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Valve Power Amp: Stage-ready EL34 valve design delivering those classic Marshall tones without
compromise.

Cutting Edge Digital Pre-Amp: 16 fully programmable historic and new Marshall pre-amp
topologies designed using patented Natural Harmonic Technology ™.

9 Programmable Effects & FX Loop: Studio quality custom designea Modulation, Delay and
Reverb. Series/Parallel FX Loop with programmable mix control.

Gate: Ultra fast noise reduction expander provides natural sustain and very fast decays for staccato
rhythms and short pauses.

Live, Studio and Practice: Headphones, Line In, Pre-Amp Out, Emulated Out and Silent
Recording Mode.

MIDI In / Thru: Integrate into your MID| set-up and store and recall 128 presets.

Programmable Footcontroller Included: Assign any front panel switch or store and recall 28
presets.
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or more information about the JMD:1 Series and dther Marshall products g€ontact:

Antplification Denbigh F?.::-sld, Bletchley, Milton Keyhes, MK1 1DQ www.m\arshallamps.cmm

\| Fhoto by Alison Krick
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NMNDODOVATORS IN SOUND

a class above

Experiencing the all-new Q Series Is like hearing a system
costing many times more. Featuring several iInnovations
from KEF's revolutionary Concept Blade technology
showcase, It comprehensively outclasses even Its
multi-award winning predecessor for sonic realism,
musicality and off-axis dispersion.

Ik True PDF format

Q Series

(egazhce Dovwiloa

"k
o o g |

Sloreldans = [FreE:

Rélsase Storahlags & Fantamag, Magazines for A



crane Aok clism T rue PDF format

cho}

il

ik
e

In‘I

-[A

15

Slloreldag

All new Uni-Q
array.

The groundbreaking | Oth generation
Concept Blade Uni-Q array has a large
vented tweeter at the centre of the
bass/midrange driver, with a tangerine
waveguide and a unigue /-flex
surround to disperse high frequencies
widely and evenly while allowing
extreme excursions of the aluminium

MF/LF cone to maximise output

Advanced bass
technologies.

Jeaper uenter and more

dCCurare Dass

Inside the fashionably rectilinear
enclosures, the sophisticated new LF
driver delivers forceful, tightly controlle
bass by combining a rigia superlight
cone with a massive vented magnet
assembly, and an oversize voice coll for
exceptional sensttivity and distortion-
free power handling.

LF Accustics (UK} Limited, Eccleston Road, Tovil, Maidstone, Kent ME| S 60 LLE.

Telephone: +44 (N1 622 67126

Fax: +44 (0} 1622 750653

_—*
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lotal system
design,

T hese sophisticated new drivers
require only first order crossover
circurts that virtually eliminate time
delay and distortion, so the sound you
hear Is unusually spacious, transparent
and fluent. Kek's attention to detall 15
flawless, from innovative automatic
switching circurtry for bi-wiring to

the convenient levelling spikes on the
floorstanders and environment-friendly
cabinet finishes.
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Ricky Warwick and
Scott Gorham, LA,
December 10, 2010.
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THE BEST THIN
LIZZY LINE-UP
SINCE LYNOTT?

Remodelled band -
now with more Irish
in’'em - debutin LA.

The 2011 version of Thin Lizzy convened
at Mates Studios in North Hollywood last
month for a showcase set before heading
back to Europe on tour. If the new line-up
— Ricky Warwick {guitar vocals), Scott
Gorham (lead guitar), Vivian Campbell
(lead guitar) Darren Wharton (keyboards/
vocals) and Marco Mendoza (bass) —
made you wonder in which direction the
band were heading, the answer is staying
faithful to the legacy and pulling out some
tasty surprises. Ricky’s vocal range is
close to Lynott’s while Vivian Campbell is
faithful to Robbo’s original licks and
works wonderfully with Scott Gorham.
The majority of their song selections
comes [rom the fertile 1974-1978 period,
including a few numbers that haven't
been performed in years. The best Thin
Lizzy line-up since they re-formed? Yup.
And with Ricky and Vivian in the band
now there’s a bit more Irish in 'em too.

- Setlist: Are You Ready, Waiting For An Alibi,
. Jailbreak, Do Anything You Want To Do, Don't

- ‘RICKY’S VOCALS ARE
t CLOSE TO LYNOTT’S

> AND VIV’S LICKS ARE

FAITHFUL TO ROBBO.

nes Dﬂwnlﬂadﬁ(n_Tr_uéFhF fn:-_rn'i.'*:jt.
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o/ - ’ Believe A Word, Southbound, Dancing In The
. - s Moonlight, Massacre, Angel Of Death, Still In
: e 7 " \ : o Love With You, The Boys Are Back In Town,
: WP . Whisky In The Jar, Wild One, Bad Reputation,
: - - Sha La La Lee, Emerald, Rosalie/ Cowboy Song:

T
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PREMIUM
OPTICS Z
FOR THE
AUTHORS
OF MODERN
CULTURE

www.initiumeyewear.co.uk
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Phil Lynott

25 years after his death, we look back'at

COVERSTORY .. &4
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40 Phil Lynott’s
Last Year

In the final year of his life Phil Lynott struggled to get his
career back on track - he forgot to get his life back on track
too. Harry Doherty looks back over a year of bad drugs,
crazy deals and lost passports.

PLUS: Eric Bell on the first and last time he met Lynott, Gorham
and Elfiott on remixing Lizzy - and the stolen Lynott tracks
traded by a secret group of collectors.

52 Clive Burr

When drummer Clive Burr was fired from lron Maiden
he thought things couldn't get much worse, And then he
was diagnosed with multiple sderosis...

56 Kyuss

Pass the cookies: it's the return of the band that invented
stoner rock. PLUS: What is stoner rock anyway? Chris Goss
and Dave Wyndorf try to explain.

62 Stray

Managed by gangsters. Supported by UFO and Motérhead.
Aninspiration to Iron Maiden and (maybe) Oasis. 50 how

come you haven't heard of them?

68 Metallica

Garage days revisited: the pit bulls, fisticuffs and ambition that
defined the early days of thrash metal’s biggest group.

74 Motorhead

Lemmy's 65. The band have been going for 35 years.
They're on album number 20. Could this finally be
Motbrhead's year?

80 Drive-By Truckers
Southern rock’s smartest band return with more small
town stories - incduding some likely to zet their mums
stared at in church...
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18

Classic Rock's High Voltage Festival gets the go-ahead for next
year; Thin Lizzy reveal new set-list; meet Wolf People and
Million & Reload; unvedling the Classic Rock iPad app...

28
Barrett

Rock unveils an out-take from a famous session
with the late Pink Floyd frontman. In his pants.

32

Tom Petty & The
Heartbreakers

The story behind Refugee, the breakthrough single
from their first platinum album.

34
Keith Richards

The old rogue on his songwriting friendship with Paul
MeCartney, being an example to his children, and - naturally -
the size of Mick Jagger's cock.

36
Dave Davies

The Kinks' guitarist on annoying John Lennon, sharing
girlfriends with Brian Jones, and why Jerry Lee Lewis
was "a complete arsehole”.

New albums from My Chemical Romance, Greg Allman,
Magnum and Wanda Jackson. Reissues from Thin Lizzy,
Burning Tree, Mountain... Books on Metallica, AC/DC, Big

Country. And the new Lemmy movie. Plus live reviews of Hard
Rock Hell, plus murder at Mottrhead in Leeds.

92
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back catalogue, with CCR
and solo. PLUS: the ulimate Fogerty playlist!

Kyuss Lives!
The kings of stoner
rock return.

98

More unbelievable vitriol, lukewarm praise, and the odd pinch
of undisguised arse-kissing from you ‘orrible lot.
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*Unless you're a subscriber, in which case you get two more
pages on Lemmy, you lucky, lucky bastards.
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A Whisky for Today

ISLAY SINGLE MALT SCOTCH WHISKY
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Smokehead encourages responsibla drinking
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THIS MONTH AT CLASSIC ROCK ONLINE

EVERY DAY?

Don't miss Irack Of The Day; we choose songs
rrom the hottest acts in rock, blues, prog anc
metal - and let you have them with one click.
iR You’ve already missed:

JEFF SCOTT SOTO Breet
PRIME SUSPECT i

TRIUMPH
PALLAS
NELSON
PYTHIA

GWAR

Jeff Scott Soto

e AND MANY MORE
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EVERY MONDAY
CULT HEROE

Where our top wnters Wax lyrical

EVERY FRIDAY:

NEW RELEASE ROUND-UP -

QUICK-FIRE REACTIONS

TO THE LATEST ALBUMS.

EVERY SUNDAY:

GIG OF THE WEEK - THE

MUST-SEE SHOW THAT’S
HEADING YOUR WAY.

L 4

. #4

Hl

eirfave obscure stars of the past.

FOLLOW CLASSIC ROCK ONLINE AT

myspace’

a mlace Tow B pds

PLUS!

All the latest news
on High Voltage

Want to be the first to find out

about the newest additions to
the bill at our 2011 festival? Then
check classicrockmagazine.com

for regular updates.

AND!

_ny low

Follow Classic Rock
on MFlow

Go to www.mflow.com/
classicrock and start ollowing
(lassic Rock to hear our favourite
songs of the month, plus old
classics and obscure wonders.

Get all the latest from the site to your in bD:-i’

Recent Cult Heroes have included Sweet (pictured), Doc Holliday, Angel Witch and Mamas Br::-ys

12 CLASSICROCKMAGAZINE.COM
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SATURDAY 23 & SUNDAY 24 JULY 2011

¥ THEANTER

UK FESTIVAL EXCLUSIVES

VICTORIA PARK LONDON
ON SALE NOW

WWW.HIGHVOLTAGEFESTIVAL.COM
WEEKEND TICKETS £99 / DAY TICKETS £56.50

storeMags - Free Magazines Download in True PDF format

WINNER OF BEST MEDIUM SIZED FESTIVAL /7

LIVE UK MUSIC BUSINESS AWARDS 2010

Custom built by rock fans, for rock fans

OFFIC]IAL

G

¢

SUBIECT TO LICENCE

D.

Release: StorelMags & Fantamag. Magazines for All



WELCOME

& T e

o ST wenty-five years ago this

-« BN month, the newspapers were full

S of stories about the death of TV

[ star Leshie Crowther’s son-in-law.

L To those 1n the know, Phil Lynott

: was one of the great songwriters and
| performers ol his generation, but to

- the mainstream tabloids he was

a minor star, better known for marrying Crowther’s

daughter Caroline than for his music.

Our feature on Phil Lynott’s final year illustrates
how far he’d fallen from grace. Record companies
refused to work with him. Management tried to place
him with the perfect songwriting partners. Old pals
like Huey Lewis volunteered to help. Lynott himself
tried soul music, pop, metal, punk - anything - in the
vain hope that something might provide him with
a new direction and give him that elusive hit.

Today he would have been carted oif to rehab, his
career rebirth carefully plotted: an album featuring
all-star collaborations, a triumphant spot on a reality
TV show, a Lizzy reunion tour, an autobiography
chronicling his unbelievable fall and rise, a Classic
Rock front cover...

But 1985 was a ditferent time. This wasn’t a well-
worn story. The road back wasn’t as well-travelled.
And in the words of Scott Gorham, “To ask for help

meant you were weak...”
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Scott Rowley,
Editor In Chief

e  LEE MIARLOW

HARRY DOHERTY

&e

A writer for Melody Maker, Classic Rock's News/Live Lee Marlow learned to play
editor of Metal Hammer, Editor deserves spacial bass by stumbling along to
founder of video magazine, mention this month after 2 Iron Maiden's first three
Hard n Heawy, Harry Doherty frantic few weeks which saw albums, so it was a privilege,
interviewed, toured and drank him interview every member he says, to interview Clive
with Thin Lizzy many times. of Mottirhead for our ‘Headpack, Burr for Classic Rock (p52),
This month he looks back over cover the CR Awards, do all After an unsuccesstul musical
Lynotts last year (p40). Harry his normal mag stuff and career as a poor man's Steve
Is featured in BBC4's Lizzy deliver a feature on his much- Harris, Lee now works as a
documentary (lan. 21, 9pm) bekoved, and much underrated, journalist in Leicester, where
and is currently working on the Stray (p6&2). Here he's pictured his friends tease him about
official 40th-anniversary Queen with AC/DC. Doesn't Angus his imaginary love of Dokken.
book due next Novemnber. look different out of uniform? *| bloody hate Dokken,” he says.
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Contributing photographers
Ami Barwell, Adrian Boot, Dick Barnatt, Dave Brolan, Zach Cordner, F

Contributing writers
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in Costello, Henry Diltz,
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. . ALL THE HITS FROM
B PEARL JAM'S CAREER INCLUDING
AR\ E, JEREMY, REARVIEW MIRROR
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Dream Theater will
unveil their new

drummer at
High Voltage.

Priest’s UK farewell
at High Voltage

.while cc x“hH.h iners Dream Theater start a new

| TFue PDF format
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JuDAS PRIEST AND Dream Theater have
been confirmed as the headliners of the
second annual Classic Rock High Voltage
Festival this summer, which will again take
place at Victoria Park in East London, over
the weekend of July 23-24,

For Saturday night bill-toppers Judas
Priest it forms part of a farewell global
excursion called the Epitaph tour that will
wind up the British
band's inspirational

H:H _ﬂ'

be All Guns Elazm;h

for our performance

at High Voltage

2011, the band tell Classic Rock. “We know
that our hard-core fans will be coming to
celebrate the metal of the Priest as we make
this special one-off UK festival show part

For Sunday headliners Dream Theater it
will be the band’s first performance in the
UK since the shock split with drummer/
co-founder Mike Portnoy. The US|
Canadian band are set to introduce their
new drummer at High Voltage.

“We do have a guy,” guitarist John
Petrucci told Classic Rock as this issue went
to press, adding: “We're excited about our
choice but we're not ready to make an
announcement just yvet,”

The speed with which confirmation
of DT as co-headliners was announced
confirms their disapproval of Portnoy’s
assertion that the group needed to take
4G eream for me one last time off and recharge their batteries.

time!" Judas Priest pull the

plug onad0 yeéar career. lerry Bwing, Dave Ling Eob Temple, Philip Wildirg

Release: StoreMags &8EaMtEAGIAYAZANE SRl
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four-decade career. H
| ‘\‘u’::n: ;mu to IGH VOLTAG

lassic Rock's London festival in July.

“That's right,” agrees Petrucci. “I started this
band with Mike and John [Myung, bass]
more than twenty-five vears ago and it has
steadily gained momentum. We had no
intentions disassembling our empire, or
even slowing it down. If anything,
especially coming off a US tour with Iron
Maiden, we felt completely the opposite.”
Last summer’s inaugural High Voltage
was headlined by
Emerson Lake &
Palmer, making their
first live appearance
in 15 vears, and 7.7
Top, along with
other unique festival
attractions. The event was a huge success,
claiming the Best Festival Aw ard (15,000
to 39,999 capacity) in the first ever Live UK
Music Business Awards.

‘f of the worldwide farewell tour. So get your The 2011 show once again offers three
| metal heads ready for loud blasts from the | stages of live entertainment and various
. past to the present with your Judas Priest.” attractions, and there will also be a larger

bar and eating area called Ace Cafe London
& Rockers.

Tickets are priced at £99 (for weekend
tickets) and £56.50 (for day tickets), which
are subject to booking fee. VIP tickets will
be available at £105 for the day and £199
for the weekend, subject to booking fee.
There will also be various VIP and hotel
packages available, at different prices.

Tickets are available now from www.
highvoltagefestival.com, or from
Ticketmaster on 0844 847 1708 and HMV
on 08448222602,

Regular updates to the bill and more
details on the festival will be posted at
www.highvoltagefestival.com DL

This month The Dirt was compiled by ciaire 2dams, Harry Doberty, talcalm Dome, Lee Darrian,
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Thank you
and good night.

Peter ‘Sleazy’
Christopherson
February 27, 1955 = November 25, 2010

In addition to membership of the
influential and outrageous Throbbing
Gristle, Peter "Sleazy’ Christopherson
was a video director, designer,
photographer and former member of
Hipgnaosis, the design agency
responsible for some of rock’s most
ronic artwork. Aged 55, he died in his
sleep at home in Bangkok, Thailand,

Armando Acosta
hed Movember 25, 2010

Armando Acosta had three spells as
drummer of doom-metal
underground band 5t Vitus,
performing his final show with them
in Stuttgart on April 29, 2009,
Armando was an original member,
having joined the Californian group In
1979 when they were still known as
Tyrant. He had been suftering from
various unspecified health issues, and
was 58 at the time of his demise.

Gary ‘Coftlr’ Hall

October 6, 1946 - December 4, 2010

Born in Toronto, Canada, Gary ‘Coffl’
Hall was a self-taught drummer best
known for his work with Neil
Merryweather's heavy rock bands
Merryweather, Mama Lion and Heawy
Cruiser in the late 60s/early 70s.
Having earned his nickname due to
the amount of cotfee he would
consume, Hall reached 64 years of
age before suffering an aneurism.

James ‘Jimy’ Rogers
IHed December 4

Farewell to a singer who belted out
soulful music as lead vocalist of The
Mauds. James Jimy' Rogers scored
two hits with the Chicago-based band
(a cover of Sam & Dave's Hold On and
Soul Drippin’ - the latter backed by the
horn section of the Chicago Transit
Authority, soon to be renamed
Chicago) prior to a 1971 split. Rogers
revived the group in 2000, before
osing a battle with cancer aged 63,

Dave Machander
hed November 20040

Annthilator's leff Waters has paid
tribute to the drummer who played
with the Canadian band during

a European tour in 1996. "Dave was
a biochemist, it | have my info right,”
says the guitarist/vocalist, "He was
very smart guy and seemed to be

a very nice guy, too. Send a thought
out to him and his family.”
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AxlRose is suing
Activision, the makers
ot the computer game
Guitar Hero, for $20
million. The Guns
singer claims he had
an agreement with
Activision that they
wouldn't feature either
Slash or Velvet
Revolver in the game.
Rose 1s said to be
angry that Slash, or at
least a drawing of him,
s on the cover and

there's also one
track titled Guitar
Battle Vs, Slash,

Aerosmith guitarist
Joe Perry (pictured)
Isto make a guest
appearance auring
Paul Rodgers g1g at
London's Royal Albert

Hall on April 27,

AC/DC drummer Phil
Rudd claims to have
been victimised by
authorities in his home
of Tauranga, New
Zealand, after

a conviction for
DOSSEssIng 2/ grams
of cannahis, The
56-year-old has not
spoken to the other
band members about
the charges and is said
to be unsure it AC/DC
will tour again.

Queen's 40th
anniversary year
begins with a major
exhibition called
Stormifroopers in
Stilettos: Queen, The
Farty Years, Including
stage costumes, still
photos and vintage
footage, the display
runs February 25
-March 12. Admission
tothe Old Truman
Brewery on East
London's Brick Lane is
free, 1lam- Spm.

Nazareth release

a new studio album
called Big Dogz via
Edel Records in
February. It'll include
the songs Big Dog's
Gonna How!, When
Jesus Comes To Save
The World Again, Radio
and The Toast,

:
!
i
3

200 BEST
ROCK ALBUMS

%
:
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Classic Rock
launches iPad app

Introducing our interactive guide to /0s rock.

WE ALL KNOW that the iPad rocks
— but up until now there’s been
precious little actual rock content for
Apple’s genius device.

That'’s all changed with the launch

of Classic Rock’s amazing new iPad app:
The 200 Best Rock Albums Of The 1970s.

Subtitled The Connotsseurs’ Choice,
the Classic Rock app is both in-depth
and user-friendly, providing the iPad
user with a unique insight into what
was arguably rock’s most memorable
10-year stretch.

From Deep Purple’s In Rock to
The Clash’s London Calling, from
Rush’s self-titled debut to Kiss’
Destroyer, from Alice Cooper's Killer
to lgev And The Stooges’ Raw Power,
the 70s was when rock was at its
most groundbreaking and creative.

rr drrdew i .F.-"i-*.--q = =
1 - . " - ‘L.- I m ‘I

- now from Apple's App Store.

[t truly was an era like no other.

Download our app and check
out the foreword by none of than
the Prince Of Darkness himself,

Ozzy Osbourne.

Delve a little deeper and the decade
comes to tull digital life with stunning
oraphics and interactive information
about the 70s’ ereatest album releases.
As the name of the app implies, there
are 200 reviews (over 16,000 words!)
and loads of bonus features. You can
listen to audio samples and download
music, all at the flick of a fingertip. The
app will be updated regularly and
users will be informed of upgrades
as and when they happen.

The 200 Best Rock Albums Of The
1970s costs just £1.19 ($1.99) right

SAENNIL A LIRS AU A DN WIS RS o
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Appy days: a taster of Classic Rock's hot new iPad app.

REIEASERsivreMags & FantamauRiaWarAnE SRiogl



Lt D D hﬁ[“CD/\
DAY, PG Brunelll

Vst

[

Honnie James Dio was one of rocks most respected and talented frontmen, renowned for his instantly
recognisable vocals, lyrics and stagecraft. On May 16th 2010 Ronnie succumbed to cancer
and the world of hard rock lost one of its greatest talents. Renowned music photographer
PG Brunell travelled the world with Ronnie from 1983, photographing him onstage,
backstage, at home and in the recording studio.

This special, large format hardback book takes the
best of PG's photography and weaves a memoir of
Ronnie's life starting onstage at Donington
Monsters of Rock in 1983.

Together with unigue written contributions from
Bruce Dickinson, Rob Halford, Doug Aldrich, Bernie
Marsden, Doro Pesch, Glenn Hughes and many of
his peers, colleagues and fellow professionals, this
photographic memoir has been compiled with the
knowledge and approval of Ronnies wife, Wendy.

Available in two limited edition versions,

starting at just £40 (plus p+p) Ronnie James Dio -

A Photographic Memoir is released at the end of
November 2010. To secure your standard or
HARDKASE version early ordering is essential. £10
from the sale of the standard version and £30 from
the sale of the HARDKASE edition will be donated to
the Stand Up and Shout Cancer fund.

Standard Edition HARDKASE Edition

Image shown: Hardkase EJiTon

THE LOWDOWN... LAST FEW REMAINING!

THE STANDARD EDITION: THE HARDKASE EDITION:

1500 Copies worldwide, numberad. 250 Copies worldwide, numbered.
J08mm x 308mm square, 80 pages. 308mm x 308mm square, 140+ pages.
Cuuarterbound with matt black spine. Quarterbound with faux “dragon skin”.
Printed front and back covers. Presented in a "dragon skin” slipcase with
matt lamination and foiled spine. a debossed acrylic graphic.

Threadsewn and bound in the UK. Threadsewn and bound in the UK.
Packaged in black, printed thghtcase

storeMags - Free Magazines Download in True PDF format

RELEASE DATE: with recessed foam compartment.
AVAILABLE NOW Signed by PG Brunell:
E40 + delivery

RELEASE DATE:

AVAILABLE NOW

£150 + delivery

RS

ONLY AVAILABLE ONLINE FROM: www.rslimitededitions.com | www.hardkases.com
HARDKASES

R T T S B N T B

Release: StorelMags & Fantamag. Magazines for All
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Steven Wilson
holds court

New issue of Prog focuses on
Porcupine [ree mainman.

“EVERY SINGLE KING Crimson record
that came out was a battle,” Porcupine Tree's

Steven Wilson reveals in the new issue of
Classic Rock Presents Prog.

Wilson, along with Crimson's Robert
Fripp, oraces the front cover of the mag and
is featured in-depth inside. A lengthy
interview takes in Steven's entire career,
trom his early Porcupine Tree days right
up to his plans for 2011 and his work with
Fripp in remixing Crimson’s legendary
back catalogue.

We also weigh in with an exclusive look
at the most recent meeting of Crimson
alummni to hear the truits of Wilson's remix
work, and look at what the future holds for
the prog veterans.

There are also exclusive interviews with

Tangerine Dream, John Martyn bassist

Danny Thompson, Pallas, ... And You Will
Know Us By The Trail Of Dead, Barclay
James Harvest, Geoff Downes, Big Big Train
and the results of the 2010
Readers' Poll.

Flus all the latest prog
1& news and reviews,
including exclusive details

about the Prog stage at
this year's High Voltage
testival, which takes place
July 23 and 24,

The new issue of Classic
Rock Presents ng 15 (01

sale on January 26. JE

Bon Jovi call
time out

The band are ready to take
break after their summer visit.

BON JOVI ARE to go on hiatus once this
summer’s bout of touring comes to a close.

“It's time to take a break,” said jon Bon
Jovi. “But I'm not retiring — for an old man

who has no surgery, still has all his own hair

and wears a 30-inch waist, I'm doing okay.”
Bon Jovi return to the UK in June with
shows in Edinburch (22), Manchester (24},

London’s Hyde Park (25) and Bristol (27).
They also play Dublin on 29 and 30.
Following a previous triumph in 2008,
the New Jersey group have once again been
named Billboard’s top-grossing touring act,

equalling records held by The Grateful Dead

(whowon in 1991 and 1993) and The
Rolling Stones (1998 and 1999).

In further news, drummer Tico Torres
has suggested that Bon Jovi could sign with
an independent record company. “We are
still on a major
label, but we can
see the writing on
the wall.” he said.

Torres believes

the old major
label system no
longer works in
the current
industry climate.
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The Down 'N' Outz

[ |

Wwho s upport =]
Rodgers in April, have
part H_L,_mp"mrt*“

|:.-_:-:-."'-T Ronnie Garrity.
“We w ﬂ‘-l""'u“'”*
r*_-:u\'z eme rh .;E ortly,
says singer Joe Elliott,
"but all | can s ay n f‘.
isthatitwontbe[
LLup ard band- rT’I"t‘
Rick 5 2al dEEC. ;

2

Debbie Harry
(pictured) has
described escaping
the clutches of Ted
Bundy during the
1970s, after accepting
3 lift inthe serial
killer's vehicle, 1 don't
know how | did it, but
| got out,” relates the
Blondie singer, "He
tried to stop me b \
spinning the car but it
sort of 1’1Jer d me fling

myself out, Afterwards

| Saw *n”—.run t e NeWs

David Gilmour's
stepson has spoken ot
his “shame” after
being arrested for
climbin g Lon don's
Lenotaph during the
recent protests aover
university tuition fees.
‘| got caught up in the
spirit of the moment,”
said Z21-year-old
Charlie Gilmour,

a history student at
Cambridge University.

Opeth start work on
*'hﬂir'l"’l*'h studio

H 100N .||I’:|r Lian _|J 31.
T’flt_. oy -.'L_.I'"l[,:: i IH
collaborate with
engineer Jens Bogren,
with Steven Wilson of
Porcupine Tree
overseeing the mix

Iron Maiden guitarist
Adrian Smith is
involved in two
outside projects.
Smith has been
writing songs with
INXS frontman JD
Fortune and is also

a part of a new band

-alled The Primal Rock

[fﬂ.._.bm.,.;\ on, completed
by members of Sikth,
Murder One and
Vacant Star.

WELCOME BACK

> .4% Huey Lewis And
The News

The Hip To Be Square chart-botherers return
with their first album in almost a decade.

IT'S BEEN NINE vears since Huey Lewis
And The News released a record. When

Plan B —what they considered to be their
finest album —failed to register in the
charts, they decided it was time to call

a halt to the recording process. It was

a tough call for Huey and co, coming after

they had sold bucketloads with three

successive albums — Picture This, Sports and

Fore! But now they've been enticed back

into the studio with Soulsville, an album of

affectionate covers of (mostly) not-so-

famous soul tracks, We caught up with
Huey in London.

The new album 6 ’ it Do You Believe In Love.
sounds like a labour WE‘ re ﬁlﬂ‘ farts‘“ That was our first hit
of love... Whﬁ kﬂﬁws th on Picture This back in
It certainly was. That's the early 80s.

the only reason we did yﬁu SE'“ mrds

it. Who knows how Didn't you find

vou sell records these th&SE dayS? ™ it strange when
davs, evenif you're you took a break
hot, never mind old from recording

farts like us. It's been nine years sincewe | albums nine years ago?

released the last record... along time if
vou're a young kid, but not at my age.

How did you end up going from
something like Clover, your former
band, to this?

When we were over here with Clover the
punk thing hit. It was a case of wrong

place, wrong time for Clover. Our
managers — Dave Robinson and Jake
Riviera —thought: “Oh shit, what are we
going to do now?” Clover was basically

vintage pub rock and they thought
because there was a lull, pub rock would
be the next big thing! The day we landed,
we saw The Clash’s first gig at the
Roundhouse, Strummer out there,
gobbing everywhere. | thought: "Jesus
Christ, are we in the wrong place!” When
Clover broke up, | decided to go back to
Marin County, California, just find my
favourite musicians, play in a club and do

Maaarnes for Al

Here i1s The News:
Huey's back!

that for the hell of it. Well, I did... and
it worked! The guys I picked were all

R&B-based guys. [ was a black music
snob —soul, R&B, blues. ..

How did Mutt Lange get involved?

The tirst album [Huey Lewis And The News]
didn’t do anvthing and the record

company wanted us to use ditferent
producers. [ realised we could do it
ourselves and convinced the label. Mutt

had produced Clover; T asked him if he

| had any songs and he sent me We Both

Believe In Love. [ redid
the lyrics and retitled

No, because we plav at least 75 shows
every year, and have done for 32 yearsin
a row. We work all the time: corporate
aigs, private stuff and the usual, but not
as hard as before.

Why do a covers album?
It was our manager Bobby Brown's idea —

“You guys oughta cut a Stax record.”

[ thought it'd be a lot of fun. We didn"t
pick the obvious soul classics, we wanted
songs that people could connect with but

also ones that they wouldn't have heard.

You've put the album out on your own

label. What happens ifit goes belly-up
sales-wise again?

I'm not worried in the ﬂlightest about that.

We could get our money back selling
them at the gigs. HD

U Soulsville is out now on the WO, label.

ALEFES AT B30
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The band with the "best debut since A te...” | ing aline
€ Dand wi e "best debut since Appetite... the hope of finally drawing a line in the sand and moving on. “Anytime
. , : A F . . .
p I = yl N g a3 frEE -p nt ry t{:}u r'? W h at o gDI N g 0 ﬂ? :Ehl‘l}'"[l’i]t’lg.lE !F: written about llElp the UEEVEF Rfl olver ihlﬂg is alw dys ﬂlE‘ﬂHGﬂEd_.
he rues. “It’s caused us nothing but grief.
Anthems Of A Degeneration has been hard to find since distributors Pinnacle
SINCE FORMING IN Belfast five years ago, Million $ Reload have shared went bankrupt, so MSR happily hooked up with Classic Rock’s own Powerage
stages with the likes of Alice Cooper, Black Label Society, The Wildhearts, label, who have remastered the original, added new artwork and made it
Thin Lizzy, Terrorvision, Adler's Appetite and Gilby Clarke, plaved at both the sleeker still by removing two tracks.
Download and Bloodstock festivals in 2009, and released an album, Anthems “The album was recorded on a shoestring budget, but it now sounds exactly
Of A Degeneration, that one critic called “the best debut since Appetite how we wanted it to,” Conalane enthuses. “Fifteen songs was a lot of
For Destruction”. FORF AHS OF... music for an unknown band,” he says of the trimming down. “It’s
However, much to the group’s chagrin, one thing still towers above el much easier to digest in its current form.”
their achievements so far: in the summer of 09, their singer, Phil == Timing-wise, the quintet’s temporary profile dip might even work
Conalane, made global headlines by being touted as the new singer — in their favour. Sounding like Guns N’ Roses jamming with AC/DC
for Velvet Revolver. — and Aerosmith in Buckcherry’s garage is more acceptable now than
“It was complete horseshit,” Conalane snorts derisively. “We knew 2= ever before. Making up for lost time, the band hope to record
nothing about the story till it appeared on the Classic Rock website. — a second album in the summer of 2011. Before that they will partake
Why would Velvet Revolver be interested in a singer from aband that  |ReSSSESTENMIENE in the Power Supply tour, a tour-band package jaunt around the UK
few people had heard of?” ey i along with Powerage labelmates New Device, Lethargy and Tthe
Only a curmudgeon would have begrudged the group the milking g i:f Treatment. With 11 stops around the country currently scheduled,
of a few column inches from the situation, though nobody foresaw t'l‘:’:;; . f; :f,m‘r::d the trek is ground-breaking in that admission is completely free.
how out-of-control things would spin. “We were incredibly naive,” AC/DC's Powerage. “There is less and less opportunity for smaller bands to get on to
the singer sighs. “With no manager at the time, our label [Lime says Phil Conalane, big tours, so this is Heaven-sent,” Conalane reflects. “The added
Records] told us: ‘Don't deny it, just let it run.” But by letting that h::ﬂ";:; f&:t’i; o bonus is that the fans get to see four great bands in one night entirely
happen we did ourselves severe damage.” OPRNNIVE [E [ rcc. Recession-proof rock'n'roll. You can’t beat it!” DL
Now, 18 months later, with a brand new record deal in place and singer, Jeff Keith, along
a revised edition of Anthems Of A Degeneration having just hit the racks, [BUSREMUSICRICUNN T7he Power Supply tour begins in Margate on February 22. The
Conalane addresses the prickly subject in,albeitbriefly,in [T sed edition of Anthems Of <A Degeneration is available now
onalane addresses the prickly subject once again, albeit briefly, in by revised edition of cAnthems Of e A Degeneration is available now.
Million $ Reload:
remastered,
re-energised,
“recession-proof”.
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liches from the
rock underground 3

TTILA
Atilla, Epic USA, 1970.
£45 for a mint vinyl copy

It ever there was
a heavy band that
wasn't supposed to
work, surely that
band was Attila.
VWho could imagine
that mainstream
recording artist Billy
Joel had a past
deep-rooted in brain-frying proto-metal
and acid rock? One listen to this
Hammond organ-led monster from 1970
will have you spitting in your corn flakes.
A Long Island-based duo comprising

X.

.

s

electric guitar or bass. Joel rigged his

Iron Maiden

Soundgarden, Robert

Plant, Pearl Jam, Jeff
Beck, Muse, Eric
Clapton, Steven
Wilson of Porcupine
Tree and Ozzy
Osbourne are among
the nominees for the

53rd annual Grammy

1|| § O il L i .-- o B
.J:"'- wWar 5..] 53, ¥Y h-":_- h‘ I.-::-F L

-L-1

place on February 13

The New York Dolls

ve completed the

recording of a new
studio aloum in
Mewcastle with
producer Jason Hill.

T :-"I i r.. = '_.'r
. I‘-.'-r.'lf.] LAGNCING
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it will be available via

479 Records on

March 15, It includes
the songs I'm 50

Fabulous, | Soia My

[ e | ! o
F TELATE 1L

e T d B W o P B
and Fool For You Bady,

King Diamond has
undergane triple-
bypass heart surgery,
The 54-year-old
Mercyful Fate/King
Diamond band
frontman was rusheg
to hospital on
Movember 29 where
it was discovered that
he'd suffered multiple

heart attacks.
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WELCOME BACK

Mr-. Big

oy~
Gilbert, Martin
Torpey and Sheehan:

_Big again; and hoping
o to BEDbig again.

-
ol
L

Hl

After the 2002 split and some harsh words in the
interim, can it really be shiny happy families again?

THE GROUPING OF former Talas/David
Lee Roth bassist Billy Sheehan, Racer X
guitarist Paul Gilbert, John Parr/Knack

drummer Pat Torpey and respected singer
Eric Martin as Mr. Big proved quite

a success in the early 90s with the albums
Mr. Big and Lean Into It, the latter spawning

the massive hit To Be With You. Then
orunge came along and sidelined almost

all the melodic rock acts. Mr. Big
persevered until 2002, although with
Richie Kotzen (formerly of Poison)
replacing Gilbertin 1997,

all over the world

myself to be pretty luckv tobe in

a position where | can play music with
people that [ enjoy doing it with. Being

up there and seeing what we created with
Mr. Big was a beautiful thing. It was lovely

being up there, and we were humbled.

When grunge arrived alot of your
contemporaries changed tack

musically, not to mention their look.
Mr. Big just carried on, didn’t they?

We figured it would be way too obvious
if we were to change how we dressed and

Joel and keyboardist /vocalist/drummer Talking to Classic who we were and what
% John Small, Attila were about as Rock in 2007, Sheehan we played. It just
= uncenventional as you could get for a famously said of Eric < wasn't something
% hard rock band. The thing that set them N}arrin:l“Thﬁrﬂ;s ]j lot The audi&nﬁﬁ that we 'L"."E];I‘ilﬁj tc-hc]ﬂ,
= apart from other seriously heavy US () IFIE-I;]-}} £ Who l1KE ’ 7 You meet HI'I1 St HEEH'J
oo bands of the period is that they didn't use Eric. I guess I'm not WcE d EStﬂthhEd days and they're kind
ﬁ one of them.” of like: “What were
=
=

Hammond organ through Marshall HF“*‘*’I‘I*]E "EU“L‘ e o, we thinking?”
stacks and a wah-wah pedal to create g 8 UGB CAVE o
= one unholy racket. His licks on the 4 new a new studio never went —— What was it like,
E marvellous Wonder Woman come across = album, What If... | though, being
= like Jon Lord on a lethal dose of cheap Geezer Butler Classic Rock spoke to the bassist as we a successful band, to be swept away
= (pictured) believes attempted to find out if tensions still ran by that sea of change?
% ‘It has a progressive that there will be no high, or whether hatchets once raised had | We just went full-speed ahead. We were

been buried, and previous points of
friction smoothed over.

fortunate enough to have established an
audience all over the world. And, to be
honest, they never really went away. It's
worth realising that when Pearl Jam and

Black Sabbath
reunion until 2012,
The bassist, who
picked up the Metal

feel that was generally
absent 1in US rock.”

S0, your tirst new studio album in

"'{.:}jf
&e

speed with a rocket up his rear. The
Hammond workouts, despite being
maostly vicious and gnarly, give the album
a progressive feel that was generally
absent in US rock at the time.

Other highlights Roilin® Home and
Revenge Is Sweet have a charm that is as
cool as it is absurd. Joel's often obsessive
lyrics and over-the-top delivery prevent
the aloum from being taken too seriously
but it's a hell of a lot of fun.

Apparently the album - not aided by
the hideous sleeve (in recent years,
vegetarian Joel has expressed his disdain
for what it depicts) was an commercial
disaster. Its failure had a devastating
effect on Joel, leading to an attempted
suicide - by drinking furniture polish. LD
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Classic Rock Roll Of
Honour in December,

with his own band for

the [rest of the] year”

Forty years after his
death Jim Morrison
has been given a
posthumous pardon
for an indecent
exposure conviction
that dates back to
1969, It was claimed
that the late Doors
frontman exposead
himself to the
audience during a gig
in Miami, something
he always denied,

adecade. How did it all go?
Pretty good, really. We kind of tested the
water by hanging out a lot on tour, We

spent a lot of time hanging out. For me
it was very important that we could get

along in those situations. 5o getting into
the studio was pretty cool. There really
wasn't much pressure. The bad pressure
was low and the good pressure was high.

What was that fist reunion set of gigs,
in Japan, like?

It was good. I think there's this thing
where you don't realise it at the time, but
vou do a few years down the line, that
when you've been involved in something
and you realise that it's had an impact on
people’s lives. .. that's quite an emational
thing. Anincredible thing. I consider

Maaarnes for Al

Nirvana and the like came along, all these
people who were buying their records
were the same people who had been
buving Def Leppard records —and they
still had them at home. Plus it was a good
thing to shake things up, because some of
it had become stale. It’s good to be kept on
VOUT toes.

So, happy families again?

Undoubtedly. We've learned to take a step
back and not always try to force our own
opinions on each other. [t made for

a much more harmonious experience.
Now we're looking torward to getting

hack out on stage again. JE

Mr. Big's new album What ...
is available now via Cargo ‘RKecords..
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Sonic decadence

If you've got money coming out of your ears, treat
your ears to these no-expense-spared headphones.

b
|

WITH SUCH LAVISH features as ear cups To add to the luxury, each set comes with s

and band made of Ethiopian sheepskin {one its own case and zebrano wood stand so £

of the most supple leathers vou can get), they look as grandiose as you'd expect for &

zebrano hardwood inlays protected with this kind of money. Zebrano is not what

eight lavers ot clear lacquer, titanium-plated | vou'd call an easily renewable tvpe of timber

40mm drivers, a cable hewn from silver- but seeing as the Ultrasone Edition 10 are

plated OFC 99.99% pure copper wire cased limited-edition it seems allowable.

in Kevlar, and detailing in galvanised With all the fancy metal and wood

ruthenium (a close metallic relative of crammed into these headphones you might TR i e |

platinum), the Ultrasone Edition 10 think they're rather weighty, but they are in A I}’] rr:;r ﬁffrg ﬁ:i j brain cells, certain

headphones have more in common with fact extremely lightweight, at only 282, only t e ; Dli;i'a: L_J j;: L.'r ﬂj[‘f:’r”-'f}’ are secong

high-end turniture than regular cans, and thev're amazingly comfortable to wear money-no-obj E'I?T[']Llr’fii; 2 : ’fﬁﬁ e
The technology within these open- even after hours of continuous use. ) _ﬁﬁ“:c'i_ﬁ rick gl:ft;arfgdf r?',r; E{M"‘f'"':iﬁ?

backed headphones includes S-Logic Plus, Only 2,010 individually numbered Edition \Prcture E‘I} arguably started the .;rerj:; of

described as a natural surround-sound 105 are being produced by Ultrasone, so it CKINg dozens of picks into the audie e

system. The sound you get with the vou're in for some of these, get a pair over ifw}‘ﬂf E18, but you probably won't see

majority of headphones is direct and even vour ears quick-smart to stop the money F,H_;rfﬂir I’rd :‘*’L guitarist on the planet

on both left and right sides, but S-Logic vou've obviously got coming out of them. G Hf’ rEu; ;;‘E' iw?fﬂf world's most

pushes the sound around vour head, £1,728, www.ultrasone.com company R ?IC A ;I dJ.I'T".if_T‘];q:::] r’i L*L-?ifi"i“

making it appear as if you're listening to ff four-billion-year-old Gibeon u"r‘refe;;? j

a speaker set-up metres away at any volume. | RobTemple, Features Editor, T3 magazine (that’s real space rock! ) th

s nese [ittie
r_':_. Il:._. E'i"-_ | "!.. ol i pp= - = 4 ..
, > WIH DICK your pocket to - e [une

of 5000 AUD (about £3,000) apiece

Ultrasone
Edition 10: the
sound of money.
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Dressed
Man

snonsored by MINITIUM

e
-

Sharp

i i 1L

[1] Rochester "Sayer’ Boot

Made from high-quality leather, the
‘Sayer' teatures a detachable silver
chain - with skulls, 5t George Crosses
and real horn tusks - wrapped around
the ankle..

£375 from JW stores in London,
Leeds, Manchester and Northampton,

or online at www.jeffery-west.co.uk

[2] All Saints Keystone L/S shirt

All Saints are by far the most rocking
store on the high street, with lines that
feature fantastic washed-out dark
denim and subtle rock'n'roll details.
Team this washed grey corduroy shirt
with a pair of their slimtit black jeans.
£75, www.allsaints.com

[3]1 ASOS Extreme Rip jeans
ASOS Is an awesome website for

menswear, easy to use and with a
good range of low-to-high price items.
These jeans have to teature this
month! The name, the look... they're
the most metal jeans we've seen.

To be accompanied by a guitar and
some serious shredding.

£28.50, www.asos.com

www.initiumeyewear.co.uk
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Veteran US soft-
rockers Chicago have
reunited with Phil
Ramone, the South
Atrican producer who
worked with hu T 'ﬂ
the band's celebrated
1978 alburm Hot
Streets, to craft a
successor to 2006's
Chicago XXX. Ramone
has also worked with
Bob Dylan, Paul
McCartney, Sinatra,
BB King and Richard
Marx among others,

Marianne Faithfull
releases a new studio
album, called Horses
And High Heels, on

March 7. It includes the

song The Stations
whiCch was co-written
EJ Erll '-.JrrT'I-[_'.: E."'l!'_'.]'l:_h:[ ;"f']] [ 55':
Trees frontman Mark

Lanegan and Greg Dull

of the Afghan Whigs.

Willie Nelson
(pictured) could tace
up to two years in jail
[ 1\EH'-. 5|'1|=,|“ \-.h._J
Arrest fl ht*
E_'_J"--_.I:.‘_';I'l...r
marijuana. -hr;:z

|..

??"'}I'Et-i et B ‘ I:;:: ’:'I-| rl.:é:!l_l:. I Wac

apprehended by
border police after
they smelled the drug
on his tour bus at a
checkpoint. Nelson
claims the stas h /as
for medical u

Emerson, Lake &
Palmer |'14:"|.E' signed
a major global
licensing deal with
Sony Music, This
means that the band's
entire back catalogue,
plus unreleased
material, will be
released on every
available format. The
L';'HI'T}ELI._.’E en begins with
the release of the
Zo-track compilation
The Essential ELP on
Januar \ 10,

Girlschool are
currently recording
3 new version of their

second album, Hit And

RKun, to be released
later this year to
u:ef'h bra;e 'hp D"i Zinal

-

WELCOME BACK

Warrior Soul

Kory Clarke: saving
themore abstract
stuff for his new

F
" soplo album.

'- g T
I'“ I

Frontman Kory Clarke still rails against... everything,
and still loves the smell of vinyl in the morning

WITH THEIR FIRST three albums — Last
Decade Dead Century, Drugs, God And The
New Republic and Salutations From The
Ghetto Nation — Warrior Soul set a public
fed on hair metal and songs about cars

and girls on its ear with their dogmatic
railing against covernment, social
inequality and Bush Senior. Singer Kory
Clarke wasn't backwards in coming

forwards with his opinions, either, having

public spats with Queensyrche, Glenn
Danzig and Sebastian Bach, among
others. With all those three albums now
available on vinyl,
Clarke talks about
their enduring musical
legacy and how some
things never change.

“TI wanted to
stand out from

records, but you also sang about love,

drugs and crime. Why do you think
that gets overlooked?

| think the people in the music biz and
press that wanted me to fail put alot of

bullshit out to discredit my outspoken

stance. I cared a lot about what happened

to the regular people, not the fashion
creeps, or the LA boneheads scrambling
to pack the most heroin and tattoos their
arms could hold. Tactually wanted to
speak about the people on this planet
beine cheated, tortured and killed for
corporate greed and
short-term profits

on Wall Street, They
thought I was a liar
and an idiot. They

Were wrong,
Whyv d think »

thﬂ; f'l:!rrir :]I:]l':rel: the SIIM mm All of those first
e Wet crowd.”  (eciivumsiad
The same way [ think sounding titles,

all the Warrior Soul albums have

endured, [ tried to write them tor the long

haul; the words and music will always be
forward-thinking and the concepts
modern and rebellious in their stance
against hypocrisy and tyranny.

It’s like picking your favourite child,

but which songs still stand up for you?

[ lowe all the tracks on the first record.

Things like Blown Away In The USA totally

spells out what is going on in the
AMErican economy now, twenty years
later, Salutations. .. might be the best of
the three.

You're a man of a certain age; do you
miss the feel and smell of vinyl?

I only buy vinyl albums and ftorty-fives.
[ love playing records. I'm looking
forward to seeing — and smelling — them.

They're coming out on white vinyl —who

doesn’t love that?

You're predominantly known for
your political stance on those early

RelEaseasiwreMags & Fantamag Weacrinegs for Al

like collections of short stories.

| wanted to stand out from the Slippery
When Wet crowd. Tshould have moved to
Seattle and bought shares in fucking
Starbucks, made my fortune there.

Do youregret any of the outspoken
comments you made back then?
Like “Fuck Bush!” No, not at all! I still
believe all that I wrote and said. I'm just

not wearing it on my sleeve any more.
Bush has gone. How has Obama been
for you?

Same shit, difterent puppet.

Aswell as working with Warrior Soul

on a new album, you also have a second

solo record coming out.

Opium Hotel 2, It has all the more artistic,
progressive and abstract writing and
production I'm not putting on the new

Warrior Soul records. [ love it. PW

Kory Clarke will release Opium Hotel 2 in

the spring.

3
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“1 started out wanting to be
like Captain Beefheart
with English vocals.”

Wolf People: enjoying
the “chance to act
like idiots".

w HIGH HOPES g -'

Wolf People

They’ve leEt released their debut album and “We quickly got a single out [October Fire/Black Water|, and the gig was
3lre Eld'y' thE}"fVE 3l th an addiction - to food a launch party tor that. Our second live experience was on BBC6 Music's

Freak Zone. To be honest, we were shitting ourselves.”
Many of the band’s early recordings, mostly Sharp solo stuff, were
THE NAME MIGHT sound like a 1950s horror movie, but Wolf People have  released earlier this year on the Tidings compilation. They've also just put out
more to do with heavy psychedelia than with hairy lycanthropes. their debut album, Steeple, mostly recorded in a chicken barn in Wales. “It’s
“Well, that is one side to our music,” agrees guitarist/vocalist Jack Sharp, been converted into a proper studio [called Mynci]. We were looking for
“but we are a band who are impossible to pin down. There are so many a remote spot to rehearse, and called up the owner, not realising it was
influences. Part of that comes trom the tact that three of us in the band actually a studio. It’s in the erounds of a 17th-century mansion. That's long-
are avid record collectors, and we're also permanently on the hunt for gone, but all the outhouses are standing. We were there for two weeks. It
interesting music to sample, so we keep a very open mind about took us six days to record the album, and the rest of the time we

WL FERRARDEL

ags= Free Magazines Download in True PDF format

music. [ started out wanting to be like Captain Beetheart with FOR FANS OF... oot some mates down and partied.”
> da [nglish vocals.” | What might surprise many is that the band are not really into
f : é Sharp himself admits that at one point he fell out of love with i3 booze or drugs. Their addiction is food.
g rock music and gave up being in a band and playing guitar. | S | “We all came back from the studio about two stone overweight. .
tf% T ‘I moved out of London to Bediord and started making records in | Every night, we'd cook for each other, We're real foodies. So watch
of. my bedroom, but it was hip-hop with samples. Then | started to | out for our cookbook.”
1

drift back into liking rock, and that's where this project started.” _ Because most of the four have proper jobs, Wolf People has
At first the band was all about Sharp on his own, but then he "Were always become something of an escape from reality for them.
began to think of getting a line-up together. “[t was hard working A= TE “We all lead sensible lives. So when we get the chance to go out
with other people, because [ hadn't been in a band for five years. admits. "Right now, on tour we grab the chance to act like idiots. If you could be afly
So I had to learn again how to interact with others.” 'FLEE’EDEE’; Lf: ;Ed on the wall when the four of us get together you'd be amazed at
Joining him were guitarist Jack Hollicks, bassist Dan Davies and BRI m: -8l (he daft conversations we have.” MD
drummer Tom Waitts, the foursome playing their first gig at the >abbath and Fairport
end of 2006. Eﬁg‘flt f'fﬂ’}'k'_trzrfa“‘-"‘ The album Steeple is available now on Fagiaguwar.
eanings, and there's

{ 8 also the psychedelia,
i'd '

But that'll p -:-h:l:dg.r .;'
| change soon.
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set-ups for the sessions from
W im,f came the cover for [Syd
E_‘J..Lﬂ o I':. J'hL [V L',lm J .erl-:!..!-_;.J-:!:"l...
There were pictures we took outside in the
street as well as the ones which ended up
on the cover, which had a diffe Tent, more
orange feel to them than this.

“Syd had just woken up when [ took
these shots. You can see that he's still in his
pants. He'd stripped the room of his flat
preity bare, and painted the floor
alternating colours. But he hadn't bothered
to clean up, just painted over everything.
[n some shots you can see he just painted
around the mattress on the floor.

“He did have a very good record plaver
for the time. And a reel-to-reel tape player,
and his guitar. But that's what people were
hh';mrkhiu* Young, hippie rebels, acid
heads. Ihu..}-' didn'’t H.L..”,_a- do lavish!

“He was always friendly with me. The

i

Ie

- flortuet:

week before these pictures we'd done an
acid trip together. He wasn't the dark,
brooding casualty some stories made him

W

-ﬁ
"

[ TTuE [F

out to be. He was a very sweet guy. He'd
come round, listen to music.
“Many years later he co-signed some

“Syd had just woken
up when I took this.
He’s still in his pants.”

i
| "

=

0

e

"k
Nt

copies of Psvchedelic Renegades [Rock's
book of Syd Barrett pT‘p tos]. [ asked
his nephew, who [ met later, and he
told me he'd once asked Syd why he'd
signed them after all that time.

And Syd had said, ‘Because

Mick's my friend™ &

Slorellaps = Fle:

Photo copyright ©
~Mick ‘Rock 1969, 2010

MICK ROCK
Mick Rock began his photography career in the late 60s, and
turned shooting bands into an art form. He is responsible for
some of rock'n'roll's most iconic images - including the
covers of Lou Reed's Transformer, Queen's Queen If and the
Stooges’ Raw Power. Mick's work (including this Syd Barrett
shot) is collected in his new book Mick Rock Exposed - The
Faces of Rock ‘N’ Roll, published by Chronicle Books, £24.95.

CHOE N0 3 YHLYN L YALE0d 10H THN
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Heavy Rotation

o ‘What we’ve been listening to this month o

01 Born To Lose

MOTORHEAD

Thunderous opening track of the new skull-crunching album from
Motorhead, but we could easily have gone for banker-baiting single
Get Back In Line or Lemmy’s personal favourite Devils fn My Head.
The Devil's in MotSrhead again, that's fer sure.

€7
¥

OzﬂakersScmg

BURNING TREE

Finally, Burning Tree's only album gets a decent CD transfer thanks to
Rock Candy. The epic Baker’s Song, full of sweeping acoustic guitar,
sublime harmonies and fantastic bluesy licks, has never sounded better.

03 Vampire Money

MY CHEMICAL ROMANCE
The most slack-jawed slice of delinquent-propelled, remedial-glam vacuity this month. Thank
God the future's back in unsafe hands.

04 Pay My Dues

BUFFALO

Red-raw psychedelic blues from Dead Forever..., the 1972 debut album from ‘Australia’s greatest-

ever rock band’ (address all complaints about that comment to Mr G. Barton).

05 I Can’t Be Satisfied

GREGG ALLMAN
With his first album in 14 years, Gregg Allman (along with producer de
jour T Bone Burnett) successfully reinterprets the Muddy Waters classic.

06 Little Darling
THIN LIZZY

Gary Moore's first work with Lizzy was this brass-augmented slice of

menace that signalled the birth of a new kinda Lizzy. Collected on the Deluxe Edition of

Vagabonds Of The Western World, it's one of many reminders that Lizzy didn't start out with
Gorham and Robertson.

07 Transition

LUNATIC SOUL

Mariusz Duda, Poland's answer to Steven Wilson, comes up trumps on this Tl-minute track
which is as epic as it is enigmatic, From new album Lunatic Soul I,

ermneal

—

05 JIITIHL% PO

08 Smash
WIRE

51“"; r As honed-to-the-bone as in their Pink Flag glory days but with
a lush, contemporary sheen that serves to accentuate their
3 perpetual otherness, the precised-prog art-punkers return in

o et gloriously minimalist style,
Tm'l";'”i” 09 Our Song

STRAY

Swaggering country rock from 1972's Saturday Morning Pictures
album, dug out of the Classic Rock cellar in view of Dave Ling's
feature on one of the UK's great lost rock bands (see p62).

tray
waggering

10 Please Hold On While
The Train Is Moving
OLD 97'S
Alt.country rockers they may be, but this song (from their eighth studio album, The Grand

Theatre, Volume One), is full-on, Stonesy swagger with a touch of the Strokes thrown in and
an almost T-Rexian breakdown in the middle. Unexpected but quite brilliant.

11 Monster

PALLAS

The veteran Scottish neo-proggers return with a sequel to 1984's Eddy
Otftord-produced The Sentinel. On the evidence of this sleek but hard-
hitting track, XXV (released January 24), should be rather special.

12Cry For The Nations

MICHAEL SCHENKER GROUP

Mad Mickey has confounded his doubters, beaten the bottle and is back on top form. From
The 30th Anniversary Concert Live In Tokyo.

Storeldegs - Fres agazines D

13 The Search Is Over

SURVIVOR

The mega-ballad that reduced its hard-man producer, Ron Nevison,
to a blubbering wreck in the studio control room of the Record Plant
during the 1980s. Lifted from the newly remastered Vitaf Signson
Rock Candy Records.

14 The Chase

PETE YORN

After a couple of lacklustre releases the singer-songwriter returns to form on his new,
self-titled album. The Chase almost out-Tom Pettys Tom Petty.

15 Undertow

MR BIG

A mid-paced but thoroughly addictive anthem that introduces What
If..., the first album to feature all four original members of Mr. Big
(US variety) in 14 years.

16 The Very Last Number

AREKNAMES

If you ever wondered what Van der Graaf Generator would sound like if they were Italian,
here's your answet. The bleak and mesmerising standout from new album fn Case Of Loss...

17 The Beginning Of The End

THE TWILIGHT SINGERS
Former Afghan Whig - and sometime Gutter Twin with Mark Lanegan -
returns with another bruised album of romantic alt.rock.

18 To Get Back To You

NELSON

Twenty years after the Timotei Twins topped the US singles chart with
(Can't Live Without Your) Love And Affection, this dreamy ballad, which features Steve Lukather
on guitar, bodes supremely well for a forthcoming album called Lightning Strikes Twice.

19 Blackout

ANNA CALVI

An immense, reverb-drenched, gothic
production job laced with lashings of
panoramic, post-Siouxsie drama from
The Voice Of 2071, Makes The
Associates sound under-wrought.

20 Strange Moon Rising
SMOKE FAIRIES

Surely the sound in Robert Plant's head, Strange Moon Rising
wraps sultry slide guitar around ghostly female voices to make a
folk-blues phantasmagoria. Hear it on this month's free CD.

21 Fat Billy Shouts Mine

BIG BIG TRAIN

Marillionesque tale of the life and death of veteran Sheffield United/ England goalkeeper
William ‘Fatty’ Foulke. The era is evoked brilliantly (jumpers, goalposts, etc). From BBT's
new Far Skies Deep Time EP.

22 Angle Park

BIG COUNTRY

A new book about Stuart Adamson, and the news that Big
Country will play with Mike Peters as frontman, sent us back to
muhadn:atalugue and this rarely heard gem, a bonus track on
the reissue of The Crossing.

23 Gunman

THEM CROOKED VULTURES

A year after its release we're still finding gems on TCV's debut .
album. This is the Rhubard And Custard theme tune played by Led Zeppelin and sung by
David Bowie.

24 Car Mechanic’s Blues

BLOOD ON THE SADDLE
With Imelda May dragging the upright bass back into fashion, what better time to rediscover

oke Fairies:

L the lightning-paced fretboard ferocity of the greatest cow-punk band of all time.

7 Hear more recommendations EVERY DAY by following us on mflow
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25 YEARS AFTER THE ORIGINAL
RELEASE THIS IS THE SEQUEL TO
THE SENTINEL ALBUM

ON TOUR
4 FEBRUARY 11 THE TUNNELS ABERDEEN
5> FEBRUARY 11 THE PEEL KINGSTON

ALL'S WELL THAT ENDS WELL TOUR 2011

17 MARCH 11 ASSEMBLY HALL LEAMINGTON SPA "BCC PROVES BEYOND ANY DOUBT THAT CLASSIC ROCK IS

ALIVE, WELL AND READY [O KICK YOUR DOORS DOWIN...
18 MARCH 11 CLUB ACADEMY MANCHESTER THERE ARE SUPERHCHARGED TURN-UP-THE-STEREC RIFFS
‘[9 MAH{:H 1 1 PI{:TUHEDHGME HGLMFIHTH APLEHTTIH - {(SIHTARIST

: "BCC IS POWER ROCK'S DAZZLING NEW SUPERGROUP.”
NEW SOLO ALBUM: - CLASSIC ROCK

ALL'S WELL THAT ENDS WELL

JOE BONAMASSA
. GLENN HUGHES
i R £ JASON BONHAM
e o & o DEREK SHERINIAN
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Tom Petty And The Heartbreakers
Retugee

The music demo was a late-night idea, the lyrics took 10 minutes. After more than 100 takes the
drum track was still going nowhere, until a star session player dropped by and shook things up.

WWoras:
Jaan Uhelszki
Fortrait:

Tony Mottram/
Retnha

oW FIFY D FE S E el

THEUNCREDITED
KELTNER
CONNECTION

Part of the
oreakthrough in finally
nailing the drum track
of Refugee came from
star session drummer
Jim Keltner, Having
stopped by one day,
ne suggested they add
a samba shaker to

the track,

“| wasn't there that
day,” says Campbell.
“But Jim used to come
around the studio a lot,
just listen or suggest
things, and support us.
Hndwnﬂda and he
sald: “You know what
this song really needs?
t needs a shaker,” And
e was right, It helped
the drums swing,
closer to what the song
was trying to do. If
sounded a little stiff
without it. He playad
it on the recording,
necause | don't think
Stan was there. I'm not
sure whether he got
credit or not.”

32 CLASSICROCKMAGAZINE COM

moans of goth and the flagging
first wave of New Wave, Tom
Petty And The Heartbreakers’
track Refugee took a defiant step in
reasserting the dominance of guitar rock
at the butt end of the 70s. Not only did this
prickly anthem propel the band into the
US Billboard chart and help make them

a household name, with the anxious
minor key menace of Mike Campbell’s
opening guitar shot it also helped banish
the lingering malaise of a world afflicted
with disco fever.

It was a dark, dangerous sound that
came to the guitarist late one afternoon
while he sat listening to John Mayall's
version of Oh Pretty Woman which featured
a very young pre-Rolling Stones Mick
Taylor on guitar. [t was Taylor’s playing
that was the real inspiration for Refugee.

“[ love that album [Crusade, 1967],"
Campbell says today. “I'd just put it on and
practise guitar alone with it. I love the way
Mick Tavlor plays, and maybe some of it's
rubbed off.

“I had a Gibson guitar that [ wanted to
try, and [ wanted to come up with some
chords that 1 liked that [ could play some
lead over,” Campbell explains. He recorded
a few other guitar ideas on a four-track tape
recorder, and eventually, without having
oiven it a title, gave a cassette of it to Petty
to listen to.

By 1979 the two friends hadn't written
much together, but then-producer Denny
Cordell suggested it might be a good idea.
Campbell and Petty wrote a single song
together on TP&TH’s debut album, and
two on the second. But something shifted
when Campbell bought the four-track.

“That's where Mike's talents real]j; took
off,” Petty remembers. “He was a.wa}rs
fiddling around with these tapes he was
making at home. On Damn The Torpedoes
was when he came in with those incredible
songs: Refugee and Here Comes My Girl, Thai
was when it really blossomed.”

So had Petty. It took him just 10 minutes
to come up with the words to add to the
untitled music on the cassette that
Campbell had given him. But that's the last
thing that would be easy about Refugee.

andwiched between punk, the first

“All T remember is giving him a cassette,
telling him: ‘Here's some demos’,”
Campbell smiles. “I didn't think much
about it. Then the next rehearsal we had he
said: 'l worked on your tape and I got some
words to this song.” I said: ‘Oh, really? He
played it to me, and [ was just blown away.
The band tried to learn it, and that was
a whole other movie. Trying to capture
that demo with the band live took a while.”

The Heartbreakers had managed to
persuade wunderkind producer [immy
lovine — the engineer on Bruce
Springsteen’s Born To Run, producer of Patti
Smith’s Easter — to work with them.

“We were still pretty green in the studio,
and we were getting used to Jimmy lovine
and [engineer] Shelly Yakus who were
both very meticulous with the drum
sounds,” Campbell remembers. “The first
day it'd be like: "Move the snare drum over
there.' “Try a different
snare drum.” ‘Let’s try a
ditferent microphone.”
This went on for days,
just trying to get the
snare to sound right.

They had almost
recorded the entire
album, yet they still
couldn’t get Refugee
right. The studio was a tense place, and the
scapegoat was drummer Stan Lynch. At
one point he was temporarily dismissed
because of his constant bickering with
lovine over the drum sounds.

“We were so hard on Stanley. He worked
really hard to get this drum sound. [The
demo] had a swing to it that Stan didn’t
quite understand. None of us did really, but
it just seemed to work,” recalls Campbell.

It took the over 100 takes to get it right.

“We all blamed each other. But we never

doubted the song. So we just kept at it until,

finally, one day we played it and said: ‘Oh,
that's it.”

But still they couldn't let it go. “Jimmy
was pushing real hard,” says Campbell.
“Bless his heart. Jimmy was on a mission.
We were on a mission too, but Jimmy was
just driven. He wanted to make the best
record ever made, and he wanted to be the

. guy to do it. He wanted to prove to himself

Relense Sloreliuns & Eataman Maornes for Al

- and the world that Jimmy lovine made this

happen. And he did. | mean, there's
nothing that we would have accepted that
wasn't great either, but he was pushing,
and sometimes his pushing kind of worked
against us because it would implode some
of the plavers. But | wouldn't give him
more weight than Tom in terms of pushing
for the final version. Even when we had the
take, we didn't think we had it. We were
still thinking: ‘Oh, this is still not good
enough. We want o cut it again.”

And they might of continued trying to
improve on it, had they not had to finally
turn the finished album in to the label.

“limmy and Tom took it to New York.
Thev said: ‘Maybe if we mix it in New York
it'll sound better than it does here.” Even
when it was out we were thinking: ‘Oh, we
should have cut it again.' It never ended.”

More than three decades later, they still

“We all blamed each other. But

we never doubted the song.
Finally, one day we played it
and said: ‘Oh, that’s it.””

- remain haunted by the song, with which

they always end their set.

“There were a couple of times where
Tom was having issues with his voice. [t's
a hard song to sing because it's at the top
of his range, and there were times when he
would eo: ‘T can't hit those notes tonight,
ouys. We're going to have to leave it off the
list.” A couple of tours ago we tried to lower
the key to make it easier for him, but it
changed the whole timbre of the music. We
strugeled along with that for a while. Then
the last tour we said: “We either do it in the
right key or we don't do it at all. But people
want to hear it, so we do what we can.

“Everything we've ever done we
compare to Refugee or American Girl, It's an
albatross,” Campbell laughs. “Butit's a
o00d problem to have.” @

‘Damn The Torpedoes ‘Deluxe Edition is

- out now via Commercial Marketing.
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Keith Richards

‘Keith ‘Richards on life, death, setting an example

for bis kids, and bis friendship with ‘Paul JMcCartney.

Words: Martin Scholz

or the past few months, Keith Richards has been popping
up everywhere: on TV, in newspapers and magazines, on
the top of best-seller lists with his autobiography;, Life, and
probably among vour Xmas presents. The busy schedule

is nothing new for Keith, who has always managed to pack
alotin. As he says in his bool: “For many vears [ slept, on
average, twice a week. This means that | have been conscious for at
least three lifetimes.”

This writer tirst interviewed Keith Richards in 1988, when he was
44 and I was 25. "That's an eternity ago,” he says, laughing at a couple
of photos taken during the interview. “Look at my shoulder pads and
vour mullet!”

Last year Paul McCartney said that at 67 he can still sing his
lungs out because he doesn’t question himself. Is that also
your philosophy? To just go for it and make music without
a safety net?
[ couldn’t put it any better than Paul. I've never questioned myself.
And even today | never ask myself whether I'm too old or whether
[ should still expect so much of my body. That doesn’t get you
anywhere. You just keep doing it.

It's interesting you bring up Paul, of all people, in connection with
transience. | mean, he and Ringo are the last two living Beatles.
[ knew John well, also George and Ringo, but over all the decades
Paul and I never really came together, never sat down and talked.
We've only made up for that recently. It's strange that it’s taken so
many vears. And it was really more by accident that it happened at
all. For awhile Paul was visiting me every day at my house on Parrot
Cay [an island in the West Indies], where he also lives part of the
time. We talked about songwriting, life, death. .. and what
distinguished The Beatles from the Stones.

And what was that?

Everyone in The Beatles could sing. We were more of a music band.
We only had one frontman.

On McCartney’s last album he has a song about how he
imagines his own funeral. Do you think about things like that?
No, | haven't thought about my own funeral. [ can understand why
Paul would want to deal with such things but we're very different in
this respect. [ find it difticult to tax my brain about the future.

[t wasn't so long ago that | had a pretty concrete experience of death,
when | fell out of a tree in 2006 and injured my head.

You actually cracked your skull, which you didn’t realise at
first, and then later had two strokes in your sleep as a result.
Yeah, it was a drastic situation. They had to surgically remove

a blood clot from beneath the cranium. A lot of people around me
thought I was going to die.

Were you scared?

What scared me was a letter from Tony Blair, who apart from his
best wishes also wrote that [ had always been his hero. The British

34 CLASSICROCKMAGAZINE.COM

head of state taking me, of all people, as a role model? That [ found
really scary.

Are you afraid of death?
There'll be a great nothingness or. .. it will be the beginning of

a whole new trip [laughs]. I only know one thing: if | meet the
Devil, then God help him.

You now have four grown-up children. At some time most
children rebel against their parents. How did yours rebel?

| don't think they ever had any reason to rebel against me. [ never
made any strict rules about coping with life or dealing with everyday
existence. We were nomads, constantly moving around. I've always
made sure my children felt safe, but [ didn’t have any rules. Who am

| to make rules for my kids? I've been fighting against regimentation
my whole life.

Have you warned your children about drugs?

We've spoken about it but 've never tried to lecture them. 've always
looked at myself and my body as a kind of private property that

| could experiment with, in the sense of “Oh, let’s take this stuff and
see what it does to me”.

In your book you've written extensively about Mick Jagger,
but the press has focused almost exclusively on the conflicts.
Does that annoy you?

Affection doesn’t make for good headlines. Of course [ knew that
beforehand. I really don't care. Mick and [ are like brothers, not
friends. And if two brothers are locked up in the same room for too
long then sparks are going to tly. We often fought during the time
when he had lead-singer syndrome and thought he was the greatest.
| couldn’t and didn't want to leave all that out of the book, because
otherwise it wouldn't have been honest. Sure, there was often
trouble, but in the end we always managed to come together again.
The wounds heal quickly. The really heavy contlicts happened nearly
thirty years ago.

In one passage you make fun of the giant inflatable penis that
Mick Jagger played with on stage, while you reveal that his
own penis is tiny. Did you think twice before telling this to the
rest of the world?

Okay, there I've opened up some old wounds. That’s also part of my
story. Otherwise | wouldn't have been able to tell it honestly.  also
know that [ drove Mick crazy with my behaviour for years. Of
course every one of those sorts of details now stands out. That's
why | gave Mick the book to read beforehand. He knew what was
coming, He was prepared.

There wasn't an argument as a result?
We're looking forward to going on tour together next June. Does
that answer your question? @

- Keith Richards’ book Life is available now, published by Orion.
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Ever Meet Hendrix?

‘He rubbed ‘Lennon up the wrong way, thought he'd killed
his brother ‘Ray, was in awe of Chuck Berry but thought
Fferry ‘Lee Lewis was “a complete arsebole”, and would
have loved a three-in-a-bed romp with Brian Fones and
their shared girlfriend Zouzou. ‘He is former ‘Kinks
guitarist ‘Dave ‘Davies, and these are some of bis stories.

VWaords: Rob Hughes
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ay Davies may have been the creative genius in the Kinks,
but brother Dave was responsible for defining their 60s
sound. The lead guitarist has a valid claim for having
invented heavy metal via the roaring rifls of the Kinks’
monster hits You Really Got Me and All Day And All Of The
Night. It's a style that proved inspirational for everyone
from Van Halen to Green Day, Mott The Hoople to Metallica.

When the Kinks disbanded in 1996, Dave Davies set about firming
up his solo career. Fractured Mindz, in 2007, was his first studio album
since suffering a serious stroke in 2004. His new DVD, Mystikal
Journey, documents his life-long interest in spirituality. Now 63, he is
articulate and outspoken, although somewhat less frantic than in his
pill-popping 60s pomp. “I was pretty manic and driven back then,”
he says. “Music was like a big green light going on in my head.”

THE WHO

There was a wild, cliquey little gang of us in the 60s —me,
Townshend, Long John Baldry, Eric Burdon and Jetf Beck — and we
used to hang out at the Scotch of St James. Me and Townshend used
to spend a lot of time smoking joints in the back of tour vans. The
Kinks always used to look forward to playing on Ready Steady Go!
because we'd always score drugs oft Keith Moon. He'd be supplying
us with uppers, downers and a bit of reefer.

The last time [ saw Keith was about two weeks before he died. | was
staying in the Hyatt House hotel in LA. He just looked different. He
was in the bar on his own and looked sad and old. | was on my way

out with a girl I'd met, and he said: “Oh, stay and have a beer with me.”

[t was said in the same way as my dad might say it: 'Come and have
a beer, son’”. [t was very odd. Maybe he was very lonely in the end.

JEFF BECK

There was a lot of mutual admiration between the Kinks and the
Yardbirds. When Eric Clapton left and Jeft Beck came in, he got
wrapped up in the glamour of it all and we got to be good mates.

[ think he was actually trying to copy me. You know: “If Dave can
do that, so can I, We used to go drinking a lot and end up doing silly,
childish, drunken things. One night we went down the entire road
by walking over all the parked cars on the pavement. When we were
drunk, we'd think: "Ah, that's a good idea”. [Laughing] Usually we'd
oet home at four in the morning and not remember a thing. Qur
main place was the Cromwellian club. Everyone you could think of
would be there. We were all big drinkers. [t was a very drink-and-
drugs culture. Jeff was always a wild character. He had the potential
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to be really insane, [ think. He was born to be Jeff Beck; he could
never have been a conventional pop star.

JIMI HENDRIX

In real life, Hendrix was nothing like the wild guy that he portrayed
on stage. He was a quiet, introverted guy, like Ray was. He was
explosive on stage, but very softly spoken off it. I'd see him from
time to time at the Scotch of St James or at parties. We used to
exchange the odd word to each other, but it was never like we were
close. [ remember once sitting next to him on a plane bound for
Stockholm. After a while we got talking a little and he suddenly
said to me: “Y'know, that guitar riff vou did on You Really Got Me was
a real landmark.” You can imagine how | felt. To be endorsed by
Hendrix was really something. It was a great compliment.

JOHN LENNON

The only thing me and [late Kinks bassist] Pete Quaife ever argued
about was The Beatles. I never liked them but Pete thought the sun
shone out of their arses. | used to say: “C'mon, Pete, we can do

this stuft better than them!” The Kinks opened for The Beatles

at Liverpool Empire, and we were dying to see the guitars they
used. We knew they were Rickenbackers. | was going to go up
there and play one, but John Lennon wouldn't let us touch
anything. “Don't vou dare touch those!” He was a paranoid guy,

but funny. They were so protective of everything, with their posh
suits and Beatle haircuts. John used to hang out at the Scotch of St
James. | think he liked me, mostly because he knew [ didn't give a
shit. My attitude wasn't down to inner resentment, like his was.

A lot of his discontent was born from deep-rooted experience and
resentment. But, unlike John, I'd had a great childhood. We were
once both drunk, sitting at the table in the Scotch of St James. I'd had
a few pills as well and he couldn’t stop me talking, As I was leaving,
John said to me: “You're one of the most obnoxious people 've ever
met!” I took that as a great compliment.

LED ZEPPELIN

Jimmy Page was a protége of Big Jim Sullivan’s in the early 60s. They
played on a lot of sessions together. In those days people formed
bands and not everybody could actually play, so the record company
or producer would bring Jimmy in to play guitar in the studio. It
happened a lot back then. Jimmy was always very quiet and
unassuming, kept himself to himselt. He'd be behind the glass at the
early Kinks sessions, atter [producer] Shel Talmy had called him o#
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in, in case he was needed. But he was never on those records. Some |

people still think otherwise, but he never played on You Really Got
Me or All Day And All Of The Night. That's me on there. Later on, I'd
bump into Led Zeppelin at the Hyatt House in LA. | saw them play
in Hollywood, sometime around 1971 when thev'd really made it
big over there. John Bonham came up to me afterwards and said:
“You know what? We just give 'em You Really Got Me all night. That's
what we do.”

BERIAN JONES

I'm not putting down anyone else in the Stones, but Brian was

the true artist in that band. Sometimes he was into the whole
rock’n’roll thing, but other times he just wouldn’t play the game.
Someone might ask him something, and he'd just drift off or
choose to look at a tree or a cloud. A lot of their early creativity was
down to him, There'd be this great build-up to a Stones show, with
people expecting lots of volume and noise. Then Brian would
come on and play the guitar with a feather.

Every time the Kinks toured Paris, I'd meet up with a girlfriend
there called Zouzou [actress and model Daniele Ciarlet] and we'd
hang out, smoke weed and end up in bed together. We used to have
a great time. Then one day at the Scotch of St James, Brian and | got
talking and [ told him about this girl in Paris and how great she
was. He looked shocked: “What? You mean Zouzou?” It turned out
that he was seeing her too. So unbeknown to both of us, we were
involved in a strange kind of menage a trois. It was a fantastic idea,
actually, and | would have liked a menage a trois with Brian and
Zouzou, but it never happened.

RAY DAVIES

We've always had a strange relationship, and just don't
communicate these days. Yes, he’s a genius songwriter, but there’s
other stutf you have to be accountable for as well. And Ray's just
not a nice person. He's a sly, manipulative, nasty person. He's
treated me like a piece of shit over the years. As kids, I'd be
outgoing and carefree and very open, while Ray would be
introverted, troubled and sneaky. He was never happy unless he
was taking something from me. You can kind of live with that as
children, but once vou're adults it becomes a real issue.

When we were about twelve, our brother-in-law bought us each
a pair of boxing gloves. One day we were sparring in the old front
room. [ was quite a useful southpaw, and started leading and
jabbing at Ray with my left. Then [ suddenly caught him with a
right-handed uppercut. He went flying and ended up smacking his
head against the side of the piano. He wasn't moving at all, and
| was going: “Jesus! I've fucking killed him!” So [ took my gloves oft
and moved in closer. He still wasn't responding, so [ leaned into his
chest to hear if he was breathing or not. And just as [ did that he
punched me right in the face with a big right-hander. Take from
that what you will, but that just about sums up our relationship.

CHUCK BERRY

| probably would never have picked up a guitar it it hadn’t been for
Eddie Cochran, but Chuck Berry was the key to everything that

; .___,_.—-'.-
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Dave (right) and brother
Ray Davies: "He's treated
me like a piece of shit.”
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Brian Jones (top):
“1 would have liked
a menage a trois
with Brian and
Zouzou."

Chuck Berry
(bottom): “l was

completely in awe
of him."”

happened in the 60s. His lyrics were on a par with Dylan and my
brother. | eventually met him at an airport in Atlanta. [Long pause]
Shit, I'm getting emotional here. He had these great shoes —white
and brown brogues, but kind of 50s style. [ looked at him and was
speechless. Then he started swearing at some tlight attendant
who'd put him in the wrong seat. [ was thinking, “Wow, | wish

| could swear like that!” [ was just completely in awe of him, while
| think he just thought I was some cocky kid. He ended up saying
things like: “Sure, yeah, how yvou doin?” and “Oh, vou're in a band
called the Kinks?” Humouring me, | suppose. He was looking over
his shoulder and waiting for the flight to be called and the lights to
oo up. He had incredible presence.

JERRY LEE LEWIS

- I never got to play with Chuck Berry, but I did get to play with Jerry
 Lee Lewis, That was a big mistake, He'd been another big hero as

a kid. It was at an all-star tribute gig for him. [ saw Brian May there,
and teased him with the You Really Got Me rift, and all of sudden,
from being the super-cool Brian May he turned into a little punk
Brian May: [in a falsetto voice| “Oh, great to meet you, man!”
Anyway, me and Brian were plugged into the same amp, and James
Burton was in the back-up band. But when we eot going | soon
realised that Jerry Lee Lewis was an arsehole. A complete arsehole.
I quickly decided to just get on with it and get through it. He had

a terrible personality. He didn't treat people well at all. Maybe he
was like that because he was surrounded by arseholes himself. You
know, he could win all the accolades he wants, but on his deathbed
he'll have to look at himself. When [ had my stroke [ came very
close to death myself, so [ know how that feels. @

‘Dave Davies’s DUD/TD release JMystikal Fourney

- is available now now through Cargo Records.
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The final year of Phil Lynott's life saw him try to get his career back on track, aided by friends old
and new. Classic Rock looks at 365 days of missed opportunites, lost passports and crazy deals.

the inevitable.

Words: Harry Doherty

hen the call came that Phil Lynott had died, Thin Lizzy fans

everywhere went into shock, devastated at the news. ‘Phil Lynott’
and ‘dead’ were words that one could not possibly imagine being
put together. The writing had been on the wall for some years,
but no-one - not fans, friends, band, management, record
companies - could believe that he had actually succumbed to

It was common knowledge that Phil’s post-Thin Lizzy career

had gone off the rails and that his dependence on drugs - loads of them - was not
helping. His band Grand Slam had ground to a stuttering halt before breaking up, his
marriage was in trouble and his personal life was being openly examined, many times
in the courts. This all contributed to putting him in a very bad place, although news of

a solo deal brought some hope.

Phil, though, was not one to help himself.

The rot had set in some time before, when partying
took almost as much precedence as recording
during the Black Rose sessions in Paris, eventually
forcing Gary Moore to jump ship during an
American tour. The warning signs were not
heeded. The much straighter, but experienced,
Snowy White started by taking Lynott and Scott
Gorham's drug-taking in his stride before push
came to shove during preparations for a new
studio album in Dublin.

On a work level, White was despairing of
working with Lynott: “[ didn’t know him as a
person at all. After the first six or seven months, it
oot to the stage where | couldn't be bothered any
more because [ just couldn’t get through. He never
opened up. | could never talk to him asa friend. He
was always trying to prove something. We all
know how ditticult it was to deal with Phil, One
minute he'd say one thing, and the next day he'd
prefer not to remember it. You couldn’t win with
him. We'd make plans to do this that and the other,
and then it would all be changed.

“l found myself just drifting further and further
away from him and the band. It was my fault as
well because [ wasn't a strong character in that
set-up.

“l would stay in the studio as long as | could stay

awake. [ used to be up about eight in the morning,
oet to the studio at one and Phil and Scott might
turn up at seven and work all night because they
had things to keep them awake. Come midnight

[ was starting to sleep.”

During Snowy's era, Phil's attention was spread
between recording both band and solo albums,
and that irked White too: "I didn't know what I was
playing on. We didn’t know what was going where,
which pissed me off a bit because if [ played on
Phil's solo stuff, 1 would have wanted session fees. ..
It's my business and job.”

The frustration was palpable as he talked about
the relationship not long after Phil died: “1 don't
know enough about drugs,” he said. “I didn't know
what was going on. .. Obviously there were a lot of
drugs around, but 1 don't do them so I couldn’t tell
it moods were drug induced or natural. That made
me an outsider, I suppose. If you join a band like
that, either you jump in and do everything or you
stay outside and be the odd one out, and 1 have
always been very happy being the odd one out in
situations like that. I would never get pissed or take
drugs just to be one of the boys. | didn't feel
involved when we went out.

“But ['was still hoping it was going to change.

- There were often times when things looked as if

= Scott Gorham on receiving news of Phil Lynott’s death

they were going to change —in some of Phil's more
sensible moments, Where he would see that this
could crumble around his ears — partly because of
how difficult he was to be with — which it did.

“By the end, | was keeping well out of it. On tour
by then, [ used to come back to the hotel, have
something to eat, go to bed, then get up the next
morning and have a look around whatever town
we were staying in. I'd pass the boys coming in
from a night out. They'd sleep all day and we'd
meet at the gio. We didn't talk much, there was
nothing to talk about.”

White stuck at it for a while — Chinatown and
Renegade were both solid albums in the Lizzy
canon, and while White may not have shaken his
booty on stage, he was a complete blues rock
player in the studio, an ideal foil for Gorham. But
then it all became too much as he prepared in
Dublin for his third album with Thin Lizzy.

Even before getting on the plane for Ireland,
White was already doubting his future and had an
inkling that maybe Phil and Scott were thinking
the same. He also let manager Chris Morrison
know that he was going there to work, not to wait
on his colleagues to shake off the previous night's
drink/drug hangover. Morrison promised to talk to
Lynott and Gorham.

For two days, all was fine, then what had
become the usual kicked back in. Phil couldn't
make it because he was “sick”, Gorham turned up
late. While the rest of the band retired to the pub,
White worked on some material that Phil
promptly wiped the next day. Back in London,
White considered his options and decided enough
was enough.

“T'was lying in my bed and I thought, ‘Tam not
going into that studio to sit around until somebody
out of their brains wanders in at seven o'clock at
night and wants to work all night”.” So he didn't.

John Sykes would have seen the same things
happen when he joined for the Thunder And
Lightning album and tour, but was young and e

‘I sat down on the stairs of my basement and just cried. It killed me
that he wasn’t going to be there any more.”
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impressionable enough to let it wash over him, But
by then even Scott Gorham had had enough.

“John came into this band thinking, “This is
going to be great, I'm a star now” but, unbeknownst
to him, we knew that that album and one more
tour was it,” Gorham remembers. “So [ {elt sort
of sorry for him, It was Phil’s idea not to tell
him. He was afraid that if John was told he
would quit the band. Kind of shitty, but there
you go. In the long run, it didn't really hurt John
at all. It helped his career.”

For all of the plaudits poured on Thunder And
Lightning at the time of its release and since, the
main men in Lizzy weren't that enamoured with
the album. “We weren't pleased with the songs and
there would be arguments,” says Gorham. “The
drugs were flying. Always. .. Some people
wouldn't work until they were stoned —me for one,
Phil for the other. People were nodding out on the
console. This metal sound full blast coming out of
the monitors and vou're nodding off. Taking druges
drains your whole being. You'd rather be doing
drugs than recording. And [ had had enough of it.”

A lengthy (farewell) tour to support the album
and that was that. Life was an apt title for the live
album that followed, for the disbandment of his
beloved Thin Lizzy would tear its founder apart,
especially as the decision was pretty much forced
on him by the ever dependable mate and
co-founder Brian Downey, and principally by his
partying buddy and fellow band frontman
Gorham. Lynott would spend the rest of his life
trying to resurrect Lizzy, if not in name then in
sound. Tragically, it turned out that his efforts
continued to be narcotic-assisted.

o those around him, it was obvious
that Phil was not in good shape. | had
witnessed it at close quarters. Once
| had called him at his home in Kew
and he fell asleep on the phone.
Where was the man who when I called him at his
West Hampstead flat in the early days couldn’
speak because he was "busy”, a euphemism for
engaging in intimate female company? Another
time, | experienced Phil’s deteriorating state
personally when | was asked by his record
company to do an electronic press kit {ie a
recording) which couldn’t be used because his
voice was shot due to drugs. Of course, like
evervone else, | thought Phil was invincible and
would come through this,

While Scott Gorham was getting used to the
idea of giving up heroin and taking a break from all
things associated with his use {for example, not
hanging out with other users), Phil barely paused
for thought after the final Lizzy gig at Nuremburg's
Monsters Of Rock in September, 1984.

“I came to the conclusion that | gotta stop taking
this shit,” says Gorham. “It took me over a year
atter leaving the band to get it through my thick-
ass tucking skull that this shit was going to kill me
or ruin my career, which was on the way anyway. |
had been to the Priory two or three times and failed

Fight or fall: switchblade anti-hero Lynott on the mean streets.

miserably, tried it on my own and failed miserably
tons of times.”

Eventually, his wite Christine found him
treatment in California with Dr Meg Patterson,
who had previously helped ween Eric Clapton and
limmy Page off smack with her NeuroElectric
Therapy treatment. She placed two electrodes
behind the patient's ears and connected them to a
Sony Walkman-like black box that is worn
continually night and day. The box sends out a
weak electric current which, according to

- Patterson, stimulates production of several

“It took me over a year to get it through my thick-ass fucking skull
that this shit was going to kill me or ruin my career. I had failed
tons of times.” - Scott Gorham on kicking heroin

~ neurochemicals including pain-reducing

endorphins. The release of endorphins, normally
interrupted by consumption of heroin and
cocaine, eliminates the classic traumatic symptoms
of withdrawal: anxiety, runny nose, stomach
cramps. It's a short-term treatment which requires
immense will trom the patient to then stay away
from the drugs. Gorham was determined to do it.
“The treatment only takes ten days,” says
Gorham, “but the mental part takes a couple of
vears to get over the addiction. I went to Los
Angeles and stayed over there for about six months
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straightening out my head, staying out of the way,
just trying to play a little guitar and do a little
S recording, Iwas determined not to play any Thin
5 Lizzy atall... and I didn’t. I wanted to try
something different.”

Meanwhile, Lynott was already plotting the next
phase of his career with a three-week tour of folk
parks in Scandinavia. All he needed was a band!
Brian Downey and John Sykes were in, as was
Magnum keyboard player Mark Stanway, who had
been introduced to Phil by Skyes after a gig on the
T&L tour, hooking up again at the final Reading
festival appearance.

“l ended up going back to stay a couple of nights
at his house in Kew with him and John and | ended
up staying a couple of nights and that basically
became two vears,” says Stanway.

The second guitarist on the tour was Doish
Nagel, from Dublin blues-rock band, the Bogey
Boys. It all seemed to have echoes of Thin Lizzy —
two guitars and all. After one rehearsal, Lynott's
solo tour of Sweden took flight, the set consisting

- mostly of solo album material, with four Lizzy

tracks. "I don't think he would have got away with
not playing them,” Stanway laughs. One of the
Lizzy songs played was Samh, which had never
been played live by the band.

As the tour progressed, Lynott was seeing the
potential for a new band. Stanway: "After about
seven or eight gigs, Phil was so happy with the way
it went that he said, "We gotta keep this together’.”

Ensconced back in the UK, rehearsals and the
writing of new material started with a band that
was now called Grand Slam. Then Lynott’s
confidence was shaken again twice in quick
stccession. First, John Sykes was offered a gig in
Whitesnake by David Coverdale, who was
impressed by him when Lizzy and Whitesnake
played together at that final German tour gig. “John
saw an opportunity,” Stanway added. And
probably an escape from the madness that was
becoming life with Phil Lynott.

Then Brian Downey announced that he was
calling it a day. He'd grown tired of the shenanigans
in Lizzy's latter days, was said to have issues in his
personal life and could see no improvement as a
member of Grand Slam. One quote had him saying
that he wasn't “interested in playing in a second-
rate Thin Lizzy".

Mark Stanway: “1 think Phil was still on a bitof a
low [from] when Thin Lizzy had finished. Close to
the time we did the Swedish tour, he'd been to
Africa for a holiday and, 1 know this sounds weird,
but he came back with a great tan! He looked so
healthy. He was the heaviest I'd seent him but it was
a healthy heavy if you know what | mean. He
looked tull of life, In those initial times he was in a
oood state but he was easily depressed. The man
wanted to get out and perform.”

Replacements were sought and finally found for
Sykes and Downey. [rish drummer Robbie
Brennan was known to Lynott, and Stanway
reminded him of a young guitarist called Laurence
Archer, who had been an
erstwhile member of the Brian
Robertson-Jimmy Bain band,
Wild Horses.

Phil always had an eye for good
young and good-looking
guitarists, and Archer ticked all
the boxes. Archer had methima
few years previously through the
Wild Horses connection when
Phil jammed with the band at the
Marquee Club. He then invited
the guitarist to a Lizzy recording
session in Maida Vale where Archer got the
impression that he was being auditioned,
though Snowy White was still in the band.
When Snowy left Lizzy, says Archer, he was
“sort of approached about doing the Lizzy |
oig but at the time I thought Wild Horses o
were going to be the biggest thing since
sliced bread so I stayved with that. That's
when John got the gig.”

Archer adds: "He was still an idol to me.

S
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THINLIZZY

“HE'D DRINK YOU
UNDER THE TABLE!"

Guitarist Eric Bell on the first and last
times he met Lynott. gy Philip Wilding

Eric Bell: "The first time | met Phil was the
first time | took acid. | saw him and Brian
Downey playing in Dublin and | went
backstage as | was trying to find musicians
for my new band. We were talking and the
acid was kicking in and | was gigeling at
everything, Philip told me later they actually
thought | had mental problems. | was leaving
when Philip suggested the three of us form a
band, he said there were two conditions to
doing it: 'l want to play bass and | want my
own songs in the set. So | said as long as

| could hear them and he came up to my flat a
week |ater with an acoustic and just started
singing and he blew me away, amazing. You
could see Phil's potential right away,
absolutely.

“Philip certainly had a charm; he had a lot
going for him. Very tall, very good looking and
he dressed to kill, really did. He had all that in
place before he was ever famous, he loved
clothes, everyone in town knew him, it's 2
small place, but he really stood out.

"He couldn't get enough of partying; he
lived for it. That was Philip, he'd drink you
under the table, smoke you under the table;
he was one of those guys. When the banc
started, we got a house together and we had
parties every night, the local neighbours got a
petition together to get us evicted and
seventy people signed it! This was in Clontarf
on Castle Avenue; the opening track on the
first album, The Friendly Ranger At Clontarf
Castle, that castle was actually at the top of
our road.

"We were living in London when Whisky In
The Jar blew up; it was No, 1 for months in
Ireland, we couldn't believe it.
So we were catapulted to
nlaying for maybe a thousand
seople from two hundred the
week before, But we couldn't
seem to follow it and things
started changing, Philip
realised that getting a hit
wasn't as easy as it had
seemed. He was hungry for
fame and fortune, so we
started concentrating more on
how we looked and the show.
== Once upon atime, Philip was
content with having a good
three-piece band, but by then the
only thing on his mind was getting
another hit.

“The last time | saw him was six

months before he passed away.

-—-:%. | was living in Shepherd’s Bush and

| was walking past the 7/11 and | saw
this huge afro and did a double take.
| walked in and said hello and we were:
hugging, but after a few minutes
| noticed he was yellow around the

[ grew up with him and Thin Lizzy. When o P eyes and bloated, he was heavily into
[ was 17 1 said to my father, ‘That's who Pt the heroin and the booze then. We
[ want to play with’." S | spoke for about five minutes, he had

When Sykes moved on to Whitesnake,
Archer was called upon again and filled in on the
plans for Grand Slam in the rock'n'roll
surroundings of Stringfellows in Leicester Square,

. then a favoured hang-out for a certain kind of o
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7 this big limo outside with a driver but

he was walking around with this wire
basket with detergent and stuff in it, bizarre.
VWe said, we'll both keep in touch, but of
course, we dian't.”
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rock star. “Basically, Phil said that he wanted to do
something new with two guitarists, fresh with new
blood, write new songs, sell it as a whole new band
and not as a solo project. He wanted a band but he
wanted it to be new, fresh and nothing to do with
Lizzy,” says Archer.

The new band recorded at Phil's home studio in
Kew before heading for Dublin and rehearsals in
the community centre in Howth, a suburb of
Dublin near Lynott's home there. New material
written by Lynott, Archer and Stanway was
emerging, including Military Man and Sisters Of
Mercy, before Lynott showed the band how things
were done in [reland when it came to playing live —
the showband circuit that was often used by Lizzy
to sharpen up before tours and replenish the bank
account! “We must have played in every county in
Ireland,” Stanway laughs.

ack in London, Grand Slam’s
management of Chris Morrison and
tour manager John Salter set about
finding a record deal for their new
charges. Though Morrison was the
fiourehead, it was Salter who looked after the day-
to-day business of Phil and Grand Slam: “Chris had
his empire [Nineteen Management with Simon
Fuller] and he didn’t have time and he and Phil
didn't see eye to eye,” says Salter. “So [ came back to
manage Grand Slam.”

The original aim had been to go to America, find
a house and work from there but. .. “Phil kept
getting busted so [ couldn't get visas!”

What could be the problem though —a new
band coming off the back of a legendary band with
a proven chart past? But it wasn't to be so easy, and
the reasons soon became apparent.

Stanway: “We went into the studio to record
these tracks to a decent level and quality and they
hawked them about. Polydor had them and
Phonogram and EMI —all the majors were given
the opportunity, and whilst negotiations did go
on, nothing was finalised and nobody actually
picked up or came up with a sufficiently good deal
for us to sien.

“] think it was because of Phil's reputation,
because he was a bit of a wild man. And of course
he did have bad days on the trot. There were a
bunch of hangers-on that used to come round to
the house and give him whatever he wanted.”

Laurence Archer remembered coming back
from the Irish rehearsals and dropping Phil off in
Kew. While Archer headed home to Teddington.
Phil and his trusty personal roadie Big Charlie
(McLennan) freshened up and went to a party in
the West End. Unfortunately, the drug squad
swooped and while Phil wasn't charged, the press
oot word that he was there.

“After that, we'd get followed by police on tour
which became a bit of a thing,” Archer remembers
with a tinge of sadness. “There was an entourage
and reputation that went with Phil. But the band
was playing really well. The gios were really good,
everything was going very well. We loved it. Phil
was like a father to me at times, and it almost
became like a reverse role as we went on, with me
looking after him. At the time | was very, very
straight. Into fitness, biking and all that. Didn't
touch drugs, didn't smoke, didn't drink very much.

“l found it all a bit overwhelming. | was only 20
years-old and suddenly being put into this position
where I'm not only playing with somebody who is

44 CLASSICROCKMAGAZINECOM

A consummate showman, Phil Lynott hid his drug use incredibly well.

an idol as such but also being part of his personal
life and family life, living in his house, spending 24
hours a day writing and working. But I loved it, it
was a massive experience for me.”

Stanway was aware of the heavy drug use, and
particularly Lynott’s growing dependence on
heroin. “Heroin was a bit of a swear word as far as
[ was concerned. Don't get me wrong, I'm no angel
but that stuft is just a one-way ticket. But he never
did it in front of me because I would say [ would tell
his mother if he did. That was the one big thing
that would get to him. She said to me, 'Mark, you
tell me if you ever see him doit’. ‘The gear’ as she
called it. So he wouldn't let me see him do it. But
Phil was fantastic at disguising his use, though
there were some giveaways, like throwing up
before he went on stage.”

Archer would notice Lynott's mood swings. “He
blew a bit hot and cold, to be honest. He'd be
difficult, you know. Some days he'd be easy and
some days he'd be difficult and when he was he
would come and apologise afterwards.”

Mood swings related to drugs? “1 would say so,
yes! I mean, there were occasions where Phil sat

' down with me and told me that he really wanted to

Relense Slorchlags & Famtamas, Magzines for Al

~ knock it on the head, doing drugs and stuff. He was

trying very hard to clean up his act for some
periods of time and management tried to keep
anybody with drug connections away from him
and the tour entourage but it was very difficult.”

And he wasn't helping himself obviously:.

“He wasn't helping himself at all. [t wason a
plate for him, People would be turning up at the
door and there were various people in the
entourage that were still doing all that, so it was
quite difficult for him to get out of that routine.”

hile Phil tried to balance a
lite between music and
drugs, his management was
struggline to find a deal for
Grand Slam.

"Phil was really down at the end of at the end of
Thin Lizzy, it seemed like the end of everything for
him,” says John Salter, “Thin Lizzy was just his
whole life. He lived it 150 per cent. For someone to
turn round and say, “This is your last show’, he did
find it very difficult. And when John [Sykes] left
and took the offer from Whitesnake, that brought
him down too. So when a deal wasn't immediately
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forthcoming for his next project, he wasn't happy.”
Salter had taken over the mantle of former
manager Chris O'Donnell in running the day-to-
day affairs of both the band and Lynott. “When he
asked me to come back, he was pushing me all the
time. He'd had his layoft and wanted to work again.
“But we were turned down by just about every
record company there was. .. [ think his reputation
preceded him. CBS knocked them back. Said it was
a bit old, weren’t convinced. We were looking for a
proper albums deal — £100k plus. There was a long
period without a deal, a year and a half. He realised
there was something wrong, and he didn't think it
was the material. He started blaming the band.”
But Grand Slam continued to rehearse, record
and gig, as Laurence Archer put it: “Musically, the
band had some potential. We did a load of tracks,
= some that were never recorded to their potential,
= some that we played live but never recorded, some
= we recorded and never played live. I would say
there are probably 48 track mixes around
somewhere that we got close to mastering.”
“We remained optimistic because the band got
5 better and better,” says Stanmore. “And the
2 audiences were loving what we were doing and we

[TSCOTT GORHAM

“Phil was really down at the end of Thin
Lizzy. The band was his whole life. He lived

it 150 per cent.” — Manager John Salter

- were getting booked back and the gigs were getting

bigoer. What started off as Marquee-sized gigs
ended up as theatre gigs. Maybe the record
companies may have thought, “This isn't Thin
Lizzy—and that's what we want’. To me it wasn't
that different — there may have been a bit more
keyboards. Record companies at that time didn't
have a clue what to do, but I'm sure we would have
sold records. We sold lots of t-shirts!”

It was becoming more obvious to all concerned
that Grand Slam was not going to be a creative or
financially viable entity. Gigeing was bringing in
some money, but management had put in
substantial sums that they were rapidly realising
that they, and in particular Morrison, would not
see a refurn on.

So Grand Slam went out with a fizzle rather
than a bang. Mark Stanway’'s options with
Magnum were opening again. “Magnum asked me
to do a tour because a new album was coming out
on FM/Revolver,” he explains. “And then because
of that we were offered a major deal with Polydor.
| had to make a decision at that point. Phil let me go
on tour with Magnum because we weren’t doing

. anything as Grand Slam. That was around »y
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REMIXING LIZZY

Scott Gorham and Joe Elliott on the
new reissues and remixes. By Dave Ling

The influence of Uber Thin Lizzy tan Joe Elliott
looms large above the group's latest bout of
activity. Not only is Elliott responsible for
proposing his Def Leppard bandmate Vivian
Campbell as the latest foll for guitarist Scott
Gorham, also playing a role in Ricky Warwick
of The Almighty's appointment as Lizzy's new
frontman, but Elliott also fulfilled a lifelong
dream by remixing key tracks on the new
expanded, deluxe editions of the group's
classic Jailbreak, Johnny The Fox and Live And
Dangerous albums.

‘Joe and | have been discussing doing this
since the subject came up at the Classic Rock
Awards three years ago,” reveals Gorham,
Lizzy's guitarist from 1974 to 1983 and a
fulcrum of the post-Lynott line-up. "We were
talking about the production of the band's
albums; | told Joe that | don't listen to them
any more because the sound isn't up to
scratch by modern standards. | don't even like
being in the room when they're played. I'd
always wanted to take the old multi-tracks
and remix them.”

Gorham's discontent extended to stripping
certain songs back to Phil Lynott's vocal and
bass parts, and rebuilding them from the
ground up.

“Thin Lizzy fans already own the original
versions in different formats, so where's the
harm in seeing how they sound with the
benefit of this millennium's technology?”
reasons Gorham.

“In tearing those songs apart, | heard new
drum licks from Brian Downey,” says Gorham.
"They were so buried [in the original mix]
that | didn't know they existed.”

“We wanted to make the songs sound like
they were recorded in 2010, for release in
201" explains Elliott, “We're not hiding the
fact that they have new guitars on them, but
we've kept all of the bits you want to hear and
cleaned them up. We haven't taken them to
Ibiza or anything. We threaded the original
recordings through new gear so you can
actually hear them.”

The new editions of Jailbreak, Fobhnny The

Fox and [ive e And Dangerous are available
through Universal 2Music on Fanuary 24.
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Erand Slam: after the band dissulued_, gu itarist Laurence Archer (above) stuck by L!rnntt.

about spring of ‘84 and that summer we [Magnum]
did Donington. At that point we were offered a
major deal with Polygram International. [ had to
make a decision and Grand Slam had nothing in
the pipeline, nothing pending. .. so I said, ‘I'm
ooing to stick with this because ['ve eot an
opportunity’, Phil tried to talk me out of it but
understood that | had three kids and a family to
support. He accepted it. ..

“I don’t want it to sound like [ was deserting him.
You have to make sensible decisions in vour life. |
think I would have gone broke very quickly if [ had
sat around waiting for him to get his act together or
waiting for a record company to pick us up.”

And, of course, the word was filtering through
to Phil that he might stand a better chance as a solo
artist. Laurence Archer, however, stayved the course
as his creative partner.

“We thought there was something in the
background as to why he couldn't get a deal,” Salter
remembered. “We said that his reputation was one
of the problems. But he said he didn't have a
problem and for a long time [ was convinced.

However, a series of drug busts for Lynott
weren't helping his cause, and he was worried that
a drug conviction would harm entry into the USA.

There was one bust at the Kew house where the
police arrived at seven o'clock in the morning
claiming to be from the gas board. Lynott was
charged with being in possession of a cannabis
plant. Salter says that one of the road crew gave
him a cannabis plant as a joke. They also found
some cocaine —“Not very much!”

On another occasion, roadie Big Charlie took

~ the rap. Stopped in a cab late at night small

amounts of cocaine and heroin were found in

Phil's jacket. Charlie claimed that he had borrowed
the jacket and the stash was his, Phil got off with a
fine but it was a close thing: “Prior to the hearing
the barrister had told him vou'd better be prepared
to go away for a month,” Salter recalls. “When we
oot to the court, she said, ‘This could be six
months, you're in it this time." He was territied
when he stood in that box. He pleaded guilty and
he came out of that court and said, “That's it —I'm
ooing clean’.”

The judge decided to give him one more chance.
“If you come before me again, you are going away,”
he said. In his favour was his charity work, the fact
he had a career going for him. “He gave him
another chance but put it on the record if he came
to court again, next time he would go down,”
Salter recalled.

hortly afterwards in Ireland, Phil was
charged with being in possession of
cannabis, heroin and methadone.
The charges were dropped — he was

at least that's what he told Salter, who was
becoming increasingly frustrated at pulling

his charge out of the shit while trying to get his
career on track.

Part of Salter and Morrison’s plan was to give
Lynott’s career a lift by using intluential friends, in
the shape of Huey Lewis. Lewis was an old friend
from way back on the Johnny The Fox tour in 1976

- when his band Clover supported Lizzy. An

adamant that they had found scrapings,

~ American R&B group paired with a hard rock

band in tront of some of the most diehard fans
known to man — Clover never stood a chance. But
Huey, who went on to find outstanding success of
his own in the States alongside his own band, the
News, understood this.

“We got booed off some of the best theatres in
Britain!” he laughs today. But he got on particularly
well with Lizzy, joining them on stage for Baby
Drives Me Crazy (which appeared on the Live And
Dangerous album): “Philip would watch every show
and he was so encouraging and would offer advice.
And he was the one that encouraged me and said,
“You should sing more songs’. We developed a
wonderful friendship. I mean, he dressed me out of
his closet. He gave me his old stage clothes.”

Lewis also worked on material for the solo
albums, Solo In Soho and The Philip Lynott Album. “He
was wonderful, man. [ think about him often. Thin
Lizzy were the best hard rock band I've ever seen.”

So when the call came to help Lynott out by
writing, recording and producing —at a time when
Huey Lewis And The News were bie news indeed,
he had no hesitation in saying “come across”.

Back in England, Lynott and Archer were
working out the songs that they planned to record,
including an Archer song called Can't Get Away and
a Huey Lewis track, Stll Alive, plus some Grand
Slam tracks.

As Lynott, Archer and Salter got their bags
together to travel to San Francisco to start
recording, another problem surfaced — Phil
couldn't find his passport. [t particularly irked
Salter: “He lost his passport tive times in three
years, so the Irish Embassy turned round and said,
‘No more’. This actually happened as we were
about to go and work with Huey.”

Archer set off on his own to start recording
backing tracks with Huey and his band, who had a
designated slot in their busy schedule. “Plans were
thwarted right from the start,” recalls an
exasperated Archer.

Salter wasn't giving up, though: “Eventually, the
Irish Embassy issued a passport for a month. Then
we had to go and get a new visa, at the American
Embassy. [ was waiting for him, going slightly
insane, when somebody at the US embassy
recognised him and said, ‘Hey, this guy has drug
convictions..." and no declaration had been made
about these. That was it —no visa. Three or four
days in, Huey Lewis And The News are waiting.
Huey understood Phil so we started work anyway.
The News came in and did the backings with
Laurence Archer. Then Phil finds his old passport,
with a visa in it, so we got him down to the airport
and got him in. He was eight days late getting there.

“When the embassy found out what we had
done, they went crazy and withdrew the passports
again. After that they agreed to give him a monthly
passport as long as it was in my possession. Every
month, I had to go and renew it, and after six
months, they gave in. Then we had to get a visa
lawyer, and very expensively we got one.

“At one stage, while we were waiting for the o

“The barrister told Phil he might get six months. But the judge put

it on record that if Phil came to court again, the next time he would
g0 down.” — Manager John Salter
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Out in the fields: Phil negotiated a poor deal with the record co. himself, making little from the hit single.

passport, he got arrested again! As usual, Phil was
pushing his luck.”

Lewis remembers the sessions: “We almost had
‘em done. | had arranged them so that he was
singing back up in his range. For about three or
four years, he hadn't sung in The Boys Are Back In
Town or Jaitbreak range. He was singing way down
low on his solo stuff. We cut the tracks, and then
we did a vocal on Still Alive and Can't Get Away —
Archer’s song. They were great. He struggled
with the vocals because he couldn’t get up there
but it was almost perfect. It wasn't easy but |
worked him pretty hard. We almost got it done
when he had to leave.”

As Lewis recalls it, Lynott was in good shape:
“He was okay. He was clean. He was good.
| insisted on that. He needed to be clean or
[ wasn't going to work with him,”

That's not how Archer remembers Phil in the
States: “Even in the in the small amount of time
| had been in the States and not seen Phil, he was in
a pretty bad state when he arrived. He wasn't very
well —smoking, wheezing, coughing and had put
on a lot of weight.”

Unfortunately, not as much work was finished
in San Francisco as hoped for —unsurprising in the
circumstances. Some backing tracks were recorded
with no vocals, but generally, evervone was happy
with the two tracks practically mastered — Still Alive
and Can't Get Away, and Salter had renewed
confidence that he could seal a deal on those.
Unfortunately, unbeknownst to Archer, he would
not be part of it. But by then he too was tiring of
Phil's drug-addled ways.

Archer spoke with Morrison. “I knew there was
potential in my writing and we came back and |

- said to Chris, ‘This is all very well but I don't know

where it's going. | want an outlet to do some
writing and start something else; Phil is not in a
cood way and we don't know where it’s going to
o0, From what [ understand since it was not
discussed with me, to my mind there was a bit of
skuldugeery —basically what happened, | believe, is
that Chris Morrison got a deal on those tapes for
Phil as a solo artist.

“1 saw Phil and talked to him about it,” continues
Archer, “Phil wanted the deal, he wanted to release
records. From having a situation where no one
would touch him with a barge pole because of the
drugs thing, he had this possibility to do this
recording. At the time, being where | was and
being young, [ thought [ was being shafted because
['wasn't being kept in the picture as to what was
o0iNg On.”

A deal was struck with Polydor, according to
Salter — two albums firm with a £50k advance for
the first one, increasing on the second and options
for three more. Tom Dowd (Eric Clapton, Lynyrd
Skynyrd, Rod Stewart et al) was pencilled in to
produce, but he was impressed with only three
songs and wanted to bring in outside writers:
“Which didn't go down well,” Salter says. “Phil’s
career wasn't in tatters. If it was down to the stuff, it
was beyond him.”

An album was scheduled to record in March,
followed by a tour. First came a single, Nineteen,
produced by Paul Hardcastle. A typically raucous
rocker, it failed to set the world alight. Lynott,
though, was following two trains of irrational
thought — one to let his management do their
thing; the other to do his own. Which is how he
ended up recording Out In The Fields with Gary

~ Moore. Lynott was notorious for getting his

management office to deliver petty cash daily
for his own (probably drug-purchasing) reasons.
But seeing an opportunity, he decided that he
personally would negortiate a deal with Ten
Records when he worked with Gary Moore on
Out In The Fields. The Grand Slam song, Military
Man, was on the flip side. He was paid £5,000 for
three tracks (in cash apparently).

Morrison was livid: “The reason he didn't tell me
was that he thought I would take it against the 80
orand he owed my company and he should have
known better. [ got hold of the Ten contract
afterwards and tried to renegotiate, saying ‘this guy
wasn't advised’ etc but we had to swallow it and
Out In The Fields came out. It was an atrocious deal.
He came in and asked if | could get him out of it. As
usual, he was contrite. He was brilliant at working
any emotion.”

ith 1985 winding to an end,
it looked at last as if things
were looking up for Phil's
future career, but the
partying would not stop,
and he seemed the least likely to call it a day. To
those around him, this was just what Phil did and
he had an aura of indestructibility about him.
Undoubtedly, he believed it himself, although those
closest to him — his wife and former members of
Thin Lizzy — couldn’t stand the baggage he
brought with the drug abuse.

Mark Stanway saw Phil shortly after the Grand
Slam split and saw little difference in his lifestyle
choice: “There were rumours of Lizzy reforming.
I've never heard quite so many guitarists saying
that Phil had asked them to join the reformed Thin
Lizzy. [ think that Thin Lizzy probably would have
reformed. [ don't know who the other guitarist
would have been, probably Brian Robertson. Brian
used to come over to the house and we would jam
together with Phil. There would always be a lot of
Jack Daniel’s and other stuff involved. Jimmy Bain
would be around and Filthy Animal from
Motdrhead, partying and jamming. Lots of
partving,” he emphasises. Sounds like the
rock’n'roll version of The Wild Bunch.

As Christmas approached, Phil and entourage
would take in the usual round of record company
parties, always looking and playing the part. [t was
at one of these that he bumped into rock journalist
Dante Bonutto, writer for Kerrang! and presenter of
the Music Box Power Howr on satellite TV. The modus
operandi of getting rock stars on the show was to
bump into them and issue a hasty invitation. So it
was with Phil. Bonutto was a huge fan of Thin
Lizzy and particularly Phil and had never
interviewed him before.

Apart from Phil’s partying reputation, though,
Bonutto had noidea of the physical condition of
the star he would interview that evening.

“I remember wondering at the time why Phil
couldn’t get a record deal with Grand Slam,” says
Bonutto. “He was strugeling, He wasn't getting

“He’s looking at me and I’'m the picture of health at this point. And

he’s saying things like, ‘T’'m going to get off the gear, I'm going to get
healthy again’.” — Scott Gorham on the last time he saw Phil
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Lynott, the icon: but by 1985 his reputation as one of rock’s greatest performers was no longer enough.
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The secret cabal of collectors trading in
Lynott bootlegs - and how they could hold

the key for new Lizzy material. &y Alan Byme

Some time after Phil Lynott's death, home
studio recordings were taken from his home
in Richmond and over the last 25 years have
heen held and traded by a secretive group of
collectors and fans. Collectors have paid out
sums of up to £1000 for these recordings as
they attempt to paint their own picture of
what Lynott was working on when he died.
The trading network is stronger than ever

today, with songs being traded by email and a

vast collection of unreleased material has
heen amassed. Many of these songs relate to

One collector in trading circles - who goes by
the name Phil O - told us: "We were basically
tracking down pieces that were not includec
on The Man And His Music series [a seven CD
Japanese bootleg from 1994 that collected
unreleased Lizzy and solo
Lynott material].
Eventually we began
trading on a wider scale,
with anything ‘new’ that
 was discovered being

within this trading circle.
. Aside of that what we
have discovered and
compiled is discs of
[Radio] sessions, with
better audio quality or
missing recordings being
added to produce as
definitive a collection as
possible of this material.”
The former members of

requested and provided to
ex-members of the band,”
says Phil O - raising the
nossibility that any future
Thin Lizzy album could have new Lynott
songs on I,

In Phil's last year he worked with artists as

diverse as Junior Giscombe (of Mama Used To

Say fame), Gus Isidore (guitarist for Seal,
Peter Gabriel and more), guitarist Steve
Johnson and Colbert Hamilton (aka “the UK's
original Black Elvis"), An album was planned
with Junior including the buayant track The
Lady Loves To Dance, Junior; “The album
would be duets that Phil and myself wrote
but after he died nothing really happened, the
angle we were taking was ahead of its time”.
The Lady Loves To Dance was one of the many
tracks taken from Phil's house.

The bootleg series The Man And His Music
combined unreleased live material with
alternative takes of already published songs,
as well as unreleased material like the three

songs recorded with Huey Lewis & The News,

When the official Thin Lizzy box
Vagabonds, Kings, Warriors, Angels was
released, tans were disappointed that it
contained only previously released material.
Guitarist Robin George also worked with Phil
late in ‘85: "With those missing tapes of our

time spent working together, | could definitely

make songs, he says. "Damn good songs - It
| had access to the tapes.”
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LYNOTT'S STOLEN SONGS

unfinished projects attempted by Phil in 1985.

shared out to all the others

Thin Lizzy are aware of the
songs = "Copies have been

the response that you would have thought that
someone of his reputation would have got. It was
very surprising. .. because if Phil had survived that
period, he would be one of the biggest stars in rock
now making records with Bono and Bon Jovi.”

He was shocked at Lynott’s demeanour: “Well,
he didn't look well, a little bit yellow and was a little
bit down. Not like the person I had seen hanging
out before —the Party Man and great guy. [t was
just the time he was in... There wasn't the vehicle
for someone like him to appear in, like Classic Rock
or a radio station to embrace someone like him.”

Bonutto, a fan of Grand Slam, quizzed Lynott
about the failure to get a deal. He couldn’t explain
it, though he pointedly noted that “the minute
[ went solo, people started to offer me deals. Maybe
Grand Slam suffered the backlash from Thin Lizzy

~ fallible. When vou take that warmth of the

spotlight away, it must have been quite difficult
because he was such a high profile person. He
would have had a fantastic career had he survived
though, I'm sure of that.”

Just before that interview, Scott Gorham had
decided it was time to seek out his old Thin Lizzy
buddy again.

“I did some recording in LA,” he remembers. “It
had been probably just over a vear since I'd seen
Phil. I really wanted him to listen to these
recordings that I had done and more than that I
really wanted to see Phil again. I felt it was time to
reconnect and felt I was safe enough to be around
people who took drugs.

“That was a main consideration. It’s the first

- thing you have to do once you decide that you're

fans—a band that could done with the drugs,
potentially be good, you have to walk away
against a band that had from all of these people
been around for 12 that you were taking
vears with a string of drugs with or else you're
hits. I just don't think just going to fall right
Grand Slam won in back into it. The
comparisorn.” temptation is too great,

The possibility of a but I felt strong enough
Thin Lizzy reunion was at this time mentally
mooted by Bonutto, that [ could go over and
and while not see my old buddy and
dismissing it totally, just have a chat with
Lynott's priority, he him and see how he was
said, was to establish his doing and all that.”
solo career first “before 1 Phil was overjoved to
start to live off past hear from him, and a
glories”. He did talk meeting at the house in
enthusiastically about Kew was hastily
his forthcoming album. arranged. Gorham was
He looked forward to taken aback by what he
oelting special guests saw that morning:
to suit individual tracks “Knocked at the door,
—Brian Downey, John opened it and there he
Sykes and Gary Moore was in his robe and
were mentioned. pyjama bottoms and I
There would be various looked at him and [ was
ErSiSEEZ P;'ET John Sykes: left Lizzy for Whitesnake, Lynott fﬂlﬁs}jﬁzfd iE:

, planned on having him guest on his solo album. &

Collins among them. front of me. He was

“In general, it should totally pufty, his eyes

be more balanced by my other solo albums,” he
added, “because with them, I was also in Thin
Lizzy who took all the heavy stuff and I eot all the
fish that John West rejected! My solo albums were
much sotter whereas this time there will be a better
balance with more up front hard stuff and ballads.”

It was to be the last interview with Lynott and
Bonutto remembers it with a tinge of regret: “It was
difficult for him to answer some of the questions
because he wasn't the guy in Thin Lizzy anymore
and he missed that. How do you replace being the
frontman in a band like Thin Lizzy? It was a little
bit strange and a bit sad.

“I felt that he had no answers to why his
situation had arisen, no more than I did. Looking
back it was just the wrong moment. .. Things
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