didn’t - and that's
straight from the source.)

As for the songs that were to appear on the
album, Vernon recalls: “We probably didn't do as
much planning for the album as we should have
done. My discussions were directly with John. He
chose the material.”

The album was supposed to reflect the band's
live set at the time and, with its mixture of Chicago
blues covers and Mayall compositions, for the
most part it did. The Blues Breakers had a large
contingent of followers at the Flamingo Club,
aposse of black American Gls who, as fansof ~ »¢
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DID THE BEANO LES PAUL ADD
ITS MAGIC TO WHITESNAKE?

The Les Paul that Eric Clapton played on the Beano album was stolen soon
afterwards and has never been seen again. But former Whitesnake guitarist

Bernie Marsden has a wntage Les Paul, and CR's Hugh Fielder has a ilashback

Bernie Marsden:
) would you buy
.1h ert ) a used Les Paul

) .JMJ, in July

from this man?

Jimmy Smith, were into the -
organ-driven bands of Georgie
Fame, Brian Auger
and Graham Bond. and were
actually more appreciative of
Mayall’s organ playing than of
what Clapton was doing. So
Mayall wanted to include the
sounds of Mose Allison
(Parchrnan Farm) and Ray Charles
(What'd I Say),

Vernon, though, had his
doubts about the second one:
“I do remember saying that
I wasn't too keen on doing What'd
I Say—you're up against a Ray
Charles record which was pretty
huge. But John said they did it live ;
::111] pec |]|]i.‘ ilL‘.L:L] i, .-md 1l gave - " |
Hughie a chance to do a drum solo
—which, under my breath, | said:
‘Oh no'. But | don't think the drum
solo was Hughie's idea, he didn't see himsell as
asolo drummer.”

Indeed it wasn't Hughie's idea. Looking back, the

drummer says: "l was a bit apprehensive aboul

doing the solo on the recording, On stage you can

get away with anything and it sounded f; J,..I».
exciting. But | wasn't that happy with it at the time.
I was never a great soloist.”

A8 CLASSICROCKMAGAZINECOM
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The version of Double Crossing
Tirme that appears on the album
was actually recorded for
Immediate Records prior o

on hass, brought in quickly 1o
replace Jack Bruce who'd
jumped ship to Manfred Mann
on the promise of vast riches
(which of course never
materialised). John and Eric
were somewhat pissed off
by Bruce’s departure, and

L

together wrote Double
Crassing Man, later changed to
Double Crossing Time. Eric's
solo on that track, however.
was dubbed on during the

= v recording of the album,
Omne song which was
=3 | definitely not in Mayall's live

sets was Robert |t1|1:',~:t 'S

Ramblin' On My Mind, Recorded
for the album as a sparse, plaintive guitar-and-
piano track, it's notable for being Clapton's debut
vocal performance on record. He later told US
music critic Peter Guralnick: *1 don't think I'd ever
heard of Robert Johnson when | found the
I'was around 15 or 16, and it was a real
What

record. ..
shock to find something that powerful. ..

Ralsnse Storahngs & Fantamag, Magardnes for Al

Christmas ‘65 with John Bradley

struck me about Robert Johnson's record was that
it seerned as if he wasn't playing for an audience. It
didn't obey the rules of time or harmony or
anything, It led me to a belief that here was a guy
whio reall \ atall, that his
thing was so unbearable for him to have to live
with that he was almost, like, ashamed of it, you
know, This was an image, really, that | was very,
very keen to hang on to.

“I'd been singing and playing in that style for so
long. it was really just a question of turning the
tape machines on. The leap came in accepting that
this thing was going to go onto plastic and would
be recorded. Accepting that took a lot of
convincing from John, who really kept having to
tell me that it was worth it.”

The contributions of saxophonists Alan
Skidmore {tenor) and John Almond (baritone) and
rrumpeter Derek (wrongly credited on the sleeve
as ‘Dennis’) Healey deserve honourable mentions,
"l used ta see Jimmy and Alan Skidmore in the jazz
clubs, so 1 brought Alan in for the recording,”
Mayall recalls. Many of the original Chicago blues
bands used horns both on stage and on record, and
John himself had used Nigel Stanger on sax for the
previous live album. But the white blues purists
were aghast. Mayall had liule time for “people
pretending to know your music better than you do.
We were learning from people we admired and
being as true 1o the music as possible.”

Hughie Flint acknowledges that the band played
well on thealbum, but concedes that it was Eric
who shone™.

The alburm was a unique moment in time -

a combination of Mayall's intellectual sincerity, and
Clapton's savage intensity and emotional truth that
ripped through all the key solos: the two
instrumentals Hideaway and Steppin’ Out, Key To Lowe,
Dauble Crossing Time and of course the monumental
Have You Heand. Clapton detonated a neon explosion
of noise and notes, cutting, biting, trebly and harsh,
angry, passionate, a firestorm of blues runs, intense
yet controlled; a music caught in the crosshairs of

a young man's frustration and anger, a man gripped
by a psychic disturbance that he felt could be
exorcised only through a Gibson/Marshall set-up.
The simple skeleton framework of the blues allows
acres of freedom inside. Neil Slaven wrote in his
original sleeve notes: *....On his best nights Eric can
make time stand still." And on the album, in places
he seems to produce the same effect.

he cover photograph for the

record, which inspired the

nickname the ‘Beano album’, was

shor by Decca Publicity Art Dept.

photographer David Wedgbury.
Various locations were scouted, but before
Wedgbury could take his shots in front of the wal
he had to scrub off graffiti helpfully daubed on it
by the band. Harold Wilson was the Prime
Minister at the time, and also ‘A Nit' according to
the political analysts of The Bluebreakers— you can
just see the remnants of the word in the top right-
hand corner of the cover,

Eric had always loved comics, the Beano in
particular, and feeling bored and unco-operative
he just started reading the one he'd bought that
morning. One of the comic's leading strips was
Lord Snooty and his pals, Which in a way
described The Blues Breakers. By his own
admission, Eric regarded himself

as a cut above any
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other white blues guirarist, and actually wrote the
words ‘Lord Eric’in Biro on his very first guitar. And
while John was the bandleader, Eric was the star
and knew it. Nobody called Eric ‘Lord Snooty of the
blues’, but at that time he probably was,

Mayall never saw this album as the route to
taking the band to the next level, “You would be
foolish to think an album would do that,” he offers.
“1 have never recorded albums in that way = more
as stepping stones. The priority is to produce some
good blues music and get it down the way you want
it. Where it goes from there is anybody’s guess.”

Hence it came as a massive shock when the Blues
Breakers With Eric Clapton album, as it was titled,
released in July 22, 1966, extraordinarily reached
No.6 in the UK chart {a gritty blues album flanked
by the likes of The Beatles, Herb Alpert And The
Tijuana Brass, The Beach Boys and The Sound Of
Music soundtrack) and enjoved a chart stay of 17
weeks. Quick as a flash, Eric was phoning Johnto
ask for more money. John was in no mood 1o be
magnanimous, however, and brushed Eric off with
acurt: “You got a session fee, the same as
everybody else.” Which is hardly surprising —after
all, even by the time the first copies of the record
were coming off the presses, Eric had dumped The
Blues Breakers to go off and form Cream with Jack
Bruce and drummer Ginger Baker.

ven as he lined up for the photo-shoot
for the Beano album sleeve, Cream had
already been rehearsing in secret.
Kinks bassist Pete Quaife recalls Eric
talking to him abour forming a band as far back as
Christrnas 1965, In the same month thar the album
was recorded, Clapton was so self-assured in his
7 abiliry thar he was relling Melody Maker he was
£ thinking of quitting the UK altogether and moving
4 to Chicago because there was nothing for him at
home. Hughie Fint recalls some BBC sessions
Mayall's band did when Eric had to play quietly
(preserved BBC recordings of Croeodile Walk and Key
To Love spring to mind), and “where the contempt
for what he was being asked 1o do just oozes out of

peniCRl L K ADCA

it Even on live gigs Eric could be very badly
behaved and hardly play. Thankfully it didn't
happen very often, although sometimes he

wouldn't turn up at all and we would play asa trie.”

Clapton’s guitar playing on the groundbreaking,
now iconic Blues Breakers With Eric Clapton album
encapsulated everything about his development as
a musician: his disrupted childhood, his disrupted
adolescence, and the discovery of an art form,
amode of expression into which he could
sublimate all his anger, his sense of isolation,
playing combinations of notes which for him
expressed more than words ever could. And all
this tied 1o a knowing that, while he started out as
Mayall's student, the band was now trailing in his
wake and he knew he needed 1o move on. The
short period that bassist Jack Bruce had spentin
Mayall's band alongside Eric had shown him what

was possible, where Eric could take this music and
make it his own,

Nothing that John Mayall has done since —and
Clapton only with Cream — has quite had the reach
down the years and across rock music as the
hugely influential Blues Breakers With Eric Clapton
album. It npl:t',t,'d up the world of the blues to
young white audiences, announced the arrival of
the modern guitar hero, and kick-started the cult of
virtuosity, encouraging young musicians (and not
just guitarisis) to become accomplished players.
For most it was the first time they had heard and
felt the power of a Les Paul through a cranked
Marshall, a sound that helped define rock for
decades afterwards. It saved the then-ailing Gibson
guitar company, and put the then-new Marshall
amplification on the international map —and on
subsequent generations of guitarists' wish-lists,

Ralsnse Storahngs & Fantamag, Magardnes for Al

ERIC CLAPTON

By the time the Beano
album was released,
Clapton had already

mowved on to Cream.

 “ITHAS TO RANK AMONG THE TOP 10 ';
INFUENTIAL ALBUMS EVER RECORDED. BUT
ITHAS NEVER WON ANY AWARDS.” — MIKE VERNON

Yet, as Mike Vernon points out, the album itself
has hardly been acknowledged. cerrainly nothing
like its legend and iconic status today might lead
one to expect. “It would be a fascinating project for
somebody to find out exactly how many units this
album has sold in all the formats and different
releases and in the different regions. Everybody
wants to talk about this album, so many people
own itand it has to rank among the top 10
influential albums ever recorded. Bur it has never
won any awards, doesn't have silver or gold record
status, isn't in any Hall Of Fame. And because | was
a salaried staff producer ar Decca [ never got
aroyalty. | never made a bean-0." @

With thanks to Chris Hiort, author of Strange
Brew: Eric Clapton eAnd The British Blues
‘Boom 1965-1970 (published by Fawbone, 2007).
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Clapton’s

20

Greatest
Moments

Joe Perry, Alex Lifeson, Joe Bonamassa,
Tony lommi, the cream of new blues guitarists
and the editors of Britain's biggest guitar
mags choose the cream of Clapton.

ILLUSTRATION: SAM CHIVERS

CROSSROADS (live)

Wheels Of Fire, 1968

Steve Lukather:
W kinow he hates
tor hear it, but
Crossroads has

£ one of the
greatest rock
guitar solos ever
recorded. The sound, the composition
of the solo, the feel, the phrasing is off
the hook, and the bending is perfect.
And Jesus. .. that sound.

“Of course, there are guitar players
more technical than Eric Clapton. But
that's like having a twenty-inch cock:
it's great to show your
friends, but what
are you gonna do
with it? The
heart and soul
is what lasts,

*Fric was
one of the first
—quote, unquote

50 CLASSICROCKMAGATINE COM

—'guitar-slingers’. The guy turned it
upside down., Eric was the first, even
before Hendrix came and kicked my
ass. He's one of the architects of
modern guitar as we know it If you
can't give him any love for that, then
fuck you,

“I've read the books where Eric says
hejust copied the blues guys. Well, we
just copied him. You have to
understand that, at the time, we were
a bunch of white boys from Los
Angeles and we had no idea what the
blues were. | remember it very clearly.
['was at grammar school, and 1 went
toa [riend’s house, and his older
brother had Fresh Cream. [ heard it
coming out of the bedroom and
| stopped everything, It was different
to the clean, jangly guitars of the
era; it was dirty and it had

vibrato. | was drawn to it, like,

‘Holy shit! who is that? Then

when Dissacli Gears came out..., .

fi et about it, it was over for
guys like me,

*Back in the day, it was harder

to learn music; we had to lift the
needle up and painstakingly learn
this stuff, and | started
developing a little vibrato of
miy own, based on trying to
sound like Eric. lactually
once got to play Sunshing Of
Your Love with Jack [Bruce] and
play the part of Eric Clapton -
and 1 do stress ‘play the part of . It
was a kick. [ even played the exact
solo off the record, and Jack looked
overat me, like, ‘You actually learnt
that? Well, yeah. What guitarist of my
generation didn’t learn that solo note-
for-note?

“Some people are rude about
Clapton’s later solo work? Really?
Wha's saying that? Journalists? He
doesn't have to prove anything to any
of you weenie journalists. You would
suck cock to play like him. There was
so much pressure on him to be ‘Eric
Clapton”. Just like Eddie Van Halen,
Like, they've already changed fucking
history, what more do you want from
the fucking guy? He just wanis to play
the blues. Leave him the fuck alone.
His vibrato and his feel says it all. Fuck
everybody else,”

BADGE

. ' gl g
Cream, Goodbye, 1969

Stephen
Lawson, Editor,
Total Guitar:
“Badge is a song
of two halves,
atextbook
example of
tension and relief in music. Eric’s solo
is the climactic moment, and it's
written, like poetry, in the language
of the soul. Hyperbole? Nope, this for
me is Clapton at his best. The
construction of the solo is flawless,
which suggests it was composed then
performed in the studio. But check
out the repeated string bend halfway
through. That to me says Eric was
totally caught up in the moment, in
the emotion of that brilliant
arpeggiated chord sequence. It's just
ajoy 1o listen to.”

SUNSHINE OF
YOUR LOVE

Cream, Disroelf Cears, 1967

Alex Lifeson: “| was certainly a fan of
Clapton’s when growing up, When he
played in Cream, stylistically it was so
different and fresh, and the music that
Cream wrote was very unique, very
hard to pinpoint. [t was blues-based,
of course, but there was other stull
going on, There was a really
interesting level of compaosition in
their material. And then as a player,

Ralsnse Storahngs & Fantamag, Magardnes for Al

he's so fluid, so different to
what was happening

at the time. His N
playing was so T
lyrical, and ithad 080

7/

adarknesstoit.
“Iloved Cream's
versions of
Spoonfil and
Crossroads, but
Sunshine Of Your Love,
that was such a cool-sounding song,
sucha cool pattern. His soloing was
really unique. [ don't know if I've
followed him more recently, but he
wasa gl'l,:élf il]ﬂl.ll'. nce On me in thl‘.
days of Cream. And the band, the way
they played. They were atrio and
there was a lot of activity in their
playing, so that was an inspiration for
Rush. | certainly learned a lot from
Clapton, | guess that means | ripped
him off”

FURTHER ON UP
THE ROAD {hve)

/

'

7

Stephen
Lawson, Editor,
Total Guitar:
“This
performance

at The Band’s
farewell concert
is famous for the moment when
Clapton’s guitar falls from its strap
mid-solo. The Band's Robbie
Robertson leaps in and covers for Eric
while the Englishman regains his
compaosure. Some Clapton fans have
interpreted this as an attempt to
upstage Slowhand [Clapton's
nickname from his Yardbirds days|,
but as any gigging musician knows,
the show must go on. Admittedly
Robertson does seem to take his
playing up a notch here, but if this was
acompetition there'd be only one
winner. and that's our man Eric.”

SPOONFUL (live)

Cream, Wheels Of Fire, 1968

Stephen Dale Petit: “Once | got

a guitar and it was known in the
neighbourhood that [ was a guitar-
mad kid, friends would bring over
their older brothers record
collections, and that's when | first
heard of Clapton,

“It was Cream
that first
impressed me,

I was lloored
when [ heard
I'm So Glad,

and | think the
soloon )
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Spoonful, where he comes inand it
goes ‘Pow!" it’s like someone taking a
sledgehammer to a huge anvil, He
constructed solos that were like songs
in themselves, The textures, the tones,
the attack, it was all quite mind-
blowing. He'd be the first to say that
he doesn’t play like that any more.
I spoke to him recently about that solo
and he can't really remember it. For
a guitarist like me these were seminal
albums, for him they’re just stones on
the pathway. When he did them he was
fully committed to pushing the
envelope. Now he's in a different place.
“The Beano album captures a time
when the British blues scene caught
fire. Mick Jones from The Clash loves
that album, and it makes perfect sense
to me because Eric s playing like
a punk with anger and aggression—
a punk who can play guitar. It may
sound like an oxymoron, but Clapton
definitely had the same punk attitude.
He was a blues obsessive who had
atechnique like nobody else had at the
tirne. What he was doing was truly
revolutionary. He was a pioneer, he
was cutting-edge, he was musically
dangerous and he was doing it for the
first time —he was out in uncharted
territory. Ithink that's been lost—an
understanding of just how innovative
Clapton was.”

LAYLA

Derck And The Domines, Layle And
Other Assorted Love Songs, 1970

| Neville Marten,
Edl'lnr, Guitar

“1 first heard
Lavla on the
radio, right
out nfﬂ‘lc
blue, 1ndlh¢mghl “What the..

I had no idea whao it was, but l!1'.||.
wall of guitars and the sheer
might of the riff hooked mein
aflash. It took a while to realise it was
Clapton, but the signature licks in the
verse soon gave himaway, And
although controversy surrounds how
much of it he or Duane Allman, the
slide guitarist on the track, actually
conceived, it remains one of the most
powerful riffs and most heartfelt vocal
performances in rock.

“No worrder, then, that George
Harrison's wife, Pattie, the subject of
this ode to unrequited love, soon

“Of course, there are guitar players more technical

" succumbed to its charms, and left

George for Eric.”

COCAINE

Sloband, 1977

Lawson, Editor,
Total Guitar:
“Unlike Cream’s
reworking of
Robert
Johnson's
Crossroads HJ:ics Clapton's cover of
J] Cale's Cocaine sticks closely to the
original. The first two beats of Cale's
rill mimic those Cream’s, Sunshing
Of Your Love, Eric repays the homage
here by injecting Cocaine with
a serious sense of groove, the like of
which J] couldn’t quite muster, For this
alone, it’sa worthy favourite among
Clapton fans. As for the guitar solo,
it’s hardly his most inspired lead, but
Clapton on an off day is still better
than a whole honky-tonk full of
on-form journeymen.”

STEPPIN’ OUT

Tobn Mayall, Blues Breakers
With Eric Clapton, 1966

Tony lommi: “I've liked Clapton since
the early days of the Blues Breakers,
with John Mayall. Thar was a cracking
time. People like the Shadows were
around back then, so the Blues
Breakers were something completely
new —they had such an incredible and
fresh sound. 1 loved what they were
doing and so did
ninety-nine per
centof the
other guitar
players. As
Eric went
from the Blues
Breakers to
Cream he
got more of his
own thing going,
stylistically speaking, which L also
thought was great.

“Istill love Steppin’ Out, one of the
instrumentals on the Blues Breakers
With Eric Clapton album. You can't go
wrong with pretty much anything
from that album, in fact. It was great
for guitar players because it inspired
you to go away and try to learn what
vou'd heard.

IC CLAPTON

“In a broader sense, whar Clapron
did was to change music. $o many
players took on board those ea rij.
steps he took. Even Peter Green
[who replaced Clapton in the Blues
Breakers). as good as he was, didn't
have that same spark. Clapton just
stood out from the crowd. Any
guitarist that tells you they were not
influenced by what he did, not even
just a little bit, is probably a liar.”

HAVE YOU EVER
LOVED A WOMAN

Eric Clapton, EX

. Was Here, 1975

= 1 Oli Brown:

’ "Muost of my
friends at school
listened to Radio
1. Eric Clapton
was just like,
'Oh, that's what
my parents like, But ['wasn't
anywhere close to being ‘cool’at that
age, and my dad had a great taste

In Music.

“When people are
as big as Clapton
they're gonna
gel criticism.
But ] can make
a pretty good
defence of him.
I'd just play Hawe
You Ever Loved

Wornan and tell them:

“Just listen." That would be my
argurnent. That song —off the E.C. Was
Here album —was the first time [ was
aware of him. His playing was just
amazing. | loved his tone on the Strat,
but also his phrasing; the way he lets
the notes breathe makes what he plays
next sound really important.”

PRESENCE OF
THE LORD

Blind Faith, Bifnd Fuith,

1965

Stephen
(CEEND | yyson, Editor,
Total Guitar:
e ventional
structure
H Presence Of
The Lord was perhaps a sign of

Clapton's growing confidence
in his ability as a songwriter. It
starts off as a soul ballad,

than Eric Clapton. But that’s like having a twenty-inch
cock: it's great to show your friends, but what are you
gonna do with it?” - Steve Lukather
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wrapped in swathes of organ and
piano (so far, so un-Cream-like) until
halfway through when Eric’s wah-
wah guitar slices through and Ginger
Baker's drums kick back inat

a furious tempo. This interfude
features some quick chord changes,
and Clapton does an impressive job of
ouitlining each chord as he wails away,
wah-wah pedal rocking riotously at
his heel. Lynyrd Skynyrd were among
Clapton’s biggest fansand | wouldn’
be surprised if Presence Of The Lond
inspired, at least partly, their own
ballads, Free Bind and Tuesday’s Gone.”

HAD TO CRY
TODAY

Biind Faith, Blind Faith, 1969

Stephen Lawson, Editor, Total
Guitar: “Around the time of Blind
Faith's formation, Clapton started
recording and performing with
Fender guitars as opposed to the
numerous Gibsons he favoured while
he was with Cream. Had To Cry Today
sounds like it was recorded using
the same Telecaster Eric played
at the group’s Hyde Park gig in
1969 (acually a Telecaster body
married to a maple Stratocaster
neck). Eric switches berween
the mean main riff and hybrid
picked arpeggios, showing
a sensitivity 1o his playing thar was
often unnoticed amid the blitzkrieg of
Cream at their height.”

WEE WEE HOURS
Chuck Berry With Erie Clapion
Hail! Hail! Rock ‘n’ Roll, 1987

Philip Sayce:
“My favourite
Eric Clapton
moment? [t's like
picking your
favourite pagein
your favourite
book, and I'd answer this differently
every day. But ['ve been really getting
into a performance of Wee Wee Hours
that he did in a film
called Hail! Hail!
Rock '’ Roll,
Keith Richards
is there, and
Robert Cray,
all these cats,
all to honour
Chuck Berry.
Clapton very
humbly walks out on
stage, and proceeds to absolutely meh
down the Fox Theater in 5t Louis. He
just fucking kills it. For me it's perfect.
[t’s respectful and restrained, but
kindalike, hey, don't fuck with me.
Chuck Berry gets down on one knee
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in front of Eric Clapton. Clapton isjust -

gonna go for one solo, and he's
bringing it home, and Chuck Berry
just goes: "Take another onel’ So
Clapton takes another round. That
performance is so chilled, He's just got
it down, and his tone is so dlean and
pure and you can hear his fingers.
Then Johnnie Johnson rips this huge
piano salo, and Clapton is just so
relaxed and cool and in the pocket.
And then he just whips it out like
amachete and cuts everybody up.
It's unbelievable.”

WHY DOES LOVE
GOT TO BE SO SAD?

Dierek And The Dominos, Layla And
Other Assorted Love Songs, 1970

Stephen Lawsan, Editor, Total
Guitar: “Clapton wrote this with
Dominos member Bobby Whitlock at
a time when Eric was in love with his
friend George Harrison's wife Pattie,
so you might expect a mawkish ode
to unrequited love, But Why Dees Lowe
Got To Be So Sad? is an explosion of
pent-up lust, propelled skywards by
Jim Gordon's brilliant drumming,
Clapton's frenzied lead guitar playing
is free-formed in stabs and scribbles,
as an Impressionist might capture
asunset, This is Eric the artist reaching
beyond his blues roots.”

IDON'T

KNOW WHY

Delaney & Bonnie & Friends,

O Towr With Erfe Clapton, 1970

Rich Robinson: “Growing up in
Atlanta as a kid, you regarded Hendrix
and Clapton along the same lines.
I remember a friend of mine had
Cream’s Disweli Gears and Hendrix's
Are You Experienced, and I was blown
away by both of those albums. | really
loved Clapton's approach, but more
so the feeling that comes from his
guitar. Even the simple things would
permeate a feeling, it was moving.
“Sunshine Of Your Love was one of the
best rack riffs ever written. Lalso think
Clapton is an amazing songwriter and
singer. My focus has always been on
songwriting, that's what 1 do in my
band. I'm impressed by how malleable
he was, He went from Cream to do his
own stuff and then play with Derek
And The Dominos and |] Cale. |
thought everything he did was
really cool.
“Personally my
favourite Eric
Clapton moments
are him with
Delaney &
Bonnie, and one
of my favourite

songs is | Don't Know Why. It's justa
fucking amazing song, and the way he
sang it was just phenomenal. He
joined the band because he was

s0 moved by their music. And that's
amazing, It's a quality you rarely sce

in musicians today.”

TALES OF
BRAVE ULYSSES
Cream, Disracli Gears, 1967

Jason Sidwell,
Senior Music
Editor,
Techniques,/
Total Guitar:
“Withits
descending chord progression
reminiscent of Cream’s White Room
{and, less i.nlwit)uil}'. the verse opening
chords of the Loving Spoonful's
Summier In The City), this Cream track is
the first time Clapton used a wah-wah
pedal (bought from Manny's in New
York) on record. Adding atmospheric
colour to small chords and sonic fire
to his trademark bluesy licks, Eric
demonstrated what the wah-wah
could offer rock music fans. [t may
have taken Hendrix's Voodoo Chile to
pre :pi:] the wah-wah p-udui 10 S0nic
heights of virtuosity, but Eric's wah-
wah pedal work remains both
inspiring and exciting.”

TOO MUCH
MONKEY BUSINESS

The Yarcdbirds,
Five Live Tardbinds, 1964

=————2
Joe Perry:

“When lwasin
my teens | got
asecond-hand
copy of the
Beano album
: 4 [John Mayall's
Blues Breakers With Eric Clapron] that
was really well worn and it sounded
incredible. There were a couple of
songs that sounded Tounge band but
the rest of the stuff took the top of
your head off. I'd never heard
anything like it. Steppin’ Out is still
asong that | pick apart. When
1 get bored and want to get inspired
again I sit down and learn a few new
licks from it, or Il listen to the solo
from Crossoads from the Cream live
album [Wheels Of Fire], That was
probably my first taste of the blues.
“Some of the straight blues on
the Beano album raised the bar
for guitar playing, Every
guitar player | knew had that
record on their turntable and
tried to get that sound and
learn those licks. Once I got a

| band together

lused to play
acouple of
songs off the
album.1 (
remember

playing this keg

party, and someone

came up to me and said: "You
were amazing, What is that music
you're playing?

“l just booked up, smiled and said:
*Kids, that's the blues.’ People like
Clapton brought the blues back 10
America. In the late 60s most of the
kids in America thought the blues
came from Britain!

“I'm also a huge fan of Clapton’s
work on Five Live Yardbirds, Their
version of Chuck Berry’s Too Much
Muontkey Business was such a blueprint
fora lot of what Aerosmith tried 1o
do. The ‘Rave Ups’ [instrumental
interludes], which were backing up
Eric, the solos— it was like the band
were a slingshot ,and as soon as il
soon as it hit that pocket he went
sailing, Those parts of the songs
still give me goosebumps, There are
some solos by Clapton, along with
acouple by Jeff Beck, that just haven't
been beaten.”

AFTER MIDNIGHT
Erie Clapton, Eric Clapion, 1970,
and After Midnight (single), 1988

Stephen
Lawson, Editor,
Total Guitar:

:: “Afier Midnight
is another cover
of a J] Cale song.
There are two

versions to choose from: an

up-tempo soul stomper from

Clapton's first solo album of 1970,

or the version he recorded fora

Michelob beer commercial in the late

80s, And make sure you listen 1o the

right one. The latter recasts After

Midnight as a skulking minor blues

with a studio sheen reminiscent of its

era. For ‘studio sheen reminiscent of
its era’, read ‘pan pipes’ —and avoid
this abomination lest ye lose faith in

the man they once declared ‘God'.

FIVE LONG YEARS

Erie Clagton, From The Cradle, 1994

e———
Danny Bryant:

“The moment
Clapton clicked
for me was the
From The Cradle
album. It was
just him doing
blues covers, using his own style, but
making each track a little tribute to his

R il
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heroes. He did a version of Five
Long Years that's just
unbelievable. He tears into it,
and keeps it in that manic Buddy
Guy style where you don't know
if it's gonna hold together or fall
apart. It's a simple song, in the sense
that it's just a straightforward, slow
12-bar blues, but it's the intensity. The
only way [ can
describe it is thar
iswially on the
edge, about to
descend into
chaos, but just
managing to
hold itself from
the brink. g it
Anybody who says ‘-
Clapton is too safe or
has lost his edge needs to listen to that
song, It's some of the greatest guitar
playing you'll ever hear. Listening w it
makes me want 1o 2o and practise,”

KNOCKIN' ON
HEAVEN'’S DOOR

Eric Clapton, Knockin' On Heaven's
Dawr (single), 1975

Stephen
Lawson, Editor,
Total Guitar:
“Thankstoits
simple three-

(or sometimes
four-) chord
arrangement, Knockin' On Heaven's Door
has become a busker's staple, Done
badly —and in the hands of your
average street performer it usually is
~it’s an endless dirge. But Clapton's
reggae-fied arrangement of this Bob
Dylan classic is a masterstroke,
Thematically it stays true o the world-
weary condition of Dylan's
protagonist, but the effect is
bittersweet, not sour. For the solo, Eric
whips out the bottleneck and makes
his guitar sob and moan,”

TRAVELIN’ ALONE

Eric Clapton, Clapton, 2010

Lawson, Editor,
Total Guitar:
“The opener off
Clapton's last
album gets the
Delta blues
trearment: a steady 4{4 stomp and no
chord changes. It's hypnotic stuff,
with Eric’s snaky lead-cum-rhythm
guitar weaving its magic on the
listener. The stripped-down
arrangement and the sense of restraint
on this track prove one thing; thar
Clapton needs only a few notes to
blow you away."
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He’s a multi-bulti-
millionaire. One of the
most admired and
imitated musicians on the
planet. The composer of at
least three rock standards.
And a ladies’ man who’s
had a string of spectacular
beauties. So where, asks
Charles Shaar Murray;,
did it all go wrong?

ILLUSTRATION: SAM CHIVERS

any people
have a bit of
a problem with
Eric Clapton.
I'm one of
them. Part of it
is to do with
the radical
disjunciure
between the still-reverberating work he did during
his turbulent two-and-a-half years with Cream -
when white-hot jazz improvisation was poured
into the mould of blues and pop song structures
and delivered with what was then considered
monstrous levels of volume and distortion, thereby
blasting a path for Jimi Hendrix. Led Zeppelinand
much of what followed them —and the sedate
{verging on sedated) blend of blues, country, gospel
and reggae which marked the opening phase of his
70s-and-onwards solo career,
Then there were the rather vacuous MTV-
friendly AOR pop moves of the 1980s: all pastel-

“The blues may well be the stake to which Clapton’s
music has been tethered, but the highly elastic linking

coloured suits with sleeves pushed up to the
elbows, banal empty songs, big slossy synthesiser
and LinnDrum sounds, and — cough — Phil Collins.
The blues may well be the stake 1o which Clapton's
music, throughout all its phases and stages, has
always been tethered, but sometimes it seemed that
even if the linking rope was highly elastic, it was
still strained almost to breaking point.

Even in the 1990s, when the magnetic pull of the
blues seemed to be reeling him back in once more,
the resulting music seemed enervated and
academic, oddly bloodless. From The Cradle, his
1994 reworking of a fistful of copper-bottomed
blues classics, was encouragingly and energisingly
gutsy and muscular, but [eft one of his Royal

Albert Hall blues nights muttering o my
companion: “Blues under glass for an audience
deader than Elvis.” His Robert Johnson tribute
album, Me And Mr Johnson, was finely wrought and
exquisitely detailed, but almost entively deficient in
the dark fire of those songs” originator,

And then there's the elephant in the room: the

rope is still strained to almost breaking point.’
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racist Powellite rant which he delivered from the
stage, whilst severely alcoholically impaired, at

a 1977 gig in Birmingham and which, even in his
recent autobiography, he has never fully retracted.
The irony of a man whose career was founded on
his remarkable ability to empathise with and
interpret black music spouting such a titanically
offensive tirade was not lost on many: the
foundation of Rock Against Racism was a direct
response to Clapton's utterance. And yet,
classifving him as a seraightforward racist is
excessively simplistic: Clapton has worked, over
the years, with the likes of Muddy Waters, Howlin'
Wolf, BB King, Robert Cray, Peter Tosh and many
more, all of whom are proud and sensitive men
experienced in ‘reading’ whites, and none of whom
are or were remotely stupid. If Clapton was racist
in any conventional sense, trust me: they would
have derected it and had absolutely nothing further
to do with him, Nevertheless, it still leaves a bad
taste, even decades down the line.

However, if that was all there was to Eric
Clapton, it would be safe and easy w write him off:
asa burn-out, a sell-out, a banaliser. .. a man who
ook the soft musical and cultural options and, as
aresult, gained the world, but lost his soul. But. ..
and it's a very big ‘but’ indeed, a ‘but’ of almost
J-Lo-esque proportions: Clapton is a complex and
contradictory man, and nothing in which he's
involved is remotely that simple,

he Clapton of today - or rather, the
I Clapton familiar to everybody who's come
of musical age since the early 19705 — may

appear to be essentially a laid-back singer/
songwriter who plays a bit of guitar (or, to be more
accurate, quite a lot of guitar). The Clapton who
came to prominence in the second hall of the
1960)s was a very different beast. In those days, it
was as a guitarist that he was primarily renowned,
working behind a succession of singers in
a succession of groups whilst taking the occasional
lead-vocal cameo, He was the first British rock
musician to attain stardom purely on the strength
of instrumental virtuosity: our first certified home-
grown guitar hero. He was the first of the local
boys capable of matching the power and passion of
his heroes, and when = on the epochal album he
cut with John Mayall - Clapton plugged a Gibson
Les Paul guitar into one of the then-brand-new
Marshall amps, he created what s, to this very day,
one of rock's iconic sonic signatures,

Clapton displaved none of the extravagant
physicality and theatrical showmanship of
contemporaries like Jimi Hendrix, Pete Townshend
or Jeff Beck. Arms were not windmilled, amps and
guitars notsmashed, hips not ground. Instead, he
was the still centre of the hurricane, the eye of the
storm, the Hamlet of the blues, soliloquising
through his guitar. Tight-lipped and stony-faced,
virtually nothing moved other than those flashing
fingers. Yet eyes and ears were relentlessly drawn to
him:in The Yardbirds, it was Clapton, not their
singer, the late Keith Relf, who was
the focus of audience attention. (Relf,
d gn.'al punk ﬁiﬂ:.:c:r.'—: di ¥en }Tﬂr.‘; (A
early, had the unique misfortune to be
comprehensively upstaged by not just
one, but three stellar guitarists: when
Clapton left the band, he was replaced
first by the then-unknown Jel Beck,
and finally by Jimmy Fage.) -
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In those days Clapton was a weirdly
chameleonic figure whose appearance would
change from photo to photo. His sartorial style
seemed permanently in flux. In The Yardbirds, he
was an archerypally crisp and dapper moddy-boy
in slick ltalianate suits and crewcut hair; in John
Mayall's Bluesbreakers a scruffy, dishevelled

bohemian art-student in hooped T-shirt and ratty

fur coat; in Cream a colourfully-clad psychedelic
dandy. who even briefly permed his lank hair into
a bushy Hendrixian ‘fro. Sideburns, beards and
‘taches sprouted and vanished almost overnight.
He's continued to alternate dressy and scruffy
phases e'en unto this day, showing up one
moment in devastatingly elegant designer suitage
and the next in baggy jeans and T-shirts which
would be considered ‘dressed-down’ even
for an afternoon washing the car; his hair
perpetually lengthening and shortening and the
stubbly facial fuzz which replaced the bushy
beards of the 70s and 80s continually
disappearing and reappearing,

n a sense, just about everything Clapton has

done in the past 40-something years has

been a reaction against the trauma of Cream,
the band that effectively made his reputation i
the US, From his abandonment of the fat, roaring
Gibson-and-Marshall sound with which thar
period of his music will be forever associated in
favour of the thinner, flintier sound of the Fender
Stratocaster, to his rejection of turbulent, full-on

‘Left to himself, Clapton’s desire for an easy life has
tempted him to coast, to rely on his awesome fluidity

turbulence, to the
emotional pain generated
by his love life and his inner
conflicts; the dark iransition
from heroin addiction to
alcohaolism and finally to
sobriety... all these
contributed 1o a music
informed by a muted
melancholy and questing
for a gentleness and peace
which proved —as the
TMUSIC SUgEesis —
tamalisingly elusive,

And, for many. he has never
been forgiven, for both good
reasons and bad. Cream were 2
landmark band in the development
of hard rock, and a primal
influence on what would soon
become heavy metal, and legions
of small-c conservative hard rock
loyalists who would have wanted
Cream to stay together forever and
never change significantly, much
of Clapton's posi-Cream music
has been both a betraval and an
affront. Blind Faith, the ill-fated
‘supergroup’ he formed with Steve
Winwood from Cream’s ashes, was

Tears In Heaven and Wonderful

Hyde park free concert,
followed immediately by a
tour of US enormodomes
conspired to virtually
strangle the newbom
group in its cradle, [t would
be decades before Clapton
and Winwood attempted
to collaborate again on
a triumphant joint tour,
His next venrure, Derek
& The Dominos — the first
band to place him front and centre
as lead singer and principal
composer — recorded a stunning
debut album spark-plugged by the
impromptu inclusion of slide
maestro Duane Allman and
premiering his first ruly immortal
composition, the anguished
masterpicce Lavla, before collapsing
in a welter of heroin and ego. From
then an, Clapton would have no
more truck with bands:
for better or worse, he would appear
as himself, and pay the cost to be
the boss,
Much of that music he’s made
since then was simply lazy and hazy.
Left to himself, his desire for an easy

=4 Tonight were inspiredby :
originally supposed tobe a low-key. traumatic events. Unplugged  life has tempted him to coast, to rely
song-otiented group influenced by provided a career highlight.  on his awesome fluidity and facility

to carry him through, to simply phone itin.’

high-nctane guitar improvisation in favour of
gentle, tuneful, semi-funky songs with a pop or
country bedrock; from the distress which the
blazing, feuding Celtic temperaments of Jack
Bruce and Ginger Baker induced in his reserved,
introverted sensibility and the sheer musical
exhaustion sustained by the band's thunderous
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Clapton’s discovery of, and love for, The Band, but
the arrival of Ginger Baker put paid to that, and
the hoopla which surrounded their formation - a
rushed-out first album in which Clapton and
Winwood's songs had to be padded out by

a bloated 15-minute jam in order to meet

a premature release dare, a debut at a massive

Relsnss Storalkgs & Fantameag, Magarednes for Al

to carry him through, to simply
phone it in. It's therefore often
seemed that Clapton requires a
challenge to bring out his best.
There's a wonderful clip on YouTube
= you can Google it up in seconds

— from an early 80s Secret
Policeman’s Ball, where he's
jamming with Jeff Beck on Further
On Up The Road, the Bobby ‘Blue’ Bland classic
which has been one of Clapton’s perennial
favourites, Clapton kicks it off in decidedly first
gear, plays a solo and cues in Beck — who comes
out blazing and raises the temperature quite
considerably. Clapton is thereby forced to dig into
his reserves and come back with something he
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:'é:t]mm.t certainly wouldn't have bothered to play if

£ he hadn't been opposite someone as formidable

£ as JB. What it suggests is that Clapton — the

= Clapton of that era, anyway —would serve up his

& second-best unless compelled to do otherwise.
However, there have been gems even within the

murk of the alltoo-frequent banality of Clapton's

= middle years. There are some stunning blues

£ showcases — Double On Trouble and Ramblin’ On My

= Mird—even on the lacklustre and aptly named
live album Just One Night. Knockin® On Heaven's Door
became ‘his' Bob Dylan song in much the same
way as All Along The Watchtower had become Jimi
Hendrix's, though not to the same extent.His
version of Bob Marley’s [ Shot The Sheriff was a key
factor in bringing Jah Bob's music to a mass
American audience; even though accusations that
he diluted rebel music into AOR, it can still serve
as an in-concert vehicle for some of his most

anscendent soloing.

WE RARRE WE

His 1970s recastings of |} Cale's Cocgine and
After Midnight have become definitive, though
many evebrows were raised when, in the late 80s
and fresh from Alcohaolics Anonymous, he
re-recorded the latter... for a beer commercial,

As far as Clapton the songwriter is concerned,
two of his three most celebrated compositions
have emerged from trauma. Layla was famously
inspired by his (then) unrequited love for George
Harrison's wife Patti and Tears In Heaven by the
tragic death of his infant son Conor, The song first
emerged, in a somewhat over-arranged
incarnation, in the incongruous setting of
Clapton's soundtrack for the drug-dealing caper-
movie Rush, but its greatest impact was achieved
as part of his all-acoustic MTV Unplugeed session,
in which he revisited his folkie roots {in his
earliest pre-Yardbirds days he'd picked Big Bill
Broonzy and Brownie McGhee classics in folk
cellars), also radically recasting Layta as an

acoustic
Come taste the bland: [N
post Layla, much of I
Eric's output has been subsequently

l nd h &
it outsold the

iconic original.
And one

wonders if all

the people who

roll out EC's Wonderful Tonight —the love song
which almaost bookends Chris de Burgh's Lady In
Red = at weddings and anniversaries are aware of
the bitter undercurrent beneath the sugary
surface, and its subtext of alcoholism, The closer
you listen, the more uncomfortable the situation
depicted in the song becomes,

he decade just past has = in artistic terms,

at least — provided Clapton's career with

an Indian summer, The Crossroads guirar
festivals which he’s fronted as fundraisers [or the
drug-recovery clinic he sponsors in Antigua —
and hey, if you have to attend a clinic to get off
drugs, there must be way worse locations in
which to do it — have showcased some
magnilicent performances, by Clapton himsell
and many other serious notables.

He has recorded, performed and toured with
the kind of musicians who'll kick him in the ass
and make it necessary for him to bring his very
best game: Steve Winwood, Jeff Beck, BB King
and —in his own band — Doyle Brambhall Il and
the prodigious Derek Trucks. His collaborative
album with BB, Riding With The King, is an
absolute treasure.

He even reformed Cream, which arose,
phoenix-like, from the very same Roval Albert
Hall stage on which they had immolated almost
four decades earlier, though ancient tensions
resurfaced at subsequent dates in the US.

And his own latest album, tersely entitled
Clapton, is unique within his catalogue because he
sounds — for what is virtually the very first time -
1o be having fun with his music. Well into his 60s,
it sounds like he's learned the final lesson of the
blues: that the music is not simply about
confronting and expressing pain and sorrow, but
coming through the heartbreak and out the other
side into celebration and joy.

Old age suits Eric Clapton. He has at Jast
unified his various selves. He has achieved real
dignity, and it is wholly to his credit th
it so lightly.

“I've been around the world. I've played 90
different countries around the world. I've met
many people, kings and queens, but I've never
met a better man, a more gracious man, than my
[riend. ... Eric Clapton, May | live forever. .. but
may you [Clapton] live forever and a day...
because I'd hate to be here when you pass away,”
— BB King, Crossroads Guitar Festival, 2007 @

Creamy: playing lith

the likes of BB King
“brings out the best in

Clapton's playing.

Ralsnse Storahngs & Fantamag, Magardnes for Al
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The making of Screamadelica
- or how self-belief, speed, dance
music and the best producer the
Stones ever had combined to make
Primal Scr eam's truly progressive
and psychedelic masterpiece...

Words: Rob Hughes Photographs: Kevin Cummins

obby Gillespie, frontman and
founder of Primal Scream, is
perched in his publicist’s office in
North London, wondering just
where it all went right. He's here to
talk about Saeamadelica, the genre-
bucking phenomenon that spun
1991 onits head. A glorious starburst of acid house,
psychedelia, dub, funk and old-school rock'n'roll, it
was the album that scooped the inaugural Mercury
Music Prize, helped forge the reputation of Alan
MeGee's Creation Records, and a record that united
the hitherto largely disparate factions of indie rock
and dance music. More importantly for Primal
Scream, it also saved the band.

“[ honesuy never thought it would be
acommercial record,” Gillespie says. “1 thought
it was going to be just a really cool underground
album, like Tago Mago by Can. But then it started
getting amazing reviews and just kept selling and
selling, [ believe it's sold a couple of million now.”

The success of Sovamadelica—led ofl by two UK
Top 30 hits in Loaded and Come Together —was as
swilft as it was unexpected. Emerging from
Glasgow’s early-80s indie scene, Primal Scream
had been formed by Gillespie and schoolmate Jim
Beattie, fired by punk and the licentious rock’n'ruin
of the Stooges and MC5, In fact Gillespie was the
drummer for The Jesus And Mary Chain by the
time of the Primals’ first official gig, in 1984.

There were a couple of unsteady PS singles,

g & Fartaimag, Meagerdnas for Al

e

followed by the inclusion of Velocity Gir on the
NME's fabled C86 cassette, a compilation that
celebrated the new jingle-jangle dawn of British
indie bands. Primal Scream’s debut album, Sonic
Hovwer Groove, in 1987, was an awkward conflation
of Love, the Velvet Underground and the Byrds,
recorded for McGee's micro-label Elevation.

It peaked at 62 on the UK chart,

1989's self-titled follow-up, by contrast, was a
full-on rock album in thrall 1o the Stones and the
Stooges, Ramones and the MC5, Gillespie's cutesy
vocals battling it out with a classic Les-Paul-
through-Marshall-stack wall of guitars. Despite
classics like by, vy, vy, She Power and Lone Star Girl,
it wrong-footed some fans and the music press
pounced on them for being ‘sad old rockers’, with
Melody Maker dubbing them “Primal Tap”, McGee
later admirted that “Primal Scream, media-wise,
were a fucking joke”.

Gillespic remembers it all too well, but says he

never lost faith in the band’s own abilities; “We
never sold a lot of records, but we toured that

album all over Europe. But we really believed we
were a great band and had something that nobody
else had. We always believed we were fucking
grear. | know it sounds really arrogant, but when

it did happen forus with Savamadclica we weren't
surprised, We'd been out there for years and knew
how to play live. And we were fucking ready for
anything. It wasn't like we were some band who
came out of nowhere, had success then didn't e

CLASSICROCKMAGASINECOM &3
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PRIMAL SCREAM

know what to do with it. Plus we were still angry
too. We were total punk rockers.”

Despite the media's almost unstinting
disapproval, that second Primal Scream album did
at least snag the imagination of one punter. The
band’s press officer, Jeff Barrett, had given
acopy to his good friend Andrew Weatherall,
aclub D] and publisher of a fanzine called Boy's
Own. Weatherall was much taken with the album’s
ballads, particulary I'm Losing More Than I Ever
Have. Urged on by Barrett, Weatherall remixed the
song, dug out a drum loop from an Italian bootleg
version of an Edie Brickell tune and added an intro
from the old Peter Fonda biker flick The Wild Angels:
“Just what is it that you want to do?/We wanna be freef
We wanna be free to do what we wanna dof And wewanma
oet loaded, The band themselves were intrigued and,
thus, Loaded was born.

The acid-house boom and the Primals’ own
highly eclectic listening habits seemed made for one
another. "1 have this big
thing about the fact you
should be able to dance to
rock'n'roll,” explains
Gillespie. “What 1 liked
about the whole acid
thing was that you were
dancing, Maybe you were
dancing because you
were on MDMA, but
nevertheless there werea
lot of electronic funk
rhythms going on. Marry
that 1o the fact we were
into the Beach Boys, the
Stones and free jazz, as
well as lots of American
blues. In Loaded there’s a
bit where 1 go: 'I'm gonna
get down/I'm gonna get decp
dowenr, There was a long
oulro section on the
original song Andy
Weatherall mixed it from,
and [ had this book of Robert Johnson lyrics, so
decided to read some of it: Tm gonna get deep down/
Keep on tanglin’ with your wires/When | mash down on
your little stanter' [1936's Termaplane Blues]. So a bit of
that ended up on Loaded. Nobody really knows that,
but I just had all this stuff - Howlin' \\nlf. John Lee
Hooker, gospel music... And we'd grown up with
pop radio in the seventies, so you had stuff like
Deep Purple and Led Zeppelin, bur you'd also have
the Srylistics, the O'Jays and all that great black
American soul that came out of Philadelphia.”

Loaded was released as a single in March 1990,
and reached made No.16 in the chart. It was Primal
Scream’s first UK Top 40 hit, and one that had the
curious effect of crowning this most rock'n'roll of
bands as the new darlings of the rave scene. The
success of Loaded led to Alan McGee putting the
band ona weekly wage of £50.

“We were on the Enterprise Allowance Scheme
just before thar,” Gillespie recalls. “We were
abse 111_|[u1}' skint. He gave us an advance of a few
thousand pounds, so we built a studio in Hackney,
on Tudor Road. We rented an office and rurned it
into a writing studio, We wrote a lot of Sceamadelica
in there. We wrote a lot of the songs on keyboards,
though 1 shouldn't really be saying that in Classic
Rock, I mean, we are a guitar band live, a high-
energy rockn'roll band.”

Sharp-dressed man:
Bobby Gillespie, 2071,
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They were certainly living the life, "u‘n,mlh‘lddhd
wasaf :hlw pur[v.mmul of a record. [t was a place
where the tribal edicts of rock'n'roll were played
out amid the glowstick rallies of rave, The album’s
unbowed hedonism was typified by songs like
Higher Than The Sun, Gillespie intoning to some
imaginary Golden God: Tlive just for today/Don't
care about tomormow,

“Tha's exactly how I felt,” Gillespie says today.

“I didn't care if | died. | know that sounds dramatic,
but it's all there in the lyrics. We were out there
taking ecstasy and speed. Speed was our main
drug of choice, then people got more money and
got into cocaine, then they gotinto heroin and it
kind of fucked every th:m up. But I cant really
include heroin here, because while we were
making the record it'd be speed and ecstasy. We'd
never record on it though: you cant play rock'nroll
01 ECSLAsy.

“Acid house was similar to the LSD explosion of
the sixties. The music
was different, but | think
it released a similar
amount of energy and
creativity in people who
maybe hadn't realised
they had that inside

in the clubs was intense.
It reminded me of early
rock'n'roll and punk.
And that energy was
extremely seductive.

So we were up for days,
living what it says in the
songs. Being up for days
mieant we were exposed
toalot of great scenes
and wild, strange,
dangerous people.

And fucking weird
scenes with weird
women. But we were

a serious band when it

| came torecording and gigs. We may have partied

at the weckends, but every week we were in the
studio writing. At that point in your life you're
really out to prove to the world what you can do.
“We had a fucking great time, and that found its
way into the music and the songs. I think it's a very
euphoric record. To me it's ecstatic rock'n'roll. It's

what rock'n'roll should be: joyous and celebratory.”

Amid the mixes by Weatherall, Hypnotone and
The Orb — who took Higher Than The Sun into the
freakoid realm of cosmic dub — Sceamadelica was
notable for a more obvious Primal Scream
influence. Jimmy Miller was the producer behind
The Rolling Stones’ killer streak of albums from
1968's Beggars Banguet through to Goats Head Soup
in"73. When engineer Colin Leggent quit three days
into the sessions for Movin' On Up, Gillespie knew
just who to call to finish what was already an ultra-
Stonesy track: “The one guy in the world | wanted
to mix us was Jimmy Miller. But he was hard ro
find, because within the music industry he was
seen asa burn-out. But | went up to Eden Studios
and he mixed Movi' On Up for us there. And it was
incredible, Then he did Damaged with Andrew
Innes. We were blown away. He was really into
groove and rhythm. On Movin' On Up there’s this
mad percussion thing going on, and it's Jimmy

I playing two Coca-Cola bottles.”

Relsusz Stordllags & Fantameag, Magerdnas for Al
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GET YER ROCKS OFF

Still think Primal Scream are a ‘rave’ band?
Here are 10 of their rockin’ best tracks.

SHE POWER
(Primal Scream

L3 {v "._'h '

MOVIN' ON UP
(Screamadelica, 1991)

JAILBIRD

(Gwe Dut But Don't Gwe Up 1994]
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ACCELERATOR
(XT RMNTR, 20'00)

DOLLS (SWEET ROCK'N'ROLL)

(Riot City Blues, 2006)

NECRO HEX BLUES
{Beautiful Future, 2008)
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Coming together: Bobby
Gillespie and guitarist
Throb, in 1991.

So was Sovamadelica ultimately
a balancing act between guest producers
and the Primals’ own artistic vision?

“With Andy Weatherall, | think we
were both coming from the same place,”
Gillespie offers. “I think we married
arock'n'roll attitude and sensibility and
songwriting instinet to Andy's knowledge
of the dancefloor and contemporary
rhythms, Also, Andy was a bit of a punk.
He wasn'ta musician, but what he had
was ideas in abundance, [ think the best
records are not just made by people with loads of
technique, it's about attitude and imagination. And
between Andy and us—and The Orb and Jimmy
Miller —we made a fantastic record. I've got to give
those guys credit, but then they did whar producers
are supposed to do. Producers are supposed 1o
enhance your songs and suggest things. For
example, | know the Stones struggled with the
thythm of Honky Tonk Women. then Jimmy Miller
came up with the cowbell intro. Charlie Watts says
that it was Jimmy's riff. And that's one of the most
famous intros in the whole of rock'n’roll.”

True to their own wilful nature, Primal Scream
refused to repeat Sceamadelica. Give Out But Don't
Give Up, in 94, was instead a return to the visceral
charge of time-worn rock'n'roll. The music press
largely bernoaned the fact that this was no Son Of
Screamadelica, and duly waded in. True, the album
may have been uneven, but there were more than
a few choice moments.

*Even if we'd wanted to we couldn’t have made
another Seeamaddica,” reasons Gillespie. “We were
in a different place, and so was Andy Weatherall,

I know that he didn't —=and we didn't - expect that
success. And then we went away and toured the
world, Some of the band got into heroin. My take
on it is that the creativity seized up a litde. It was
a really strange period, then out of that came

the ...Dan't Give Up album, We could have made
a better record than that, but maybe that record
wWas as li_:i!l)ll as it could be. There are two songs

et e

“WE GREW UP WITH 70s RADIO,
SO YOU HAD DEEP PURPLE AND
LED ZEPPELIN BUT ALSO ALL
THAT GREAT SOUL MUSIC.”

-—

coming down:
Bobby Gillespie.

from that that we play live every night: Rocks and
ailbind. At the time, the music press in Britain
slapged ir. But when we play Racks at our gigs these
days, younger and younger generations just love it
and the place goes fucking nuts. To meit's like
School’s Out by Alice Cooper.”

Primal Scream have made some striki
since ~ chiefly Vanishing Point ("97) and Riot Ciry Blues
('06) = but none more memorable than 2000
XTRMNTR. Coming at the opposite end of the
decade, it can almost be seen as the sinister flip-side

to Sereamadelica. It's a dense, punishing listen, shot
through with abrasive riffs, hard-nosed electronica
and a misanthropic world-view. It's like that second
Summer of Love never happened ar all,

Ralsnse Storahngs & Fantamag, Magardnes for Al

“Sareamadelica is an emotionally warm
record,” Gillespie agrees, “whereas
XTRMNTR is the other end of the scale
—angry, paranoid, vitriolic, scathing, But
then that's part of my character and part of
the character of the band. When he heard
XTRMNTR, Alan McGee said to me: That's
the record you've wanted to make all your
life, And [ went: "Yeah, you're right.

The band are still forging ahead, of
course. Gillespie talks of releasing a new
studio album some time in 2012, But first
there's the small matter of the imminent
Screamadelica tour, which finds them revisiting that
classic in its entirety, For someone not readily
inclined to nostalgia, how much of an undertaking
has this been?

“For most of the last twenty years we've been
a high-energy rock'n’roll band live,” he says. “Bur
this was a challenge. Is it going to be weird looking
into the past® Is it an admission of defeat? [ had all
this weird stuff going through my head. But I'd
been to a few shows where an artist played a whole
album all the way through — [ saw Van Morrison
doing Astral Weeks and it was out of this world -
and it kind of made me feel like, we can do this,
and it can be relevant to today.

“50 we went 1o the Sony vaulis and found the
Screamadelica multi-tracks, and went about working
out how we were going to do this record live. We
spent a lot of time doing this, because some ol
these S0Ngs had never been |1|.']_h'|l live before —
Shine Like Stars, 'm Coming Down and Inier Flight,

It's an intense band of musicians, so everything we
J1|.'i.'|'\11'.l'|‘|d'. intense. | fr'_g.lle:" Than The Sum goeson

for sixteen minutes when we play it live. And that's
the one that everybody says they're blown away by.

It's a real fucking epic. The process has been
fantastic, and we've brought it all up to date for
anew audience. | think it's actually made us better
at what we do."@

‘Primal Scream tour Sereamadelica in March.
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Tattooed beat messiah:

Gregg Allman in 2010.
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BROTHER,

where art thou?

chds Jaan Uhelszki Portrait: Danny cllnch

Gregg Allman has been to rebab 14 times, bad six wives,
two livers and nine lives. ‘But, bell, who’s counting? JNow

[X DAYS SHY of his 63rd
birthday. Gregg Allman has
disappeared. Had this been 35
vears ago it would have been
easy to suss out where the man
many still insist on calling the
Midnight Rider might be,
There'd been that time he took
alimo and a bottle of 21-year-old Scotch over to
Willie Dixon's house and got Dixon so drunk he
fell asleep mid-sentence, causing Mrs Dixon to
apologise profusely 1o the visiting musician. There
were the hours upon hours Allman had spent
romancing beautiful women he'd just met over
champagne and peach cobbler. And the lost days
he'd spent indulging in any number of nefarious
substances, which eventually put him to rehab
more times than Lindsay Lohan (14, for the record),

But then Gregg Allman was in the number one
band in America, the Allman Brothers having sold
more than 30 million records by the end of the 70s.
And, as youand | well know, there's a differert set
of rules for the very famous.

Today, with Willie Dixon 10 years in his grave,
Allman is 15 years sober, with a brand-new liver,
and he wants to talk about the new record he's
made with Oscar- and Grammy-winning producer
T Bone Burnett. But Gregg is nowhere to be found.

Three hours later, Caller 1D (a great boon to
journalists and debtors) indicates that there's a call

. have ason, Elijah).

he’s back with a great new solo album - and this weird
feeling that brother Duane has been paying bim a visit...

coming in from Gregg Allman. Unlike so many of
the not-so-renowned, this icon of American music
makes no attempt to obscure his name.

“Will you ever forgive me?” Allman purrs over
the phone. The famous voice that launched a string
of hits — Whipping Post, Melissa, No Way Out, Ain’
Wasting Time No More— still drips honey and gargles
gravel, oozing southern charm and contrition.
“Host all track of time. I was Christmas shopping
for my mother,” he explains apologetically. There
is something unaffected and, well, just rather sweet
about the admission. And who am | 1o dishelieve
his excuse/reason for his late show? Would it have
been better il it had been a supermodel?

Ower the decades there were a string of them
~ the band used to call him PB, for Pretty Boy,
because he was such a babe magnet. “Those were
extraordinary times back then,” Allman admits
obliquely, ever the gentleman. "1 probably ook as
many of those liberties as [ could.”

Then there were six stunning spouses, Cher
among them. "You know, [ loved him,” she stated
simply in a cover story in Vanity Fair magazine.

“He was the nicest person, even when he was
doing drugs.”

It was Allman's addictions that broke up the
couple on their honeymoon after their impulsive
Las Vegas wedding in 1975 (although they did
actually manage to stay together unril 1979 - and
-
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GREGG ALLMAN

“I have had big loves,” the recently divorced
Allman says, when grilled about it. “Ir'd be nice
to find the perfect lady again,” he adds. And
somehow, with that unstudied charm, you just
know he will.

“You might say he [Duane] was born to lead.”
his mother Geraldine once famously said of
Gregg's late elder brother. “Some people are.
Gregg is a lover... He'd rather have a leader.”

That goes a long way towards explaining why
the tragedy of losing his guitarist brother in that
late October night in 1971 was such a harrowing
wound for Gregg, The Allman boys were aged two
and three respectively when their father, Willis
Allman, gave a Gl alift and the solider killed him.
Too young to remember much about it, their lives
went on, the doted-upon children of a single-
parent mother. But when Duane Allman crashed
his Harey-Davidson while trying to avoid a flatbed
truck that was wirning on Bardlett Avenue at dusk
in Macon, Georgia, on October 29, 1971, Gregg's
world fell apart, It was akin to losing a father rather
than a sibling, even though only 13 months
separated the two boys,

Allman Brothers founder member Butch
Trucks: “Duane was less than a year older than me.
Gregg is less than a year younger than [am. But
that’s just chronological. Mentally, emotionally and
every other way, Grepg was Duane's son. When
Duane died, Gregg's father died, not his big
brather. He had that much influence on him.”

There was no one Gregg loved more - or would
more willingly follow — than his elder brother. It
was Duane’s idea for Gregg to shoot himselfin the
foot back in the winter of 1965 to avoid the
military draft — even coming up with the idea of
having his brother place his size-10 foot in
a wooden box filled with sawdust to contain the
bleeding. And it was Duane who phoned his
brother on that March day in 1969, when Gregg
was bunking with Jackson Browne in Los Angeles,
to tell him to come back home, he had something
cooking and he wanted Gregg to be a part of it.

“Yeah, that phone call changed my life,” Grege
recalls, “I'd just iried our for the musical Hair that
day and 1 knew that | was in desperate straits.”

It was his brother who determined that Gregg
would play a Hammond B-3 organ in the band and
also sing, despite the fact that in their earlier band
Duane had done all the singing, “Oh, he couldn't
sing,” Gregg laughs. "But he was the only one who
didn’t know:. | told him a bunch of times that he
couldn'r sing”

Even today, you get the sense that his brother s
asilent presence in everything Gregg Allman does,
a lodestone he returns to even in determining what
songs he covered on his larest solo album, Low
Country Blues. “The first song 1 did on the album was
Floating Bridge by Sleepy John Estes. My brother
wsed to love him.”

But one also senses there's a kind of peace and
acceptance after spending 25 hard vears wrestling
with survivor’s guilt and the atendant self-
medication. When the Allman Brothers were
inducted into the Rock And Roll Hall Of Fame. the
only person Gregg mentioned from the stage was
his brother. “In honour of the greatest friend,
brother, guitar player, inspiration, my brother
Duane was always the first to face the fire and my
greatest motivator,” he said, more than halfin the
bag. The day after the induction ceremony, he
watched films of the proceedings and immediately
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| hired a male nurse, and for the next five weeks set

up arehab clinicin his own home to finally rid
himself of the demons.

“I'was so anaesthetised for so long,” he says.
“You know, I just wanted away from it but
Iwanted to still be there. To do that, you get
loaded. Check in on reality every now and then.
Alotof people have great losses. [ did not do the
best I could've done.

“On the other hand, I know having to live
through my brother's and Berry's [Oakley, Allman
Brothers bassist] passings absolutely made me
stronger. Sometimes | feel like it was a test. It had
me asking, "Why, why, why? for years. I remember
when we first all got back together, and everybody
wanted to know what everyone else thought about
it. When it came to me | said: T we don't keep
playing we're going to wind up eitherall junked
out or just losers,”

c
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EI -GREGG ALLMAN

“It's funny, my brother used to say: Tl be the
first one of us to go.' I didn't want to believe him,”

n October 1970 that prophecy began to take
on a chilling reality. The Allman Brothers
were in Nashville, Tennessee and they all
ingested some opium. Feeling indomitable,
Duane took a double dose, The next morning
when evervone arose, they couldn't wake him up.
They took him to a nearby hospital, where doctors
told them there was little they could do, and they
shouldn't keep their hopes up that he could come
out of it. According 1o witnesses, Berry Oakley
began bawling and praying, asking God to
intercede. “Just give him one more year,” Oakley
apparently bargained. A short while later, Duane
began to come out of it
But Oakley’s bargaining with God had a price.
Like in often-told fairy tales, the time came to pay
for the Faustian bargain, After three hours of
emergency surgery following his accident, Duane
died at Macon Medical surgery. He was buried at
Rose Hill Cemetery, the same place where the
Brothers often went to jam, and where they wrote
songs like In Memory Of Elizabeth Reed, a title they
cribbed from a weathered gravestone.
“T have dreams,” Gregg says, “that | run into him

! on the road, where he'll just be walking by as I'm

Relsnss Storahlags & Fantarmag, Magardnes for Al

walking irt the back of someplace, and I'll say: ‘How
are you?' And he'll say: "We're okay, man. Then
he'l say: ‘Hey, how you doing?’ and keep walking,
In the dream, 'm alw: rays like: 'Come back here.
Letme talk to you!" Then he'll come back and Il
say: “Where the hell you been? [ mean, shit, we
missed you. Come onin, let’s play.’ And he says:
‘No, | had to step away from it, you know.” He'll tell
me: Tm doing this and that and the other thing, or
helping somebody.’ And then he kind of fades off
into the distance.

“Sometimes on stage | can hear his music,
almost as if like he's playing it. | start getting his
tones. Of course Derek and Warren [Trucks and
Haynes respectively, current Allmans guitarists|
play the same kind of guitars through the same
kind of amps with the same level of musicianship.
I mean, they're good; Derek’s gnod and Warren's
good. But Duane, he was something else,” Gregg
says, his voice trailing off.

It's one of the rare times he addresses his sibling
by name —more ofien he just calls him ‘brother’ or
*himy', as if the act of speaking Duane’s name
somehow makes him feel the pain anew,

“You know, a day doesn't go by when | don't
think about him or 1 don't hear about him, read
about him or hear somebody talking about him,”
he says sofily.
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And neither does anyone else. Rolling Stone |
Duane Allman at number rwo in their list of the
Top 100 guitarists, and new-timers
revere him for hi 1
such as Wilson Pickert, Aretha Franklir
Hammond and King Curtis

d Eric € ]aptl n tospeed up rllu
i la—until it caught fire

Somehow Duane's spirit continues to burn —
uncannily like the soaring winged avian of Free Binl
that Lynryrd Skynryd wrote to honour him.

“I have this friend that lives near me, she’s about
three docks down on the river here,” Grege |
“Anyway, she's a psychic. She works for the
government, she w
she helps a lot of official agencies solve things.
When | first met her [ hated her outs because she
said to aow, your brother comes around
ays around vou. Can't you feel
ack. I said to her: “Who the

| ne that even

rks for the police department,

fter so ma

her. That little bird comes o my window ¢
e morning of my life, He

Andw hd[ duulht hud \k.m [0 COMMURIC .:IL-’
“Ithink to tell me he's real proud that 1 kep it
her without him.”

recording of his first solo album in 14
years, titled Low Country Blues, named
after the coasts gia region he calls home, he
enlisted the help of producer T Bone Burnett. Bui
that new-found association w;
starter —not only did Burneti te
wanted to record in Los ;
rand of his choo:
*1liked him [Burneu] be

WLAC, the same radio station my brother and | did

Imost anon-
hat he

15¢ he listened to

with me until it

aura. | mean, it was all pretty co
came to me not being able to take my band. T
almost on the doorstep of an insult,”
Allman g,
rememberir

e in 1o Burnett only afier
sions he'd had 1o make 1o
work with Tom Dowd, and because of the high
iy ol the musicians that Burnett had puit
her for him John on piano, Doyle

Anas for Al

“He was the nicest person,
even when he was doing
drugs,” says Gregg's
former wife Cher.

d a rhythm section of
hand drummer Jay Bellerose,
on Robert Plant and A

bassist Dennis €
both of whom |1,||.; \
E{-.'uu R i 'L

I]l!ll'lLLm!__ in ﬂ'H.
. n. “He said:'Let's go play
nd see what happens.
d was that Dowd produced the
Allman Brothers' 196 titled debut, and
d with the band untl his death 2,
“When | met the Bone, one of the first -
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things out of his mouth was this and that about
Dowd, and things thar he did that [ didn't think
anybody knew about, Little tricks of his trade.
When Dowd died in 2002, 1 thought, ‘Man, what in
the hell are we going to do now? 1 guess we've had
it, there's no way we're going to record’, Then we
did that record with the elephants on it (Hittm" The
Note). 1 thought: “That guy Michael Barbiero was an
okay producer, but he didn't know what you were
thinking.' The Bone does. He can read your mind.”

Prior 1o meeting with Gregg in January 2010,
Burnett had trawled through his extensive library
of old pre-WWII 78rpm records and vintage
recordings, and sent about 20 for Allman to peruse
(much as he did when he worked with Plant and
Krauss on their Grammy-winning Raising Sand).

What was it like having Burnett do some of the
heavy lifting?

“Heavy lifting? Heavy lifting!? I'll tell vou about
heavy lifting!™ he says, “The heavy lifting is trving
ter make something out of that damn thing that he
sent me, because these things were like Billie
Holiday old. | mean, you could hear the [makes the
sound of crackling, skipping old vinyl records] on
those 78s that Iw'l\'1ruL|Lir1" thi g, It was lirL:lu.
let me tell you. Pushed the release date back up.”

But the drudgery was worth it. Allman I"mr_\'
decided on 11 lesser-known tunes from some of the
great writers of blues, country and R&B, including
Skip James, BB King, Magic Sam, Otis Rush; tunes
that fit well together, because the organising
properties of his song choices on the new album
seem 10 be about heartbreak, betrayal and the
flickering hope of reconciliation. Themes chosen,
no doubt, beacause they echoed Allman's divorce,
all iowing him to purge some of the pain, inflame
some of the hope and outrun some of his demons,
his seen-it-all voice cracking in recognition.

Also included is Just Another Rider, which Gregg
wrote with Allman Brothers guitarist Warren
Haynes. And while that song a breath of fresh air
among the well-presented antiques, it’s not out of
place —its subject matter of betrayal, resignation
and the spectre of a good old-fashion blood feud is
somehow right at home in this swampy Low
Country. And i you listen very closely you just
might recognise who it's about. But Gregg is
definitely not saying,

Its clear he's pleased with the record, not least
that it took only 15 days to record the whole thing.
“some of the swff we did in one or two takes.

I can tell you this, | cannot wait to go in the studio
again with the exact same people. the exact same
producer, hopefully this exact same studio. And
'would also like to go in there with the [Allman]
Brothers,” he enthuses.

It's clear why. In Low Country Blues he may have
made the album of his life. Always very taciturn in
both his songs and his speech, Allman conveys his
pain, his thwarted romances and his fear of dying
perhaps better in these old, forgotten pre-WWII
numbers than in most of the songs he's written for
the Allman Brothers. In those he is usually is more
stoic, remote ard just plain cool. But on this new
record he's shown himself to be a skilled
interpreter, able to reveal himself more fully when

using someone else’s words as a mask.
Bur he's not masking anything. He has opened
himsell up in ways he probably doesn't realise.
Aswith lggy Pop. no one was taking any bets
that Gregg Allman would be around into this
millennium. But both of them have proved 1o have
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¥ “T have this

perseverance.
It’s almost like
T'm running
from something
and to
something at
the same time.

Like Tm late.”

-GREGG ALLMAN

uncanny powers of endurance, and have beaten
the Reaper when barely anyone thought they
could, given their prodigious drug habits,

“lggy Pop? You're going to compare me with
lggy Pop?” Gregg explodes, “Har har har har. Man,
I've been compared 1o a lot of things. .. but not...

Ralsnse Storahngs & Fantamag, Magardnes for Al

Allman, 2011: has he just
made the album of his life?

Wait, are you talking about the guy with the red-
headed wife? See, I don't know anyone from the
Stooges: I thought you were talking about the guy
on TV —he does a commercial where he mumbles
*black coffee’ and he has to get out his BlackBerry
and text it to the man behind the counter, Oh, that
was Ozzy, not lggy? I met him not too long ago.
What a great guy, man!”

When asked if he found Ozzy difficult o
understand, he laughs: “Not at all. | can speak
loaded. Please don't print thar. .. Nah, you can
print that,

“As for lggy, ['m not sure if it's endurance, | think
it's this perseverance that comes from somewhere.
It's almost like I'm running from something and to
something at the same time. It's like I'm late for
something. Yeah, it feels like that a lot of the time,
like I'm late. If | get 1o a certain place by a certain
time, maybe Il get the treasure or find the person
or get the perfect feeling. But, you know,
sometimes it feel as though something’s chasing
me. It's always been that way."

“Well I've got to run to keep from hidar', and I'm bound 10
keep on ridin'{ And I've got one mone sifver dollar/But I'm
nof ponira let ‘em catch me, no/Not gonna let ‘e catch
the Midnight Rider..."@

Greg, "q,,ﬁ.l'rmm s Low Country .’Hu-:*f i5 rvk'rm-:.‘
on February 7 through Decca Records.,
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on 77 vinyl with the full album on CD which also includes
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THE WORLD AS WE LOVE IT

. A ROCK AND ROLL JOURNEY

ﬂlIl nﬂw on CD and vinyl

19 incredible songs, covering Pushking’s entire discography since 1996,
recorded by the band and the finest selection of Rock I'IILISIClaIIS including:
Paul Stanley - Billy F Gibbons - Alice Cooper - Steve Vai

Joe Bonamassa - Glenn Hughes - Nuno Bettencourt - Steve Lukather

Joe Lynn Turner - Eric Martin - Jeff Scott Soto - John Lawton
Graham Bonnet - Udo Dirksehneider - Dan McCafferty - Jorn Lande
Keri Kelli and many other wonderful rock and roll travellers

A superior series of shifting moods, showcasing Pushking's versatile

‘musical prowess. Loaded with soaring harmonics, sky-scaling solos,

and just the right amount of grit, the band's genre-straddling sound

is a marriage of solid Hard Rock and classic Eastern European heritage
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Quiffs, leopardskin, reverb-drenched screams, and bad-to-the-bone rhythms.
Brace yourself for The Return of Real Rock'n'Roll, as the likes of Imelda May, The Urban Voodoo
Machine, The Jim Jones Revue and a whole heap of retro-influenced innovators bring

old school rock'n'roll and rockabilly back to life and back home.
Werds: Jo Kendall lllustration: Steve Mitchell

alloween, 2010, Ar a North London pub, 200 B-movie bounders
and vixens are whooping and grooving to the non-stop rockin’
cabaret provided by nine-piece local heroes The Urban Voodoo
Machine presenring their unique “bourbon-soaked gypsy blues
bopn'stroll”. An extension of UVM's regular club night Gypsy
Hotel, tonight not only features former Clash D] Scratchy on the
decks with punk, R&B and jazz, bur also gives the Machine a chance to indulge
their vintage antics, “Do you wanna hear some more?!” screams fronuman
Paul-Ronney Angel, before new single Goodbye To Another Year incites a bawdy
knees-up, and the crowd howl for encores until we all get kicked our at 4am,
But what's happening here isn't unique. Across the UK and mainland
Europe, proper rock'n'roll is stirring from its slumber. So what's happening?

T2 CLASSICROCKMAGAZINE COM

“It’s like a tide, and it’s high tide right now,” says chief Polecat and rockabilly
icon Boz Boorer, “The Polecats have done more gigs this year than since we
started thirty vears ago. The whole wave of British sixties-sounding records —
Amy Winehouse, Plan B —was a thing on its own. It's only narural that if
people were impressed by those, they'd investigate further.”

Having played this music all his life, leading to a job as Morrissey’s musical
director, Boorer points out; “This stuff never goes away, but it needs
rediscovery to sound fresh, Right now it’s got serious momentum.”

Soler’s get back to the UVM and their trailblazing events: where have
they come from?

“There was a gap in the London scene and in my own life!” laughs UVM
founder and frontmanguitarist Angel. * came to London from Norway =

Release: StoreMags & Fantamag. Magazines for All
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THE RETURN OF ROCK'N'ROLL

Two-toners: The Urban
Voodoo Machine.

@

.
v
wl.

in 1992, looking for the rock'n'roll dream. I was in bands like the Godfathers
but eventually wanted something different. About five years ago | had an idea
to form a band that would play real rock'n’roll, with soul and folk-punk.

I wanted a double-bass player, two drummers, black suits, red shirts, burlesque
performers... And that coincided with my wife’s birthday party, so a band and
an event were born,”

Making waves across the city —and the continent — UVM's stock is in
demand. “This isn't fashion for us, it's the love of this music mixed with
experience. I'm our five nights a week looking for bands just like us. In 1992,
oreven 2002, this scene couldnt happen. But we're making it happen.”

It does seem that this DIY ethic is a rather successful and anarchic alternative
to the mainstream offerings, or lack of them. However, one festival did take
achance on acts like this: Vintage 2010 a1 Goodwood, incorporating artists,
fashion and culture over five decades, Luke Morgan from reunited 80s
psychobilly nutcakes the Highliners was charged with curating the Let [t Rock
50 stage. “The organiser, Wayne Hemingway, hired me on the strength of my
quifl!” Morgan chuckles, But he was determined to not fust present a purist’s
line-up. “1 was DJ-ing the launch, but realised if 1 played something 50s and
followed it up with something from 1961, [ wasn't supposed to play it. That
didn't feel right, it was 100 narrow. To me, rock'n’roll is about rebellion, and
that feeling comes from any era.”

Morgan's eventual bill included Wanda Jackson, the Damned, the Polecats
and Wilko Johnson, and new bands like Dragster and Jessie And The Orbits.

It was a huge success, But does Morgan see a new age of rock'n'roll?

*I don't think rock'n'roll went away. | think fashion is back on it. The 80s is
in, not the 50s. That kind of rock'n'roll is an element of the 80s — | should know,
I'was in a band then. Artists like Imelda May and the Caezars, who are totally
authentic, will benefit, and deservedly so.”

aking their own noise in East London are garage rock ruffians the
Fabulous Penetrators, Vocalist Liam Casey and his band are actively
encouraging a resurgence. “We've been going for five years —our
original singer was Paloma Faith, singing pre-'62 rock'n'roll covers
and in the last year there’s been a definite upswing,” he affirms. Asked why
that is, Casey pauses. "l think it helps that the groups have banded together.
I's hard in London, In the lean vears we were lumped in with anything slightly
filthy, so we began our own club, Saturday Night Beaver, We wanted o get
treated a bit better, away from the Camden scene. We've met so many like-
minded people this way, becoming friends with bands like King Salami and
The Urban Voodoo Machine. It's very supportive, giving us a sense of unity.”
Currently touring the globe non-stop and a flag-bearer for this new noise are
the Jim Jones Revue, Formed at guitarist Rupert Orton's itinerant }mnl: rock
blues club Not The Same Old Blues Crap, Orton’s organisation and Jones's
musical vision have delivered a thrilling force that is being praised by the media

™ CLASSICROCKMAGATIME COM

and fans alike. Jones started in seminal psych-rockers Thee Hypnatics, then
bluesed it up in Black Moses, before bringing Little Richard and Jerry Lee Lewis
to the Revue's table. Jones wasn't aware, though, that he's the standard-bearer
for the resurrection of rock'n'roll. I had no ideal” he exclaims [rom his tour
bus bunk. “We're so busy, we've just not noticed.”

The Revue played their first show at Gypsy Hotel, mirroring Angel's hunger for
anew rock aesthetic: *We wanted to go back 1o a time when music wasn't hype or
fashion, but energy, vibrancy, danger. People come up who've never heard
anything like us before and they want to know more. We're proud 1o oblige.”

Another ...Old Blues Crap regular is the godfather to the current scene, New
York noisenik Jon Spencer. Has Spencer found rock'n'roll pervading Stateside?

“Not in mainstream culture, no, In the US, rock'n’roll is always around you,
but it’s the dull, bloated stuff. That's why | started the Blues Explosion, a mix of
punk, hip-hop and Hound Dog Taylor. It was only when | met my wife, that
through her1h
With Spencer bringing his Heavy Trash rockabilly outfit to the UK, his
awareness of the British scenc has increased. "It's great to see Jim Jones become
successful. They're a great band, so incredibly in-your-face. People need that
right now —excitement and authenticity.”

Spencer also mentions Kiny, Daisy & Lewis as ones 1o waich, appreciative
of their 30s style, and swing, ska and skiffle influences. A sibling outfit based in
North London, they started playing about five years ago at rockabilly jam night
Come Down And Meet The Folks when they were all just teenagers,

“We've been inspired by the music our parents listen to and the bands we
used to see jamming,” KD&L's Lewis Durham explains "We don't listen 1o
much modern music, preferring the black music from the thirties to the
sixties. There's so much stull to discover in a lifetime, you may as well start
with the best.”

Putting the finishing touches o a new album in the family home studio,
crammed with vintage equipment, Durham reinforces the need for credibility
within their field, ranging from their recent replica 78rpm releases to their look.
“We want to emulate vintage American sounds, and the production is as
important as the music. | think people have forgotten what rock'n'roll is. It's not

n to appreciate Elvis and became obsessed by Sun Records,”

Elvis. What about thirties jazz guys stripped to the waist, blowing saxophone?”

t the vanguard of the movement is Classic Rock Breakthrough Artist of
2010, Dublin-born, diminutive jazz-blues firebrand and album chart

topper Imelda May. Having performed since she was 16, whatisit for
her thar's so special about rock'n'roll?

“What comes out of me is what | love, and rockabilly and rock'n’roll was the
first music that turned my head. I'm pleased it's having a revival, One thing
that's flummaoxed me over the vears is how it's so influential - The Beatles,
Springsteen or Led Zeppelin wouldn't be here without it—but can have such
a black mark against its name,
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“l don’t think it’s a coincidence
that people are looking back
during a recession. People
realise there’s a lot of quality
to be had in vintage stuff.”
7 Imelda May

“Of course there’s a fashion element 1oit. There's polka dots and black
leather jackets on the high street. And there are times when we all look
backwards— in the 80s we looked at the 50s —but | don't think it’s a
coincidence that people are [ooking back during a recession, A lot of the
interest in vintage stuff - music. lifestyle, furniture - is people realising there’s
alot of quality to be had in it. This music has a lot of quality, it's not throwaway.

“We also need excitement, and this is sexy, hair-raising stuff. .. Hearing
something like Gene Vincent almost slays me sometimes.”

May's recent rise was aided by the patronage of JelT Beck and Jools Holland,
and she's happy to give others a hand up too, Young West Country quarter The
Caezars are recipients, as frontman AJ explains: “The interest in us and our
kind of rockabilly has come from Imelda. But as a band we've not tapped into
a trend, we've genuinely got a passion for this particular sound.

A) met fellow band members at the purist events Rockabilly Rave and The
Shakedown. Eighteen-year-old guitarist Danny O's father Paul had made
amark on the previous generations’ scene. “He was in The Rough Diamonds
and TV21, a bit of a cult guitar hero, Unfortunately he had an accident and
can't play any more, but that’s spurred Danny on and he's taken up the mantle,
using his dad's hand-built guitar.”

The boys don't rely on covers, their material is original, just like peers
Knoxville, the Ladykillers and Jake & The Hightone Rumblers. “We getalot
of drunken students coming up to us saying: 'I've never heard this music,”

A says. "We're just reacting to pop. Our influences are fifties bands but with
the punk side of the Hives and White Stripes. [t seems 1o get us noticed.”

melda May’s husband, band guitarist Darrel Higham, played in
rockabilly bands for 25 years and has experienced the troughs and
peaks. What does he make of today’s mushrooming wave?

“I think it's great,” he grins, “After playing it for so long, it's important
for me that rock'n'roll survives and carries on. For a while ] thought people
my age would be the last to embrace it

“I think it started with the interest in Johnny Cash'’s career after his death,
and with | Walk The Line - good film, very stylish and accessible. People
suddenly recognised the stand-up bass and the way we looked. Music has
changed so much in the last twenty years compared 1o when rockabilly still
had a place between the 50s and 70s. I got forpotten and became image over
talent. But, like all great music, it always comes round again, Sons and
daughters of my generation are into it, maybe through their parents,

So what's the future of rock'n'roll and rockabilly? “The great thing about
rockabilly is you can do anything with it. We're dealing with a small scene,
so you can hardly do anything radical, but you can do what Imelda’s done by
mixing in jazz and blues, and growing it from there. It will constantly evolve,
and you can see that from the charts. In the sixties it was Creedence Clearwater
Revival, in the seventies Stray Cats and Shakin' Stevens, in the eighties The Cure
with The Love Cats. Now it’s the turn of Imelda and the Jim Jones Revue."@

Suggested listening:
The Urban Voodoo cMachine: wivw. theurbanvoodoomachine.com
‘Bog Boorer: www.boghoorer.com
The Highliners: www.myspace.com/thebighlinersofficial
The Fabulous Penetrators: www.myspace.com/thefabulouspenetrators
The Fim Fones Revue: vww.fimjonesrevue.com and wwe,punkrockblues.co.uk;
Fon Spencer: thejonspencerbluesexplosion.com and www. beavytrash.net
Kitty, Daigy & Lewis: www Killydaisyandlewis.com
Tmelda eMay: www.imeldamay.com

; The Caezars: www.myspace.com/thecaezars

& King Salami: www.myspace.com/kingsalamiandtbecumberland3

Imelda May, in
particular, has made
a huge success from
bringing an old style
of music back to life.
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‘Last year, a Classic ‘Rock story on Fim JMorrison’s death placed Marianne Faithfull in ‘Paris at the
time with the man most likely to have known what really bappened. Now she reveals more about the

mysterious Count Fean de Breteuil, as well as the truth about the Stones, and Fagger’s ‘tiny todger’.
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pring 1964, Rolling Stones
manager A ndrew Loog
Oldham is about tointroduce
Mick Jagger, the dark prince
of Hrm.\h pop, to a fashionable
society girl called Marianne
Faithfull (who happens to be
related to 19th-century
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approaching her 64th birthday with aplomb.

“I like to live in a very high style indeed,” she
announces. “I never made a lot of money out of
the music business, but spending so much time
with Mick spoiled me. | saw myself as a rich
person, because | hung with the Stones, who were
stinking rich. I'm not - although | do live in the
most wonderful apartment in Paris with a huge

Marianne's old boyfriend Jagger's “riny wdger”.
Was that accurate?

“Not quite, but nearly. When he writes about me
I'm rather touched, especially when he admits that
I contributed to Stones songs. He almost treats me
like an equal! The one 1 claimed above all is Sister
Morphine, [t took me years to get a writing credit
[Faithfull also kick-started Sympathy For The Devil,

a2 Austrian nobleman Leopold von Sacher-Masoch) fireplace. But we really must talk about my album, | since she gave Jagger the book that inspired it, and
m and has pretensions to be a folk singer. We'reata darling, or I'll get into trouble.” she was the subject of Wild Horses and Dead Flowers).
E 8
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i ly Swinging London party thrown by Beatles Ah yes, Marianne Faithfull's new album. It's "Trouble is the Stones don't give points, Mick

o "r.ll Peter Asher, so Lennon and McCarmeyarealso | called Horses And High Heels. Produced by herlong- | won'tdo it. They don't ‘write’ with other people -

=5 in the house, as are the rest of the Stones, Before time collaborator, the musicologist Hal Willner, in theory. But they were grateful to use my mind

=] Oldham can do the honours, Jageer — evidently it's not a full-on Mazzer-and-guests affair like and mv talents — without credit. [ kinda knew that
: 24 ) £ )

- smitten by the blonde 18-vear-old convent girl Kissin' Time and Easy Come Easy Go. "T'm covering was the deal, but when 1 was with Mick in the mid

suddenly pours his glass of champagne down her
very impressive and highly visible cleavage. Not the
most romantic of gestures, perhaps, since Faithfull
is also with her future husband, art gallery owner
John Dunbar, at the time.

Salacious tales have dogged Faithfull ever since,
which is why she admits that today she is better
known for her life story than for her career,

Marianne, today sitting in the penthouse suite
of the Mayfair Hotel in London W1, is
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some great songs, like Goin' Back, and a Jackie
Lomax number and an Allen Toussaint song,
There are guests: Dr. John —groovy old Mac
Rebennack —Lou Reed, and Wayne Kramer from
MC5. But he was dubbed on. In fact so was Keith
Richards when we recorded Sing Me Back Home.
That was a shame, but probably better because
I get fraught around Keith, [oved his book, Life,
I've just read ir."

In that autobiography, Richards refers to

Falsnse Storahlngs & Fantamag, Meagerdnes o Al

sixties [ was really young and naive, so [ sacrificed
my name. Obviously [ also contributed to You
Can't Abways Get What You Want and Dear Doctor -
junk songs. | don't listen to the Stones any more,
but I know they used me as a muse for those t 111g|1
drug songs. 1 knew | was being used but it was for
aworthy cause. | don't feel that any more. I'd love
to get: ) some credit, and b} some bloody money
for the songs | helped on. Mere inspiration?

1 did bloody more than that,” »
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MARIANNE FAITHFULL

Sloreliage - Fes Magasiiees Download by True POF fornat

Is Mick as selfish as legend portrays him tobe?

“No comment. But it would be unrealistic to
expect him to share. He isn't like that. L can't help
loving Keith, not on a Christmas-card level but I
send him a copy of the album with a fax and a note:
‘Here it is, loved your book, thank you for
everything you said about me. I'm very fond of
Keith and Anita Pallenberg [Richards’ 60s
girl{riend - the three of them are said to have
enjoyed an intimate relationship]. I'd meet up with
them; I'd only bump into Mick in a concert
situation. Friendship is totally inappropriate. 1 sull
see Charlie [Warts] because he lives in Paris.”

Indelibly linked to the Rolling Stones at their
most hedonistic, Faithfull still recalls some good
times, “Plenty. Everyone focuses on the Redlands
bust at Keith's house [the infamous fur rug and the
popular ‘work, rest and play’ comestible] but that's
a negative. Mick and | had wonderful times when
we'd go off ley-line hunting in his Aston Martin, or
in Keith's Bentley. We travelled all over the West
Country and Ireland, We went to the north in
disguise. Mick was very interested in all that ley-
line stuff and the Arthurian legends |at one point
he believed he and Keith were Lancelot and
Galahad and Faithfull was Guinevere]. He was into
aliens and UFOs. [ got into the communing with
the earth stulf from my husband, John Dunbar,
Mick was a wonderfully civilised partner in all thar
We used to go travelling with the actor James Fox
[whe played oppeosite Jagger in Nic Roeg’s classic
film Performance]. It's such a shame that everything
I did with the Stones is boiled down to the Sussex
bust when Mick was such a very interesting
companion. Fuck yeah!”

Marianne ascribes her subsequent recording
career after her string of 60s hits, including As Tears
Go By and This Litzle Bird — to time spent hanging out
with the highest echelons of rock royalty ever: The
Beatles and the Stones. *I probably couldn’t write
now without those experiences. | met The Beatles
straight away. | met Paul McCarmey via Peier Asher
[brother of Macca's 605 girfriend Jane Asher], and
I'met John Lennon because Paul and John were
close friends of John Dunbar. Lennon and John
took thowsands of acid trips ogether, Lennon's
attitude towards me changed a lot when 1 went off
with Mick. He didn't like that at all. I'd see him and
he was always in such a wild state on acid it scared
me. He really scared me, actually, All the emotion
that came out on the Plastic Ono Band was there for
vears for all to see. He had huge number of demons.
Maybe we all do, but he had more than most. I'm
still very close to Paul. 1 sang on All You Need Is Love.
I went toalot of Paul's sessions — | was there when
he did Lovely Rita and Fixing A Hole. Always late
evening. That's when 1saw John [Lennon] mostly.
He was very forbidding. He didn't like other people
being there. [ was always very shy and quiet. Even
with the Stones [ didn’t want to be noticed. 1 sang
on You Can’t Always Get What You Want, but | wore a
dark green floppy hat so you couldn't see me. At
least Paul was welcoming. I liked Linda McCartney
very much but she didn't like me. She wasn't sure
whether I'd had an affair with Paul. She thought
everybody had because he had a lot of affairs, Not
me though. 1 wasn't one of his affairs.”

Once the pot and acid wore off and heroin
became the drug of choice in London rock circles
after 1968, Faithfull’s relarionship with Jagger
deteriorated rapidly. "It sickens me, now that I'm
clean. Heroin is bad and cocaine may be worse,
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It ruins you. And it's so easy. Even after 1 took
treatment at rehaby, | relapsed. 1 took coke and
alcohol and sleeping pills. Then [ gave up the first
two because | contracted hepatitis C. The sleeping
pills were the last to go — apart from the fags. I've
ot an addictive personality. 1just can't take it. Td
stop the ciggies, but I'm scared of getting really fat.”
Jagger dumped Marianne in 1970, at which time
she moved to Paris and began a relationship with
Count Jean de Breteuil, the French aristocrat who is
said to have been a dealer o Brian Jones, Keith
Richards, Janis Joplin, and Jim Morrison and his
partner Pamela Courson. Faithfull has been placed

“That’s what he said:
‘T've killed Jim
Morrison.' He provided

the gear.”

Jagger and Marianne, arriving at court in 1969
to answer charges of possessing cannabis. Inset:
Count Jean de Breteuil - Jim Morrison's killer?

The singer's former her

si manager sees her as

a survivor - and one the Stones.
mmummuummmmumn IO

. "All of my comments about

are her made with
affection. | really think that
the least Keith and Mick,

or the Dimmer Twins,
could do swﬂndaar
I:d;rarl

m!lntsiummmwappemsumte!ul
on that awful Jools Holland show:.

“When | fn'stsawhar,lsaldmdaysscmby
men would have gone to sea for her. | signed
her to a record contract. She was unique, sort
of like Grace Kelly and a slut once she allowed
you to get to know her. Four hits in ten months
mmmmmmmhm
of England, and she survived that too.

“As tor the Stones and her, she may have
helped Mick decide what he should read. Her
and Mick certainly cut a dash, They were the
couple in 1966,/7"

_ Slarahiog RN, (NGRS B Al

in Morrison's company shortly before his death
but she refutes that complerely. “1 was in Paris at
the same time. That's true. But | never saw him
or had anything to do with him. id Jean have an
affair with Pamela? I didn’t know tha.

“Iwas living with Jean at L'Hotel in Paris, and it
seems that he was the guy who killed Jim
Morrison. That's what he said, anyway: Tve killed
Jim Morrison'. He provided the gear. 1 didn't know
Jim was found in the Rock And Roll Circus
nightclub [for the full story see CR 148] or that he
was found dead in the toilet. | didn't know abow
him being raken back ro his apartment in a
Mercedes. Did the doctor say he was dead? 1 was
left on my owntin the room when he got the call
from Pamela, I'd taken Tuinals [barbiturate] and
was completely out of it, so I missed that. Then
Jean got back and beat me, which [ do remember.
He was in the most terrible state ever. Even bad by
his appalling standards. Years later I can connect it
all. He dragged me to his mother’s house in
Marrakech in a huge hurry. He wanted to get over
this terrible memory. It was obviously such a huge
thing —as he said — to have killed Jim Morrison.”

One of Classic Rock’s contacts, Roger Steffens,
recalled meeting Jean and Marianne in Morocco,
and said the Count had told of a nightmare few
days that began with a car crash, induded the
anempted suicide of a friend, and ended with both
of them finding Morrison's corpse, Faithfull
doesn't dispuite a possible meet. “But nothing else,”
she says. “Maybe there was a car crash. That
sounds familiar. Many people committed suicide
or OD'd in Jean’s wake, He was seriously bad news.
Even I could see that he was a curse, Once we left
Morocco T ditched him. 1 didn’t want to be another
of his casualties. As for anyone involved in Jim
Morrison's death —that was just too much.

“He still tracked me down to my mother’s
cottage in Oxfordshire when | was recuperating in
1971 and tried to get me back! There was death
hanging over him. Luckily I didn't take his smack
in Paris, just my Tuinals,”

Steffens remembers Jean and Marianne bringing =
an advance copy of the Stones™ Sticky Fingers album
with them 1o Marrakech. “Yeah,” Marianne says,
“because Jean was also Keith and Anita’s dealerin
Chelsea and the Stones contact when they went to
Nellcdte to record. As far as the Morrison thing goes,
it isn't the first time I've been placed as Sister
Morphine herself. Tam not she. But T had my darkest
days afier being with Jean. That's why everybody
connected to him died and why he OD'd ina most
awful fashion. Pamela, Jim, they died. But I escaped.
That heroin existence really fucks people up. They
lose the will to live. | never did. | always felt 'm going
1o get out of this. And Tdid.”

Indeed, Faithfull's tale is all about survival,
whether it's from the clutches of addiction on the
streets of Soho and the squats of Notting Hill, or
more recent battles with breast cancer, stage
collapses and nervous exhaustion,

As the interview draws to a close, she orders
some food and settles back into the sofa.
“Ridiculous isr'tit, darling. .. My destiny was
always was to stand alone, not to be part of any
entourage,” she says. “But look ar this suite. Isn't it
wonderful? 1 feel like a Grande Dame, Of course,
Tcouldnt afford to stay here. They've let me have it
for free. Perhaps | must be quite famous afterall.” @
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Horses e And High Heels is released on cMareh 7.
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First pubished in
the Village Voice,
10ctober, 1980.
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ERIC DOLPHY
The ice man of who
Vian Viiet referred was
an American jazz
masician of some note
in the 60s. Equally
adept on the flute, alto
sat and bass clarinet,
his improvisation style
charartertsed by wide
intervals and almost
animalistic noises, and
hie was among the first
big players of the free
jazz movement.
Signed to the
legendary Blue Note
Records, he toured as
part of the Charles
Mingus Sextet, but
died, somewhat
mysteriously in Berlin
in the summer of 1964,
Collapsing in a diabetic
coma, the haspital
may have assumed he
was an ODing addict
and left him to die.

‘Rock’s ‘Backpages

Captain Beefheart’s
Far Cry

In tribute to one of rock’s greatest innovators, this month we reprint a meeting
of two rock legends: Captain Beefheart interviewed by Lester Bangs.

ONVANVLIET is a 39-year-
old man who lives with his wife
in a trailer in the Mojave Desert.
They have very little money, so
it must be pretty hard on them
sometimes, but I've never heard
them complain. Don Van Vliet
is better known as Captain
Beefheart, a legend worldwide
whom the better part of a
generation of New Wave rack n'roll bands have cited as one of
their most important spiritual and musical forefathers: John
Lydon[Rotten, Joe Strummer of the Clash, Devo, Pere Ubu, and
many others have attested to growing up on copies of Van
Vliet's 1969 album Trout Mask Replica, playing its four sides of
discordant yet juicy swampbrine jambalaya roogalaror over
and over again until they knew whole bits-routines out of his
lyrics, which are a wild and totally original form of free-
associational poetry.

There are some of us whao think he is one of the giants of
2th century music, certainly of the postwar era, He has never
been to music school, and taught himself to play about half
adozen instruments including soprano sax, bass clarinet,
harmonica, guitar, piano, and most recently mellotron, He
sings in seven and a half octaves, and his style has been
compared to Howlin' Wolf and several species of primordial
beasts. His music, which he composes for ensemble and then
literally teaches his bands how to play, is often atonal but always
swings in a way that very little rock ever has. His rhythmic
concept is unique. [ hear Delta blues, free jazz., field hollers,
rock'n'roll and lately something new that [ can't put my finger
on but relates somehow to what they call "serious” music.
You'll probably hear several other things.

This is going to be a profile partially occasioned by the
release of his twelfth {and best since 1972's Clear Spor) album,
Doc At The Radar Station. This is also going to be, and Thesitaie
mightily to say this because [ hate those articles where the
weriter brays how buddybuddy he is with the rock stars, abour
someone I have long considered a friend and am siill only
beginning to feel | understand after 11 years. Which is perhaps
not so long a time to take to be able to say that you have learned
anything about anyone.

Meanwhile, back in the Mojave Desert, Don Van Vliet is
enjoying a highly urbane. slyly witty {anecdotes and repartee
litter the lunar sands like sequins *n’ confetti on the floor of
a Halloween disco), and endlessly absorbing conversation with
a gila monster. “GRA AUUWWWKEKKI" says the big shumbrous
reptile, peering out its laser-green lidless bulging eves and
missing nothing, “Brickbars fly my fireplace,” answers Van Viiet.
“Upside down [ see them in the fire, They squeak and roast
there. Wings leap across the floor.”

“KRAAUUAUUWWWEKKP advises heat-resistant gila, Van
Vliet the Captain nods and ponders the efficacy of such

a course, They've both just washed down the last of the
scalding chili fulla bigeyed-beans from Venus whar glare archa
accusingly as va poppem doomward inya mouf, The Captain,
Van Vliet, call him which you choose, has chosen to live out
here, squatflat wampum on this blazoned barren ground for
many a year. Don't see too much o' the hoomin side o' the
varmint family out here, but that's fine with Cap Vliet, "Doc”
as he's called by the crusty prospectors hung on lak chigpers
from times before his emigration to this spot.

Have you ever had somebody you idolised or looked
up toasan artise?

“Can't think of anybody, other than the fact that | thought
Van Gogh was excellent,”

How about in music?
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‘His style has been compared to
Howlin’ Wolf and several
species of primordial beasts.’

LLUBUL UV DU EE LR LR T LR H A L O LR LT

“Never in music, | never have. A hero in music. No,
{ortunately.”

So you didn't listen to like Delta blues and free jazz and
stuff before you started to—

*Not really... I met Eric Dolphy. He was a nice guy, but it was
real limited w0 me, like bliddle-liddle-diddlenopdedit-bop,

“I came a long way from St. Louie,” like Ornette, you know,
It didn't move me.”

Dolphy didn't MOVE you?

“Well, he moved me, but he didn't move me as much asa
goose, say. Now that could be a hero, a gander goose could
definitely be a hero, the way they blow their heart out for
nothing like that.”

Is that because you think that people generally do it for
purposes of ego?

*Um, yeah, which | think is good because it gets your shoes
tied. You know what | mean, it doesn't scare old ladies, you get
dressed. So | think that's nice.”

You don’t think it's possible to create art that's egoless,
that just flows through you?

“That's possible, I'm tryin' to do that, on this last album
definitely.”

One thing I find is that the more 1 know the less [ know.

"Me too. | don't know anything about music.”

As reviews over the years have proved, it's always difficult 1o
write anything that really says something about Don Van Viet.
Perhaps (though he may hate this comparison) this is because,
like Brian Eno, he approaches music with the instincts of
a painter, in Beefheart's case those of a sculptoras well. =
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Captain Beefheart:
an alien from the
desert planet.
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FRANZ KLINE
The artist to whose
work Beefheart most
compared his music
was born Franz Josef
Kline, in Pennsylvania,
He was most
frequently associated
with the Abstract
Expressionist
movement, and along
with Jackson Pollock,
was labelled an ‘action
painter, in reference
to his spontaneous
and intense style.

His best-known
paintings were created
in 2 stark black and
white calligraphic
style, amaong these the
popular piece Number
Seven, towhich Von
Vieit referred.

Franz Kline died
at the age of 51, of
rheumatic beart
disease, in 1962,

L
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(When | was trying to pin him down about something on his
new album over the phone the other day, he said; “Hz
seen Franz Kline lately? You should go over to the Guggenheim
and see his Number Seven, they have it in such a good place.
He's probably closer to my music than any of the painters,
because it's just totally speed and emotion that comes out of
what he does.”) When he's directing the musicians in his Magic

Band he often draws the songs as diagrams and shapes. Before
that he plays the compositions onto a tape himself. “usually on
a piano ora Moog synthesizer. Then 1 can shape it to be exactly
the way I want it, after I get it down there. It's almost like
sculpture, that's actually what I'm doing, | think. ‘Cause | sure
as hell can't afford marble, as if there was any.”

Much of what results, by any “normal” laws of music, cannot
be done. As for lyrics, again like Eno, he often works them up
from a sort of childlike delight at the very nature of the sounds
themselves, of certain words, so if, 1o pull an example our of the
air, "anthrax,” or “love” for that mauer appears in

aline, it
doesn't necessarily mean what you'll find in the dictionary if
you look itup. Then again, it might. Contrary 1o Rolling Stone,
Ashitray Heart on the new album has nothing 1o do with
Beetheart's reaction to punk rockers beyond one repeated aside
that might as well be a red herring. (“Let's open up another case
of the punks" is the line reflecting his rather dim view of the
New Wavers who are proud to admit to being influenced by
him. “I don't ever listen 1o "em, you see, which is not very nice
of me but. .. then again, why should I look through my own
vomit? [ think they're overlooking the fact — they're putting it
back into rock and roll: bomp, bemp, bomp, that's what T was
tryin' to get away from, that mama heartbeat stuff. | guess they
have ro make a living, though.”) He laughs about the
misinterpretation, but since the song is pretty clearly about
betrayal, | asked: “What was it about the person in the song
that could make you care enough to be that hurt?”

He says: “Humanity. The fact that people don't hear it the way

you really mean it, Probably for a similar reason that Van Cogh
gave that girl a piece of his flesh, because she was too stupid o
comprehend what he was doing, Talways thought that he gave
herthat as a physical thing to hold onto because she didn't
accept the aesthetic value of whar he was saying,

“We don't have to suffer, we're the best batch yet.'
Would you care to comment on what that might mean?

“Yeah, what 1 was doing there was having these cardboard

Sometimes the only
means to explain his
music are graphical.

ball sculptures, fake pearls, real cheap cardboard construcred
circles, you know what [ mean, floating through that music.
Actually, | was afraid to sing on that track. 1 liked the music so
much, it was perfect without me on it. And so | pur these words
on there, you know, they're just cheap cardboard constructions
of balls of simulated pearls floating through, and it's an
overwhelming technique that makes them look like pearls, “We
don't have to suffer, we're the best batch yet’ were these pearls

‘When he’s directing his Magic
Band he often draws the songs

m

as diagrams and shapes.
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talking to themselves.”

As opposed to the other ones. What does it mean when
you say: “White flesh waves to black™?

"God, [ don't know what that means. It means, it's just a, uh,
it's merely just a painting, you see, that's poetic license.”

I thought you were talking about racism.

“Oh, no. | don't know what to do about racial or political
things. It was just a poem to me. A poem for poem'’s sake.”

I was also thinking of when you walk around looking at
people who have turned themselves into commodities.

“Yeah, we're the best batch yet! We're the newest best that has
been put out. Well, that has to do with that, too. You know, I'm,
uh, ahm, whaddaya call it, it isn't schizophrenic but it is, uh,
what people in the West think of people in the East, you see,
meaning that in some instances they think that people are crazy
who think multifaceted, that there's many ways of interpreting
something. I mean ‘em all. [ can't say [ don't know what my
yrics mean, but | can say that, uh, yeah [ know what they mean,
but if you call it you stop the flow.”

Van Morrison has said that he doesn't know what a lot of
f Beefheart does, or they mean
5, | think, as with Morrison,

|"I.t‘\“\\'TI lyrics mean, and ever

something different for each of
occasionally you feel that the voice of some Other just might be
speaking through this singer at this particular time, asifhe o4
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were an instrument picking up messages from.., Docat the
Radar Station? {About the various voices he switches between,
oftenin the same song: "Tll tell you the truth, some of those
guys really scare me, that come out at me when I do some
things, like ‘Sheriff of Hong Kong,' 1 never met him before. Or
she, [dunno... It's like different, uh, uh...You see, [ don't think
I do music. | think 1 do spells.”)

Wherever Don Van Vlier gets his rules and messages from,
it's rarely the external, so-called rational - 1 think psychotic -
“civilised" society we've known and lived in. He chooses to live
out of it, mentally and physically. and began trying o escape
from it at a very early age: “I mever went to school.  wet my
pants and my mother came and got me as | was running and
Itold her that I couldn't go to school because | was sculpting at
that time a hell of a lot. That was kindergarten, I think. I tried to
jump into the La Brea Tar Pits when [ was three, whatever that
means. [ was so intrigued by those bubbles going bmp bmp.

I thought 1 would find a dinosaur down there. 1 told my mother
when 'was three years old - she showed it to me not to long
ago, in this baby book in that horrible Palmer Penmanship
method of writing that she used, you know that fantastic
curlicues type stuff that had everything to do with everything
other than what it said, on this old yellow piece of paperit's
written out - that if she would stay on one side of the room and
I would stay on the other, that we would be [riends the rest of
our life, T used to lock myself in a room and sculpt when 1 was
like three, five, six.”

What sorts of things did you sculpt?

“Oh God, things that I would try 1o have moved kinetically,
try to move these things around. These were my [riends, these
little animals that | would make, like dinosaurs and. .. T wasn't
very much in reality, actually.”

Do you feel bad about that?

“No, 1feel good. I was right. The way people treat animals,

I don'tlike it. One of my horrible memories is the great Auk, the
fact that it was extinct before 1 was born. What a beautiful bird.”

What were your parents like?

“Pretty banal. They moved me to Mojave, that's where they
kept the Japanese-Americans during World War 1L They
maoved me up there to keep me out of a scholarship to Furope

Never short af a
singular style - e¥en
in the studio.

for sculpture. They wanted to get me away from all the ‘queer’
artists, [sn't that awful? Periscopes in the tub, right?”

In this sense, he's still not very much in “reality.” His
problems with record companies over the years are legendary.
Yet he has, somehow, kept on making those amazing albums;
just when you've almost given up hope, somebody else comes
along and offers him a contract, and he does another one, and
it doesn't sell. Jon Landau told me in 1970, when he was my
record reviews editor at Rolling Stone: “Grand Funk will be more
important to the history of rock'n'roll than Captain Beefheart.
And vou can quote me on that.” But there are other occasions,
like that time | met a young woman in a bar who was not a
scenemaker or into avant-rock, and when | asked her what kind
of music she liked she said: “This guy | heard named Captain
Beelheart. There was just something kind of real sensual and
musky about it. | dunno. .. it was different, but [loved it."

Beefheart himself thinks women tend to understand his
music better than men so, especially since he can be so
elliprically, obscurantistly difficult to pin down in interview
and describing his music in prose is kind of like trying to
catch the prism of a dragonfly wing and hold it intact in the
palm of your hand, Il talk abour his wife. Jan is a young
woman of such radiance and wholehearted sincerity that it
can be a linle stunning at first meeting. Phrases like “earth
mother” are too quaint, dreary, way off the mark. She is as
active an artist as he and the complexities of her mind are fully
up to his moodswings, which can give you jetlag. Which
doesn't mean she's the archetypal Great Artist’s Nursemaid
either — she won't take his shit, and he can be a tyrannical baby
attimes, Like a lot of us,

Jan helps mightily at broaching some kind of rapprochement
communications-wise between this man and the world at large.
In other words, she translates. In both directions. You'd see the
u;imtlhin;.:a[ih‘llﬂ And if Don is not exactly intoning

“Klaatu barada nikiu,” he does at times seem almost like a
visitor from another planet, or more precisely someone still
stunned by his first '-I‘L1.|'I[ of this one, as [ suspect he always will
be. Pul‘lapdk just doesn’t have those filtering mechanisms
which enable most of us to cope with “reality” by blocking out
at least 80 per cent of it

According to his set of filters, inanimate objects are alive, and

plants and animals share with them the capacity o think as well KLAATU
as feel. Don sees perspicacity in a mesquite, an old broom- BARADA NIKTU
handle even. If his lyrics are about anything absolutely, they are This "’fm"““‘&
about ecology PRy No..
aboul ecology. the 1951 science fiction
You're a painter. In Run Paint Run Run are you saying that film The Day The Earth
the paint itself is a conscious entity with a will of its own? Stood Still The words
“Yeah! Definitely! Hey, oot il Yees, it has a will of i . it e by e e
eah! Definitely! Hey, you got it. Yes, it has a will of its own. Klaatu to earthling
Do you generally feel that about the th ings around you, Helen Bensen, under
inanimate objects? the strict instructions
.. . J i1 I Yoo that should anything
Um hm. Yeah, I really do. I think they're all alive. Don't you?
, happen to him, she
1 don't know, must utter the phrase
“Come on, you do too...." m'ﬂml 5:‘1 i;"
. ‘ . 5 to stop him from
Sohow do youand the paint get along: syt
Pretty damn good, Il tell ya. I'm just looking forward 1o The ohrice.
getting enough money to be able to really paint big. 1 don't ﬂﬂf;qﬁlpvﬂﬁ
SO T e O Sl S0 A e a full alien [anguage
wanna paint any ]|_H||_rlh.1n five by five. But I'd like to pain by the il witer
twenty by twenty. Edmund H North, has
Do youand the paint ever have fights? made a number of
“Yeah, definitely.” ;"’mﬂm‘:’“ﬁ
Do you feel l!'u:.' same way a!:rout 'thc electric guhar. that including Tron, Retun
when you plug it into the wall it's this battle of wills sort of? Of The Jedi, Toys and

“I think so. It spit out atcha anything that's out there.”

Was that what you were talking about in Flectricity?

“Yeah, that had a hell of a lot to do with it. .. It always seems
to come cul the way it wants to, yknow.”

1think that partially Don .A.Ilhmpt.unnlq."hlbn animals and
objects as a defence against a human crew who empirical
observation has old him are by and large incomprehensible
to themselves as well as him, thar's when they're not also out to
getcha, He's like an Androcles that would chat a spell with e+
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WILD MAN
FISCHER

Placed into a secure
unit al the age of 16
for attacking his
mother with a knife,
Fischer was diagnosed
with severe paranoid
schirophrenia. Upon
his release, he
wandered the streels
of Los Angeles singing
his rambling songs to
passers by for 10 cents
atime. Discovered by
Frank Zappsa, he
became the first artist
torelease a record on
Rhino, and soon
became firm favourite
on the underground
scene. He has
collaborated with
Linda Ronstadt, Lanis
Joplin, Jim Morrisson,
Tom Waits and even
Rosemary Clooney
over the years.
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. The charming,

flattering, charismatic

Don Van Viiet.

Leo but see fangs and claws on a delivery boy. Lacking aforesaid
filters, he has devised an elaborate system of checkpoint charlies
to keep most of humankind's snoots at bay. This can sometimes
be frustrating. His favourite device in the past was to always say
some higtime gonzo Dada non sequitur (“All roads lead 1o
Coca-Cola” was the first one I ever heard), then look you
straight in the eye and enguire: *Do you know what [ mean?”

“Yeah, sure, Don, sure!” everybody (except Jan) would always
huffnpuff. He is a very charismatic person, a guru, of sorts. He
knows how to charm, and has a way of flattering you by asking
you all kinds of questions suggesting real concern. He really
mieans it, too, his basic philosophy has always been summed up
in the open invitation to share his suddenly brighter sunshinein
Trout Mask Replica's Frownland, But see, that's just it: it was always
his sunshine, on another level all these things were and are
distancing devices (though he’s not nearly as egocentrically
defensive as he used to be) and it can be extremely frustrating
because no matter how intimate you get with somebody if all
they ever say practically is stuff that sounds like it came out of
their lingo-tango lyrics {another technique is toask you to
elaborate when you ask a question and then just agree with you)
you go home with a tape recorder full of words that mean
nothing in particular and the sad hunch that there was
something a bit impersonal about this whole affair. I've been
told that with Don the best countertactic is to try and pin him
down: “Just exactly what do you mean?” But somehow I've
never been able to draw that hard a line. The man is too magical.
Literally. Once in Detroit [ walked into a theatre through the
back door while he was onstage performing, At the precise
moment [ stepped to the edge of the curtains on stage right,
where [ could see him haranguing the audience, he said, very
cleary, “Lester!” His back was to meat the time. Later he asked
me if 1 had noticed ir. [ was a linle shaken,

The years of what career-oriented folks would file as “failure”
have ripened and mellowed Don; like most of us, he's grownup
some, albeit perhaps against his will. Once Histened to him rant
drunk and bitter all night; now [ ask him: “Will the music
business ever find vou ‘commercial,’ and do you care?”

“I don't think they ever will,” he laughs, "and 1 don't care.

I'm just thankful that an audience is listening to me.”

SR AT Y

He just lets it rurn with the earth, though he was particularly
angry in the past when a band he literally taught to play cut
some sides on Mercury under his name without even telling
him. There are also many of us who think Frank Zappa, with
whom he grew up, wouldn't be hock in a spitoon, much less
a"composer” {anybody says that certifies themselves a moron)
if there had never been a Don Van Vliet on this earth.

When Zappa established his Straight Records in 1968, he
invited Don 1o join a carny sideshow which also included the
GTOs, Alice Cooper and Wild Man Fischer, producing, orso he
was credited, Trout Mask Replica. Hell, it's such a sleeper you can
still order it from Warner Comm. That record was four sides,
28 songs cut in two days of the most unparalleled ruckus in the
annals of recorded sound. In i, after relatively unfocused
albums for Buddah (with whom he even scored a minor hit in
‘66, Diddy Wah Diddy) and Blue Thumb, Beefheart and his
unearthly looking cabal of spazmo henchmen seemed
effortlessly o cook up the so-far still definitive statement on the
possibilities for some common ground (“fusion.” | believe they
called some bathwater quickbuckaroos bearing scant relation a
few years later) on which raunch rock, slide-slinging Delta blues
and post-Coltrane/Shepp/Ayler free jazz might consecrate a
shakedown together.

Like almost all of Beefheart’s recorded work, it was not even
“ahead” of its time in 1969. Then and now, it stands outside
time, trends, fads, hypes, the rise and fall of whole genres
eclectic as walking Christmas trees, constituting a genre unto
itself: truly, a musical Monolith if ever there was one. Onir,
Beetheart, behind a truly scarifying gallery of separate voices,
becomes at various times a sagebrush prospector, Jews
screaming in the ovens at Auschwitz, greased-back Fast LA
pachuco, a breakable pig. an automobile, Ant Man Bee {title of
one song), a little girl and her brinechawed seafarin’ aged father
(in the same song), a Pa Kettle-mischievous Old Fart ar Play, and
several species of floral, piscatorial and amphibious life. The
band, under his tutelage, thereon reinvented from the ground

LT LU TR AT TR R TR PRRR TR RO TR AR T T RRRT TR LR R TR RRR I LR

“None of these albums have sold

more than 50 or 60 thousand,
and that’s over a long period.”

L R R TR L R AT TR (T LT TR T

up rhythm, melody, harmonics, perhaps what our common
narrow parameters have defined as “music” itself.

Since then he has released seven albums of varying quality.
The immediate followup, Lick My Decals Offf Baby, was brilliant
though a little abrasive even for my ears at the time it was
released. 1971's The Spotlight Kid was more commercial, though
hardly compromised, and many people regard 1972' Clear Spot,
aminor masterpiece of sorts, as a dance album in disguise. Two
later records on Mercury, Unconditionally Guaramteed and Blue
Jeans and Moonbeams, were baldfaced artemprs ar sellout. Shiny
Beast, a charming but relatively minor work, was released by
Warner Brothers in 1978, None of these albums has sold more
than 50 or 60 thousand, and that's over a long period of time;
only Trout Mask Replica and Shiny Beast, in fact, remain in the
catalogues.

Perhaps it is the “success” ("triumph?”} of the New Wave that
has emboldened Warner Brothers. In any case, Dac at the Radar
Station is one of the most brilliant achievements by any artistin
any year. And in 1980 it seems like a miracle. It certainly is not
compromised, and [ doubt that it will get any radio play in this
country at least, but then I said The Clash didn'r have a prayer.
While some of his self-acknowledged acolytes have gone on 1o
stardom, megabucks, pap-out lunchboxes, etc, the progenitor
remains in his Mojave trailer, where he  Continued on page 122
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Night At Sky Church

THE NEW LIVE CONCERT DVD AN&LU-R%Y

#FEATURING TRACKS FROM THE RECENT
RED VELVET CAR ALBUM PLUS THE CLASSICS
¥ BARRACUDA, ALONE, CRAZY ON YOU, p
MISTRAL WIND, THESE DREAMS, MAGIC MAN
4D MANY MORE.

AVAILABLE ON DVD & BLU-RAY
FROM FEBRUARY 14.

i..
Pight At Sk Church

| . | ome
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A DIVISION OF EAGLE ROCK ENTERTAINMENT LIMITED DUT NOW
W S0 ROt TS » RED VELVET CAR #THE NEW STUDIO ALBUM

| Prive By TRUCKERS
GO" GO BOOT'S v v Ausuw

Available on FEBRUARY 14TH on CD, DOUBLE LP and Download mﬂ

Features the singles 'l DO BELIEVE' and 'EVERYBODY NEEDS LOVE'

www drivebytruckerscom / wwwmyspacecom/drivebytruckers
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“For me, it was hands down the highlight
of all the years I have been doing this”

MYLES KENNEDY

Alter Dmdpe

The Definitive Alter Bridge experience, Aaltable at k
| shol in high definition with 18 cameras. aTTa_.ED“'CU'U
Also includes Documentary Tilm and Photo Gallery " Terns aind condilions apply
w Bb%:r_h See wwa amaronon Uk
for details

New Album
Qut 1st March

ALSO FROM RIPPLE MUSIC ‘- KL 3 DO
de A BN % full version of
'‘Edge of Paradise’
FREE
at
www.agincourtmusic.com

lﬂ SCARE BAND STONE AXE ~ FEN
Acid Blues Is The Stone Axe | Trails Dm
White Man's Burden of Gloom

THE FOR TODAY'S
RECORD LABEL [ CLASSIC ROCK

VISIT US TDDAY : SR 5
www.ripple-music.co 2nd April ~ British Steel Festival, The Uncerworld, Camden, Lendon.
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God OF Darkness
This Maiden came from Essex,
and recorded this song under
the name Bumn, before they
became lron Maiden in 1970,
This Iran Maiden are regarded
as early pioneers of doom
Unreleased recording

Grand Magus

The Shadow Knows
Dedicated to revitalising 70s
hard rock, the Swedes released
their first album in 2001, This
song, from their fourth, displays
the trio’s ability to deliver a
style that closely resembles
Ronnie Dio-era Rainbow.
From the album lron Will

1 Horisont
Road To Cairo
Young Swedes tipped to join
the likes of Witchcraft and
Graveyard as a band who take
the blues-rock sounds of the

early 70s and filter them
through a stoner experience
They also owe something to
Sabbath and Blue Cheer.
2010 dermo

OO0PS! SORRY

*CLASSIC &

. ON THIS MONTH'S FREE CD

RISE ABOVE SAMPLER

s dlares

S

An eclectic collection of top tracks from Lee Dorrian’s record label.

Ghost

Ritual
The young Swedes have fast
become idols of the metal
undergraund, with a sound
that is a meladic take on early
Mercyful Fate; satanic rock
with a pop sensibility.
From the album Opus
Eponymous

Bang

The Queen
Early-70s US band Bang
released three cult albums in
1971/3 but never made the
impact their talent deserved
The Queen is typical of their
Black Sabbath-meets-The
Beatles approach,
From the album Bang

12Adm1ral Sir
Cloudesly
Shovell

Dav After Day

They've been dubbed rock
revivalists, but they use
influences like Dust and Sir
Lord Baltimore as a basis for
building their own passionate,
powerful groove-laden sound.
B-side of 7" Return To Zero

Blood
Ceremony
Night Of Augury
With a folkier approach Lo the
doom psych sound, these
Canadians' self-titled 2008
debut quickly established
a formidable reputation.
From the forthcoming Living
With The Ancients

Electric
wizard

Venus In Furs

Electric Wizard have been
called stoner, doom, sludge,
occult metal... but really have
their own enigmatic style that
owes something to all of the
above genres

From the album Black Masses

Firebird
1 Soul Saviour
A blues-rock power trie
founded in 1999 by Carcass/
Napalm Death guitarist Bill
Steer, they have created a
body of work that stands
comparison to giants like
Maountain, Taste and Cream
From the forthcoming album
Double Diamond

Due to a host of circumstances such as snow, ice, wind, rain and, um, a plague of locusts,
some of the writing credits for the above songs are incorrect on the CD sleeve (the
Firebird and Steel Mill song credits are the wrong way around). Our apologies to those
bands and thanks to Lee Dorrian for compiling this CD, even in the midst of child birth

Relsnss Storabkgs & Fatamag, Meagerdnas for Al

Gentlemans
Pistols
Living In Sin
This Leeds band's approach
is inspired by the blues rock
of the late 605 and early 70s,
but that certainly doesn't
mean they're retro,
From the forthcoming At Her
Majesty’s Pleasure

Astra

Broken Glass
Astra's interpratation of
psyche and prog rock brings
to mind the likes of Yes and
King Crimson, in that they

explore all musical boundaries.

The result, as on this track,
IS Mesmeric
From the album The Weirding

14350

Blue Snow

In their 15 years they've

become one of the UK's

best-loved bands, combining

Matdrhead thrust with
C/DC groove and the

class of Thin Lizzy.

From the forthcoming

remastered Travelling Blues

o
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Incredible Hog

Lame
An early-1970s band who
didn't reach their potential,
these Londoners’ intelligent
mix of melody, heavy rock and
insightful lyrics is only now
receiving its deserved acclaim.
From the forthcoming reissue
of their 1973 album Volume 1

100685 kmber

To The Rack With Them
A doom-style band from
Indianapolis, with anod to
Saint Vitus as well as taking
inspiration from underground
heroes like Cirith Ungol

From the forthcoming album
The Wretch

1 Steel Mill
Green Eved God
Another remarkable yet
ultimately unsuccessful British
band from the early 70s. Steel
Mill combined prog elements
with the heaviness of Urizh
Heep and Black Sabbath
They released just one album,
1972's Green Eyed God.
From Jewels Of The Forest
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Pearl Jam: a major-
league band who have
=, retained their integrity.
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Pearl Jam
Live On Ten Legs «..

Not just a live ‘greatest hits’, this album confirms Pearl Jam
as one of the truly iconic rock'n’roll bands of their generation.

live album from Pearl

Jam is nothing new.

There are now 79 of
the buggers, including the 72
‘official bootlegs’ released
between 2000 and 2001.

Likewise the title of this new
live record is an old joke. Pearl
Jam's very first live album, released back
in 1998, was called Live On Two Legs,

a tongue-in-cheek tribuce to Queen’s
classic track Death On Two Legs. But the
gag —now numerically precise in the case
of this latest release — still works, And,
with its knowing reference to old-rock
royalty, it suggests that Pearl Jam are no
longer embarrassed about being a
stadium rock act.

It's now 20 years since the Seattle band
released their debut album, Ten, which set
them off on the road to becoming heroes
of the alternative rock era. But
throughout their
career, Pearl Jam,
and especially singer
Eddie Vedder, have
remained typecast
as hair-shirted
ascetics. As recently
as 2006, Ralling Stane
magazine stated: "Pearl Jam have spent
much of the past decade deliberately
tearing apart their own fame.”

Perhaps Kurt Cobain was to blame.
When he mocked Pearl Jam in 1991 for
“pioneering a corporare, alternarive and
cock-rock fusion”, he played on the punk-
rock guilt at the heart of the Seattle scene.
In truth, Ten was no more a corporate
rock record than Nevermind was. But
Cobain’s slur stuck, even after he and
Vedder reconciled.

Pear] Jam’s third album, Vitalogy,
released in late 1994, less than a year after
Cobain’s suicide, was an attempr a
enhancing the band's credibility, with
vinyl-fetishist garage-rock (Spin The Black
Circle) and oddball experimentalism (Hey
Foxymophandlemama, That's Me). What
followed that was a series of laboured and
sell-consciously serious records. It was
only in 2006, with the symbolically titled
Pear] Jam album, that the band returned to
the direct and accessible style of their
debut, a theme that carried over into
2009's Backspacer.

There is, however, a constant in Pearl
Jam’s history that has a certain irony to it
something that would not have been lost
on Cobain, that most reluctant of
superstars. For all their hand-wringing,
Pearl Jam have sold 60 million albums

Relsusz Stordllags & Fantameag, Magerdnas for Al

‘An album full of

great songs and great being Pearl Jam, this
performances.’

over two decades; even their
least successful records have
sold half-a-million in the US.
And although Cobain's jibe had
some truth - Ten was the most
polished of the breakthrough
grunge albums - Pearl Jam's
success has been achieved on
their own terms, This is one major-league
rock band who have retained their
integrity. Live On Ten Legsis pmﬂf‘{:ﬁhm.
In a sense, Live On Ten Legsis much like
the classic 70s live albums released when
the members of Pearl Jam were
impressionable schoolkids; albums such
as Acrosmith’s Live Bootleg and Kiss's Alive!
It has that same celebratory air, and it
features many of Pearl Jam's best-known,
crowd-pleasing songs: Jeremy, Animal,
State Of Love And Trust, Alive, Plus its big-
room ambience gives a palpable sense of
the scale on which this band operates on
the road: the roar of
areally big audience
is unmistakable,
But, Pearl Jam

is not simply a live
‘greatest hits’ set.
That would be too
easy. And, yes, too corporate rock.
Featuring recordings dating from 2003
to 2010, it omits another album’s worth
of great, career-defining songs,
including Even Flow, Daughter, Dissident
and Given To Fly. Instead it includes

a bunch of recent songs {four from
Backspacer) and a cover of Pil's post-punk
classic Public Image; it begins with
another cover, Joe Strummer & The
Mescaleros’ Arms Alaft; it ends with

the obscure B-side, Yellow Ledbetter.

Inevitably, it's the old favourites that
clicit the biggest cheers and carry the
greatest power, especially the ass-kicking
existentialist anthems Alive and
Rearviewmirror, the latter arguably Pearl
Jamy's greatest ever song. But this is an
album full of great songs and great
performances, confirming Vedder as one
of the finest singers of his generation, and
Pearl Jam as one of the truly iconic
rock'nroll bands.

As they proved before an audience of
50,000 at London's Hyde Park in June
2010, Pearl Jam were made for the biggest
stages. So, too, was Kurt Cobain, whose
most memorable show with Nirvana
came at the Reading festival in 1992,
These people weren't so different after all.
AEmEER

Innercity Pirates
Cutting Noses,

Chasing Tales

Urban Welsh buckling the
punk swash,

The cover art
shows a digital
wolf mid-attack,
and Lthe debul
from these
Welsh spitthe punks is fittingly
savage. Packing a rabid pop bite,
thes 15 an unrelenting assaull on
the hook bone, from the snarling
glam-slam of Bang Bang to the
Fixies bark of Eat The Painl and
the funk- punk Rapturisms of the
appropriately titled Ear Sex
Singer Russell Toormey - former
frontman with post-Britpop
yowlers My Red Cell -isa
contrary beast, coming across as
rormantic punkoid poet on the
country-thrasher Love’s Over,
and unreconstructed rock alpha
male on She's A Bastard: ' only
wanted a bitch/l never expected
a bastard fike this!
Confrontational, cocky and
brash in a way few modern punk
bands dare to be in an era when
one eye is always on the Green
Day dollar, this album promises
to be an unavoidable marauding
force on the oceans of 2011,
EEEENE®

Mark Becumont

Anna Calvi

Anna Calvi row

Roy Orbison reborn as a young
female Londoner.

Anna Calv's gorgeous debut
sounds completely out of step
with the modern world - and
that's one of its key strengths.

The label that brought us the
herky-jerky disco punk of Franz
Ferdinand, the wordy but blokey
student stomp of The Arctic
Monkeys and the digital
psychedelia of Animal Collective
have now signed a young
Londoner who sounds as if che
has been beamed in from 19605
Argentina. And il [s this
eclecticism and refusal to try and
replicate former successes that
keaps the Domino label vital.

The tracks on Anna Colvi are
bewitching slices of heavily
reverbed rock'n'roll bo'stered
with shimmering bossa nova
jazz Nourishes and staccato
flamence attack. Rider To The Sea
combines a Duane Eddy twang
with dramatic backing vocals,

It's unfortunate that most
young female viocalists now get
compared to either Kate Bush or
Polly Harvey, but in Calvin's case
comparisons to the latter are
mare than [ustified, although
Calvin has a more baroque
ululation which constantly

Revigws

threatens o spill over into
Diamanda Galas lerritory bul
never quite does
SEEREEEEN

A

Angeline

Confessions arws

Melodic quartet finally release
debut after 23 years.

No one could accuse Angeline

of rushing into this debut album,
They had a mini-album out in
1990, but their soap-opera of

a career peaked with Sigge
Stardust, a fi'm tnibute Lo their lale
singer Jorgen ‘Sigge’ Sigvardsson

On this album, vocals are by
Jocke Nilsson whose impressive
voice falls somewhere between
Joe Elliolt and Torstein Flakne of
the Stage Dalls,

Perhaps unsurprisingly for
aband who tock their name
frorm a song by Paul Sabu
Confessions is an album
grounded firmly in 1980s ADR
Bul although slick and melodic,
it's free of keyboards and,
Miractes aside, never wel or
wirnpish. In facl, as on the likes
of Good Is Getting Beter and Part
Of Evolution, Angeline are maostly
metal with harmanies.
| | [ 1|

Meil Jeffries

Feels Like Dynamite #

Pop-friendly four-piece’s

secand takes them up a gear.
Imagine the

cheeky-grin
w bombast of
The Darkness

grafted onto

the me'odic pop of The Feeling,
and you've pretty much got
Coventry's [dweeb] - a pleasing
enough hybrid to just about
forgive them the punctuative
awlwardness of their name.

Feefs Like Dynamite, their
second album, practically fizzes
with hard-edged, hook-laden
singalongs, from the mockney
synth surge of the ennul anthem
We Are The Ones to the grunge-
|ite guitars of 30. Tim Alford's
vocals occasionally veer towards
thee histrionic, but his near-
pantomime approach is perfactly
suited to the self-deprecating
'poor us' vibes of a jobbing
touring band on Ploying In The
Snow. It's not quite as successful
on opener Dynamite, 3 sinister
tale of sex trafficking that could
have dane with a touch more
restraint, given its subject matter,
Still, it's way better than their
mere straight-rock 2008 debut
It Came From Outer Spoce

CLASSICROCKMAGATINE COM 93
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Black Spiders:
Rock from
a hard place.

Black Spiders

Sons Of The North

A heavy cure for arachnophobia,
these spiders are nothing to fear.

ne of the most impartant

things that any aspiring

musician needs to learn
about rock’n'roll is that, despite a few
anomalous exceptions to the rule, it
really isn't brain surgery. Get the basics
right, remembering 10 add a tiny dash
of spice to those delicious, nourishing
meat and potatoes every now and then,
and there is surprisingly little thar
anyone with a degree of competence
can fuck up.

This s a lesson that Black Spiders
clearly learned at the very start, and it's
a testament to their mastery of the form
that the Sheffield quintet have acerued
a remarkable number of critical plaudits
over their two-and-a-bit years of active
service, Ultimately, vou're either the real
classic rock deal or you're not, and Black
Spiders have ticked the *Yes' box with
a big, fat marker pen.

Aftera few low-key releases and a
huge number of live performances, Sons
Of The North marks the point where this
band step out from the cosy wing of the
pre-cajoled media and live or die by
their own creative efforts. Pleasingly,
from the clattering bravado of the
opening Stay Down and the cheeky KISS
Tried To Kill Me onwards, their fiery
commitment to slamming the best bits
of AC/DC, Motdrhead, (early)

84 CLASSICROCKMAGATINE COM
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Aerosmith and Black Sabhath together
in one huge, thunderous slab of old
school rowdiness bears high-quality
fruit. The big hooks of Just Like A Woman,
St Peter, and Si, El Diablo could easily
sound like warmed-up clichés in less
skilful hands, but the Spiders attack
everything with passion and it's hard
to imagine hearing any of this at a live
show without wanting to headbang,
drink heavily and leer lasciviously at
members of the opposite (or indeed
same) sex. Peter*Spider’ Spiby is not a
vocalist prone (o histrionics or needless
showboating, but his commanding
performance provides the glue that
holds the whole album wogether, and
gives it just about enough character of
its own. And, of course, there are plenty
of enormous riffs here — most notably
on clear highlight Blood Of The Kings,
which is simply a great old-school heavy
metal song imbued with vast,
pendulous elephant testicles,

Of course, il you haven't heard it all
a million times before you clearly need
to get out more and buy this magazine
maore often, but in terms of straight-
ahead rock'n’roll entertainment, Sons Of
The North is destined to become one of
2011's must-haves,
ENEEEEE

L]

Paul Collins

King Of Power Pop! »
Jangle-rock fundamentalist
preaches to the converted.

§ As a member
of both The
Merves and The

The P|i"‘-5-’>u'~'F€'.l.’"L!S<.' as
well as fro
The Beat, Pa
entitled than maost |
to such a regal sobriguet.

h S OWn band

ul Collins is more

lay claim

Recorded in Detroit with
garage rock guru Jim Diamond,
his thirteenth solo album does
what it says on the tin, jitlery

anthems like C'mon Let's Go!
and Do You Weanno Love Me?
as highly-strung as the luning
heads on Colling' trusly 12-
string guitar, With loca

uminaries including drummer

Dave Shetller (from the

of rated Sighls)

w:-- o

ome with a valedictory
el, while a faithful rendition
of Ale:u Cl acls

as a litling trib

traulk Insular stu o SUre,
but Coliins knows Lhe genre
works best when its heart is
aching and its head is lodged

firmly in the clouds

o bods
Cther times I'm so glad/! took
out my Rickenbacker guitar he

sighs on the title track, <till

dreaming of that slot on

Elixir

All Hallow's Eve
Heavy metal music - in the
grand old style.

but by a quality as simp'e and as

admirat
began in 1983, and 27 years and

six albums |z

e as perseverance. They

| saund

&r, st

The term

@ had it ever been

exactly the same.
Byfordesqu
ight have been so f
of Paul Taylor, a man
who sticks to a stoic lyric
o \.';!'I hallowed doors, raven's
hters Of The

Behind him, naturally,

ined, r
the vacals

al line

claws and Dy

come twin guitars and a
thudding

rhythm section that on

ameaty riff,
You're Not Fooling Me being the

best example here

The young Lars Ulich would

have loved them -

opportunity never guite knocked
admirably
kle hand.

Eliar, though, rer

unbowed by fate’s fic

Earth

Angels Of Darkness,
Demons OFf Light 1

Earth are once again firmly
planted on solid ground

ntly Earth,
the highly
influential

doom/drone
band from

d 21, and sealed the
¢ book-ending their

A few months back
saw the release of A Buresucratic
Extra-Capsy

of thieir complete

enlire ca

Desire For

acapluring

first recording session in

A

Smegma Studios. And it makes
sense for any fans of avant-garde
metal to be able to contrast this
punishing ranifesto with
their most recent collection,

Of Darkness, Demons Of
their sixth stud
And whi
and cal

that typified early

S0NIC

Angel

o album

Lighi 1

abyssal

Iysmic banks of

uch as Earth 2: Special

oy Versian have long
¥

albums

[ow Freg

they're still explo
Histic

Snce
some of the sty
it

nmtfh;lu nfused Hex; Or

rhanges

vere sk itk

1g In The Infernal Method in
2005. Hows
i
{(drums} - this fime joinec
Lo Galdstane {cello) and Karl

ver Dylan Carl

ars) and Adrienna Davia

Dy

have ventured

much further

Blau (bass) -

geographi cal y

abroad, while still maintaining

an interest in rural textures. T

Jcr:I'ue'l'.l-?‘.r.:v:n

sty desert bl

wen or Tamikrest, slowed

:f.:'.'.u"' to the rate at which sand
dunes move forwards, and
elsewhere the pre

om folk

rock of Pentangle is summoned

up delightfully

John Waite

Rough & Tumble

The Rover Returns. We've
been Missing You

Sad bigt true:
John Waite
falled to deliver
for much of
last decade
Prone ta re-recording old
material and becoming ever
more sef
Lancashire-barn farmer Babys/
Bad Eng

way 1o 1f|

glish frontman seemed
d of Californian life
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to shake himself down and get
back to his rools, Bul having
teamed up with Matchbox 20
guitarist and songwriter Kyle
Cook for this first album of
original material since 2004's
The Hard Way, that’s exacily
whal’s happened here,

Rough & Tumble begins with
such nimble, seductive ease
that one can almaost imagine
Waite wiping a brow with relief
at lhe return of his mojo
Compaositions like Shadows Of
Love, Evil and Further The Sky -
the lalier proposed by his other
half, Alison Krauss - saunter
along with aimless transatlantic
ease, coloured by intensely
hurmmable melodies and the
singer's distinctive wordplay.
This i& a gorgeous, ‘mmensely
salisfying alburm
EEEEERED
Deave Ling

PaIlas
XXV
A gr.:lrd tale, tuld with style.
Maore than 25
i years after their
' Eddy Offord
(Yes/ELP)-
produced
major-label debul The Sentinel,
Aberdeen-based neo-proggers
Pallas resume this tale of Cold
War hostility cloaked in fantasy-
heavy Atlantis-themed
metaphor. Some 25,000 years
have passed and mankind
remains its own worst enemy,
50 the Sentinel decides to put

anend to its social experiment.
This is the grim background
to XXV, 2 bold and challenging
collection that introduces
vocalist Paul Mackie in the
place of previous 26-year
incumbent Alan Reed, Mackie
sings with clarity, authority and
na Fiile versatility, guiding the
listener through a surprisingly
heavy, often thought-provoking
and rarely less than evocative
selection of malerial. Monster
is an example of the album at
its most stripped-down and
cammercial, though the reverse
is true of the symphonic-
sounding Something fn The Dark
And as we wait to discover
whether the planet will be
snuffed oul, Viele! Sky and
The Unmakers Awake conjure
a shimmering, unnerving sense
of foreboding and dread

Thal Pallas have summoned
music grand and weighly
enough to match the album’s
futuristic eloguence was
perhaps unlikely. But make no
mistake, XXV does them
enormous credit.
SEEEEEEE

Mr Big

What If... sovres:

They don't make ‘em like this
any more,

Fourteen years
after the
desertion of
guitarist Paul
Gilbert comes

ROUND-UP PROG

4.;1‘

Areknamés::.lml-}ﬁ
answer to.Van der
Graaf Generator,

Arelinamés
In Case Of Loss...
Black Widow

the melodic hard rock alburn
{hat even Mr Big's Tour origina
band members advised us not
o expecl. In attaining multi-
platinum success and a run of
hits, including the ballad o Be
With You, the US band scoiched
the conventional reck'n'roll
notion that first-rale musicianly
chops and hummable hooks can
never be compatible bedfellows.

Produced in an overdub-free
whirlwind by the ncreasingly
ubiquitous Kevin Shirley, What
If... offers an instant refresher
course of the quartel’s Lalenls,
from the album's impressive
video calling card of Underfow
{o the sassy American Beauty
(with distinct echoes of bassist
Billy Shechan's work alongside
David Lee Roth), by way of the
psychedelic-tinged All The Way
Up and the power balladry of
Stranger I My Life. The
contributions of Sheehan and
Gilbert reach a muscular climax
during Arpund The Worid,
drummer Pat Torpey the silent
partner, sticking them logether
like glue throughout, while Eric
Martin's voice = a mixture of
soulful blues wailing and hard
rock preening - hasn't aged a
single day over the years since
their last outing,

Granted, there's nothing as
saccharine-friendly as To Be
With You this time around, but if
MTV still played real music, Mr
Big would be stars once again,
IEEEEERE

Dove Ling
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. The Jigsaw Seen

Bananas Foster
ticking to the recipe,
You'd think that
a Grammy
nomination,
albeit for
packaging
rather than content, would act
a5 an incentive. But it's taken
Los Angeles psychedehc
popsters the Jigsaw Seen a
whole decade Lo follow up their
ast ariginal collection, Zenith
During this time they've
eccasionally resurfaced with
clever covers of The Hollies and
Scotl Walker, but mainly they've
been perfecting theair own
authentic 60s pastoral sound -
awash with glockenspiels,
mandoling and Mutes - like
digital never happened.
Bananas Foster is elaborately
arranged but never pretentious,
Sadly it's not particularly
gripping, either. Only the first
and lasl tracks have any real
sense of purpose; the rest are
simply cherry-picked from their
own truncated edilion of
Encyclopaedia Psychedelica,
The best track, Choreagraphy
Killed The Cat, is excellent
updated acid rock with spacey
guitars and vocals, and Where
The Action isn't is fast and fuzzy,
with a garage sound that they
could have used mare of for the
album's momentum. The
packaging’s still good, though,

21st Century
Schizoid Band
Live In Japan
Gonzo Muttimedia
The CD compiarson 1o
a DVD of the same

Borean Dusk
Borean Dusk
wiww.myspace.com/boreandusk

Revigws

Drive-
Truck?r};

Go-Go Boots #ar i acam sy
Country music done the
right way.

For 14 years
and 11 albums,
Drive-By
Truckers have
been producing
everything that is nght about
modern country, As far removed
fram the plastic smiles and
sequinned camp of Nashville's
big hat-weanng acts asil's
possible Lo get, their grizzled,
soulful take on the genre is as
warm and comforting as a nice
glass of good bourbon, while
retaining encugh rough and
ready rockisms for a decent old
time bar-room brawl

The vocals veer from the
wobbly whine of the laid back,
engrossing literary murder ballad
The Fireplace Poker Lo the chiest-
beating Li2-with-soul, gospel-
linged drama of Everybody Needs
Love. There's the hints of musical
thealre from the honeyed lones
of Shonna Tucker on the heart-
wrenching Where's Eddie Lo the
gruff, manly, sleazy Johnmy Cash
sentimentality of Carloon Gold,
adding up to a goreeous palate
of colour that's as easy to slip
into-as a hat bath, If you've
resisted the charms of country
rock so far, Go-Go Boots is a
brilliant place to start if you feel
|ike broadening your harizans
SEEEEEER

johnston

Lrma

By Geoff Barton

t

Anti-Matter Poetry
ProgRock

Robert Schroeder
Galaxy Cygnus-A
Spheric Musac
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Robin Trower
At The BBC 1973-1975 ..

Robin Trower:
The face,
the music.

A two-CD, 30-track collection of five radio
sessions and an in-concert classic.

ne of Britain’s greatest

guitarists, Robin Trower joined

Procol Harum just after A
Whiter Shade Of Pale was a hit, made six
albums, then left. He re-emerged (after
the short-lived Jude, with Frankie
Miller) fronting a bluesy trio bearing his
name in 197 3. On bass and vocals, Jude's
James Dewar. Dewar (who previously
sang alongside Maggie Bell in Stone The
Crows, and died in 2002) had a
spectacularly soulful voice as eloquent
and poignant as Trower’s Stratocaster,
occupying the rarified air between Paul
Rodgers and Miller himself.

These discs capture the band at the
height of its powers —a period that
spawned the debut Twice Removed From
Yesterday, the career-defining Bridge Of
Sighs (1974) and For Earth Below (1975}.

Some songs appear more than once,
but Trower and band apparently worked
hard to minimise this—repeating only
one number from their set for John Peel
in March ‘73 and opting to record three
(then) unreleased numbers for Bob
Harris six months later, Harris got first
dibs in February 74, but the band
recorded an entirely different four for
Peel less than a forinight later,

I'he opening numbers here (from 73
sound as if lifted from an old TDK C90
rather than a BBC master, but the likes
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of a funky Man Of The World and
Daydream (a beautiful homage to Jimi
Hendrix) shine through. Likewise Day
Of The Eagle, which ends with a
crescendo rather than the slow blues
of the (then unrecorded) album take.
The sound quality picks up for the
later sessions, though —two of which
were bonus tracks on the 2007 remaster
of Bridge Of Sighs - highlighting a superb
The Fool And Me and In This Place with
a double-tracked guitar solo that's
probably better than the Sighs version.
On disc two the trio's original
drummer Reg Isidore has been replaced
by Bill Lordan, Four songs — including
brilliant versions of Fine Day and Gonna
Be More Suspicious — recorded in January
75 —are followed by a glorious 10-song
In Concert played the very next day. This
diamond has been issued before, but
never as authentically as here. Earlier
releases appeared polished, with crowd

sounds from venues suspiciously larger

than the Beeb's old Paris Theatre studio

in London's Lower Regent Street. .,
Truly classic rock, sounding as

timeless and pure as when it was

created. This collection works both as

a 'best of' for newcomers and an archive

for converts.

SAEEREREN
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Sully Erna

Avalon

Godsmack man finds

a different beat

Sully Ema has
na need to
make a soko
album that's
heavy and
brutal: he can do that any time
as the frontman with Godsmack
Instead, he's gone for an
altogether more moody st
With tribal rhythms and a
g:n{:p('\'l-d:m nmusical set

ug, this is a darker, more

claustrophobic approact
Al limes, you gel |

that Ema disappears up his ¢

behind, but there are some

eelin

moments here Lhat are slunning
The bes! track t

the mammol

¥ SOME way is

Years, which

Zeppelin in
acouslic approach. But Sinner’s
¢ Departed are also

live

It's doubthul that Avalon will be

the springboard for a huge Ema

selo career. More likely he's

clearng oul some ideas thal

f

wouldn't fit onto 2 Godsmack
alburm, But this is di rhing and
nieresting enough lo make you
hape that this isn't a one-off

release from the man

Jonny

Jonny

Gorky's Teenage Mynci Club
Some coll ation albums you
could have enjoyed mare in your

head. It d

sn't fake a

musicology doctorate to
conclude what the mid-point
between Teenage Fanclub's
Norman Blake and Gorky's

i ¢ Mynci's Furos Childs
might sound like, and Jonny sits
pleasantly and inoffenshely
there: half mid-paced Big Star
|angle, half surrealist pastoral
folk at 5. An air of
after-yo

politeness pervades,

glot
talent without ma

ther's
much of

an impact - bar the odd

each acce

harmaoany, synth prod and
h Lody
f Childs’

approving nod. So Eng

5 a stirfing examp

dappled balladeering and

e Goodnight, You Was Me and
I Wont To Be Around are mixed-
personality enough to warrant
the project. Surprises do crop

ip, but not walcome ones - nol

past a slab of tired boogie-

woogie plano (Waiting Round

For You) and a ten-minute time

warp pastiche called Cove Dance

oy
a good eight minutes. A bit too

that out-drones its welcom

Stratovarius
Elysium

Finnish power-metal stalwarts’
thirteenth album,

Long before the
portman
was in popular
use as
shorlhand for

teau

A-list power-couples such as
Brangelina and th
r, there was

w sadly

wvarius. This fusing of

Stratocaster and Stradivarius
caplured perfectly the virtu
rock sensibi
p-".f1'|D{_-

minded

ity and neo-classical
of this most high-
1S

Stratovarius have sold 2.5

eavy melal be

million albums in a 27-year
career. Elysium, their second
album since the departure of
guitarist and leader Timo Tolkki

is another masterclass in

overblown, ultramelodsc, widdle
heavy and quintessentially

Ev

Darkest Hours a
Muaze are high-tempo anthems
with shades of 80s-vintage
Helloween and Queensryche
Fairness Justified is a power
ballad, power metal-style. And
the title track is like an album
within an album, a labyrinthine
18-minute prog marathon
reminiscent of Dream Theater's
early pomp

Stratovarius might just be the
irmee, but
istrionic

slliest band name of

for connoisseurs of
heavy metal, it doesn't get much

better than this

The Whigs
In The Dark e

Southern rock nouveau
Touring mates
of Kings Of
Leon, Black
Rebel

Maotorcycle
Club and Drive-By Truckers
Georgian racket pop trio The
Whigs are avid students of
southern noir rock. From BRMC
they've gleaned a subterranean
t to excellent use

sonic sauall p
on Dying and Hundred/Million
From Drive By Truckers they've

yop edge on
itic and So

Caroline has

garnered a
display in Autor

Lanely, And Kill Me
cerlainly learnt the le
Sex On Fire: keep it stompin’,
keep it wailin® and keep it

ons of
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polentially fatal {oh, and get

it produced by KOL svengali
Angelo Petraglia, white you're

at it), Which is nol 1o say that
The Whigs' third album has
been entirely pilfered during
soundchecks. There's an
amalgamation here of My
Morning Jackel searscapes,
Bob Seger roots rack and a vita
guitar crunch that's all ther own
And when the stone-hearled

I Don't Event Care About The One
| Love breaks out a Northern Sou
groove, it's cleas these Whigs
aren't going Lo hang around
getting dusty.

EEEEEEER

Mark Begurngnt

Arboretum

The Gathering ws

Following the road to God
knows where,

Like the lone figure walking off
into 2n unknown distance
pictured on the cover, there's
somelhing bolh isolated and
mystical about the fourth album
by Baltimore's Arbosetum. This
sn't entirely a surprise; the
quartet boast a back catalogue
of shimmering folk-rock
experimentation, culminating in
2007's exquisite Rites Of
Uncovering, that marks them out
as pioneers in the field.

It probably doesn't hurt either
that, far from the earthy lyricism
traditionally observed by alt-folk
and Americana, The Gathering's
inspirations come from Gnostic
principles and the writings of

Hinder: down and
dirty rock 'n’ roll,
Oklahoma style.

Swiss psychoanalyst Carl Jung,
Certainly as opener The While
Bird kicks into its distorled
lumbering glow, there's an initial
sense of journey (be it physical
or existential) about the record.
But things get more interesting
when Arboretum venture off the
map altogether.

The echoing vocal on Waxing
Crescents's stormy rumble serves
as a detached precursor toits
trippy, psychedelic neo-iribal
drumming and hypnotic drones,
while The Emply Shell shudders
under one-and-a-hall minutes of
feedback squall before suddenly
jack-knifing into an instantly
addiclive noisy pop slomp
Howewver, Song Of The Nile's ten-
minules plus amp wipeowl
closer means there are less
inslances of the bewitching
stillness this act are so adept
at, bul it's still worth the trip
EEENEEEm

Gang Of Fo

Conbent secaimrm s
Punk-funk veterans return to
cash in their cult kudos.

After decades
of being name-
dropped as
akey influence
by bands of the
magnitude of Mirvana, Red Hot
Chili P!?L'JPEIS, Franz Ferdinand
and many more, this
archetypally angular past-punk
quartet have finally followed up
last decade’s live comeback with

Relsnss Storahlags & Fantarmag, Magardnes for Al

their first new album in 16 years.
Always fairly Tluid, the line-up
has been reshuffled once mare,
although the core guitar-vocal
duo of Jon King and Andy Gill
remains intact. Much of Content
revisits the discordant,
declamatory, politically-charged
punk-funk of the band's ear'y
19805 prime. But the more
interesting numbers reveal a
playful, experimental, arty
underside. Tracks like Lhe
maurnful dub-rock groove | Can't
Farget Your Lonely Face, the
dreamy vocoder lullaby |t Was
Never Gonna Tum Out Too Good,
or the self-lacerating disco-funk
confessional | Party All The Time,
Here, as in all the best Gang of
Four moments, the personal and
the political collide. Three
decades on, their caleulated rage
againsl the consumerist pop
machine still feels valid and
thoroughly engaging

White Noise Sound -
Sounds familiar,
===/ Swansea'’s
White Noise
Sound are not
| afraid ta wear
| their infuences
on their sleeves. And most of
them are gloomy, The Jesus
And Mary Chain, My Bloody
Valentine, Slowdive,

Hinder
All American Nightmare
Universal Republic

¥ We know what to expect

Spiritualized, Suicide, and even
in the melodically sieazy Blood,
The Dandy Warhols - the scuzzy
shoegazing gnl runs through
them like sugary words through
smack-addled Brighton rock

The good news is thal what
they lack in any sense of
originalily, they more than make
up for in dirty-fingernailed
authenticity, their self-titled
debut awash with whispered,
blissed-oul, druggy vocals and
vast swathes of howling
feedback and directionless
chiming riffs. Whatever ime of
day you put it on, you'll feel that
fuzzy sensz of unreality that
comes at three o'clock inthe
maorning after one boo many
beers. Or something. Reality
becomes as distoried as the
sounds they're making. If we
really have to have an 80s
revival, we're belter off with this
kind of anti-social bul weirdly
beautiful cacophony than
arwthing else that the decade
had to offer.

Lunatic Soul
Lunatic Soul 11 »
Super Mariusz.
| Recognise the
name Mariusz
‘a Duda? Nope, he
g doesn't play left
| back for
Middlesbrough - he is in fact the
frontrman of Riverside, Poland’s
hottest prog band. Riverside

TNT
A Farewell To Arms
Metal Haaven

e Lite
! THT sinc:

Bad Habit

Atmosphare
AOR Heawen

Revigws

have often been described as
Warsaw's answer (o Porcupine
Tree so, unsurprisingly, Duda's
second solo album has more
than a whiff of Steven Wilson
about it

Lunatic Soul | was released in
2008 and [/ is more thana
simple follow-up, with Duda
stressing that the listener should
regard the project as: "a double
album divided into two single
ones... a continuation but
certainly not a repetition”,

Lunatic Soul is a much less
mangled and aggressive beasl
than Riverside, Duda reining in
his patenled ‘prog death grunts’
and adopling a more sedate, not
lo say mysterious, approach.
Beginning with The In-Between
Kmgdom, which with its ethnic
vibe sounds like a Jade Warrior
outtake, we embark on a journaey
that sounds like something Peter
Gabriel could've created while
being simullaneously tortured
and under heavy sedation. The
undoubted highlight is the
TN=minute Transition, full swirling,
windswept sounds and a half-
spoken singing style that veers
frequenthy between reflective
and despairing

With Lunatic Soul il Duda's
stated aim was aim to create the
soundtrack to an imaginary road
movie about a lost soul. He's not
only succeaded beyond his
wildest dreams, he's recorded
them as well
SEEEEEER

Geoff Bartor

Heartland
Travelling Through Time
Escape Music

Mr Big
o for fve

Brian McDonald
Group

Desperate Business
Yesterrack
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Black Sabbath

Cross Box Set.

Black Sabbath: Ozzy
never could grow a
decent ‘tache,

Everything you've already got, in
a package you don't really want.

s a symbol of the woundingly

short-sighted, arrogantly

presumptuous position that
fading institution once known as the
record business now finds itselfin, you
would be hard pushed to find a better
example than this overwrought,
undercooked monstrosity.

Priced at £112.93, you get the eight
original Ozzy-era Sabbath albums, plus
the greatest hits, We Sold Our Souls For
Rock'n'Roll — which of course you won't
need if vou have the eight original
albums— plus three discs of radio
documentaries featuring, it trumpets on
each sleeve, "exclusive interviews with
Black Sabbath's Tony lommi and Geezer
Butler” - neither of whom appear
anywhere on the three discs. But don't
worry, because there is a long, rambling
telephone interview with drummer Bill
Ward on two of them, plus commentary
from such well-known Sabbath experts
as Ben Ward from Orange Goblin,
Chuck Billy from Testament, Scott lan
of Anthrax and Mike Bordin of Faith No
More —significant portions of which are
repeated across the CDs.

But wait, There's also the 100-page
discography, which handily comes with
the disclaimer on the back that it is *by
no means definitive and features many
omissions.” Still not quite delighred
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enough? How about the ‘poster'? [ use
inverted commas here because to my
mind the word ‘poster’ conjures up the
notion of a large expanse of colourful
paper, sizeable enough to command any
surface it is attached to. This, however, is
so small it barely covers the surface of
the keyboard on my laptop. I'm looking
at it now and laughing out loud, This is
the poster equivalent of the Stonchenge
set-up in Spinal Tap. Still, there are three
nice Sabbath-esque guitar plectrums for
vou to play with. If you play guitar.

When you consider that you ¢an buy
the eight original Ozzy-era Sabbath CDs
for around a fiver each on Amazon, and
that you only need the first five anyway
as the last three were abysmal, you're
paying around £85 for... what exactly?
The huge cross-shaped box the whole
shebang comes in? Mine isalready
falling apart. And anyway, for £851d
want the bloody thing made of oak.

No, what you're paying for is the
harebrained idea of some record
company purse-pincher working on the
basis that ‘rock franchise’ plus ‘lavish
packaging’ equals money for old rope.
There's nothing wrong with
repackaging back catalogue - when it's
done well. Don't take the piss, though.
EEEE

ik Wiall
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Nine Inch Nails

Pretty Hate Machine:
Remastered

Trent Reznor gets his spit and
polish on,

With Pretly Hate Machine's
master lapes finally back in their
creator's hands after a protracted
abel dispute kept it oul of
circulation in the US for eight
vears, Trent Reznor has given
MIN's seminal debut a complete
sonic makeaver toupdate it for
the iPod generation,

Of course, anguished soul-
baring in music has become par
for the course this side of the
mitlennium, bul were PHM
released for the first time today, it
might still raise eyebrows. In the
nor spliced
Public Enermy with Joy Division,
and Prince with Depeche Made
and Skinny Puppy to produce an
abrasive milestone in creative
angst that stayed in the charts for
two years, his own efforts might
hawe sought ever my
fusions of man and mixing desk.
Eksewhere though, elecironics

21 years since Re

e DrZanic

and rock have remained a
cunously un-evolved pairng

As a listening experience, FHM
208 far brighler and cleaner
than its enginal incarnaticn, bul
ultimately it's the strength of the
songwriting = from the
corrosively addictive Head Like
A Hole to the bleak, beautiful
Something | Con Never Hove -
that shines through. Although

that said, 2 super bass besf-up
|ob on an already infamous

cover of Queen's Get Down Moke
Love ups the sleaze 'n’ grind
quotient no end

Spirit In The Sky
The Best OF s
All the hit and more.

" History has
zerially cast
MNorman
Greanbaum
as the
quintessential One Hit Wonder
With its Canned Heat riff and

gospel hosannas, Spirit in The Sky

was the song that pretty much
ate 1970, Aflter which, as
Stormin’ Morman daolefully
pointed out on more than one
occasion, "there wera follow-
ups, but no hits.” [t certainly
wasn't through lack of effort or,
as this sturdy comp illustrates,
talent. Granted, some of these
songs - Tars Of |
Hook And Lodder - sound like
mere novelies, but there's much
to admire in the chugging

o, Milk Cow,

psychedelia of Canned Ham or
adiec's slippery while
funk. Daddy | Know, meanwhile,
is a countrified gem that dales

Al

from 1967, back when he was a
member of Dr West's Medicne
Show. By 1972 Greenbaum was
dividing his time between the
recording studio and a goatl farm
in California, the latter
celebrated here in rural ditties
Petaluma and Couniry Lad. He
was dropped by Warner Bros in
the mid 70s, after which his pop

career was effectively over,

far

although he's never been
from the public consciousness
since, largely thanks to Spirit In
The Sky fiving on through Doctor
& The Medics, Fuzzbox and, yes
Gareth Gates and The Kumars,
mEEREER

ol Frlghes

Tom Petty
And The
Heartbreakers

Damn The Torpedoes

Breakthrough third album from
the future Wilbury

Having emerged
victorious from
a strength-
sapping legal

e battle with label
MCA over song ownership
(hence the title, cribbed from

LS Admiral David Farraput’s
declaration: "Damn the
torpedoes, full speed ahead!”)
Petty's third album saw him
firing on all cylinders, his pent-up
fury channelied into a gung-ho
tunefulness that combines the

SWa

gger of Jagger with the
melodic clout of the E Strest
Band. Afforded an alr-tight
production by Jimmy lovine,
songs like Refugee and Even The
[asers are the apotheosis of
streamlined 705 rock, Petty’s
roadhouse tales of girls and fife
in the big city delivered with a
knockout punch and an all-
American oplimism. “Like
modern men and modern girls/
We're going to live in the
modern world” he drawls [ike an
auto-tuned Dylan during Cent

City, and it's easy lo see how
such upbeat sentiments,
delivered during the musical and
economic tumult of 1979,
resonated with 2 mass audience,
Torpedoes becoming Petty’s first
top ten album, The bonus ball
comes with the extra CD,
however, in the shape of
Newhere and Surrendler, musical
offcuts so sweetly melodic you'd
swear they'd been kept in
suspended animation
ENEEEEEEE
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Jimmie Vaughan
Strange Pleasure,

Out There

Stevie Ray's big brother was

pretty good, too.
Having left the

Fabulous
Thunderbirds,
whose fun R&B
never hit full
polential, Texan guitar-shinger
Jimmie Vaughan embarked on
asolo career after the death of
Stevie Ray. Strange Pleasure
retained the farmily style, and
includes a tribule lo SRV in Six
Strings Down, although it's
arguable that everything he did
was blood tied. Very much a
roots and roadhouse guy,
Waughan could still fly pretly on
Flamenco Dancer and crank it
heavy on Just Like Putty, while

a cheice set of sidemen, Dr John,
George Rains, Nile Rodgers, and
Lyle Lovelt's gospel/country
chair pals lent polish.

Out There may even be lhe
better bet, thanks to the
sophislicated arrangements on
Like A King and the swampy soul
of Astral Prajection Blues. Out of
fashion when released in the
50s, these songs will get a mare
sympathelic ear loday.

The Storvteller's
Collection

It's not our fault - blame Ling. .
Prefaced by the
terrifying words
'‘Compiled by
Dawve Ling of
Chassic Rock
magazine’ comes The Storyteller's
Collection, another Magnum
anthology. There's no shortage
of those, but allowing Ling. a
long-time champion of the band,
access bo their vaults is a
guarantee that the choices will
be made with care, however
much of a cavil they raise.

His liner notes reveal that
Magnum have been logether
for so long thal they a) cannol
remember exactly when they
formed and b) that their first
single was a cover of Sweels For
My Sweel - a gruesame thought
The band have worked steadily,
too, so there is just room, over
the 32 songs here, Lo offera
primer of their earliest years
with Jet records - Kingdom Of
Madness, Changes, Soldier Of The
Line, Sacred Hour and The Spirit
capture them best - before
sketching their breakthrough
record, On A Storyteller's Night,
via the title track, Just Like An
Arrow and Les Marts Dansant,

FI'M Lindisfarne

* The Charisma Years: 1970-1973 ..

a song that manages to be
heavily poignant despite ils
pretensions,

The second disc is wonderfully
ower the top. Magnum are nat
subscribers lo the 'less is more’
theory, and the almost
Shakespearian melodrama
peaks with their three-part WWI
tearierker, Don't Wake The Lion. If
Magnum's quirky charms have
somehow eluded you, this is a
nice place o start

New York tough guys’ second
album: hits not included,
They were
a rovedy five-
pece rock'n'roll
band from
z America. Their
singer had tattoos and wore
a bandanna. But that's where the
similarities belween Circus Of
Power and Guns N' Roses ended
When Circus Of Power's self-
titled debut album was released
in 1988, its mealy riffs and balis-
out attitude drew comparnisons
to Appelite For Destruction and
The Cult’s Electric. But whal COP
lacked was that one killer song
that wou'd cross over to

Geordie folk royalty’s first five albums on four
discs (woolly jumper not included).

| The Corner and a title track that

a mainstream audience, As
fromtman Alex Mitchell
concedes: "RCA wanted
Welcome o The Jungle or Love
Removal Machine, something
that would kick-start the band”

It never happened. Like Lthe
debut, Vices was a bullish hard
rock record with a sleazy vibe,
typified by a title track in which
Mitchell eulogized: “whiskey and
sweet cocaine”, But the big
ballad, Don't Drag Me Down,
was no Swee! Child O Mine, and
when Vices tanked, Circus Of
Power left RCA for Columbia
Records, for whom they
recorded just the one album
before splitting,

In 1959, the band's bassist-
turned-guitarist Gary Sunshine
played on the Guns N' Roses
track Oh My God. Bul that was as
close as any of these guys ever
got to making it big
(11 11]]

Pl

The Jayha
Heissues
First two major-label albumns
repackaged with extra tracks.
In 1992, Hollywood Town Hall
marked a major breakthrough for
the double-fronted Minneapols
band The: Jayhawks. The twin
guitar, organ-laced, harmony-rich

Lindisfarne: enjoying
the innocent days
before the Gazza hit.

Revigws

blend forged by frontpair Mark
Qlson and Gary Louris on two
previous albums assumed a new
conviction and authority,
Typically a Jayhawks tune was

a deficate construct - trip-wired
wilh cathartic Meil Young-siyle
guilar, which works to assuredly
devastaling effect on the
perennially impactful Waiting For
The Sun and Take Me With You
(When You Go). Louris

has described compding these
reissues as: "a Herculean task,
and the work hasn't been in vain
Bolsiered by the addition of
pianist,Avocalist Karen Grotberg,
amore vibrant and looser
approach - not least in a cover of
Grand Funk Railroad's Bad Time -
defined 1995's Tomorrow The
Green Grass,

Bul it's the predominantly
acoustic The Mystery Demos, Lhe
18 track extra CD recorded in
1992, that provides the real treal.
In their raw acoustic state, songs
that would be reconfigured on
future Jayhawks albums provide
a fine testament Lo the invention
of resource of the Olson and
Louris songwriting partnership -
just as il is undergoing a
welcome 215t century reunion
EEEEEER wHall
EEEEDEE ...Grass

utting their teeth on the same late-60s|

early-70s low-key folk-rock live circuit

as Fairport Convention, Fotheringay
and John Martyn, Newcastle’s Lindisfarne
quite possibly exceeded even their own
expectations by landing at Top Of The Pops and
chalking up a Number One album, Yet, with
the benefit of hindsight, was it such a
surprising turn of events? They may have
lacked the blanket critical acclaim of their
contemporaries, but they had a rich populist
streak from the get-go.

The title of their 1970 debut album, Nicely
Out Of Tune, suggested a willingness to poke
fun at themselves and the often serious nature
of folk purists. and the inclusion of diversions
into pub rock (Road To Kingdom Come) and
country hoedowns {Jackhammer Blues)
prevented them from being too niche. It
reaped rewards when the following year's
Fog On The Tyne album topped the charts
(although it took six months to get there),
propelled by the catchy hit single Meet Me On

immediately rang out from the
terraces of Newcastle United's St
James’ Park, and is still regarded as the
city’s unofficial anthem,

However, the success of Fog....
meant that 1972's Dingly Dell was a
hurried affair, chief writer Alan Hull's
songs lacking the spark of the earlier
albums. Listening back today, there's
asense of aband trying too hard have &
their cake and eat it, employing
familiar folk motifs, but shakily going
off on too many distant tangents, A 1973 live
release may have been designed to give them
time to take a breath and consider their next
move —which turned out to be Hull and Ray
Jackson (whose mandolin helped give the
group their signature sound) putting rogether
a new line-up while their colleagues left to
form Jack The Lad.

Roll On Ruby (1974) found the new-look
Lindisfarne eml:trac'mg more American

Relsusz Stordllags & Fantameag, Magerdnas for Al

SAEIV R0 O

influences, like jugband blues on Steppenwolf
and Tow The Line, while When The War Is Over
explored the same mythical West as Elton
John's Tumbleweed Connection. Various
permutations continued to record and tour,
even after Hull's death in 1995, but never quite
recaptured the spirit of playfulness of their
earliest days,

EEEEEEE

Terry Stounton
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The Broughtonss
like Beathe
from the Shire

The Edgar Broughton Band

The Harvest Years (1969 - 1973) ...

Those middle-England psychedelic blues stompers give their
Harvest output a much deserved dusting off.

ike the MC5 and The Stooges, or

the Pink Fairies and The Deviants,

the Edgar Broughton Band defied
easy categorisation. Although their
roots were firmly planted in the
psychedelic 60s, they were also early
signposts for radical punks like The
Clash. Bushy-haired wildmen from
Warwick, as fronted by a lead singer/
guitarist with a massive stage presence
and an obsession with Howlin’ Wolf and
Captain Beefheart, the Broughtons
rapidly became unconventional stars of
free festivals and street agitprop, and
amassed a devoted following of
malcontent youth eager o participate in
their riotous show-stopping chant: “Qut
demons out.”

Although this rebel exorcism became
the Broughton band's signature, it was
actually a Fugs' song, Exorcising The
Dermons Out Of The Pentagon, composed
for a surreal Vietnam War protest,

Asalive band, they were a crowd
pleasing guitar-powered juggernaut,
distinguished by Edgar’s alarmingly
powerful voice. Thisis plainly
evidenced by a newly unearthed 1970
Hyde Park concert tape on the fourth
disc of this four-CD set. In the studio,
though, they had trouble generating the
same excitement. An unkind evaluation
might have been that they were doing

W00 CLASSICROCKMAGATINE COM
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faux-Beefheart, and while managing
some original, Magic Band-style
rhythms and eccentric guitar figures,
they could never maich the fastand
bulbous Van Vliet dementia. (But who
in their right minds could scale the
heights of the Captain's true madness,)
Above all they lacked a creditable or
memaorable lyricist. Without Edgar's
extraordinary voice, the majority of
their songs would have been little more
than inane hippie/prog ditties. ('l am the
Madhatter/And I'm getting fatter.’)

The Broughtons, though, were not
without a few studio gems, and these
usually happened when either their
sense of humour came into play —asin
Apache Drop Our, an unholy, and indeed
unlikely marriage of The Shadows'
Apache and Beefheart's Dropout Boogic

or when they kept it simple. like the
standout singles Hotel Room and Call Me
A Liar. Edgar, his brother and drummer
Steve, and Arthur Grant on bass, may
not have been the most accomplished
of recording artists, but they were an
important British institution and
thoroughly deserving of repackaging
for posterity. And let’s face it, few singers
can even come close to sounding like
Captain Beelheart.
EEEEEEE
Mick Fareen

Barclay James
Harvest

Once Again

The first great BJH record.

e . Mow, this is an
odd record, lo
be sure. It
heralded a
falling out with
musical director Robert lohn
Godfrey, and a few of the tracks
were also credited (o the wrong
people (nothing sinisler going
on, just genuine confusion), But
through it all, Once Again
sparkles as a lruly greal early
70s prog release

Alter finding their feet with
1970's self-litled debut, the band
hit a confident stride. Backed by
a dynamic orchestra, the
foursome marched majestically
through a selection of well-
constructed songs, with Galadriel
and Mocking Bird becoming the
first BJH classics

Bul these are far from the only
high points. Happy Old World
tackles enwironmental issues
ong before they became trendy,
Song For The Dying is a potent
anti-war polemic. And Vanesso
Simmons is a love song about
confused emotions.

Mot enly has Once Again been
remastered with bonus tracks
(including White Sails, keft off the
original because they didn't feel
this sea shanty fitted), but
there's also a DVD with a 5
surround sound version, What
we have is a celebration of the
record’s fortieth anniversary,
while also recognising that this
has proved itself to be timeless
| | EEEER

Buffalo

Dead Forever...

Dead but not forgotten,

= Who are the
greatest rock
band ever to
come out of
Australia?
AC/DC? Rose Tattoo? The
Saints? Jo Jo Zep And The
Falcons, even? Nope, nane of the
above, L adeer 'n’ gennalmen,
allow us to introduce you to the
obscure delights of the one, the
only, Buffalo. Dead Forever... was
the band's debut album,
released in 1972 Imagine if Black
Sabbath had been a bunch of
Fosters-swigging Larrking, or if
Free had spent their |ife ogling
gals in bikinis on Bondi. That's
Buffale for ya.

Viocalist Dave Tice (later of
Londen pub rock stalwarts The
Count Bishops, would you
believe) leads the way with his
psychotic barking, while bassist

Pete Wells (who would goon to
join the Tatts) ain't far behind,
sounding like Andy Fraser
crossed with a2 Sumo wrestler,
Pay My Dues could be a Blue
Cheer dema; I'm A Mover is

T minutes of madness and
mayhern; Ballod Of frving Firk
lopes like Skippy with a
tranquilliser dart up its arse.
Sadly, Buffalo's career
advancement was hampered
by hedr sexist atlitude. But they
ploughed on regardless, later
recording songs like I'm A Skirt
Lifler, Mot A Shirl Roiser.
Attaboys!

EEEEREEER

Reissues s

A visit to prog's lower leagues,
Far from the sell-out crowd
glamour of prog's Premier
League were bands like Cressida,
firmly in the middle of NPower
League Division Two - the band
you booked when Greenslade
were 1oo busy, Sgned lo Vertigo,
Cressida played pleasing if
hardly advenlurous, light jazz
rock. If they had a "hit’ it would
be Ta Ploy Your Little Game, the
opening track an their
eponymous 1970 debut, which
with its melancholic and very
English sound, is possibly all you
reed {o know abaut Cressida
Their second alburm Asyfum,
recorded following the departure
of founder and guitarist John
Heyworth, is a little less fully
formed, bulked out by the
lengthy Munich and Let Them
Come When They Will which
spund a bit like the sort of
mellow instrumentals you used
to hear on those stereo
demaonstration alburms where
some session men pretended

to play heavy rock.

MNothin' But A Good Time:
The Poison Collection
Style, or rather lack of it,

over substance
T It says much
about Poison
and associated
glam goons,
that this box set
comes not with a lavish booklet
detailing the band's career highs
and lows, but rather with a free
bandana. You'd like to think that
these hair-brained - or in the
case of bandana-clad singer Bret
Michaels, hairless - glam
metallers hell bent on having a
good time were actually being
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ronic Drr'p down you just know
that irony is quite bevond them

It certainly has no place in the
18 tracks on offer here {most of
which are duplicated on the
accompanying 16-track Live -
The Hils). Tacky, occasionally
charming (but more often
charmless) and bereft of
anything approaching social
consCience or commentary
It says much that the best twa
SONgs are covers = Logains &
Messina's Y our Mamo Don'l
Donce and Grand Funk's We're
An American Band - although
power ballad Every Rose Has Its
Thorn showed that Poison did
al least have some talent

The rest is candyfoss. I
probably sounds good when
you're drunk, and no doubl
Linskinny Bop even challenged
the intellect of the gormless
morons who boughl into the
band in the first place. But thank
the good lord above that era's
way, way behind us
EEEER
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Phil Manzane
Quiet Sun o

Reissues fow

Rockin' solo and side-album
nuggets from Roxy axe hero.
The iale’::'«t additions to
Manzanera's own-label collectar

Caravan

revisions are a duo recerded on
the same day at lsland Studios in
Decermber 1974 in two sessions

= Diamond Head (midday-6pm)
and Quiel Sun's Mainstream
(Gpm-midnight). And these lime
slots certainly reflect the moods.
Debut solo album Digmond Head
is a waggrsh and chirpy
fandangle; Quiet Sun represent
Manzanera's pre-Roxy arl-prog
their 1970 jazz rock vectors
thrumming toward the late-right
drift of the mind's eye.

Digmond Head leads with
Frontera, Lhe Robert Wyall-sung
Tropicalian nonsense nuggzet
{Ruth Is Stranger Than Richard’s
Team Spimt reworked), before
textbook Eno vignettes (8ig Day
and Miss Shapiro) intervene Lo
break up Manzanera's Lating
party/shameless guitar
exhibitionism. John Wetton and
Doreen Chanter also guesl
alongside the Roxy backbane
to create whimsical - and
somelimes extraordinarily
complex - orbits.

A critical favourite at the Lime,
Mainstream beguiles with

mstrumental kmuly sorcery,
Canterbury playfulness and
Gong-ish twinklings a-go-go -
particularly on tracks like
Mummy Was An Asteroid, Daddy
Vas A Small Non-Stick Kitchen
Utensil and Rongwrong featuring

Charles Hayward's wonky Syd-
shyle vox (later to surface on
Manzanera And Friends' 801
Live, alongside tracks from
Digmond Heod, facl fans). Both
releases carry dermes (including
some great Farfisa freak-outs
fram Quiet Sun ‘71) and a band
interview, lold-oul digipacks and
photo-glorious luxe ner

booklels,
EEEEEER .. Head
EEEEEEER Main...
i Kengdmil

Various Artists
Kris Needs Presents...
Dirty Water: the Birth Of
Punk Attitude

Definitive compilation of the
pioneers of punk

The teenage
president of
the Molt The
Hoople fan club
wheo edited
ZigZag magazine and wenl on
1o D) with and write biographies
on everyone from The Clash to
Primal Scream, Kns Needs isn'l
s0 ruch rock as marble,

Little wonder then thal this
33-track collection tracing
punk’s growth from its origing
in US garage rock (it opens with
The Standells' Dirty Woter) to its
entry into the manstream in
1977 is impeccably sourced.

Reissues i

lumni of the Canterbury scene that

spawned Soft Machine {the band had

played with Kevin Ayers and Robert
Whyatt in pre-Softs incarnation The Wilde
Flowers), Caravan’s combination of
symphonic flourishes and pun-laden lyrics
took an unexpected lurch towards the
mainstream with their sixth album Cunning
Stunts, originally released in 1975,

With former Curved Air bassist Mike
Wedgewood adding Sly Stone-esque grooves
(on Welcome To The Day and Lover), and singer
guitarist Pye Hastings weighing in with
breathless power pop (Stuck In A Hole) the
result is a schizophrenic affair, culminaring
in the near 20-minute song suite Dabsong
Conshirtoe, a feat of musical dexterity
combining folk, jazz and country rock which

The seventh and eighth albums from the
Canterbury prog rock stalwarts.

commercial success rather than
approval from their beard-
stroking fanbase. Hastings'
delivery is clear as glass
throughout, his voice contrasted
with soaring synths (Here | Am),
crunching rock riffs (A Very Smelly,
Grubby Little Oik) and, progressive
funk rhythms (Jack And Jill).

Why such a potent blend of
musicality and melodic power
didn't reap a greater commercial
reward at the time remains a
m)‘ﬁ“_’l':l‘: [¥] mudurn cars
Hastings' trebly warble is every inch the equal
of Yes's Jon Anderson. Perhaps it was their
whimsical nature that was the band's undoing.
The album’s title stemmed from a comment

What separates it from the
million other compilations
covering the same ground is

the Alan Lomax-esque atlention
to detail.

In Meeds’ hands, the passage
from The Pink Fairies prolo-punk
anthern Do /t via Dr Feelgood
(Roxette) to The Sainls (I'm
Stroanded) becomes a sprawling
sonic tapestry, diversions inlo
everything from avant noise
(The Silver Apples’ Confusion)
lo reggae (Cullure’s Two Sevens
Clash) only adding to the sense
thal punk allitude was primarily
about experimentation and
ndividuality before Johnny's
stare and Sid's leather jacket
ngrained it in the popular
magination as simply an
excuse to pogo
L] L 1111
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Rob Zombie
Hellbilly Deluxe 2 «

Mewver mind the bonus

B s Rob Zombie

aschlock
culture genius

. or horror house
franchise? And
s he maybe stretching himself
loo thin? He makes splendid
splatter movies, he wins
Grammys, he publishes a comic
book, and at any moment will be

isas bold as it is bewildering

Put it down to a new label, or the departure
of kevboardist David Sinclair, but follow-up
Blind Dog at St Dunstans is far leaner, aimed at

made by Noél Coward regarding the mating
habits of dogs, while nine-minute finale All
The Way (With John Wayne's Single-Handed
Liberation Of Paris) could have tried the

Ralsnse Storahngs & Fantamag, Magardnes for Al

REviEWS

staging 2 pyro-tastic live tour,
And there's absolulely no
argument that his musical work
is genre-imprassive, Frenzied
guilars, ulira-sharp production
and who could resist lyric lines
Jike “Mars needs women/Angry
red women?” On the other side
of the coin, though, Helibilly
Deluxe 2 was years in the
making, and for  to be quickly
followed by a tour-related
reissue seems cruel lo the
Zombie faithful, despite offering
up 2 bunch of extra goodies to
lure them back.

Mot that the goodies are less
than deluxe. Three excellent new
tracks are added - Devil’s Hole
Girls And The Big Revolution
Micheel and Everylhmg Is Boring -
plus a reworking of 17
Who Loughs. The new and

Aan

extensive artwork is truly
impressive, and a bonus DVD
contains a 30-minule tour
documentary titled Transyhvanian
Transmissions, a video lor the
track Mars Needs Women and

a live version of the Alice Cooper
dassic School’s Out. The question
remains, however Can an artist
really treat an album like a work
in progress to be added to and
messed wilh according to other
demands on his time?
EEEEENER

ick Farren

-

Caravan: well worth
investigation.

patience of Bonzos fans, let alone audiences
gearing themselves up for the onslaught of
punk. A reminder, nonetheless, that Caravan's
path down the road less travelled is always
well worth investigation,

Cunning Stunts

Blind Dog at 5t. Dunstans

SOy 11
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They might have looked like 80s teen pin-ups, but along with the
clothes-and-make-up style there was music of real substance.

ow remembered by those wha

have never actually owned any of

their albums as poster boys for the
New Romantics — the early-80s movement
based on a post-punk taste for ‘shocking’
dress-wear and androgynous imagery =
there was far more to Japan, and their
leader, singer-songwriter David Sylvian,
than met the eve.

Arriving in a photo-flash of publicity in
1978, looking like a cross between the New
York Dolls and Roxy Music, at a time when
every ather new band looked like Johnny
Rotren, Japan almost willed you to
misunderstand them from the off.

It was easy to dismiss early Japan as all
surface, no substance: they looked
amillion dollars in their photos — more
expertly made-up and coilfured than most
girls. But their music, a one-inch deep mix
of glam clichés and punk orthodoxy,
topped off by a weird cross between Marc
Bolan and Bryan Ferry on vocals, was as
fizzy and cheap-tasting as New Coke.

What nobody bargained for was the
remarkable staying power of the group, or
their indefatigable desire to confound the
expectations of even their most ardent
fans. Asa result, by the time they had
released their biggest-selling album,

102 CLASSICROCKMAGATIME COM
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Tirt Drum, in 1981, they had already decided
to split, once again subverting career-
expectations. Even when they re-emerged
briefly in the early 90s they did so under
the name Rain Tree Crow, thus ensuring
the perfect non-comeback comeback.

Sylvian, meanwhile, has evolved into
one of the most musically narrow-cast,
publicity-resisting artists this country has
ever produced under the ‘rock’ banner,
There were only ever five fully fledged
Japan albums. Since then there have been
more than 20 Sylvian-related ‘solo’
releases, and at least 30 guest appearances
on others' recordings, all of which are
worthy of everyone's attention. Indeed you
geta clue to his true musical nature in
naming some of his regular collaborators,
from (recently deceased) bassist Mick Karn
and keyboardist Richard 'Porcupine Tree'
Barbieri in Japan, through to Robert Fripp
and Ryuichi Sakamoto in his solo career.

If we really must draw the beginner’s
attention to just a few Japan and Sylvian
albums, the following are probably the
place to start, though, please, not finish.

ViR Vi

Find more Buyver's Guides at
www.classicrockmagazine.com

Made in Japan: (I-r) Steve Jansen,

Japan / David Sylvian

a

Japan

I'in Drum

A puzzling place to start for
NEWCOMErs, perhaps - 3 band
called Japan records Chinese-
themed album - but this really

5 the moment whare Dayid
Syivian shed his rock-star skin
and began to butterfly into an
o |1L__r|r1<'s| artist in his owm rlght
Influenced by his newfound
friendship with Yellow Magic
Orchestra, and determined as
ever to take the career-path bess
travelled, Sylvian led Japan
through thelr most exquisite
coliection of songs. The
unexpected hit Ghosts really did
end up haunting you, while
tracks like The Art Of Parties and
Visions Of China sh

wed what
wonderfully expressive - and
brave - musicians they were

Richard Barbieri, David Sylvian,

Mick Karn and Rob Dean.

Secrets Of The Bechive

Several albums could haye filled
this slot. ._.Beehive gets the nod
on the basis that it is solo
Sylvian's most accessible, and
therefore the place to pick up the
story post-Japan.

A combo of jazz-inflected,
orchestrally enhanced
arrangements that leave the
songs utterly denuded and
achingly vulnerable, pepped-up
by synths, loops and other studio
sounds, it also features Sylvian's
trademark vocals unusually high
in the mix. It's the whole, though,
that most impresses. The CD
comes with Forbidden Colours
{with Ryuichi Sakamolo)
from the Merry Christmas
Mr Lawrence soundtrack.

STV ALLOTHESO) M
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Japan

Gentlemen Take Polaroids

Their last with guitarist Rob
Dean, this was also the last
Sylvian-relaled album to
resemble whal a conventional
rock record might be,

It was also the firsl Uime Japan
came into their own, now mixing
Eura-disco (o their glam and punk
nfluences, the glacial keyboards
of Richard Barbieri adding
amirrored sheen ta Mick Karn's
tentacled bass and Steve lansen's
cubist percussion on stand-out
tracks like Methods Of Dance and
the cathedral-like title track

Japan were suddenly
influential in their own right,
a5 newbies ke Duran Duran
fought to keep up.

Japan

Quiet Life

Japan’s third - and last - album
for ariginal label Hansa-Ariola
was the first to offer strong
hints of what the future had in
store as the band began to fight
free of their influences. Sylvian's
voice - previously little more
than an extended pout = took
on the now familiar acid-vibrato,
and the material grew wings

at last with the title track (and
lead single) providing them with
their first antham.

It's the modern CD version that
really stands up, though, with its
inclusion of contemporaneous
singles not included at the time,
Life In Tokyo, European Son and
a heavily ‘stylised’ version of the
old Motown chestnut | Second
That Emation

putation cementi

Japan

Brilliant Trees

His first solo album and still
one of his most interesting
Clues to his future direction
had been left as far back 2s...
Polaroids, which closed with
Toking Istonds in Africa, his first
collaborative songwriting effort
with Ryuichi Sakamoto.

Mow Sylvian gave full vent to
his more expenmental ideas,
melding purring funk with
spacey jazz and icy ambient
sounds, most affecting on the
almost jaunty Red Guitar, the
twilight Weathered Wall and the
epic title track. Featuring guests
including Sakamoto, Can alurmm
Holger Czukay, John Martyn and
bassist Danny Thompson, this
was Sylvian's biggest chart hit.

David Sylvian

Gone To Earth

Originally a double alburm with 17
tracks spread over four sides of
vinyl - the first two comprising
vocal-led songs, the latter

a series of amblent instrumentals
= Sylvian's third solo release
was a typically bold adventure
guaranteed to leave the faint-
hearted searching for the
nearest escape hatch.

A pity, as there's gold waiting
to be sifted here, not least the
three tracks co-writhen with
Robert Fripp, including the
jarringly dissonant (vocal) title
track and the slowly pulsing,
Floyd-esque (instrumental)
claser Upon The Earth. Former Be
Bop Deluxe guilarist Bill Melson
also plays and co-writes on the
instrumental Answered Prayers

Rain Tree Crow
Hain Tree Crow
When news broke that Jlapan
had re-formed (albeil without
Dean, and for just one album}
the hosannas were stymied
somewhat by the additiona
news Lhal Sylvian had insisled
they do 50 as Rain Tree Crow

The results, however, bore
out his decision, This is not the
long-delayed follow-up Lo fin
Drurn that fans desired, but
a deliberately unrehearsed
apparently improvised mix of
Sylvian's shimmering ambient
bal'ads, and provocatively
experimental instrumentals like
New Moon At Red Deer Wollow
(very Low-period Bowia),

A bittersweet farewell, then,
but one worth cherishing

David Sylvian

Manafon
Sylvian's most recent work
shows no maore desire to
accommodate the passing fancy
of the casual disc buyer (or
downloader). That said, some
alburms are more difficult than
others, For that reason this is
not the place to start. But for
seasoned Sylvian and Japan
collectors this is 2 gem that
grows in power as lime
whooshes by

Sylvian has left behind his
twinkling amblent sounds and
headed for darker, nonlinear
musical territory. As ever the
supporting cast is top-drawer,
including saxophonist Evan
Parker, The musical destination:
those places few can or would
wish 1o follow:

Relsusz Stordllags & Fantameag, Magerdnas for Al

Sylvian

Dead Bees On A Cake

A quarier-century into his
career, Sylvian could have been
forgiven had he rel nquished his
power to surprise. [nstead he
proved as effortlessly un-pin-
down-able as ever, not least on
the swampland blues of the Tom
Wiils-like Midnight Sun. The
muted trumpet on Thatheim
offered equally unexpected
delight, while on The Shining Of
Things he proved that nobody
outside the pure jazz spectrum
does lounge-lizard cool any
muore like David Sylvian. Ably
assisted by collabarators
including Jansen, Sakamoto and
Marc Ribot, this was Sylvian at
full guttering-candle power.

Japan

Obscure Alternatives

It seems churlish to single out
an album as devoid of originality,
spontaneity or even a half-decent
caver version as this. Especially
when David Sylvian, with and
without Japan, has based his
entire career on ensuring
everything he has subsequently
recorded bears some or all of
those halimarks. But if you are
new to this catalogue it's only fair
to put a red flag over this as
definitely one to avoid. But then

it was only Japan's second album,

they were still being touted by
their record company as the new
Bowie (or whataver the current
poster boy was at the time)
They would, however, never be
this compliant again

Quiet Life

Life In Tokyo

Quiet Life

Gentlemen Take
Polaroids

Ofparties

Tin Drum

Ghosts

Tin Drum

ot

Tin Drum

Bamboo Houses
1982 single with Ryuichi
Sakamoto

Colours

1983 soundbrack to
Merry Christmas Mr
Lawrence, with Ryuichi
Sakamoto

Red Guitar

Brilliant Trees

Brilliant Trees

Brilliant Trees

U% This
Gone To Earth
Thecun ™

Secrets Of The Beehive

Secrets Of The Beehive

Rain Tree Crow

Rain Tree Crow

of

Rain Tree Crow

Blackwater

Hain Tree Crow
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Jethro Tull are
among those
featured in this
treasure trove
of a book.

;

ProphEtS & SagES: An Illustrated Guide To

Underground And Progressive Rock Albums 1967-1975

Mark Powell . ..

Entering the dustier corners of the prog rock dungeon.

here was a time when prog rock

really was the domain of the men

of a certain age who looked like
they'd just walked off the front cover of
Jethro Tull's Aqualung album. All
greatcoat clad, fingerless gloved types
with inappropriate facial hairand a
penchant for (whisper it) brown
corduroy. And indeed there are still
those who not only hold to that belief,
bur those who ably illustrate it too,

It would be very easy to say that this
splendidly researched tome is for those
people. One can almost smell the
bargain basement of the second hand
record emporium upon opening its very
pages, and indeed there is more than
one album written about inside that
you're likely 1o have stumbled across in
said establishment. At least before the
resurgence of interest in the genre sent
prog prices skyrocketing,

However while there are pockets of
resistance within the prog community
whose toys will exit the pram with
speed were you to suggest that what this
book covers is only a part of the genre
and not the genre as a whole,
progressive music has moved on apace.
And what Prophets & Sages representsisa
glimpse of a magical era when ideas and
not balance sheets truly were at the
forefront of music.

104 CLASSHROCKMAGATINE.COM

Get past the quite horrific cover and
you'll unearth a treasure trove of well
researched and expertly presented
articles on such a wide variety of albums
— from the jazz meets classical approach
of Jethro Tull's Stand Up, through the
warped space rock overdrive of
Hawkwind's Warrior On The Edge Of Tie
to the expected conceptualisation and
almost rustic charm of Camel's Music
Inspired By The Snow Goose.

At times, like with Aphrodite’s Child's
apocalyptic vision 666 or Khan's quirky
Space Shanty (featuring a youthful Steve
Hillage) it's easy to snigger and ask
yourself: ‘What were they thinking?’
But with each entry, lovingly
embellished with cuttings and adverts
from the music press of the time, this
represents one of the best insights into
the whys and wherefores of an often
misunderstood genre you'll find.

As such, it is a treasure trove awaiting
discovery. Because the eager voung
pups who delve deep and use thisas an
inspiration to move forward musically,
instead of simply recreating what's gone
before {(who mentioned Marillion?} are
the ones who'll be written about when a
version of this book will be penned in
2050.

EEEEEEEE
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Richard
Ben Myers
An imaginary journey though
the mind of a lost Preacher.
In the wrong
hands, this could
have been a
travesty, A work
ol fiction frem
the viewpoint of
missing Manics’
yricist Richey Edwards, it covers
the time between his walking
out of a London holel room and
his car being found near the
Severn Bridge lwo weeks later
There are people whao still miss
him 16 years on - not least the
rest of the band - sothe
potential for upset was huge

It's a testament to Myers'
empathy that Richard swerves
mawkishness Lo cralt a moving

account of an inward battle
against personz| demons, The
story of the band's rise from
Blackwood Lo become the most
exciling, thoughl provoking band
n the UK is told in Rashback, but
this is no biography = there's

much more imagination at work
than that. The highs of their
breakthrough come
breathtakingly alive, the boozing,
the casual sex and moments of
madness with a raror blade
painted in vivid detail, And
there's humour too, in the
protagonist’s view of his
bandmates, the fans and the
media, befitting a man who -

despite his torment - had a fast

wit. which makes the conclusion

all the more unbearable. In

conveying emation so
beautifully, Richard is a special
book. Ben Myers didn't
personally know Richey
Eddwards, but by the end of this
you'll feel that you know, lave
and cry for his version of him,

Seasons

They Change:

The Story Of Acid
And Psychedelic Folk
Jeanette Leech »

A fish-eyed trip through a half-
century of electric folk

Faced
size and scope, the task at hand
= that's conceptualising the
"hirth, death and resurrection”
of experimental folk music from
the last 50 years - s enormous
Unsurprisingly, no-one’s quite
tackied it yet. So step forward
LK journalist and psych-falk
superfan Jeanette Leech, with
the big idea of linking artists like
Dayy Graham, Pete Stampfel,
Ash Ra Tempel, Wire, King
Crimson, Animal Collective

th something of this

The Kinks and hordes more in
a huge, kaleidoscopic melting
pot, which is also her first book
Thankfully Leech's energy,
pth of
knewdedge belp pull logether

attention to detail and d

a tremendous investigation,
crammed with interviews,
histories and ideas. From Lhe
foundations in the 50s to the
freewheeling boorn of the 60s
and the barren years up to 21st

century rc;:ll:'.c_:'.'.-\‘l:,' Le
builds her froaktopic family tree
using heavyweight US and UK
rools, with the shools and leaves

of the epic diaspora represented
too as European groups enter

re, and modern

can musicians light a fire
beneath the current scene
(Philadelghian psych-lalk
mainman Greg Weeks from
Espers provides the simple but
effective foreword), Fitting
alongside Rob Young's Electric
Eden, Vernon Joyson's Fuzz, Acid
And I'fowers and Richie
Unlerbergers Acid Fofk trilogy,

welcome an engrossing new

keystone of reference in this

muticoloured stratum

Mick Wall

Dispatches from cupboards
on the rock ‘n’ roll frontline.
As Wall
his introduction
‘these stories may
come 1[0”'- many

different places -
Moscow, Berlin
Rig, Los Angeles - what really
characterises them s the time
they come from’. This is true,
and vital. For those of us who
were there at the time, they run
hot with the vibe of this last
greateraof rocknr
Wall was a satyr at the feast,
his dispatches dripping with

salacious detail, his journalism

most definitely of the
participatory kind. Yet the real
skill behind his work is that
was incluslve. There was a
strong bond between writer and
reader, and Wall, and Kerrong!,
stood apart from the music
press of the time in that they
celebrated the culture, embraced
the fun, made stars of the stars.
As the decade hurtles towards
its conclusion, from the glories
of Rock In Rio to the bloated
egos of the Moscow Peace
Festival and on to the nadir of
Wall's bizarre impriscnment In
acupboard at a Poison gig.
agenuine sense of End Of Days
comes through, and is then
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the crash. This is how it was
to be |here
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Jon Hollen

Star Guitars:
101 Guitars That
Rocked The World

Dave Hunter

The world’s finest axe exhibit

The term

‘handsome

classiest and

most luxurious example of full

head = which,

I, emanaled

player from A-for-Atkins (Chel)
to Y-fer-Young (Neil) - shame he
dhidm'l rmake it all the way lo
Z-for-Zappa (Frank) - the
equivalent of a whole

museumiul of the guilars whick

made the music which changed

hnson, BB, Muddy,
ers (Charlie

dy) throug
stian, Wes Montgomery
ountry pickers (Mother

Maybelle Carter, Chet A,

Waylan, Willie)

expected
CJirmid, Jimrmy, E

ormimi et al) and shreddy

(B f‘-l:’h-l':‘u A gwie), this is

something you wish you could

hear as well as hold and see

his volume is a powerfu

Exhibit-A argument in favour

of actual physic

books. Even if e

wouldn't be getting the half of it

The Great Folk
Discography
Volume 1: Pioneers
And Early Legends
Martin C Strong «

Legendary discographer’s first

foray into folk

and other lazy U'intermet ways
where any Tom, Dick or Harriet
can source music info these

days, Strong has spent 25 years

creating inc redible resources lor

release lists and charl tracking

fe savings lost in

bvarm reviews, Strong

has improved previous

nesses such as the quality

ced rabings

nore detail on

nt-wise, all the big
vear, but weirdly The
5 get a full listing but ot

unequalled for price
5 and

music writers alike. Bul lhe

invaluable for colle

occasional photo spread
t go amiss. And perhaps
Branson, Gates or Google may

woul

Ik o forward and get the

archive online,
ENEEREEER

Kendal

Never Mind The
Bollards: A Road
Trip Around England’s
Rock'n'Roll Landmarks
Max Wooldridge

Does exactly what it says on

the reader to

thou 5 of
impaortant or trivial rock sites
and refreshes their importance

sarch

book also
shapes
Supergrass In Jericho, P

Gabriel on Solsbury Hill or

Madness lording it in Kentish

Town. Neatly divided inta

boroughs, counties and genres -

rerything from prog to B
| to Romford - this
f those badside or

demands

bathroom books that

also going to be packed on many

a trip and could inspire sequels,

nad in Ha Even if it's not
definitive it's pretty damn close
An excellent item. Make it

a present to yourself. It be the
gift that keeps on giving.

Relssse Storalilags & Fantan

PLUS GUESTS

MARGH 2011 UK TOUR

FRI 12 - LONDON, ENG - KICK OUT THE JAMS FESTIVAL
SAT 13 - READING,ENG  -SuB 89

MON 14 - MANCHESTER, ENG- MOHO LIVE

TUE 15 - GLASGOW, SCO - KING TUTS

THU 17 - NOTTINGHAM, ENG - RESCUE ROOMS

FRI18 - PRESTATYN, WAL - HAMMERFEST

SAT19 - NUNEATON, ENG - QUEENS HALL \

SUN 20 - CARDIFF, WAL - MILLENIUM MUSIC HALL

MON 21 - BRIGHTON, ENG - CONCORDE 2

TICKETS AVAILABLE ONLINE .
WWW.TICKETMASTER.CO.UK - WWW.SEETICKETS.CO.UK
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Communication

Breakdown

Send your letters to; Communication Breakdown, CLASSIC ROCK, Future, 2 Balcombe Street, London NW1 6NW or email them to us at:
classicrocki@futurenet.co.uk. We regret we cannot reply to phone calls. For more letters and comment, visit www.classicrockmagazine.com

THE TREATMENT: JUST WHAT THE
DOCTOR ORDERED

Just had to send you guys a message saying
how much I am enjoying the ‘Ones To
Watch in 2011 CD: best CD since Slash’s
new album. Saw The Treatment
supporting Zodiac Mindwarp and was
blown away —reminded me of seeing
many of the NWOBHM bands when they
were starting out, longer ago than ] care 1o
admit! Black Spiders—in fact all the others
~ have exciting potential too. Many thanks.

RAF Fairford in July — 8 hours
flying, ground entertainment
including two concerts by tribute
acts — all for about £45 (9pa
minute for the just the flving
display let alone anything else),
Personally, T can't wait ro see
Rush again — the £65 doesn't
compare 50 badly when up against
the ticker prices I paid to see both
The Eagles and Bon Jovi at the
same venue where the tickets were

Sally S, viaemail | both £85,
Rall the bones, lads! —
Cheers Sally - in a month that saw Malcolm Maggs, Peterborough CR154's One To
articles about the ‘death of rock’ (see Watch CD: “the
the Star Letter) that's good to hear, DELUXE INTERIORS s o

Ireally love deluxe/collectors’ edition CDs.
I'm such a sucker for them that when |
heard that Thin Lizzy were teissuing their
back catalogue, T was straight on to
Amazon to pre-order, | am salivating at the
prospect of hearing what they sound like
with beefed-up guitars and remixed. One
question: why is Live And Dangerous missing
Me And The Boys. .7 This was the B-side to

“IT'S YOU WHO'S THE TWAT"

Re: Dave Davies, Hasn't the grumpy sod
realised thar when you think everyone is a
twat it is usually you who's the twat? Also
did you pay him a bonus every time he
mentioned the riffin You Really Gor Me?

P5: More articles on bands like Stray: never
heard of them before, now a big fan,

Neil Feirn, Wilishire | Rosalic and it seems churlish not 1o give us
this track — which was a permanent fixture
TICKET PRICES: WHAT'S THE COST in the set-list of course. It's on the DVD but

PER MINUTE?
In response to Bill Kirtley complaining
letter about the price of Rush tickets in

not the audio CD. Such a shame, By the
way, Judas Priest — Unleashed In The
East needs Beyond The Realms Of Death

CRI154, it’s interesting to compare the putting back in,
cost of tickets against other forms of Ken Arber, Chandler’s Ford
entertainment. & M]" Rl]Sh Ckﬁ'
1 support a Championship football team WE'RE AN INSPIRATION, SO ti t
who are doing quite well at the moment— | WE ARE works out at

tickets for their home games range from
£30 10 £33 depending on their category.
That's 33p per minute, I've paid £65 for my
Rush ticket at the O2. Now, if previous

As loyal readers of Classic Rock my
friend Mark and I noticed that
many people like us (in Belfast)
had no clubs to go to to enjoy the

Rush gigs I've attended are DaveDavies:a  SOMgsfartists our
anything to go by they'll play for “grumpy sod”,  [avourite magazine fﬂ'otba“ mﬂtﬂh ”
2-2.5 hours — that's 43p a minute apparently. plugged every month. i

Sowe came up with a Club
| Night template, bought our
own PA system and started
up Paradise City Belfast, the

which is certainly more
expensive than attending a
foothall match but better
value than attending a

London West End only old school classic rock
production where prices club night in Northern
are 0.55p for top range Ireland.

seats (OK, cheaper ones are
available but so are
cheaper Rush tickets). |
gul'!ﬁ !.'U'U l."il}"'l-‘{ll.ll' ml?l.'l(.'}‘
you take your choice. For
oustanding value though, &
goto the Royal
Internarional Air Tattoo at

Now one year down the
.| line we have builtup our

‘;« fanbase, co-run other rock

-~ nightsin Belfast and still run
| monthly Paradise City

Belfast nights/special events

| like New Year's Eve, where
! we dust off the vinyl and

.&

-
5 ke -
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around 43p a
minute, more
expensive than a

play sets inspired by the one and
only Classic Rock magazine.

We must admit we owe it all to
vou ar Classic Rock and a few beers,
| the idea was born from that and
| many have benefited from it, We
. i look forward to doing it for many
By | vears to come and love to have
| Classic Rock's approval, to be the
only classic rock chib night in
Ireland that you acknowledge for
its setlistmusic style,

This past vear we moved into

the world of live promotion,
toured to Hard Rock Hell IV in Wales
and even hope that we could be a part of
HRH V?

Thanks Classic Rock and roll on another
year of inspirational reviews and writing,

Phil Allel, Belfast

Consider yourself blessed, my son (er, we
mean that in a non-sectarian way, of
course). Hope to see you at HRH V.

THANK YOU FOR GIVING US '"HEAD
Thank you for the wonderful Motorhead
issue, and the great new album, but | must
take issue with a comment in the Anoiher
Perfect Day review (a classic and grossly
underrated album, I'm sure Lemmy got
a kick frotn Robbo, at leastin

the studio).

The comment that they didn't play
any tracks live from between 1983
and 2003 is clearly wrong, as the band

played Shine at a gig it the Hastings
White Rock Theatre in 1998, Lemmy
introduced it as, “Here's 2 song we've
not played in 15 years”. This received
avery loud cheer and the song was
well received. And compared to
recent years, the gig's setlist was
much more varied and enjoyable.

Joe, via email

THE WORLD IS SEWERS

1 have just purchased the excellent new
Motorhead album The Waorld Is Yours {or
probably theirs!) with your magazine
special pack, What more could | wam? My
favourite band's new album with my
favourite magazine! After reading the mag
and playing the album until it was a pool of
molten plastic and magneric particles
(slight exaggeration) [ was spurred on to
read more Motorhead articles from past
issues (ves [ have stored every issue of CR
from day one!). After perusing issue 49

SO ALLED
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Star Letter

S0 Paur GAMBACCINI THINKS rock is dead?

[On January 11, The Guandian newspaper ran a story in
which the veteran DJ claimed that “the rock ena is over, ini the

same wiy the jazz ena is over"— Ed.] Apart from

conveniently forgetring to take into account little things

like, you know;, the facts (eg that the world's biggest live
acts are rock acts— Bon Jovi, AC/DC, U2, Merallica etc)

it's such a simplistic view of the world of music that it's

hardly believable thar a grown-up said it.

The jazz era was superceded because rock'n'roll, pop
and soul music touched a new nerve among teenagers.
Those genres captured the popular imagination and still
continue to. Rock music hasn't been made redundant by
pop, it's just that pop remains the lowest common
denominator: jolly music for kids. ( bought the new Shnk
DVD for my kids, We all like it, and I bet it made more money than The Road, say, but |
don't think that means Dreamwaorks have killed traditional movie-makers.) You can't
even claim pop has found some seam of originality while rock retreads the past: all the
pop 1 hear either directly covers old songs, samples them, or sounds exactly like pop
from years gone by, The X-Factor is the most obvious example of this. How many years
has it been going and how many enduring stars or classic songs has it produced?

People will always want tiLl.l!IW and the most passionate people —in this case rock
fans = will find good music. Great musicians will keep on making it. Classic Rock will
doubtless keep telling us about it. And generation after generation will keep on
discovering it. Is the same going to happen with Leona Lewis?

Harvey T., via email
Well put, sir. And maybe rock music would stand a chance of reaching Gambaccini's A
precious singles chart if Radio 1= a station cur licence fee pays for - reflected the
taste of the public and actually played some rock songs? Crazy idea, right?

Every month, the Star Letter wins a fine bottle of Islay Single Malt Smokehead

W h:'.k'.' Enjoy. And remember: Smokehead encourages responsible drinking,

from January 2003 [ came across a photo young and old to classic and new bands
of Mordrhead ar a very familiar location, It and has inspired so many young rockers
turned out to be the very sewage works to start a new wave of great up-and-
that | currently work at! As the pictureisof | coming bands,
Lemmy and Phil Taylor | would assume it In fact my son started his tech metal
was taken during the late 70s, probably band after being brought up on a diet of
when they were “[lushed” with successand | classic rock and Classic Rock magazine (1
not going through the “maotions” (ho ho!). used to rock him to sleep 10 Alice Cooperd).

In fact. I could g goas far asto say they were Tom Tank, via email
sitting on their heavy metal Sl

throne .\':Tm«puak. C;ﬁg.luﬂm:m: e 'HEAD FI.IIST .

Just think my heroes who | Tank and buddy. One small point regarding

have listened 1o and followed Classic Rock 154 that Charles

since they made
my ears ring in

the 70s were shat
—SOrTY, saf —
where | have so
often sat myself!
Soemotional was |
that myselfand
work partner

Shaar Murray makes in his

review of Lermy —The
Movie; Motdrhead's debur
gig was indeed supporting
Blue Oyster Cult bur was
at London's Roundhouse
on the 20th July 1975 and
not Hammersmith as
stated. Tracks played
decided to recreate were: Motorhead,
the picture as best
we could abiding by
all health & safety laws
etc {vawn!). [ think you

Leaving Here,

Good Morning ARD
Little ."fchuui_ﬂ'.iri,

Lost Johnny, City

will agree we did a Kids, Silver .
pretty naff job of it! Machine
In conclusion and Waiting For
thanks for an excellent The Man.
miagazine which over Take it easy,
the vears has Armitage, via
Inir Hll:{'l!l[ 'E"ll'l :p]g: email

Ralsnss Storallags & Fantamag, Mageings for A

ARD

LETTERS

Collecting
music isn’t as
simple as
it used

See? Easy.
classicrockmagazine.com
FREE MUSIC. EVERY DAY,
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SAMI JOHIN'S THROWN AND WEVE RUN OUT OF WHAT YEAR? HAVE YOU HAD
: STRIFE'ON/MARS UP ON THE FLOOR AGAIN SROUPTES THERE'S A A BONK ON THE BOMCE. OLD
§ BLOWIOB SHORTAGE OM SON? TS 1973 AND YOURE
= WY BAME I3 SAM TAYLOR BOARD THE STARSHIP AND LED ZEPPELIN'S MANAGER!
8 AMD TM THE MANAGER OF THE BAND'S THRE ATENING NOW HURRY UPI WERE
= AN TMSTPID 215T CENTURY TO 60 ON STRIKE DANGEROUSLY LOW ON
1 BOY BAMD, THE HARDEST UPPERS BOWMNERS, WEED _
REQUEST T'VE EVER HAD TD SHIT, THERE'S NOT EVEN
DEAL WITH IS FINDING A ENCUGH PLASTER OF PARLS
MENT BATTERY TO CAST OME OF THE BAND'S
AN PHONE 4 S0 CNE OF msmrummmm
THE BAMD COUD TWITTER
ABOUT BRTTAINS 60T
TALENT. LIFE WAS Easy _ | |
UMTIL I WAS HIT BY A CAR | ||
AND TRAMNSPORTED BACK
TG 1973 "

f{_fl.r e

B eie

Think you know your rock - not to mention your roll? See how many of these questions you can answer,
and how many album sleeves you can identify from the details pictured.

1. John Graham Mellor David Bowie's 80sband Tin | 8. 'And did they get you to released their first studio Jimmie in during the 70s
(1952 - 2002) was the Machine, and who played trade, your heroes forghosts? | album in 1967 (and and 80s that also included
British guitarist and singer which instrument? Hot ashes for trees?” Hot air followed it with the next singer Kim Wilson?
better know by what for a cool breeze? Cold three all going Top 10) had
name? 5. Whose bands have comfort for change?' Averse | the rhythm section of 15. Place the following
included the drummers from the title track from drummer Ric Lee and three Iron Maiden singles
2. Which song is the Aynsley Dunbar, Tony which mid-70s dlassic bassist Leo Lyons? in the order they charted:
following first verse taken Newmnan, Dennis Davis album? Aces High, The Trooper, Run
from: Youdonthavemoney  and Omar Hakim? 12 In which year did The To The Hills, Stranger In
or afancy cat/And you're tired 9. Which superstar band Prodigy release their UK A Strange Land.
of wishin’on a falling star/ 6. \Who was the guitarist memberrecorded thesolo | NoJ album Music For The
You gotta put your faith in in the 90s band BBM, albums Talk Is Cheap ('88) Jilted Generation, and the 16. Which was the first
aloud guitar’? the near reformation and Main Offender ('92)7? Manic Street Preachers Guns N' Roses single
of Cream? release The Holy Bible? released in the UK?
3. What is the title of the 10. Which former member
track used as the theme 7.In which year were Dire of the Mahavishnu B. Which bassplayersquit | T2 Who won the Best
tunetothe TV programme  Straits' Suftans Of Swing, Orchestra went on to have which bands to form Wild New Band award at the
Top Gear, and which band The Rolling Stones’ Miss his own group that Turkey, Fat Mattress and 2010 Classic Rock Roll
s it by? You, Rainbow's Long Live recorded a live alburm with Sharks respectively? Of Honour?
Rock N'Rolland Foreigner's | Jeff Beckin19777
4. Who were the bassist Feels Like The First Time all 14. Which band was Stevie
and drummer brothersin® . released as singles? 0. Which band that Ray Vaughan's brother Answers opposite
Flock Of Numbskulls By BP Perry

I CANT WORE UNDER

= HOW THE HELL AM I
SUPPOSED TO SUCK

Al
I CANT TAKE
IT ANY MORE

g

THLS PRESSURE! IT'M
HOT PIAAED EMOUGH

“ .; = ‘ b

HEREI T CANTT GET -
THROUSH TO MAUREEN 7] I
ON THI S PHOME! "

DOWMERS I NEED
MORE FUOING
DOWMNERS, MAMN

Sloreldags - Res Mayrdnes Daovenlned [y True FOE

19637 OH, THANE SO0
T4 NOT LED TEPPELIN'S
MAMASER ANY MORE .,

MO YOURE NOT. YOURE MOTLEY
CRUE'S . AMD THOSE BOYS ARE
PRETTY PISSED OFF THAT THETR
ORDER OF HEROIN, 300ZE AND b )
WHORES HAS BEEN DELAYED l

EN ROUTE TO DEMVER _

W08 CLASSICROCKMAGATINE COM
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Was it a super performance
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Twenty-odd years down the line the heavier side of their prog rock has surfaced.

XV, the new album from Aberdeen-
% based neo-progressive rockers Pallas,
is significant for two reasons: as well
as being a sequel to their full-length debut,
The Sentinel, released in 1984, it also introduces

their new lead singer, Paul Mackie. Pallas bassist
Graeme Murray gives Classic Rock an update.

After 26 years, it must have been difficult
to sack singer Alan Reed?

We had just grown apart. And with Alan
working long hours for the BBC [in London]
and doing lots of outside collaborations, he
wasn't around to start work on the album,

Was important that his successor, Paul
Mackie, is also from Aberdeen?

It wasn't a prerequisite that whoever got the job
lived locally, more a question of them being
available when necessary. At this stage in our
career the last thing we wanted to do was to
have to start placing adverts. So finding
somebody so talented whao was on our doorstep
was certainly a huge bonus,

0 CLASSICROCKMAGATIME COM

“We’ve always been at

the heavy end of prog...
Deep Purple are one of
our biggest influences.”

In a nutshell, what’s the concept behind the
XXValbum?

Well, The Sentinel explained how the Atlanteans
had seeded the Earth, as opposed to us being
descended from molluscs. i wasabit ofa
sociological experiment. The new album moves
the story on by 25,000 years. A new Sentinel
arrives, Messiah-like, and tries to decide
whether or not the ant farm will be allowed

10 continue.

The planet’s fate is seemingly left
unresolved, then?
Well, things end with a radio beacon that’s still

rpitially called
Rainbow, they became
Pallas in 1976 when
Ritchie Blackmare

‘stole’ their moniker,

broadcasting, which means
there’s still hope,

Does that mean the story
is sel to continue?

It certainly won't be carried
over on to the next album, Continuing the
Atlantean theme was a bit of a shackling
experience, though we're all extremely happy
with how the album turned out,

For all its grandeur this is definitely one

of the heaviest albums Pallas have made.
Very much so, We've always been at the heavy
end of prog, Besides the likes of Yes, Rush, Pink
Floyd and Genesis, one of our biggest influences
is Deep Purple. And that really came to the
surface this time. I really hope we can persuade
some heavy rock fans to dip their toes in, as
we've made an album that fans of Rush,
Porcupine Tree and Dream Theater will
probably appreciate. DL

Pallas’s UK dates begin in e Aberdeen on February 4.

MORE CLAPTON

tinyur.corm/Autnow

Eric Clapton interviewed
at the time of his 60th
birthday back in 2005,
talking about his album
Back Home.

Relsnss Storalkgs & Fantameag, Magarednes for Al

GILL ‘N’ BEEZ

O www.metalhammer ook podcast
Hm" G&B may sound like a
] retarded Morecambe &
ygl Wise but Metal Hammer's
! RO weekly podcast is ideal
- for the latest inmétal




INTERVIEWS

Europe

Expect guests, new songs and some
classics on the Swedes’ UK tour.

he final countdown to a new nine-date British tour by
Europe has begun. Ever-smiling frontman Joey

Tempest lets us know what we can expect.

All dolled up: o
Wednesday 13 Was 2010 the year that Europe began to earn respect

and Joey Jordison.

in new quarters?

I think so. We did around a hundred gigs, including the
Murderd()lls Sonisphere and iTunes festivals, and it was the culmination

of six or seven years of hard work. We are back on track.

They're back - now more

violent and mad then ever. Last Look At Eden was nominated in the Album Of

The Year category at the Classic Rock Awards,
but lost out to Slash’s solo debut.
With so many great records up for consideration

Murderdolls are flying in for an 11-date LK we were so excited even just to be nominated, 1 live

tour to promote a new album called Women in London, so | was on the phone to the rest of the

And Children Last. Singer Wednesday 13 guys: "Do you know what's jt.lE"Pl'l!i]ij_-: here?”

explains how the US shock-rockers came

back from the dead. You're now a D] on Planet Rock Radio. Does
the station give you carte blanche to play

What caused the band to reactivate after whatever music you like?

a hiatus nfeighlyeﬂ‘s? Now that the e wdiscers know me and trust my

Joey [ordison, guitar] finished a world tour judgement they do. I like 1o play some songs

with Slipknot [for whorm he plays drums]. that moved me in the past but which may not be

| was wondening what to do next when his as well known as a band's b ggest hit, It km‘pl.

call came out of the blue. Once again we things interesting.

had become bored with the music scene,

<o the time felt right You personally had alot to do with the fact that
Voodoo Johnson, a British band, are opening

If Murderdolls were a cocktail, which on this UK tour Europe are doing,

bands would be the spirits for the mix? [hat’s right. We definitely wanted a hard rock

Wiith our first incarnation it would've been band from the UK. They were on a list of names

the Sex Pistals meeting Matley Crile, but that we considered. 1 was a little concerned to

joey has since turmed me on to bands fike hear that they recently lost their singer, but

Killing Joke. The music is still fuelled by theres already a new guy and we're |'|;|]':p.\' far

violence and madness, but we've absorbed the arrangement to continue as planned.

everything from Slayer to the Misfits

| Having toured Last Look At Eden fairly

g How did you persuade Crile guitarist Mick extensively, will the set-list change

= Mars to guest on songs on the new album? for these new dares?

a8 A guy who was working for us knew that It will, definitely. We are planning 1o test

E Mick lived near the studia, | had met him as Oul Some Songs intended for our next

£ a fan bul never professionally. He came in, album, which will be recorded later in
shared a few of our bad-taste jokes and the year for release in 201 2. We are also
recording tips, As well as being a lovely guy, considering some guest appearances,
Mick is one of the villains of rock... along which is something we've never really
with Alice Cooper and Rob Zombie done before, It would be cool to invite

some people to get up and play or

The new album has contains the sing with us, maybe even throw
delightfully titled song Hello, Goodbye, Die. in some covers from Almast Unplugged
As a chat-up line, does it work? [a symphonic-enhanced live album
[Cackles] It has done. IL's a greal way lo from 2008]. DL

start a conversation.
The tour finishes in JNeweastle on Felruary 27.

Is the Murderdolls show as visual as one

might expect?

We don't yet have the maney to use lots

of pyro so we stick to what we know. It's “It would be cml to invite

a high-energy show. W are the props, but

the crowd plays its part. DL some people to get up and
The lowr finishes in Exeter on February 14. play or Sil‘lg With uS-”

Sloreldages - Res Magesdnee Dovwilosd b Tt

VUING B0

HIGH VOLTAGE Il QUEEN'S 40TH

weww highvollagefestival.com woww.quieenonling.comm
More news on HV every Brand new official website
issue but keep up to date to celebrate the band's

line de
is month.

AQth anniversary in 2011
Watch out for trailers of
the Freddie movie too

on more regular updates
and ticket offers online
right here

CLASSICROCKMAGAZINE COM 1T

Flalense Storalngs & Fantamag, Magardnes for Al
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Adler’s Appetite

As GN'R's drummer he “didn't give a shit”. With his own band he does.

etting the scene for his first
S European visit in five vears,
former Guns N' Roses

drummer Steven Adler gives us the
inside track on Adler's Appetite and
reveals that, along with millions
others, he too would love to see the
classic GN'R |i|'||_'-up reunite,

What sort of a show can we
expect from Adler's Appetite?
[t's a ninety-minute set. which we'll
turn into twa hours now that we're
doing our own material. We're
adding two more songs from
Appetite For Destruction: Think About
You and Anything Goes. It's gonna be
great. It can't be less, it has to be
more. Back in Guns we had a crazy,
.1'r|_\'[||'ir1g-guc-.-ki nd g‘uf:‘ncrg.\'
because 1 didn't give a shit, Now
Tkind of give a shit.

The band has been through some
different line-ups. Who are you
bringing with you?

We've gota real solid |i:11'-:'.]'r now,

[t's Chip Z'Null on bass, Rick Stitch

T2 CLASSICROCKMAGAZINE.COM

on vocals, and Michael Thomas and
Alex Grossi on guitars.

There's some new material, too?
Last vear’s single, Alive, really made
us want to kick an. We just cut two
new songs, called Stardog and Faded,
with Fred (_cmr}'. who used 1o drum
in Cinderella, as producer.

It’s been quite a comeback year
for you, with an autobiography
and also getting clean.

It's amazing what the body can
SUrvive, man. | \'ri!“l!li wenty years
doing drugs, but Thave a new start
and I'm taking it. | blamed Slash and
Duft and lzzy and Ax| for my

“The fans want
a GN'R reunion
and I’'m also
enthusiastic.”

downfall, but when I started
working with Dr Drew Pinsky
Ilearned that  had to talk about
these things to get them out of my
system. | needed lll.'lpl!!:\l',\'i.\[' 4]
Slash for blaming him for
everything that happened 1o me.,
When I first came 1o Hu“}'wnnii

I was sexually abused by an older
teenager, an older guy. | had not
been able to say that out loud, but
I'had to say it. and this huge weight
wits lifted.

Do you see any sign of that Guns
N'"Roses reunion yet?

The fans want it, man, and I've been
the most enthusiastic about it. The
five of us, we're brothers. And what
do brothers do? They fig]t:_ But we
created something historic, I'd be

Iv ing if 1 said 1 didn't care about the
money too, but the fans are the
reason thart | get to play music, They
gave me this amazing life. JH

The tour ends in ‘Bilston,
| Toofverbampton on February 27.

WTVH 5504

NAO: caught “in
ne-man's land".

North Atlantic
Oscillation

“We're definitely not prog.”

A few words by way of an introduction from
Sam Healy (vocals, guitar, bass, keyboards,
synths, sax and percussion), as Scottish
group North Atlantic Oscillation play some
UK dates with labelmates Anathema

When people ask whay type of band
you're in, how do you respond?

We inhabit the no-man’s land between the
mainstream and niche markets. Although
we're signed to Kscope Records, we're
definitely not a prog band.

Tellingly, apart from Tangerine Dream,
North Atlantic Oscillation are more likely
to cite Nirvana, Blur or Aphex Twin as an
influence than any mainstream prog acts.
That's because | grew upon American indie
rock. | wasn't even aware of early Yes or
Genesis till people started telling me we had
things in common

Not everybody gets what NAO are trying
to do, however. Classic Rock’s Geoff Barton
called your debut album, Grappling Hooks,
“an unholy mix of the Buggles, Howard
Jones and ELO™.

[Laughs] Only one of those references -
ELO, who | really like - is appropriate. I'd
never even heard of the Buggles.

However, Geoff did add: “Terrifyingly, they
could be huge."

At least he got the conditional tense nght.
The charts are so diabolically godawful.

Is the band's music compatible with that
of your tour headliners Anathema?

| really don't know. We did play a festival gig
with them and Porcupine Tree in Italy, but
European audiences are so different [lo
British ones]. Time will tell, | suppose.

What are the band's plans for 20117
We hope to release our second album
sometime in Septernber, DL

The dates begin in Durbam on February 9.

COLLEN ON SHRED

timyurl.com/6lkxccug
Keen to learn the Lepp
style? Def Leppard
axeman Phil Collen
comes cverall muso ata
recent industry show.

CASHvs MUPPETS

g tinvurl Aw7 30k
ma] When the man in black
B falt duetted with Miss
I'- Piggy. Featuring backing
-~ band Lubbock Lou &
em| Thelughuggers.

Ralsnse Storahngs & Fantamag, Magardnes for Al
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StoreMags - Free Magazines Download in Trua PDF format

1987% Official Fan Pack

New Album Forevermore
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OFFICIAL
METAL PIN BADGE
AND GIANT
POSTER"

| INTERVIEWS+STUDIO REPORT-TRACK BY TRACK & |

THE CLASSIC ROCK SNAKEPACK IS AVAILABLE FOR PRE-ORDER AT

WWWMYFAVOURITEMAGAZINES.CO.UK

A Play.com exclusive version is available with a patch. An Amazon exclusive version comes with a Snake Pick Pack of Whitesnake guitar picks.

Release: StoreMags & Fantamag. Magazines for All
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@SCOD@ | post-progressive sounds

New for 2011

Blackfield
Blackfield -

Double vinyl edition of the debut album from
Steven Wilson (Porcupine Tree) and Aviv Geflen
with two bonus tracks. Heavyweight (180gm)
vinyl in a gatefold sleeve with printed inner
sleeves, available from the Kscope slore.

B scope
podcast

Gazpacho
Missa Atropos

The new studio album from acclaimed Norwegian
post-progressive art rockers.

A delightfully mellifiuous selection. They won't be Norway's
best kept secret much longer' JERRY EWING, CLASSIC ROCK PROG
Available on Kscope from February 14th

www.Kkscopemusic.com/gazpacho

Porcupine Tree
Recordings — Vinyl Edition

The classic Porcupine Tree rarity — available on vinyl for the first
time. Double heavyweight (180gm) vinyl in a gatefold sleeve
with printed inner sleeves, available from the Kscope store at
www.kscopemusic.com/store.

Digibook CD edition also available.

Viny! Edition Little Man
] C

frorn The Pingapple Thief 's back ca

Download the Kscope podcast 1o hear new music, as well as interviews with the bands

The Pineapple Thief

The first in a series of re-masterad reissues

talogue

Visft www.kscopemusic.com/podcast for more detans. B E

Shop online at www.kscopemusic.com/store or visit your favourite record store

ilBEgo 1o A @‘D" AR T vimet.comikscopemusic  hwitter com/kscopemusic

Anathema PINK FLOYD
A Natural Disaster London 1966 -1967
Vinyl Edition SYD BARRETT - NICK MASON

Doubla heavyweaight viny| reissua of tha
classic 2003 Anathema studio album.

Limited to 2000 numbered copies only.
Also available from the Kscope store

ATERS — RICK WRIGHT

Relenss; Storahlags & Fantamag, Magednes for Al

The first ever studio recordings from the classic
80's Pink Floyd line-up on 180 gram white vinyl
In & gatetold sleave with printed inner,

Available from www.burningshed.com
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Tour Dates

Brought to you by...... VIA40gO

ACCEPT

london Hignbury Garage Mar 7
Hammes fest Presdatym Mar 18
Dubhr The Village Mar 19
BelFast Speing & Airheake Mar 20
Shalfield Conporation Mar 22
ACCEPT, BIOKAZARD, ONSLAUGHT, MORE
Faamormes fest Prestatyn War 1749
ADLER'S APPETITE

Londor Camden Underwarld Febb 22
Ipswich Regerd b 3
Grmsby Yardbirds Feh 24
Suttor-in-Ashfeld  The Diamond Febi 25
York The Duchess Feb 26
Bilsten Rabin 2 Felr 27
JAN AKKERMAN

Southampton The Brook Aor 28
Wanvendon The Stables Apr 2
Londoe Shephord’s Bush Bush Hall  Ape 30
CardhFt The Globe May |
Stratford-on-fvan Cox's Yard May/
Runcom The Brindley May 3
Birmingham Cles Cld ey 4
ANATHEMA, NORTH ATLANTIC OSCILLATION
Daurham L7we Lounge feb 9
Glasgow Cathouse Feb 10
Sheffield Academy Feh 11
Kottingham Rescue Rooms reb 12
leamington Spa Assembly Hall [eh e
Marchester Academy 3 feb 15
Wolverhampion  Slade Rooms Feli 16
lardon King's Cross Scala febh W
THE ANIMALS & FRIENDS

Kirgston Kingrumaadow Stacium Mar 26
AVENGED SEVENFOLD,

SYSTEM OF A DOWN, MORE

Doninglon Park  Download Festival Jun 042
BIG COUNTRY

Portsmouth Pyramid Centre Apr 8
Manchester Academy ! B
(il Academy Apr 10
Cambricge Junction AptTi
MKarwich Viaerfont Apr 12
Bristod Academy Apr 14
London Shephesd's Bush Empire Apr s
lepds Academy Apr e
Shaffield Academy 2 Aprll
[ublir The Academy Apa 9
Belfast f Airbiake Ape N0

Recommended
BLACKFIELD

Leamington Spa  Astembly Hall
Manchesler Acadermy ?
Lordon

Shepherds Bush Fmpire

N — .,_..._.-...-oq—-ﬂ-l—-mm’

Api &
Apr T
Aprl

BLACK LABEL SOCIETY, GODSIZED
Birmingham Acadery Feh 14
Kewcastie Academy feh 15
(Glasgow Acadermy Feb 16
Cambricge Lom Exchonpe Feb 18
Southampon Gu'dha feb 19
Londar Hammersmith Apclio Feb 21
Manchester Apolie Feb 22
Bristod Coiston Hal el 23
BLACK SPIDERS,

VIKING SKULL, TURBOWOLF

Bristed The Croft fab 2|
Kottingham Rock City Feb 22

www.viagogo.co.uk

Londaon Highbury Cange
Southampéon Talking Heads
Adorshal West End Centre
Snelfild A ademy
Wanchasder Roadkause
|eicester Lock 41
{lasgow Cathouse
York Fibbers.
Yreham Central Hation
Haill Lammp
COLIN BLUNSTONE BAND
Cardiff The Globe Feb3
Wavendon The Stables Feb 8
Southamplon The Brock Feb @
Bilsion Rohin 2 Fea 10
Glasgow The Ferry Feb 71
Kinross (areen Hobel Feb T2
Livexpoal Stanley Theatre Feb 13
{hislehurst Beaverwoed Club Feb 17
Sutlon Baum Boorn Club Feb 18
[eal hator Theatre Feb 19
BON JOVI
Echinbargh Murayhedd Staciam Jn §F
Manchester Old TeaBlord Cricked Groumd  Jun 4
London Hand Rock Caling Jun 2%
Birestol Mshfon Gate Jun 27
OLI BROWN
Norwich Maddermarket Theate Aprl
5t Helens The Citadel Apr9
Scarhoraagh Blizes Clud Apr T
Gleucester Vormies Apr 13
Blshon Raobin 2 Rar 14
Biristed The Tunnels Apt 15
Bury 5t Edrunds  The Apex Aprlb
Exidic [he Tinnegiece A 20
York The Duchess Apr 21
Tl The Piper Cub Rpr 23
Wavendon The Stabiles Apr 26
(lasgow The Ferry Apr 28
Kinross The Green Hatel hpr 29
[hunries Trombill Blees Festival Apr30
Gaishorotgh REB Club May 1
[Darlirgton Mats Qe May 20
Echnbargh The Caves May 11
Darvel Music Festwval Wy 22
Toackeham Live Room 22
GARY BROOKER, waLTex TROUT, MORE
Chichester Blwes On The Fanm Festival June 174%
CHILDIE!I OF BODOM,

AMON AMARTH
Norwich EA Apr |
Manchestes Beademy Mord
(haspeni Vicar Stiest Apr 3
Dulin Vicar Stroat Apr 5
Roftingham Rock City Ao 7
Birminghr A ademy Ao B
London Kertish Foven Fomm Bpr
ERIC CLAPTON
Dashin 02 Arena My 9
Badfast Oudyssey Arena May 10
{hasgow S May 2
Cardifi s Wy 1415
London Royal Alert Hall  May T8 23724
ERIC CLAPTON & STEVE WINWOOD
Landan Werbley Arena May 20771
Landan Ryl Albert Hal M7 80A0
HUGH CORNWELL
Portsmouth South Parade Pier hpré
(feshead The Saze Apr 7
Manchester Acadeny e B
(kesgow Academy Aprd
Sheftiald A zddpmy A 10
Clitheroe The Grand Apr 12
Leamingion Spa  Assembly Apr13

R OC K

The Classic Rock Shop.

Been there, got the T-shirt.
www.classicrockmerch.com

vLASSIC

_JOURNEY FOREIGNER, STYX

‘| wanna know what AOR is..." Well y

jou won't get

a better answer than getting along to see this lot,

Bath Eomedia Aprld
Wolverhamplon  Yade Rooins Ap 1
londan Isfingion Academy Apr
Brighton Fomedia A7
CORROSION OF CONFORMITY

Beistol Bierkeller Apr 5
| endan Camden Underworid Apr 'l".
Wane hesher Meho Live Apr 28
Shelfeld Corpecation Apr 19
THE CURE, BRIAN WILSON, MORE
Bestval [ske of Wight Sen BN
DELAIN, SERENITY

Mdanc heshir Academy 3 Ape 19
Landan Islington Acadarmy hpr30
Glasgow Cathouse May 1
Leamingfon 3pa  Assembly Hall May 2
DINOSAUR PILE-UP

Bedbard Esouires Feb ¥
Rawremouth Champeans Feh 18
Beighton Audio Feb 15
Tmh’ld"‘r Wells  Foum Feb 20
Cambwidge Heymikers Feb 2
Birmingham HAcademy 3 Feb 23
Londan Highbury Garage Fieh 24
Bristol Academy 2 Feb 25
Glasgow King Tut's Wizh Wah Hut Feb 27
Kewastle Academy 2 kb 28
|meds Cockpit 2 Mar2
Manchester Roadhewss Mar 3
York Duchess Mar 4
Soutrampbon lemier's Arms Mar5
EARTH, SABBATH ASSEMBLY

Leeds Josephs Well Ap 1
Mhane hestor Islinggiom Mill Hgr 7
Birmingham Hare And Hounds Ape 3
Heweastle This Cluny Ape d
Glasgow Sherep o5
Dhbiien Buthon Factory Apr B
Cark Copeurs Avenise Api S
Cardill Milleriium Music Hall 1 Apr T
ENSLAVED

Lowndhany Camden Underword Apr 2
EPICA, REVAMP

Bilston Robin 7 Mar 10
Kottingham Rescue Rooms Mar 1
Sheffield Corporation Mar 2
Whan hesber Maho Live Mer 13
londan King's Cross Scala Mar 15
THE EROTICS

S RN,

ROCK

Ralsnse Storahngs & Fantamag, Magardnes for Al

Cambridge Sian On The Moon
Ieslon The Mew lnn

Bristol HArea Bl

MNewcasile Trillizns

Yark Venue TBC

Grmay Yardbieds
Nottirgham The Cenbral
EUROPE, VOODOO JOHNSON
Glasgow Academy
Birmingham Academy

London Shephend’s Bush Empire
Oufiord Atadeny
Bournemouth Academy

Bristal Academy
Manchester Acadeny 2

leeds e ademmy
Newcastle Academy

EVILE

Manchestes Acadenmy 3
Nevrasthe Academy

Glasgow Cathouse
Nattirgham e Rooms
Lionden Camden Underworld
FEEDER

Badtast Sporg & Alrbeake
Dutdn Academy

Liverpood ACatemy

Lepds AL adey

Dundee Fat Samis
Middesbmough  Empire

Mancheste Acadeny
Nattirgham Rack ity
Cambridge Junciion

Leaminglan 5oa  Assembly Hall
Portumauth Pyamid Centre
Londen Chalk Farn Rounchowse
THE FLAMING LIPS

London Alexardra Palace

Recommended
FOO FIGHTERS

sle of Wight Fesstival
Mo Keynes  Bowl

PETER FRAMPTON
Leamingtan Spa  Assembly Hall
Glasgow ABC
Manchester Academy 2

CLASSICROCKMAGATINE COM TS

Febi 10
Fet 1l
Feb 2
Feb 16
feb 17
Feh 18
Feb 19

Feb W7
Feb 18
Feb 19
Feb 21
Feb 22
Feb 33
Feb 25
Fes 26
Febe 27

Feb %
Feb IO
Feh 11
feb 2
b3

Feb 4
Feb s
Feb /
feh B
Feb 10
Fels T1
b B
Fihy 14
Feb 1o
Feb W
Feb 19
Feb 20

Jul't




London Shepherd's Bush Empire Mar 5 Dancaster [ome hor 28
Bristod Mcademy Mar & Bradiord 5t George's Hall Apr 30
York Doera Howse May !
FU MANCHU Oufiand New Theatne May 3
Manchoster Aeadormy Mar 2 Nottirgham Fionval Concent Hall May §
Glasgow Cathouse iar 3 Bournemauth BiCC May B
Birmingham Acadermy 2 Mar & lendon Pl Albadt Hall Wy 9
London Ishirgion Acadermy Mar § Portsmouth Guidhall Wy 11
Brightan Cenlre ay 12
FUNERAL FOR A FRIEND, Hristal Colston Hall May 13
RISE TO REMAIN Plymauth Pawifion May &
Aherysiwylh Arts Centre Canditf A Way IV
Burkey The Trvol Ipswich Repent Theatre May 18
Fenrith Eden Arts Centre Mancheston Apalio May 20
Edinburgh Bango [ Blackpac Opera House by 2!
Glasgow Ky Tut's Wah Wah Hut Liverpool Ermpire May 22
Bury 51 Edmunds  The Apex Edinburgh Fayhouse May 24
Birmingham Acadery 2 Glasgow Chyde Auditorium May 25
Manchester Academy 3 Gateshead Sage Way 26
London Highbuary Garage Sheffied City Hall May 28
Liverpool Acadeny Birmingham Syrapkany Hall My 29
Stoke-on-Trenl  The Sugasmill
Wakelield Black Flag LARRY MILLER
Durham we Loungs Pordedawe Arts Cordre Febh3
oo Chords (rimsby Yardoinds Club Felr 11
Sallach Liviwine Derby The Fawespol b 2
High Wynombe  Acadermy OF Music & Art Andaver Lights Feb 25
Wirexhar Central Station Frome Cheese & Grain Fets 26
' - : . : Foole Mr ¥yp's Feb 27
GOOD CHARLOTTE It's metal-up-yer-ass time in Wales, this year with Accept
Duble Academy Feb 4 NI o L Bt MICHAEL MONROE
Souharpion Guidha foh 6 (above), Biohazard, Satyricon and more. Cum on feel the force! Brightan Concoade 2 Agr
Karwich UEA Feh7 Bristol Academy 2 Apr §
Bristed Academy Feb 8 P - Holid Exeler Phoenix Mpr &
Cardiff University Feb 10 Partsmauth Wiedgewood Rooms Apr i
Leeds Academy Fiel 11 London Isfington Academy My B
hewcaslle Academy w2 | JOURNEY, FOREIGNER, STYX ERJA LYYTINEN Leeds s Aprd
Glasprw Academy heh M Londan Weribiley Arena lun 4 Bilstor Rokin 2 Mar 2 Noewich Walerfonl Apr
Manchester Academy b 15 Farningham NIA Jum 5 Kirwesss The Geeen Hetd Mar 3 Shetfind Cosparation Apr 2
Birmingham i fab 7 Nearcastle Melo Radio Arera 7 Glaspow The Feny Mar d MNewcaslle Academy 2 Bor 3
London Farm Roundhouse Fob 18 Manchesder Evening Mews Arena hn 8 Creford Bullingoian Arms Mar 7 Manchoster Academy 3 Aprd
THE GROUNDHOGS (lasgow SECC 9 Scarhosough Blies Chub Mar 8 Glasgow Garage Apr &
Cardiff The Globe MarS Mottirghan Rock City Apr b
Chestor Alexanders rebio | KAMELOT Chishehurst Beaverwood (b Mat 10 hir Irslituate Apr 17
Haveraill Arts Centre Apr 16 Lindor Camden Koko Apr 28
Bristed Area Bl Ape 30 MAGNUM MURDERDOLLS,
'[Shamw The rl.""\'E e :;:éw i 'irihz'.-lmr-'ie 5‘:;1-;:; :\I:t ll': FHI(K"E“. m;ﬂﬁdlg'li DEFILED -
Jurham Bamard Castie Festiva Iy L VIO Aoy A |4 Portsmouth yramid Centre o 2
RE [ﬂmmend{!d Liverpocd Starhey Theatre Api 1 Norwich ¥l erfront Feb 3
ROGER HODGSON . | samington Assembly Spa Hall A7 Bristol Acadeny Feb 4
Londor Royal Albent Hal May 25 KING'S X Norwich Welerhord Api Sheffield Corporatian Feb 5
(Gateshead The Sage May 27 Nesweastle 02 Acaderrry Aor B Shedfeld Corperation Aoe 20 Wolverkarmplon  Wedlrur Hall Feb 7
(Glasgouw Pavilien Iy 28 Manchester Acadenny 3 hpr Holimlirth churedome Apr 22 Middesbrough  Empire Feh B
Liverpocl Prillarmonic Fall May 20 '.’\'ulltl: amplon g '1'.fJIﬁI:;| il Hor 10 Vichwerhamplon ul's'uu ll:h Apr 3 I Glasgi:-w ABC Feb 10
London Camden Elecinic Ballmom Apr 1 Soulhamgpton The Bro Apr 2 Manthesles Academy 2 Fele 1t
GLENN HUGHES — T R T T | Noftingham Rock ity Apr?? | london Kentish Town Farum Feb 12
Korhampion Roacmenders Way 14 s i Man hesher Mcaderry 2 A 28 MNoltirgham Rock Gty 1 E]
Cambricze Junclion May 15 Toeorch Park & Dare A 19 Exeler |evnomn Crove Feb 4
_ Birkenhead Pacific Road Arts centre May 7 KYUSS LIVES Londan Shephend's Bush Empire hpr 30
g Buxion Cpera House May 1 Nattingham Rock City Mar 3 Berstal Acadeny May 1 MY CHEMICAL ROMANCE
= Edinburgh Picture House May 20 Waleerhampton  Walirun Hal Apr1 Londzn by Arana Feb 12
g Aberdeen Lemen Tree iy 71 Langdors Kentish Town Forum Apr 2 MANOWAR Birmingham Feb 13
I'I-" York Cpera House May 13 Glsgr HEC Apr &} Birmingham Academy War 77 Glasgow Feb 15
— RKorwch Watorfmont ay 24 Manchester Academy Apr 5 Manchester MEY Arena Feh 18
E Brightton Kormepdia May 26 Bristol Academy fpré IIICI'IMID m Mottirgham Trent FM Arena Rt
" Fooie Mirkyp's May 2T Rowal Comcert Hall May 25 &l CiA Feb 2!
ﬁ Birmingham Towen Hal Ivizy 29 THE '.Em'.m Symphoery Hall May 16 [ Nevicastls Metro Rado Arena Feb 22
— [islin Aeademy Mae 3 Phihasmenic Hall May 28
= IGGY & THE STOOGES Livespool fcademy Mar 4 Coston Hal w22 | MY RUIN, nEaDcHaRGER, sancroRum
- Fvakstion Festrval - Newcastle Nay 7820 Cansbridge Com Frchange Mar 5 Roeyal Alert Hal May 31 Bristol Thekda Marg
Lincoka Engine Shed Mar & Winchesier Railway Ine Mar 10
5 IMDRTIL MORBID ANGEL, Boumemaouth Aeademy Mar § IMELDA MAY London Camder Underwurld Ma 11
*-_"';" mmm Bristol Academy Mar 9 Birmingham Irekibute feh 8 Reading Suh B9 Mar?
g Bloadstock festival Derbryshice Aug 12414 |G'.:1'lh Aeade h:n.!r L kuwt'l '|'\'~eI;|lurI "-.'1J|“s 'F-\';sl'ri;rfmuﬂluu I!:lau':'.'qimw*. ":‘1:; Fi
hasgiw War 11 il Acadeiy feb Peleborug b Revolulion i
§ IRON MAIDEN HNattighan Mar T2 Leeds Aeadery Feh 7 | Glasgow Clwssic Grard Mar
- Glasgow SECC Jul 20 RNewcastle Academy Mar 13 Edinburgh [iqusd Roams Feh 3 Leeds Caockpit Mar 16
Abprdeen AECC Jul 7] Southampton Gahdhall Mar 13 Glasgow ABC Feb 15 Mottirgham Rock City Mar 7
Feeweastie Metro Radia Arena Jul 23 Narwich UEA Mar 16 Bristol Co'ston Hal feb 17 Harmimerfas| Prestalyn Mar 18
Sheffield Maotorpoind Ara Tl Birrminghasn e ademy Mal7 Southamgton Gulckall Feb18
= Kottigham Trend FM Acera Jul 27 Manchester A ey Mar 18 Kottingham Rock City Feb 19 NEW DE\"ICE. I.ETHI.IGY.
£ Manchester MEM Arera Jul 28 | ondon Briston Academy Mar 19 MILLION DOLLAR BELOAD, THE TREATMENT
8 S b METALLICA, MEGADETH, e e 42
— Cardiff (18 Arera g | STEVE LUKATHER ANTHRAX, SLAYER, MORE Grmshy Yardbiads Club Feb 3
;d' Bolfast E‘JFML"{ A ﬁu;.!- k?m ngion Spa  Assembly Hall Mar 17 Sorasphese Festival Knesworth Jul 840 IE-‘“ on Cameden Underworld :».*h M
London 2 Arena Aug 5% anchester Aeadesity Mar 18 ok Chords eh 25
E Hemilirth Pictured-ome Mar 19 MIKE + THE MECHANICS fancheste Moho Live kel b
-a Hull City Hall Apr 7 | Shetfied Carparation Frant Rocm Feb 28

GET THE CLASSIC ROCK NEWSLETTER!

Want the very latest tour dates? Want amazing ticket offers?
Want to read the hottest news? Want access to exclusive competitions?

Then sign up to our email newsletter at www.classicrockmagazine.com
and have all this and more delivered straight to your inbox every week!
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TOUR DATES

Rewcadhe Bristol The Tunnets Apr S
Glaspow Sheffieid The Corparation hpr
Wreham WH ITESNAKE York Fibbeis Apc?
Ruimeaton Queens Hall Muanhostor D |ttt A B
Mottingham frack City Basement
JOHN WAITE, JON AMOR
OVERKILL, oesTRUCTION, HEATHEN Neweastl The Chny
Londaon Ishirgzon Academy Bar 3 Pontiefract Rogerthonpe Mancr Hotel
Larcanter Grard Theatie
PALLAS
Aberdeen The Twmels Feb 4 wm.lun s-ﬂul
Eirgston The Feal Feb 5 Birmingham Academy 3
Wath Upon Dearne Montgomeny Hal Mar 5 London Isfingtonfcademy
Dublin Crawdaddy
PARADISE LOST
Lordon Eentish Town Farum Agr WHITESNAKE
Hewcasile City Hall un 3
THE mm mmﬁs Glasgow Chyde Auditorium un'4
Rilstan Rohin 7 Mar 12 Wolverkampton  Civic Hall Junie
Mancheste Apoliy 7
QUIHTESSEHCE Bournemouth B Jum 19
Hull Acelphi Feb 26 Lendon Hammersmith Apollo Jun 20
RIVAL SONS BRIAN WILSON
London Camden Barfly Feb 12 Ml hester Brdgwater Hall Sep I3
) Birminghar Sympkony hall Sep
PAUL RODGERS, Coverdale and his wonderful back catalogue add up to London Raoyal Festival Hall Sen 168
JOE ELLOTT'S DOWN "N’ OUTZ AR ,. "
Blackpioo Cpera Fouse hprlh one of the defining sounds of the term 'classic roc WIRE
Sheffield City Hall Apr 16 London Feh?
Kewcastle City Fall Ape 1B Nottingham Y Feb3
Glaspow Chycde Auditorium Ay Manchester Dl Instiluste Febd
Machester Apolla A 21 Dub¥n Academy 2 Feh 5
Kottingham Roval Cancest Hall Apr 12 Beffast Sopring & Aarbrate Feb &
Bournemouth B Apr 24 Edinburgh Cataret Voltaire feh B
Southend-on-5ea (s Pavilion Ape 25 Glasgow King Tuk's Wah Wah Hut feb S
London Hiyal Albert Hal Apr 21 Absrdesn Way 22 Glasgow Gaiage Mx b Briztol Heece & Firein Feb 10
Birmingham HIA Apr 28 York hay 23
Newcastie .1'9, % THIN LIZZY WISHBONE ASH
nnm M“s‘c Natlinghan Hrs\.u-R 0T, Betiast Waterdrord Hall Feb ¥ Frome Cheese & Gain Mar 26
Kottingham Trenk FM Arera Feb 7 Shetfiold Academy Duhiin Qfympia Theatre Feb W Pondypeidd Muri Arts Centr Mar 29
London 07 Arenia Feh 7 Warchesien Academy Southamgton The Brook
Bristol Ihe luweks .' ondon |skngion Academy
nus‘“ london Ll ington Academy May |endian Hammersmith Apcllo hun 26
Dublie 02 Arena Haddenha
Glasgow SECC SODOM Dl
Shaffipld Mo w Arera |ondon Camcen Undomerid Feb & Dty
Manchester MEN Arena REtOmmEﬂdEd Kend
Kewcastie Metro Radio Arena THE STRANGLERS Birkerhead
Birnsmgham 15 Arenia egerisHe A aclemy o & le" Tuw"s["n mmin Glasgow
Londer 02 Arena Glatgow Acaderty Mar 5 Soulampton War 3 Wavendor The Scables
Edinbargh Ficturehouse Mait & Bestol H!e ® & Firkin i
SAXON, WOLFSBANE, FURY UK | verpoal Ac ademy Mar 3 Nottingharn Reack City Aar § WITHIN TEMPTATION
Leamington Spz  Assembly Hall Apr 9 Hatirghan Rock City Mar g Wanchiester Academy 3 Mar g Birmingham Academy Nav B
Kottingham Rock City Apr 0 Landon Kamenersmith Apollo Mar 7 Glasgow [arage Mar 7 '“.w.lu: s Academy Nov §
Whitehaven Civic Hall Ape | | eds Agademy Mar 12 Landan Islington Academy War 2 Glasgow Barrowland Mo 10
Manchester Academy ¢ Aprid Lewester A ademy Mar 13 L London Ericton Academy Kow 1l
Glasgow ABL Apr 14 {hdord The Rega Mar 15 BT —
Kewrastle Acaderny Apr 15 Cambridge {Com Exchange Mar 17 THE YARDBIRDS
Lepds Academy Aprll Ririghton Dame Far 18 MARTIN 'I'I.IHNER'S WISHBONE ASH Twickenham Stadiim Live Room Manch 25
W Watfrun Hall Apr 18 Bamingham Aoy Mar 19 Swind Feb 7
Meademy Apa o Nerwich UEA Mar 2 Letchmonth F*:'u.1cn H.s Mar § ZODIAC MINDWARP
Princegs Paviliorn hpr 21 Portsmaouth Pyrarmic] Certre Mar 22 Kinass The Gieen Holel Mai § & THE LOVE REACTION
Bownemouth Acadenmy -‘.r.' 2 Bristol -h demy Mar 24 | verpocd Stanley Theatm Mar Tl Newrastls Academy
Loedon Shepherd's Bush Empine Apr 3 Sheftield iy Mar 25 Sutton Boom F:-'\cfr Chib Mar 12 Glasgow ABC 2
Manchester i\. ademy Mar 26 Sale Traflord Walarside Arls Cenbre Mar 16 Liverpool Academy !
SICK PUPPIES Cardif Gl Mall | Sheffieid Acadenmy 2
Birmingham Academy 3 Feb2 SYMPHONY X Biister Fabin 2 Mar 25 Birminghar Academy 3
Lo Manetle Sireel Borderfine Feb 3 Lindan King's Crons Scala Andover The: Lights W 26 Bristol Academy
Bilsion Fobin 2 Vicroester Huntingden Halls Apr9 Olord Academy 2
SKINDRED Sheild Corporaiion VAN DER GRAAF GENERATOR London Isfingion Academy
Brighton Conconde 2 g
Portsmouth ¥ \pe 27 TAKING D.IWH |esmmington Spa  Assembly Hall ar M4 ROB ZOMBIE
Korwich e 4 Celchestes Ces Feb2 Glasgow ABC Mar 25 London Birxion Acadery Feb 16
Walverhampion Vsu'-unrh | pr 2 Porismauth Feby 3 Manc hester Acadermy 3 War 26 Manchester Apolla e 17
Kotfisgham Rick City i Neweastle Feb 4 Lewdan Rarksean Ceqtre Mar 27 Meweastle Aeaderny Fieh 18
Exoter omen Greowe \ (Ocferd Feb 5 Cambadge lunction Mar 28 Glasgow Academy Feb 20
Cardiff Uriversily Solus May 3 Livespoal my 2 Feb & Lesds Acadenmy Feb 2
Poode Chards Way & {shasgony l\n Tuit’s Wiah Wah Hut Feb 7 VIRGINMARYS Birminghan Acadenny e 22
Livespool Acadermy May 5 Kendal Bootleggers Mar 25 Castle Doninglon  Download Festiva Jun 2
Shaffield Comporation TERRORVISION Brmingham Institute Mar 26 Dubln Olympia nig
London Kentrsh Town Forum Meswcaste Riverside Foh 24 Beighton The Prince Mlert Mar 27 Hefast Llister Hall hn 29
|eads Cockpit Feb 25 Southampton loiner's Arms Mar 28
JOANNE SHAW TAYLOR Marwich Waterfront Feb 26 Lewnhary Camden Bafly Mar 30 THE ZOMBIES
Bilston Rabin 2 Nattinhan Rock City Feb 27 Newastle The Clury ar 31 Bilstan Roban 2 May 15
Buaton Opera House London Electric Balircom Mar 3 Aberdecn The: Tunnels Apr 1 Soutkamgtan The Briook blay 26
Edinburzh The Caves Mlay 20 Southampion The Brock Mar 4 Glasgow ABCY Apr London Sheghend's Bush Empre Nay 27
Glasgow Academy Wy 21 Manchester Acaclemy } Mar 5 Kottingham Raock City Basement Apr 3

Buy tickets for these and many more...

FOO FIGHTERS SYSTEM OF ADOWN

RUSH THE CULT AIRBOURNE
SONISPHERE KINGS OF LEON
JOURNEY FOREIGNER BIFFY CLYRO..

via.0go

WWW.Viagogo.co.uk

Ralsnse Storahngs & Fantamag, Magardnes for Al
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Blues into the town
and cities: Joe
Bonamassa.

Motorpsycho

London Charing Cross Borderline
Morway rockers bring the best of 20
years - and then some,

With venues across the capital collapsing like

Aussie wickets in the shockwave of recession
it's reassuring to find nestled between the fattened
Astoria, the CroBar and London's snottiest bookstore
this remaining preserve - a 200-capacity subterranean
retreat where veteran MNorway avant-rockers
Maotorpsycho will play their only London show

With 20 years of material available, tonight’s

90-minute set-list will be a lottery and the trio start
with narcotised jam-ballad Year Zerp, before breaking
in two wild new pysch-cuts around syncopated heavy
bluesbreaker Whole Lotto Diana. Drummer Kenneth

Kapstad cuts a lean, mantis-like figure as he obliterates
his kit, while Hans Magnus Ryan's colourful guitarwork
and Bent Sather's retro-progressive bass lines
choreograph jazzy sonic ballets for the brain, As
Hogwash's hairy groove thrillingly segues into Can's
hypnotic Halleluwah, a transcendental Mexican head-
nod sets off around the venue, and the crowd are rapt
Final song X3 can only disappoint - mainly because it's
an unrequited finake, and when the gty Iig;hh goup
no-one wants to leave. Catch 'em while you can,

T8 CLASSICROCKMAGAZINE.COM

Wilko Johnson
London Oxford Street 100 Club

Happy New Year Wilko and this old club.

It's New Year's Eve and Wilko is basking in the

* glow fired up by Oif City Confidential, the film's
success adding another string to his battered
Telecaster. It's also a new dawn for the 100 Club, which
has escaped ¢ losure with a sponsorship deal

Anather formidable war harse, Charles Shaar
Murray, leads the charge for support act Crosstown
Lightnin". Their harp-driven rockin’ blues soon draws
the crowd away from the bulfet and mulled wine.

Wilko's set has barely altered over the years,
chugging through Back In The Night and Johnny B
Goode, and he takes no prisoners as he fires along the
front row, He's aided and abetted by Norman Watt-
Roy writhing and grimacing on bass and Norm's fellow
Blockhead Dylan Howe on drums

Jerry Tremaine s on vocals and harmonica for Going
Bock Home and Roxetfe. He's no Lee Brilleaux but
there's sparks in the air and not just from a room full of
polyester shirts, It's the musical Sweeney kicking the
door down - "We're the Feelgoods and we haven't had
our dinner!’ As Big Ben strikes, it's not really ‘off with
the old and on with the new’, but if it means we get
mare of Wilko and the 100 Club, that's a good thing,

Ralsnss Storahlogs & Fantamag, Mageeines for Al

Black Country
Communion
London Shepherd’s Bush Empire

The supergroup almost burn the house down
with a scorching set that includes some classics.

A sense of occasion built by a fine support set from Joanne
Shaw-Taylor ignites into roars of delight once a tape of rock
classics gives way to Wagner's The Ride Of The Valkyries and - finally
= BCC themselves, look as pleased to be here as Shepherd's Bush is to
welcome them

Opening with their signature Black Country (Glenn Hughes pauses
to deliver the 1 am a mess-en=-ger... This is my pro-phe=cy..." chorus to
maximum effect), Moving into One Last Soul, they hardly put a foot
wrong until tackling Zeppelin's No Quarter late in the set.
Instrumentally, the rendition is spine-tingling (full marks to
keyboardist Derek Sherinian), but the crowd know the words rather
better than Hughes does,

Yet that's grin- rather than cringe-inducing because it's just such a
joy to see Glenn play with genuine heavyweight musos in a proper
band again. Case in point.., guitarist Joe Bonamassa taking centre-
stage to sing Song Of Yesterday (a leviathan of a song, awesome solo)
then giving us his own The Ballad Of John Henry,

After closing with
a storming Sista
Jane - featuring a
great drum solo
from Jason
Bonham, anod to
The Whao's Won't
Get Fooled Again,
and a reprise of
Black Country - they
encore with Deep
Purple’s Burn
A scorching set
from start to finish,

A deeper purple:
Glenn Hughes'
pout shout.

SUNAGOOF) 11 SR Y

Godspeed You!
Black Emperor
London Troxy
Don't ask us how, but it works

That a band whose songs routinely hit the
* 14-rminute mark, whose pathological avoidance
of both lyrics and tune make Mogwai sound like pop
divas can hold audiences of 2,500 plus rapt, makes
you think there might just be something in the old
adage of treating 'em mean. But just as this revamped
east London 1920s-style theatre resonates with a
tarnished glamour from times long forgotten, so
Canadian post-rock troupe Godspeed... transport you
Fffr_lrtless'y {o the haart of their own arcane world, The
shadowy gloom makes figuring out wha is onstage
playing what nigh on impaossible, but GY'BE offer a
transcendental experience far greater than the sum of
their indeterminate parts, Giant projections cover the
back wall of the venue as their glo-burn, melancholic
symphony reverberates with a cauterising power,
GY!BE might push some serious volume but there's an
intricacy to the intensity, as the songs build layer by
ayer from near silent beginnings to shattering
crescondos. As the instruments howl and squeal in
unison for a final time, the crowd roar in a surprisinghy
jovous unisan, clamouring wildly for an encore,
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Sonic Youth

London
Hammersmith Apollo

The New Year arrives with a
bang thanks to some legends

As we all know but are not supposed to
* admit, Mew Year's Eve is horrible.
Overcrowded, overpriced. with the very real
probability that someaone will puke on your shoes
at some point in the evening. Which is why it
comes as such a refief to wave goodbye to 2010 in
the company of alt-rock legands Sonic Youth

Factory Floor kick things off with a barrage of
gloriously filthy noise akin to being strapped to the
ceiling of a moving helicopter as it's peppered with
machine-gun fire. The Pop Group bring a dose of
dark, melodic anarchy, while Shellac are beautifully
abrasive, End Of Rodio sounding urgent as
drummer Todd Trainer bounds out from behind his
kit and stalks the stage with his snare

Sonic Youth have been the final world in uitra
cool, avant garde indie rock for the last 30 years,
but tonight theyre on pure crowd-pleasing form
Arriving onstage just before midnight, a shockingly
young-looking Thurston Moore leads the
countdown, Only instead of Big Ben and Awld Lang
Syne, we gel to embrace a new start with a burst
of glitter and a typically gritty Brother James, Kim
Gordon - centre stage and full of beans - remains
the coolest woman alive, leading the band through
a set that, while heavy on tracks from newest
album The Eternal, faatures fiery versions of
Anti-Orgasm and, for the finale, their peerless
Kool Thing. Best of all, they couldn’t look more

[# thrilled to be here, which means we are too. If this

Eis just the start, 2011 should be a vintage year.

Leaf Hound
The Unicorn, London
Still got bite to go with the bark.

' The days when Leal Hound could attract 2

5 of their cult album, Growers

crowd on the bas

Of Mushroom (released 40 years ago) have long gone

So, why do people still pack out venues such as this?
Simple, Leal Hound are an excellent live band.
Only frontman Pete French remains from the early

1970s, but this cu defined

ent line-up is sasharp a

that nobody moans about the absence of others
Guitarist Luke Rayner is among the best at evoking the
zpund of that era, while also offering b

is own stoner

vibe, And with French proving he's still got the pipes to

ar everyone is quickly drawn into the groove
The set mixes up songs going back to that Growers
Of Mushroocom album with newer material from 2007's

Unleashed comeback album. It all melds topethar well

as dois an extended reworking of Atomic Rooster's

ssic, Breakthrough, and the hour-long set is tight, yet
alsc leaves enough breathing space for spontaneity

cla

Climaxing with a combination of comparative
newbie Too Many Rock ‘N’ Roll Times and Growers Of

Mushroom itself, and helped by an impr

ssive sound,

this is a performance that proves the band are among
the best on the British club circuit right now.

The Zombies

Sixties legends back from the grave

I It's Bpm in Chiswick and an unlikely resurrection
is taking place. In front of an imvited TV audience,

The Zombies have risen from the dead for a one-off

TV special to celebrate the 50th anniversary.

"We'd like to play you some SOngs spanning our
entire career,” explains Rod Argent, who in leather
jacket and jeans looks all of 30 (he's 65)

VWhat follow

an impeccable 75-minute jou

through their back catalogue, combining choral beat-

pop (I Love You), lysergic psych-rock ( Time Of The

Season) and even new songs (Any Of
If the affable Argent acts as
us of celebrity fans ranging from Paul Weller to Beck

er Way).

our guide, reminding

to Dave Grohl, it's Colin Blunstone who inspires awe.
Standing stock still, and clad head to toe in black,

ve him the look of a beatific

Jimmy Page. the occasional twitch of his left wrist

his lustrous black lock:

ndicating life. His voice, though, remains peerless;

a praintive instrument of emotiona 'g‘p'vs-_'\'rn'-
perfectly suited to this most English of bands,

ne seems to think | wrote this song but

| didn’t,” announces Argent before a thunderous

rendition of Hold Your Head Ulp, Quite a night.

Ralsnss Storahlogs & Fantamag, Mageeines for Al
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Coolest
Woman alive
In:mmmmmmr:uu

Sonic cathedrals
of noise.

Big Country

London, Islington 02 Academy

lock rock legends honour late singer in
style - with help from Mike Peters.

There's a space in the centre of the stage where

Stuart Adamson should be, Father and son
guitarists Bruce and Jamie Watson are on one side,
covering the rhythm and lead duties "t.\.'rﬁvrl:,' sharad
by Bruce and Adamson, drummer Mark Brzezicki
eads from the back, while bassist Tony Butler is joined

by The Alarm's Mike Peters on the other side
Peters = known and respected by much of this

crowd - nevertheless has some big shoes to fill.

itars skirl and Peters leans into the

chosen words:

Drums baat, §

mic and sings the following perfe

‘Now we play our final hand/Move in closer, understand”

Never have the lyrics to 1000 Stars meant so much

Ower the next two hours Big Country’s final hand is

duly umveiled and it turns out tragedy dossn't hold all
b

the aces, Peters is not so much a 'replacement’ for

Adamson as a ringmaster, r

sepectfully helping to bring

BC's music back to life in all of its stirring, panoramic
glory - Wonderland, Chance, Harvest Home, Just A

Shadow, Fields Of Fire, in A Big Country and a

mesrmerizing Porroh Man - coaxing the best out of
band and audience alike, A triumph,
t Brasle
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Continued from page 86  barely has room for an indoor easel. (Soif any
neo-Florentine patron is reading this, [ will make a plea that Don would
never make or ask anyone else to for him: support a real artist) I'm not
sawing violins in half— Don certainly doesn't feel sorry for himself, and in
late 1977 when he reappeared at the Bottom Line with a new band and
Shiny Beast in the wings, he had the distinct air of a, well,  don't even feel
“survivor” is the word. A patriarch, perhaps, a high priest, born again from
Ancient Egypt smiling like the spuming headwaters of the Nile, long
weathered body holding just that many mysteries, arcane secrets from half-
apocryphal texts of hoodoo mojo Coptic canebreak healings of the kind
Ishmael Reed likes to dream up.

Next to him, DrJohn looked like Gary Glitter: all soot, no zoot. He could
£0 15 rounds brainwave-to-brainwave with Screamin’ Jay Hawkins and
judges who know nothin” anyway call it a draw. Might be the white
Leadbelly. Too much in love with living to be Robert Johnson. In the late
60s, some hotshit young hitpicker got famous by proclaiming that Don Van
Vliet, if he wanted to, could be: *the greatest white blues singer in the
world.” That would have been as dumb as settling for a moosehead over the
fireplace when you've lassoed the Loch Ness Monster and taken it to dinner,
highballs and dancing, Like Van Gogh doing pasteup for Bloomingdale’s.
Make no mistake, Captain Beefheart is an absolutely authentic chunk of
taproot Americana on a Mark Twain level with Paul Bunyan stature,

But today an artist is expected to market him or herself as a commodity
to be generally recognized. Soin that sense it's no wonder Don retreated to
the Mojave Outback. On the other hand, the old garret routine doesn't
exactly work anymore either. And Don has pretty much been through his
phase of living out the Artist as Genius/Idiot Savant cliché, On the phone
the other day I mentioned Andy Warhol, and Don said: "He soups things
up. But isn't it nice, being able to say that we're not like him?” At the time
I thought this was a shopworn verbal popper combined with an absolutely
childlike attitude: “Isn't it nice, being able to say that we're not like him?”
Well, yes, it is, and Mr Rogers will be here at 3:30. This plus the fact that
artists know how much they can get away with, how much we in fact
expect of them, can lead to truly sick situations, disastrous for all
concerned: “lsn't it nice, being somebody's pet?” [ feel like even the word
“genius” should be put in quotation marks because the very concept has
a way of gerting out of hand, like an unruly child. Artists often end up
conspiring with their adoring audiences to insure their own isolation. Once,
avery long time ago, I saw Don go sweeping imperiously in and out of
hotels until he found one that met his aesthetic specifications, entourage
{including me) trailing embarrassedly behind while he wore a cape and
doodled on a pad the whole time.

Still, there is something ingenuously natural about him. [ don't think, for
instance, that he necessarily “tries” to "create” these things, they just sort
of.... happen to (through?) him. In the course of this process, he has
managed to practically reinvent both music and the English language. And
if you think that's a thorny thicket of defences to try and hack through so as
to get to the actual person back there, you're right. He embarrasses you
with his effusiveness, he feels misunderstood and craves desperately to talk
with anyone who, he's satisfied, understands what he's trying to do. [ don't
know why he thinks L understand it. 1 only understand a litdle part of it.
Alot of it is Sanskrit to me too, But you'll never miss the feeling however
obtuse the structure, because this man is almost 100 per cent feeling, can be
feverish with ir, leads with every open nerve end till sometimes you wonder
if he has a mind at all, or just threw the one he had away one day because
every pore in the body is a knowing little eye fiercely darting at experience.

Now, there is no reason on earth why such a creature should be
articulate. Except that he is. But on his terms, most of the time. And this is
what has always bothered me. What good is being an artist, creating all
these beautiful things, if you can't just throw down ynurdefencau
sometimes and share things on the common level of other people? Without
that, it's barren and ultimately pathetic. Ultimately, without some measure
of that, it can never matter as art. ‘Cause art’s of the heart. And I'm talking
about the heart that flies between two or more humans, not to the ghost of
the great Auk, or a glob of paint, or any of his other little friends. All this
week, one song off Trout Mask Replica kept playing in my head: Orange Claw
Hammier, an unaccompanied field holler-like poem about a man who's been
away at sea for years and carches first sight of his daughter since she wasin
swaddling. He grasps her hand and offers to: “Take you down to the foamin®
brine 'n’ water, and show you the wooden tits on the goddess with the pole
out full-sail thar tempted away your pegleg father. 1 was shanghaied by a
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highhat beaver-moustache man and his pirate friend. T woke up in vomit
and beer in a banana bin, and a soft lass with brown skin bore me seven
babies with snappin’ black eyes and beautiful ebony skin, and here it is Tm
with you my daughter. Thirty years away can make a seaman's eyes,

a roundhouse man's eyes flow out with water, salt warer.”

Now if that isn't pure true American folklore then you can throw
everything from Washington Irving to Carl Sandburg and beyondinthe |
garbage. I'm saying Don Van Vliet, “Captain Beefheart,” is on that level. But
what I realised this morning, the reason why it was this song stuck out
from 26 others: because it’s not about the “Neon Meate Dream of a
Octafish,” but something thart happened berween people.

Why do you almost always talk elliptically?

“Due to the fact that probably it's very difficult for me to explain myself
except in music or paint.”

But don’t you think talking that way all the time is kind of
impersonal, a distancing effect?

“It probably comes out very personal in the music. That's where I'm
truthful and honest. | don't know how it happens exactly, but my mind |
becomes the piano or guitar.”

What about when you're alone with Jan?

“We don't talk too much. Because we trust each other, and we don't have
that much faith in the spoken word. 1 guess it's true that 1 do talk selfishly, as
a conversationalist.”

Well, don't you think you're missing something you might get |
from other people, by being that way?

“Sure, but they usually won't accept me anyway. 'm comfortable talking
to you. Not many people seem to have things in common with me. [ guess
what intrigues me the most is something like seeing somebody wash my
windows —that's like a symphony.”

But if you and L are friends, and you trust me, we should be ableto |
have a reciprocal conversation.

“We're talking without talking, | mean that in a good sense. We're saying
things that can't be put into the tongue. It's like good music.”

In the end 'm not sure which of us is right. 1am probably unfair in
wanting everything so explicitly defined from everybody, demanding the
rest of the human race be as verbal or verbose as Tam. [ can't say that he's
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‘Captain Beefheart is an absolutely
authentic chunk of taproot
Americana on a Mark Twain level.
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wrong in choosing to live out of society, because this society itself doesn’t
seem to have much of a future, and doesn't seem 1o care either. A poat and

a corporation exec, or most rising young affluent career people around this |
town for that matter, come up about even conversation-wise, and the goat
smells better and is fun to pet so there you are. As for art that deals with
human situations, almost none of the art being produced from within the
society these days does that, so why pick on Beefheart because he'd rather
commune with paints and bats in the fireplace? Certainly he illuminates
maore about the human heart, and the human groin for that matter, than all
these dry dead literati and “minimalist” artists and juiceless composers. As
for Don Van Vliet the man, each passing year seems to bring him farther
out of defensive obscurantism, measurably more open and trusting, which
is really wild in itself because the world around is careening in exactly the
opposite direction.

Besides which on another level it's none of my business anyway, except
insofar as he chose to make it so. If he is somewhat in retreat, it can be
justilied on all the levels above and several more I'm sure, besides which
whi isn't in retreat these days? His kind takes a lot more courage than most,
and as an artist he is so far removed from any kind of burnout that he can't
cven be called, like I said eardier and like all the Neil Youngs and Lou Reeds
whao made it from the late 60s to this point relarively intact, a survivor, More
like a natural resource, The difference, finally, is that, o usean example by~ |
one of his favourite writers, he'll never give us his version of Macheth. He

would rather be the Grand Canyon. @ '
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M KING CRIMSON, BJH, STEVE HACKETT, CARAVAN, HA

RoOCH,

“STEVEN HASDRAWN  _
" OUTOUR ESSENCE.. f

* | FRIPP ON WILSON
AND CRIMSON'S FUTURE

“KING CR]HSON
ISINMYDNA"

s Porcupine Tree
h Robert Fripp and
for true progression

HIGH VOLTAGE PROG STAGE FIRST B

Steven Wilson on working with Robert <@ >
Fripp, Porcupine Tree and beyond... FREE
Plus exclusive interviews with King Crimson, Fai
Pallas, Barclay Fames Harvest, Geoff Downes

and many more... T mﬁ .
On sale now. e
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TUE 22 FEB

WED 23 FEB

THU 24 FEB

FRI 25 FEB

SAT 26 [FEB

MON 28 FEB

TUE 01 MAR

WED 02 MAR

THU 03 MAR

FRI 04 MAR

SAT 05 MAR

All doors

MARGATE, WESTCOAST BAR

GRIMSBY, YARDBIRDS

LONDON, UNDERWORLD

POOLE, CHORDS

MANCHESTER, MOKD*

SHEFFIELD, CORPORATION FRONT ROOM

NEWCASTLE, THE OTHER ROOMS

GLASGOW, IVORY BLACKS

WREXHAM, GENTRAL STATION

NUNEATON, QUEENS HALL

NOTTINGHAM, ROCK CITY BASEMENT"

open at 7pm except Manchester® which

is a 6pm start and Nottingham* at 8pm. Please
note that the Glasgow show is an 18+

event.

[URNON, TUNE IN AND ROGK HARD

AVTECH HOUSE, HITHERCROFT ROAD Pownn
WALLINGFORD nﬂE
OXFORDSHIRE, OXi10 gbA
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BLASTING RIGHT PFCROSS THE LUK
THE FINFL FRONTIER WORLD TOLUR 2011

HAMMER ROCK

NEW ALBUM AVAILABLE
OM EMI RECORDS

WED 20 JULY 2011 THU 21 JULY 2011 SAT 23 JULY 2011
GLASGOW SECC ABERDEEN AECC P&JARENA NEWCASTLE METRORADIO ARENA

0844 395 4000 08444 779 DOD 0844 493 b6b6

SUN 24 JULY 2011 WED 27 JULY 2011 THU 28 JULY 2011
SHEFFIELD MOTORPOINT ARENA NOTTINGHAM TRENTFMARENA  MANCHESTER MEN ARENA

0114 256 5656 08444 124 626 0844 847 8000
FRI 5 AUGUST 2011

EXTRA DATE ADDED DUE TO
SUN 31 JULY 2011 MON 1 AUG 2011 WED 3 AUGUST 2011 {TRAGATE ABDED DUE |

BIRMINGHAM NIA CARDIFF CIAARENA BELFASTODYSSEYARENA | SAT 4 AUGUST 2011
0844 338 8000 029 2022 4488 08444 999 999 LOH DON THE 02

0844 856 0202
BUY ONLINE AT LIVENATION.CO.UK

LTve naTion WWW.IRONMAIDEN.COM
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THE VOICE OF FREE,
BAD COMPANY & QUEEN

PAUL

FRl° 15
SAT 16

BLACKPOOL OPERA HOUSE 0844 856 1111

SHEFFIELD CITY HALL 0114 278 9789

PLEASE NOTE: CHANGE OF VENUE DUE TO PUBLIC DEMAND. DRIGINAL TICKETS REMAIN VALID

MON 18 INEWCASTLE METRO RADIO ARENA 0161 261 2606
19 GLASGOW CLYDE AUDITORIUM 0844 395 4000
21 MANCHESTER Oz APOLLO 0B44 477 TETT
2 NOTTINGHAM ROYAL CENTRE 0115 884 5555
24 BOURNEMOUTH BIC 0844 477 2000
%5 SOUTHEND CLIFF PAVILIONS 01702 351 135
7 LONDON ROYAL ALBERT HALL 0207 589 8212
2  BIRMINGHAM NIA 0844 477 2000

BUW ONEIRID AT LIVIDN AT EDON OO, TR

For PAL, RODGERS VIP Packages 3 58300y 99 10 whs Dalrnigens com
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»@”THE AUSTRALIAN
# PINK FLOYD SHOW

WORLD TOUR 2011

PINK FLOYD'S GREATEST HITS 3
R 3 MILLION Tickers SOLD wc

MARCH
|0 GLASGOW ROYAL CONCERT HALL
12 BLACKPFOOL OPERA HOUSE
13 MANCHESTER 02 APOLLO
|4 NEWCASTLE CITY HALL
|5 LIVERPOOL ECHO AREMNA
17 SOUTHAMPTON GUILDHALL
18 BASIMGSTOKE THE ANVIL
10 LONDOM HAMMERSMITH
HMV APOLLO
2| BIRMINGHAM SYMPHONY HALL
11 BRIGHTON DOME
24 CARDIFF ST DAVIDS HALI.

K AN

SOLDOUT
0844 B56 111
0B444 777 677
0191 261 2606
0844 8OO 0400
023 BDE] 260
SoLD out

OB44 B44 4748
0121 780 3313
0127 370 9709
0292 0BT 8444
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MAY
LEAMINGTON ASSEMBLY

LONDON
O2 SHEPHERDS BUSH EMPIRE

BRISTOL ANSON ROOMS
EDINBURGH QUEENS HALL
LIVERPOOL Oz ACADEMY

LEEDS MET UNIVERSITY

BUY ONLINE AT:
LIVENATION.CO.UK / GIGSINSCOTLAND.COM
: ALBUM 'GO-GO BOOTS' OUT FEB 14 2011

oNny 929 330
08444 999 290
0844 477 2000

013 244 4600

PLUS
BUESTS

FEBRUARY
BIRMINGHAM 02 ACADEMY B AT T
NEWCASTLE 0; ACADEMY
GLASEOW D: ACADEMY
CAMBRIDGE CORN EXCHAMGE
SOUTHAMPTON GUILDHALL 123 8061 280
 LONDOM HMY HAMMERSMITH APOLLD s nes s1es
MANCHESTER Dz APOLLD B4k 417 6D
BRISTOL COLSTOM HALL
BUY OHLINE AT LIVENATION.CO UK
NEW ALBUM GROER OF THE BLACK DUT MOW
WHWBLACKLABELSOCRETY COM

FOR VIP MEET & GREET 1M WWWN THEDRTIEROF THEBL ACK COM
I A PRESINTRIUE W AATACLETE W17 T ALY R

BB 417 T
Bhid 477 "0
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Academy Events present

NI

THE VISITATION
2011 TOUR
APRIL

12 TivoLl VENUE BUCKLEY WALES 01244 546201
13 GLASGOW THE GARAGE o871 320 7131
14 NEWCASTLE O2 ACADEMY 0844 477 2000
16 LIVERPOOL STANLEY THEATRE o844 477 2000
17 LEAMINGTON ASSEMBLY 0192 652 3001
PLUS SPECIAL GUESTS 18 OXrFoRD Oz2 ACADEMY 0844 477 2000
19 NORWICH WATERFRONT o160 350 8050
20 SHEFFIELD THE CORPORATION 0114 276 0262
22 HOLMFIRTH PICTUREDROME 0871 230 1101
23 WOLVERHAMPTON WULFRUN HALL o870 320 7000
24 SOUTHAMPTON THE BROOK 0238 055 5366
27 NoTTINGHAM Rock CIiTy 0845 413 4444
28 MANCHESTER ACADEMY 2 o161 832 1111
29 TREORCI THE PARK AND DARE THEATRE o800 o14 7111
30 LONDON O2 SHEPHERD'S BUSH EMPIRE 0844 477 2000
MAy
o1 BRISTOL O2 ACADEMY 0844 477 2000

TICKETS ALSO AVAILABLE FROM WWW.TICKETWEB.CO.UK

And ACAapeEsy Events PRESENTATION IN ASSOCIATION wite THE Acexcy GrOue

GRAMMY AWARD WINNER

PETER FRAMPTON

Thank You Mr Churchill Tour .“d_wg; March 2011
SPECIAL GUEFTS EAMINGTON 5PA ASSEMBLY

01924 523 001

y Wednesday 02 Mareh 2011
e \/ ~ s DU

|-|:;|:||-|-|1 iz Thursday 03 March 2011
- 4 MANCHESTER ACADEMY 2

: ;,«Jﬂ;‘-\ k' . I D161 832 1111
e i ! '54 urd:;r 05 March 2011

———ONLY UK SHOW—— - B 5 “ :u::;m
.nda]r 6 March
FRIDAY 04 MARCGH * LONDON BORDERLINE

TICKETS: 020 7734 5547 / TICKETWEB.CO.UK 8 USUAL OUTLETS - oo

Tickets alsa avalable at bcketweb co.uk | toetine.co.uk
DEBUT ALEOM OOT NOW VIA SPINEFARM RECORDS UK ’
AN ACAPEMY EVENTS & MEAN FIDDLER CONCERTS PRESCNTATION BY ARRANGENENT WITH XRAY ; Acsaby Boesa B S L tats by wmeerms vk 1

;f%_ " THE Z"‘@MBIES

A 5l]1h ANNIVERSARY Featuring: ROD ARGENT + COLIN BLUNSTONE

S0l I]]F_ AND THE [ == e
: i B ASBURY FRIDAY 27 MAY 2011
: - LONDON
3 OHNNYJUKES 0 spunABYHliy s

L AV W A [
FRIDAY 21 OCTOBER 2011
LONDON 0, SHEPHERD’S BUSH EMPIRE

TICKETS: 0844 477 2000 | TICKETWEB.CO.UK

B Ant B

WW.nnmiumy-wa nts.co.uk | www.myspace.com/a nadumyavanls
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LEAMINGTON SPA WOLVERHAMPTON

THE ASSEMBLY 01926 523 001 WULFRUN HALL 0B70 320 7000

NOTTINGHAM ROCK CITY 0845 413 4444 BRISTOL Oz ACADEMY 0844 477 2000

WHITEHAVEN CIVIC HALL 01946 514 960 FALMOUTH

MANCHESTER ACADEMY 2 0161832 1111 PRINCESS PAVILION 0871 220 0260

GLASGOW 02 ABC 0871 230 7131 BOURNEMOUTH

NEWCASTLE O, ACADEMY 0844 477 2000 Eé:ggiEOMYSHEPHERD’S 0844 477 2000
2

LEEDS Oz ACADEMY 0844 477 2000 BUSH EMPIRE L

TICKETS AVAILABELE FROM WWW.KILILIVE.COM, 0844 871 8803 AND USUAL OUTLETS

R*cumc*l‘ WWW.SAXON747.COM
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KILIMAWAD PRESENTS

B&\Rﬁbi'sﬁ 10ST

Performing

draconian imes

in full + more
ONLY UK SHOW

.'«ﬁt”**

B S
qa“'5*'a°-171*1ut13y 1st April 2011

London HMV Fordm:

Tickels available from kililive.com, 0844 871 8803 & usual outlets

VIP tickets available from crowdsurge.co.ik  www paradiselostco.nk

THE VIRGINMARYS

MARCH 2
i KEANDAL BOOTLEGGLERS
2i il-!"l‘n THAM HMY INSTITUTL
7 BRIGHTON PRINCE ALBERT
28 501 | .'\| ON IOINERS
30 LONDON BARFLY
NEWCASTLE CLUNY

APRIL 2001
0 ABLRDELN TUNNLLS
2 GLASGOW O ARC2
I NOTTINGHAM ROCK CITY
TON, TUNNEL S
FEIEI 1 CORPORATION
07 YORK MNBBERS A A
08 MANCHESTER DEAF INSTITUTE o 2

keds also avallable from 0844 871 85803 | www.kililive.com

s The Firsl Stone out now on Townsend Koo

THE WEASEL BY ARRANGEMENT WITH THE HYENA PRESENTS

BI. REK
j‘"\

B \nmNC® SKULL+

FEBRUARY 2011

21 BRISTOL CROFT

22 NOTTINGHAM ROCK CITY

23 LONDON RELENTLESS GARAGE
24 SOUTHAMPTON TALKING HEADS
25 ALDERSHOT WEST END CENTRE
26 SHEFFIELD O; ACADEMY2

28 MANCHESTER ROADHOUSE
MARCH 2011

01 LEICESTER LOCK 24

02 GLASGOW CATHOUSE

03 YORK FIBBERS

04 WREXHAM CENTRAL STATION
05 HULL THE LAMP

0870 444 4400
0845 413 4444
0844 B4T 1678
02380 678 446
01252 330 040
0844 477 2000
0161 932 1111

0844 871 8802
0141 248 6606
0844 477 1000
01978 358 TBO
0844 871 8803

TICKETS ALSO AVAILABLE FROM KILILIVE.COM
0844 871 8803 AND USUAL OUTLETS
I [ﬂ:!'-l-tlﬁ?rt THE ALBUM 'SONS OF THE NORTH' IN STORES 07 FEBRUARY
.-Em:, - WWW.THEBLACKSPIDERS.COM

KILIMANIARD, [HF & TRIPLE € PRESENT

PLUS SPECIAL GUESTS

(LONDON DNLY)

MARCH 2011
03 LONDOM ELECTRIC BALLROOM 0844 87 g803
04 SOUTHAMPTOM THE BRODK 023 8055 5366
26 NORWICH WATERFRONT 0160 3508050 05 MANCHESTER ACADEMY 2 0161 832 111
21 NOTTINGHAM ROCK GITY 0845 £13 4844 06 GLASGOW THE GARARE 08T 230 T
TICKETS ALSD AVAILABLE FROM WWW.KILILIVE.COM | WWW SEETICKETS.COM | 0844 871 8803
' NEW ALBUM “SUPER DELUX' COMING 2011 WWW.TERRORVISION.COM

FEBRUARY 20T
24 NEWCASTLE RIVERSIDE
25 LEEDS THE COCKPIT

0844 888 9391
Om3 245 4650

MARCH 2011
VENLE UFGRADED
DUE TO DEMANDY
SOUTHAMPTON
UNIVERSITY

VEMUE UPGRADED | COWIMNSsEeric O OeJed i

DUE TO DEMAND

PI]HN GARCIA - I'IIEK OLVER! - BRANT BIORK - BRUNO FEVERY

MARCH 20m
31 NOTTINGHAM ROCK CITY 0845 213 4444 CXTRA DATE ABOED I T0 OEMALND
03 LONDON HMY FORUM 0d44 847 2405

APRIL 2011

07 WOLVERHAMPTON 04 GLASGOW 0, ABC 08T 230 713
WULFRUN HALL 0870 320 7000 05 MANCHESTER ACADEMY o161 832 1t

0 LONDON HMY FORUM 05 BRISTOL Oy ACADEMY 0344 £77 2000

TICKETS: WWWRILILIVE COM, 0844 B71 8803 AND USUAL DUTLETS & s i s v asviscanese wes et s

PLUS BUESTS

rm Puam,

* HEARLINING

FEBRUARY 2011
07 SHEFFIELD CORPORATION
08 LEEDS COCKPIT
09 BIRAMINGHAM THE FLAPPER
10 SOUTHAMPTON JOMERS
11 LONDON
0 ACADENYZ ISLINGTON
13 CARDIFF CLWE IFOR BAGH *
14 WREXHAM CENTRAL STATION
15 SOUTHERD CHINNERYS
16 NOTTINGHAM ROCK CITY
17 BRISTOL THE CROFT *
18 MANCHETSER MOHO LIVE
20 GUILDFORD BOILERDOM
21 CAMBRIDGE HAYMAKERS
23 GLASGOW KING TUTS
24 ABERDEEN THE TUNMELS
25 DUNDEE DOGHOUSE
BL50 AVAILABLE FROM: KILILIVE.COM | 0844 871 8803 26 CARLISLE THE BRICKYARD
B KILISASALIGAD & FRIENDS PRESERTATION 27 NEWCASTLE HYEM BAR
BY ARRANGEMENT WITH THE AGENCY GROUP 28 YORK FIZBERS

B4 276 IR
O11E 245 4650
DALd 47T 100D
02 D6 X801

%4 871 B8
SETOIETRCM
AT ddd 5558
0115 812 9008
TS 613 404
[RT0 444 4400
w61 B3 111
[T T
wiza 1 81
AT
G544 955 000
AL 055 0
SEETONETS LM

TICKETS AVAILABLE AT KILILIVE.COM

Relssses Storallags &

4 Fantarmeag, Magsrines for A
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g - [(es lepestiee Dowilosd Oy True (200

Slorely

Black Country Communion ]'ap::c

Saturday 14tk May
Sunday 13th May

_ Tocsday Lth May

1 .wcdnndn- ]SII.I M.ul
Friday 20ch May
Saturday 2lst May
Monday23rd May
Tocsday 24th M.lfq‘
Thursday 26th May
Fridiy 27th May Poole M Kyps
Swnday 29th May Birmingham Tows Hall

3 Hour Box Office 0871 230 1101

wwwscelicketscom wwwihegiguneloom wwwgleonhughes.com

!Jccp]‘ urple

Northampton Rosdmenders
Cambndg: ]'um:lmu
Birkenhead Pacific Road
ﬁll\llll'l [)Pcu Hunn:
Edinburgh Pictarchouse
Aberdeen Lemon Tree
York Up(u Housc
Norwich Waterlroat
Hrlghmn Komedn

Wolverhampton Robin
Buxton Opera House **
Edinburgh Caves
Glasgow 0z Academy
Aberdeen Lemon Tree
York Opera House **
Newcastle Oz Academy
Sheffield 02 Academy
Manchester Academy
Bristol Tunnels
Islingtnn 0z Academy

01101

: Tuesday 17-May
t?i \Wednesday-18-May
—Eriday-20-May
T—S"*:l-turdm,r-zl-Malv
“Sunday-22-May
Maonday-23-May
\Weanesaay.25-May
Friday:2iINey
Saturday-28-May
Sunday-29-May
fuesday- 31 Mag

24 Hour Bax omEe" 0871

|[lUKATHER

THURSDAY 17 MARCH
LEAMINGTON ASSEMBLY

FRIDAY 18 MARCH
MANCHESTER ACADEMY

SATURDAY 19 MARCH
HOLMFIRTH PICTUREDROME

24HR BOX OFAICE 0871 220 1101
WWW SEETICKETS.COM

MANCHESTER

TERRORVISION AL Y

( {l)l

SAT 5th MARCH Wi

Jl: bone O academy
Tioer ISLINGTON
SAT ,315'[ MARC W G2 asadernyalingon.on uk

K 1 N G1S LA(\\;\IIE_'-]*I{&

| SAT 9th APRIL

o MARLTTE 51

DO
= e GIR
GUITAR
L ¥ CA
R
PHO OUILD
) LA i
L) . )
L0
S
O 0 -
D BR D A
J =
- L) A -
= stk o~ ohetcom G043 357 0090 tokeimen oo st 00448 #3985 meoniider com

LACHLAN HORNE

‘Home can play. Of yes he can really play”™

Powerplay .’r f
“a name to calch for tn rockers svarywhens * ¥
o , f

The Horne Supremacy i o g

Available from iTunes and CD Baby  *
now! ;
-

www.lachlanhorne.com ‘

Sew alen
www. hendrixgetsthehome.com

Mﬁ’

UNUER‘ION[S‘
FIRST EVER ENTIRE PERFORMANCE Q : i

q1ist Mﬁ“‘t“ 0z A

RIL
1stAPRIL o FIHE“E_“: =

7th mrmL THE BR
gth APRIL WHITE RABBIT DOUBLE CO

APRIL D Ath April
9th 10th AP RELEASE!

14th APRIL
WAW. theundertnnes.cum

IMIEUS UreET O

Cambridge Junction - March 11th

Box Office 01223 511 512
Doors 7Tpm
Tickets E12 adv £15 door

Purchase online from

Ralsnss Storahngs & Fantamag, Magardnes for Al



UMM TAYLDA arnsacats

ENNIS
0CORRIERE

SPECN. GUES‘I’
EMILY MAGUIRE

“qerviers HELL

i TOUR T Hns!
HLH 1'31 EE T l“sz
;; Gﬂ TEsT 1 sHOW!

T

HEW BCH

26 BUTTON Gpeaons )
i6d 175 3210 27 SOLINULL hesy Corvice Dl Tod EdEZ
063 433 308 25 JEOMLL T Hatgens D 073 TaF 8500

0 T3 3383 0 OARWON ey Tacerrel, [t TOE 008
I| HAYWARDS HEATH Dld 445 5440 5 MALIFAX The Vigho i Thestn Oidd 235 N8
12 CLACTOM 'Weet CHFF Tasain DIZ5 547 4000 10 SKECWESS Tre Dmdsisy Coum - R4g BT 308
25 DONCASTER Tha Cwic 0130 234 2348 1 TUMBRIOCE WELLS The Arsembly Halle D@5 250 <0
.'IAP‘.g'ﬂHl'L Tha Fhlarmars Bl DI 709 3739 06 RAWERMILL The Arts Cantre Didd 071 4480

L r £

2 EDMONTON The Miishs Thsarra 020 4907 30 0720 208 556:
1 DORKMG Dirkoaj Kok i ¥ BB
T GBOMER The Pis Parfion Thea: (26 3 2% 2 GHREWSBUR Trcsown T i 08

23 CHELTEWHAM Trwn l'hll 04 570 ZEI0 22 TIRUAD Hal For Corrnall D87 2B 2408

Js nm Tho Det D193 547 7884 23 RASINGCSTONE The Asvil Teesinn 0256 844 244
ﬁmw. Thralfy QI93 464 5544 25 MORECAMBE Tw Plathores Theaive 0152 458 2803

n m The Revarirens DIG3 355 5678 RERCAVENNY The Boreph Theotre 04873 6D 808
C POCHUNGTEN Ary Cearm DiiE 530 1547

i IE %TLTI} ;t;h :'m" % ;; {Il:"u Jumu The Rora Can Hall Gidi 353 2000
STREET, Strade theatrs Wed 2 FEB  NEW BRIGHTON, Flaral Povillon Theatra  Tua 1 MAR = o s i . s e ey Cmone|
(1458042848  www.strodethealre.cok 0151 666 0000 wwwfloralpavibon.com |1} : awﬁ;l'.;i;;{j‘;, e, E*?;- o i ﬂ",",,“'“‘%“;::;"; Tk 084448 0000
CARDIFF, New Thaatm Thu 3, Fri 4, Sal & FEB Mt&mim Wed 2 MR . l'n_lc!t,r“rr! 03 Q4 i AACOMEE The ; Al IJLZJ 132 a2a3
02920676880  www newtheatracarchft couk 01874 611622 wwebrycheiniog.co.uk N LDMSEN Sacassiony Thisdry 020 TIEOGGRE W0 WEWRRN hamericams Festivil - CRT0 863 2100
AOTHERHAM, Civic Theatre Mon7 FER SWANSEA, Grand Theatre Tha 7 MAR www.dennislocorrlere.com |
01700 823521 www.rotherham.govulitheatrps 01792 475715 WL SWAN S g0 UK
HIRMINGHAM, &lezandra Theate Toe Feg  CHELTEMHAM, Towm Hal Frl 4 MAR
08448472290 mdexa:daIMam.-:q.Jk 0844 576 2210 ch"mww'ul:mw

OXFORD, New Thestre woaoFes  OROUAY, Princess Sat § MAR
OB44 BAT 1585  wrwnewtheatieoniordomuk 9044 B47 FAIE  wiorncessiheate g1k
BOURNEMOUTH, Pavilion Sun & MAH
BURNLEY, Mechanics, Thu 10 FEB 445 ' . - A
0126 2664400 wwuw bumieymechanics.co. k ;’:"m;‘:?:"m - 'm::‘ fﬂm:n
d ni
CUMFRIES, OG Ong FAIFEB (g4q 571 7646 www.ambassadortickets.com
01387 243 550 www.dgeom munity. net D, Chic Thesrs oo 8 MR
CHELMESFOR C Ihed L]
HALIFAY, Vicloria Bsatre SITZFER (1245606505  www.chelmestord.gov.k
422351158 wyivictonatheatre co uk Wed 8 AR

LFR E7 BERANCEMINT WITH EED PRISENT
WORTH !
“ITLE'!' H'\'.TII Playhouse Sun 13 FEB D19U3%&1}ﬂ wiww.wiort hinglheatres co.uk

Cop \
01403 750220 www.thecapitolhorsham.com JERE | e e v W It 0w " -
AlemEs nlv mﬁﬂi e et | F e | MR - A0 I R TS D W R LI, [P T L

5 P
e o tere DT GmH T LIS SPECIAL GUESTS

mza 641122 wiww boxofficeaberdedn.com  yaseaTE Winter Gardens Sat 12 MAR

KILMARNOCK, The Palace Wed 18 FER 01543 206111 www.marpatewintergardant.co.uk

(1563554000 waow.cast-ayrshire. goviul/  SYWINDON, Wyvem Theatre Sum 13 MAR

comsetgatre/programme.asp (1703 524 431 L wnpvern thoarire. org. ik

FALKIRI, Town Hall Thu 17 FEB  GLASGOW, King's Thaatrs Mot 14 MAR

01324 508850  www.ialkick.gov.ul/cultural 0844 871 "‘b!-ﬂ ;

GLENACTHES, Rothes Hails Figps _weambassadodickets.comMing's- Theatrs |

01532 611101 www fledirect.org ui/attfie Il.ul.mﬂ'ﬂuu e 16 & Thu 17 AR

DUNDEE, Whitshal Theat 53118 FER 27 vww. playhouseharlow.com

DATIT 020 488  wwwowhitohalldundes.ro.uk m%m%ﬂ s — l'l'i'ltlw"l

GREENCCK. Arls Guild Theatrs W8 = s i o
N 01475 72 wwartsguildtheatre.co.uk - CLACTON, Princes Theatre Sat 18 MAR

EOMBUAGH, o Nen 71 1B 01255 6a6633 WYY DS5N- IV o0,k o _up- PR

084 847 1680w nurghplyhouse o1& %ﬁ"‘%m LI FIF'RiH;E"- - EH]EHIUH -[ﬂﬂ[ﬂf!ﬂi? CREER T T

SCARBOROUGH. Fiturs! Theatre Wed 73 FEB " - '“-'21 m APRILSTH - BRISTOL UE RCADEMY 2 caci am 2000 Wwn mixemign et e

072165789 wwwuristheaboco.k IR MU yincs soutrees com APRIL 6TH - EXETER - PHOENIX csee 1 a0 - wwwnomwes ca

SKEGNESS, Embassy Theatre Thu 24 FEB o i

08456740606 wwrw.ombassytheatre.co,uk e b L . L APRIL ITH - PORTSMOUTH - WEDGEWDOD RODMS s s28s 11 - warwwi:iwnos soovs am

BOLTON, Abert Halls Fri 25 FEB RPRIL BTH - LOKDON - 02 ACADEMY cass am 2008 wwenoxenise ce vt

SOLTON, / NORTHAMPTON, Foyal and Demgate  Wed 22 MAR

01204 334400 www.alberthalls-bollon.co.uk (1604624511 W oy alanddengate co.uk F“]ﬁ“. [I-EH . I.EE:]E i TJ .5 e S i o

DARLINGTON, Cvic Thestre Sa126 FEB  jmg's LYNM, Corn Exchange Thu 24 MAR X

(1325486655 www.carlingtongov.ul/Cutuefarts (551784864 WK SymNComes hange.co.uk HFR". ”TH w H[]qwlm - WRTERFRUH] ST S80S0 - WWR LIS TROmNEE [0
RN [UCOOLComi oty S2ITER WOLVEMPION Grand e 25 AR RPRIL 12TH - SHEFFIELD - CORPORATION onessasss wawcomomsnonsis
B s e e APRILT37H - KEWCASTLE - 02 ACRDEMY 2 s 10 wwumxnss o

0844 847 2484w manchestorpalscoorguk 01741 672243 wnkwookeycoll RPRIL 14TH - NANCHESTER - ACRDEMY 3 s . wonminm
APRIL 15TH - GLASGOW - GARRGE s 237y wwacomizn o ow

APRIL 67H- NGTTWNGHRM -ROCK Y s s crca
RPRIL 17TH - BIRMINGHAM - HMV INSTITUTE gse rmms -

R BPPS TS, c 0. u k
/4” “ BIZARRE ROCIK HAMMER sy Le Moirre

WARN NG: The Gireus of Hormors contains some nadity & language of an adult nahure
i is mot ~L1"nel-r children, sissies or chavs. This show contains nuts
Release: StoreMags & Fantamag. MalaealiESRitTge

ORI e 00K
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(STHI" 20 TH
J 7 IMARCH 'S

' WC&TA 1/l 0IAD!

. o A i
" SECEMBERRE |
b WHY WAIT FOR DEC il

| WHEN Yol CAN'DO 1T ALL AGAIN Il NARCH?

| f L,AST 3 ROOMST DAY PASSES RELEASED FRO)O\ ¢4

4/ BIOHAZARD hYmce

UK EXCLUSIVE...
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Panfin’s Haliday Park. Prestayn. ) North Walgs
Ring 068700 110034 - WWW.hararocknell.com

.‘_ 7'1 ’,
== lamofll Blackstar
Release: StoreMags & Fantamag. Magazihes for All'
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‘HS#E*‘! The PIGSfiC case is cracked.” Harrowfile |
“Where’s that Stones CD?" ——___g

TRANSFORM YOUR COLLECTION

w.arrowfile

f'._Frc:om This

The Ultimate Leather CD/DVD
Organiser Stores up to 160 Discs

Say Goodbye to untidy stocks of discs, lost DVDs ond cracked coses ard ransform your
collaction with the Arrowdile Archival Orgoniser. You'll b cble 1o put your hards on any
individual CO/DVD in o flash. Best of all - your CDs will be profecied in PVCFrea sleaves

ot
I}Hﬂﬂn. Shrding Way, WDE ZHP Reg Na. 1561035

that prevend 'CDRol’, scralches and your music h-w'-:m'-";g comupled  Store 5 fimes a

mary CDs in the same space. Just ane high quality binder eon hald up ta 160 dises, Order
a second binder and you'll receive o FREE '2other slipcose, worth £19.05

*I am shocked io learn that CD cases may accelerate CD rof [rust], and surprised
m Io discover that manufacturers recommend verticol siorage Jo prevent this”
Mr Christopher

— *Finding a particulor CD instantly is now so convenient, and only fakes a matter
of saconds fo return fo its original ploce™  Mr Janes

*l am 30 pleased o get rid of my plastic CD coses which are so cumbersome
and fragile, yet still hove o ploce for my CD fite covers”® Miss Constanfine

Dwipet iy Thp S0t

34

CALL OUR FREEFONE NOW TO ORDER:

0800 027 5363

- Free Mz

Amadeus CD/DVD
Organise

Its a myth thats CDs last a lifetime!

Stunning Limited Offer
Normally £4700

Order Now for only

£21.95!

This amazing offer includes:
1 Amadeus Lecrhe: Albu, 10 Black Balll Puges, Mutlc Genre lobe,
Indiex. Sheets, Dividers ond Poge Numbers, OR even befier, whvy ot
chen o FREE Double Shpcone® fworth £19 95 when you arder on
oddicne’ Amadeus Album moking o kil soving of over T804

VB W !.E.""-Ui:'—"
ImmBE . .
FREE | __ sseae: =

Double Slipcase’ ~ ogoy Poge  MusicGonrs Index
Sheets HNumbaers Labels Dividers

Say goodbye to Cracked, Lost & Damaged
CD/DVDs with this space saving erganiser

* Keep 5 times more CD/DVDs in the same space
* Maximise the Life of your CD and stop CD rot,
* Malch your CD with its booklet cover.

* Protect your CD/DVDs from dust, dirt, light and scratches.

_Introductory Offer” - 10% OFF Online Order
Gat 10% OFF ol aur CD/OVD Bindar Albums including Archival Gold

CD/DVDs, Photo Albums & Accessarles, Stomps, Coins, Gensalagy,
= Scrapbooking & Caliectobles Archival producis & much, much mare whan
ou arder Before 3 1af Mor 201 1 at www arrowhile, com /CRTOWEBR

*Please mobe ihis offer cicludes the abine promotional affcr

w-arrowfile

loeking after all tha! yaw Treanure

& Send to: Arrowfile, PO Box 637, York, YO26 000 Sl RUIEIIIIIT
-
g 1| Amadaus Black Leather Album LT Thi Tille Inificls Sumoame
| | is
10| CD/DVD Safety Sleeve Refill Pages 795 | amazing Address
1| Pack of CD Index Sheets & Dividers L o Posicode
is yours
1| Satof Music lobals o7 | for just lelephone Emal
T 1 £21.95
1| Setof Foge Numbers —30 1 enclose o cheque payable to Arcwiile
Plus Fostage and Facking™ | TS k4 ¥ I:l Plagss et my Cradit /Moesa cord for € w E] ﬂ
Amadeus Black CD/OVD Organiser [K-441) L4 26 9( Miscalis
| Moaslc
Addiional Refill Pages RIOCDA4 (pk of 10) £9.95 Cord Mo lssue Na
Additional Amodaus Block Album with £21 95 Expiry | Secury
FREE Double Slipcase [K-462) [excludes refill poges) Dae | Card Na Sigred
Offer limited o one album/sst per household TOTAL T ciam this spacial pramesiancl cfier ge to www: arow® ke com/CROZ1 1 1o enter code info your online m

8 commmen v e om0 ML g PR TGS PR o e oo



CALL NOW ON 0191 233 0991
WWW.I'PI'I'II'I'II-ISICOIIIII'IE.COI'I'I

If it is available as new, we will find it for you on our worldwide CD/OVD database

DvD

Cama! - Dpening Farewe!l Tour
M55

Detg Purpie - Private Concen
Zurich 2007 £25.99

Enc Claplan - Cressroads 2010
VD EIGSS

lheaven & Bell - Meon Nights Live
ol Wacken E13.59

Jeil Backs Stows Lukather -
Mmuﬂi‘ AR

Jam

1593
Nils Ldgren - Cry loagh 2000 £11 99
Rewsoning - Mighway lo Kigh
Weltage £15.98
Relling Stones - Ladies &
Gentlemen £17.99, L4 20UD £50.99
Rery Galiaghe: - Chost Bluss AND 11598
Transafiantic - Evening With 2010
20T0+3C0 1 £34 99, 20¥0 [19.99
UFG - Hardroch: Rockpalast
Legends £17.99
Frank Zappa
[Live NYC B1)

cD
Arjen Antheny Luc
- Hictims ol The Mai
[Lid] £13.59
Badiands | Re-mast] - Badlands,
Itulﬁrll:‘lml E13.99 &2
Barclay James Kan Oace
Rgain (501h) CD+DYD £15.59

lack Sabbiath - Debgmancer 20 E15.99
Baze Bog DD Band - A Dogs Lite

1723001599
Brucé Springitesn -
T-BaRCD L1229

riure Mewer Stoos

#n 5 Star Ome
n Age 200

Callection

Buwdigee - Impackasle [Re-mast| £17 99
Cerved Aiv - Retrospective 78-09
A0E129

Dreams - Dreams-Imagine My
Semise E11.99

Edgar Broeghten Band - Harvesl
Years 63-714CD L1599

Elekira Records Box Sel SCB+CD
fem E39.99

Emerson Laka & Palmer - High
Voltage 2C0£15.99

Frasl: The Philadelphia Experimen]
C0-000£14.58

Eregg d man Lo Eomertry Blues £11.59
Greg Lak mzsl) = Greg Lake.
Mancuears Sea o E25.98 el
Groendhogs (Re-mast) - 68-72
Liberty Yoars 300 £15.99

10 - Wake Bex _E[F-mll irLL ]

"tll-ﬂiﬂ £29.50

Joiweny iimier - Live Boelleg boiT E12.99
Kenrj Warne Shapherd - Live In
Chicage E12.99

Nmg Crimsan - n The Wake 0f Foseidea
CO+DVD, Isiands CO+D¥D £14.9002
Kinks |Re-mastered] - Kinks 200,
Kinda 2C0, Rontroversy 200
E15.99 &3 wr afl 3 for E44 08
Limflistarne - Chariima Years 70-
TIMOEISS

Lynyrd Skynynd - Ruth Bantiegs:
Winkeriand 75, Cardiff 75, £16.99 3
Magenta - Live 21 Real World 200
+«0WEI59

Magnum - Visitation CO.0¥D
1599, Box Se1 E44. 98

Manning - Charlestown £17 99
Wastly Autume - Go Well Diamond

ut ]1”':“5 Wake Up. Four
Letter Monday Altemoon £10.99e2
Pallas - XXV CO«D¥D £12.59

P [Ree-mast] - Cook Box 3C0 £19.98
Preity Things - Parachube - 49t
ADEIZY

Rainbow - Down To Earlh ZC0,
Rising 200 £14.50 ea

Robin Trowes (Re-mast) - 21 The
BEC 1673-75 20 E13 98 A Tale
Unipld Chrysafis 73-T6 3C0 E15.99
Scorpions - Sting |n The Tail «DY0 £15.24

b3 kslnld' iﬂ’lﬂ
a'tule'r- Spim - Amother Parcel 0
tee pan (Eth to 101 albwms)
|

srine Dream - Virgim Years

I8 IO E1R99
Ten Years Alter - Chrysalis 69-72
J0EI599
Thin Lizzy (Re-magt+] Johnng The
Fax 2C0. Jaslbreak ZC0 E14.99 82
Live & Bangerous 2C0+0V0 £16.99,
i3 for E44.99
Tom Pety - Damm The Torpedoes
200 |Delune) £12.95
Touchslone - Live In USA 2C0 £14.99
Traltic - Juhn Barieycors Must Die
2C0£15.%9
Trarzatlantic - An Evening With
2010 CHE19 99
Warren Haymes Flhtrls - Benalil
Cancert sl & 2L
Waird 1] pdgte - Exsent u HDEN 9

RPM MUSIC (formerly CDXPRESS) PO Box 667 Newcastle NE99 1DW
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RECORD

Scandinavias biggest webshop for prog, psych, krautrock,

bluesr

S0p thereafter

150 Europe w2 ROW 23, Credir-T

HEAVEN

, heavy metal etc with more than
20.000 titles in stock with impaorts all

r the world,

www.recordheaven.net

AGENTS OF MERCY
ANERDOTEN - A tome avday LP
ANEKDOTEN - Grawity LP

ANERDOTEN - Officeal booteg 2-CD

ANIMA MORTE - Face the sea of darkness LP
BROTHER APE - A rare momet of msight CD
CARPTREE - Nymf (D

COMBINATION - Relax By Combenation (D
DIRTY PASSION - Difffereat tomomon (D
ELONKORN = Scumbag goes 1o Theatre (D
EMMA NORDENSTAM - Virpe fhckas dvimn CD
FADING YELLOW VOL | - Compilation CT)
FADING YELLOW VOL 10 - Compiation (D
FANTASIA - Fantasaa (D

GALLEON - Tm the wake of the moon (D
GRAVIATORS - Grawpators 2P

HAMLET - Lsnanherma (D

HARVEST - Fiviey High. Ranainy Fast (D
HORISONT - Tvd sidor av bonsomen LP
IRISH COFFE - Insh Cofie LP

JEX THOTH - Jex Thoth LP

JUNIPHER GREENE - Fresdshap (D

RAAMOS - Deeds And Talks D

Dramsarama (D

ir band or record label need

KALEVALA « Aheabasm < Flee Refraie (D)
KEXNY HAKANSSON - Psvchedelic dream (D
KRISTIAN - Knigtian - |ndian Girl CD

MADE [N SWEDEN - Saakes m a bole CD
MAGMA = Live in Tokvo 2{D

MORILD - Time o et (D
PAATUS - Tamehoss LP

PANTA RH - Pania Kes LP

PARONI PAAKKUNAINEN « Plastic Mamloa (D
ROGER WOOTTON - Cut the gr ot Mello Chob LP
SAINT VTIUS - Hallows vactim 2-(D

SAINT VITUS - The walking dead 2-CD
SARCOFAGLS - Amthology 1971982 = XD
SCAPA FLOW - Unteen Atkaan CD

SESSION - Undowva (D

SOUL S ANIFEST - Soul Mamifea (D
TASTE OF BLUES - Schzophrenia (D
TRINAOR & ORGEL
TURID = Toansd i vetwr (D
UNDERGROUND FAILURE -STCD
UNISONO - | mrsom 1)

WINDMILL - To be contmued (1
WOBBLER - Afterglow LP

YELLOW - Keltabwume (1
ANGLAGARD - Epdog (D

¥ isoms LP

Scandinavian e

Contact us for more information !

Website: www.vtmusic.co.uk

RECORDS
WANTED

We are looking for large quantities of vinyl
Records 7 inch, 12 inch and LP's.

We buy radio stock, magazine/newspaper
reviewers, unwanted items, old warehouse
clearances and closed down Record
shop stock.

VINYL TAP MAIL ORDER MUSIC
0Old Chapel, 31 Chapel Hill, Linthwaite,
Huddersfield, England HDT 5NG
Tel: D1484 845999 E-mail: sales@vimusic.co.uk

S.T. RECORDS

165 Wodvernamgion 5t Dudiey, West Mids D¥1 34K
Shop & mall order apen 8.00-5.00 Mondy-5 sturday
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If you are reading this, it
proves that advertising
works so call Sushma on

02070424261
to book your advert!
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SELL US YOUR VINYL & CDs ANY QUANTITY!

RECKLESS RECORDS

Tel: 020 7437 4271 30 Berwick St, Soho, London W1
www.reckless.co.uk recklessrecordsuk@gmail.com

*CLASSIC % K
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CELEBRATING
! OVER

40 YEARS
TRADING!

HANDMADE, HAND POLISHED,
NO ASSEMBLY REQUIRED!

57eives acjustable by 17 incremeants to

czemmodate 660 CDs, DVDs of baoks

Hewghl 188cm, Width &2cn

WOODS: OAK, CHERRY
MAHOGANY, MAPLE ETC

£
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£495

g/
3
.-.1 = INC VAT 4
TEL: YOUR ORDER NOW
01423 500442
www.iansbespokefurniture.co.uk
(AN] [SoNA7A PSS sespoke Hanomade FurnimuRe

The Old Chapel, 282 Skipton Road, Tel: 01423 500442
Harrogate, North Yorkshire, HG1 3HE  Fax: 01423705200
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Heavy Load

‘Heayy questions for beavy rockers

Tony Clarkin on hairdressing and death.

nthony Michael Clarkin was born on November 24,
1944, Like his future Jet Records labelmate Jeff
Lynne of the Electric Light Orchestra, Clarkin grew
up in the Birmingham suburb of Shard End, later

Interview: Dave Ling

immortalised — along with Rome, Tokyo and Monte

Carlo - in ELO's hit song All Over The World,
Guitarist and songwriter Clarkin formed the band
Magnum with vocalist Bob Catley in 1975, and

released their debut album, Kingdom Of Madness, three vears later. The band

eventually attained long-overdue chart
success through trimming back their pomp-
rock excesses during the late 80s, but split up
in 1995, Perhaps unexpectedly, given that the
guitarist had abandoned Magnum fora more
moedern-sounding venture called Hard Rain,
it was Clarkin who instigated a reunion in
2001. The band's current studio album,

The Visitation, is their sixteenth 1o date.

How was your childhood?
I had a working-class upbringing that was
very happy. [ guess.

Were your parents understanding

of your musical ambitions?

Although they were worried about my being
in a band, they really helped. My dad bought
my first two guitars for me.

Is there any truth in the internet
revelation that you trained asa ladies’
hairdresser after leaving school?

Yes. | thought being in a band and being

a hairdresser were sure-fire ways to meet girls,

How did you feel when, early on in the
band’s career, Sounds magazine wrote
that Magnum looked “like a bunch of
roadies at a fancy-dress party™?

[Laughs] That would be an insult to the road
crew, really. Being a fashion guru has never
really been my style.

Is there a secret to writing good songs?
If there is, then [ wish someone would tell me.

After the band had struggled for so many
years, did having hit singles feel like
some sort of vindication?

“Vindication' is not the right word.

I remember being really pleased, but it's not something you should expect just

Tany Clarkin:
approved by
Jimmy Page.

“I thought being in a band

and being a hairdresser
were sure-fire ways
to meet girls.”

because you've been playing for along, long time. It was also around that point

that | think we lost our way, being pushed around by a record company
[Polydor] and manager [Keith Baker] who always thought they knew better
than the band. Thank heavens we got rid of both.

You cut your hair and threw away your trademark hat in 1992. The
story goes that on the day concerned Bob Catley walked right past you.

B8 CLASSICROCKMAGAZINE COM

| Believe it or not Bob's been walking past me for vears. | sometimes think he's
blind. On one oecasion [ remember being shoved out of the way by fans trying
to get to Bob. I'd just shaved my hair off, and I went round introducing myself
as Tony Clarkin’s brother. The trouble was no one believed me.

You and Bob have worked together for 39 years. Do you ever argue?
Actually, it's very rare that Bob and ] have disagreements. | think by now you'd
say we need each other [laughs], And of course | mean that in a musical sense,

You suffered a heart attack at the Sweden
Rock festival eight years ago and had to
be airlifted to hospital,

Yes, that's true. And I nearly had another one
getting into the helicoprer. As I've grown
older I've begun 1o hate flying.

Against doctor’s advice you continued to
smoke and drink. Is that still the case?
[Laughing| Hang on a minute. Do you know
my doctor? No, | stopped smoking and
drinking on the same day four years ago.

Very lirtle is known about your life
outside of Magnum. Do you have kids?
Yes, | do have children. In fact it was Dionne,
my eldest daughrer, who gave me the idea for
the song The Visitation.

Do you believe in God?

The best way | can explain it to anyone is to
suggest they watch the film Fiddler On The
Roof. That [the film's lead character, Tevye]
is me; it's a wonder | haven't been arrested.

Were you pleased to discover, viaa
recent interview with photographer
Ross Halfin, that Jimmy Page approves
of Magnum's music?

Yes, I'm very pleased. I'll never get my big
head through the door now.

What's the best feeling in the world?
It's putting the last full stop after the last
word in the last song when you've been
writing an album.

Do you have some understanding
of the meaning of life?

It's different for everyone, whether it be
making love to a beautiful woman or

spending lots of money on stuff that you don't really need.

Do you want to be buried, or cremared?
I'd like to spend my last month on this planet in a house of ill repute, and

afterwards they can do whatever they want with me.€@

Relsnss Storahlags & Fantarmag, Magardnes for Al

Magnum’s new album The Visitation is available via SPTV Records.
L The band tour the UK throughout e April.
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Comes with cr

Store, browse and listen to your complete CD collection on the revolutionary Brennan

What's the point in owning hundreds of CDs worth thousands of pounds if
you never listen to them? The problem with CDs is that it's quicker to

make a cup of coffee than dip into 2 CD. Try timing how long it takes to
pick a CD, load it in the CD player. play a snippet from a track or two, eject
it and put it back where it came from. Then there is the problem of finding
music, The print on a CD spine is tiny. What if the track is on a compilation
CD7? What if the CD is in the car? Then there is the clutter, You need to
keep your CDs near the player or you won't play them. So you are forced to
share your living space with literally hundreds of cheap plastic boxes

CDs are a great way to listen to music but they are also inconvenient,
inaccessible and a bit of a chore.

The Brennan JB7 is a CD player with a hard disk that stores
up to 5,000 CDs - and that's not all

It saves space and clutter and delivers near immediate access to an entire
music collection. JB7 owners rediscover then fall in love with their music
again simply because the Brennan makes it so accessible.

The Brennan also records from winyl and cassette so you can enjoy your
entire music collection but keep the originals in another room or retire
them to the attic.

Small enough to pick up with one hand yet big enough for a lifetime of
music, the Brennan JB7 is one man's brilliant idea for everyone's forgotten
music. Starting at just £366" it's only available direct from Brennan at
www.brennan.co.uk.

Key features
* Browse albums by spinning the volume knob - push to play

» Display track names as they play

* Delete tracks you don't like -
* Seven rainbow colour coded playlists Hi wIIEIII]I[I
¥ Segue function blends one track into the next *

* One touch record from vinyl, cassette or radio

¥ One button plays the entire music collection at random

¥ Plays MP3 downloads - future proof

* Clock with alarm

* 60 Watt, 4.8 x 16 x 22 cm steel and aluminium construction
* Backup music to external USB hard disk for safe keeping

* You can use it with your existing hi-fi or on its own

“I've suddenly re-discovered my love of music - it's amazing"
“| feel like a teenager all over again - thank you Brennan”™

The Brennan JBT is

Money back guarantee
If you're not suitably impressed with your Brennan JB7 we'll collect it free

of charge and refund you in full * Plus P&P

The face behind Brennan

Martin is a physicist, computer engineer and track. After vinyl and cassette that was a real
silicon chip designer. He co-designed the plus. My first CD player was a five CD mulli- it - | needed something simpler, more immediale

world's first 64-bit games computer.

I always liked the promise of CDs. It wasn't so  than one CD and music that didn'l repeat ofter  files were lost - | sbill had the ariginals tharkfully.

changer. | liked the idea of quick access to mare  In the end the computer got a virus and the music

my music onto a computer - but | never listened to

Martin
Brennan

miich the quality but the quick access to a given 40 minutes, A few years ogo | had a go at loading  The JB7 is really my personal ideal music player’

To get the whole story on the Brennan JB7 and order visit www.brennan.co.uk

Ralenss Storahlgs & Fantanag Magerdnes for Al
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Tomy lommi, who owns several pairs of N#
spestars S50l M delignlohtoda achoriate
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how we reach music lovers all over the world:
monitoraudio.co.uk | 0800 0352 032

maonitoraudio.co.uk | 0800 0352 032

StoreMags - Free Magazines Download in True PDF

Release: StoreMags & Fantamag. Magazines for All



