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ame the greatest American rock'n’roll band of them all, and there are plenty of
contenders, from The Byrds, The Beach Boys and Creedence Clearwater
Revival in the 60s to Kiss, ZZ Top and Van Halen in the 70s, right up to such
latterday icons as Guns N’ Roses, Nirvana and Foo Fighters.

But when push comes to shove, there’s only one winner: Aerosmith The

music they’ve been making for nearly 50 years speaks for itself —I'm cranking up 1976’s genius-
level Rocks as I write this, and it sounds like the whole of the 1970s condensed into 34 glorious
drug-fuelled minutes. Next up, is the equally magnificent Pump — proof that there are second
acts in rock'n’roll.

The 'Smiths were always an R&B band in hard rock clothing —where other bands chugged,

they swung... and thrusted and back-flipped. Just listen to the original Walk This Way and
Sweet Emotion, two of the funkiest rock songs ever laid down.

C]

But plenty of bands had great songs. What Aerosmith possessed that set them apart was
narisma to burn. Their entire career has been fuelled by the push-pull between the flamboyant

C]

narisma of gob-on-legs Steven Tyler and the effortless rock’n’roll fundamentalism of silent-

but-deadly guitarist Joe Perry. That has sometimes spilled over into a soap opera. But like
everything Aerosmith have done, even their soap operas are better than those of other bands.

You find all of that — the songs, the albums, the people, the bust-ups, the reconciliations —in

this epic 132-page celebration of America’s greatest rock’'n’roll band, featuring exclusive
interviews and in-depth articles taken from the pages of Classic Rock magazine. We've spoken
to all the main participants —not least Messrs Tyler and Perry —about the ups and downs of
their magnificent career, and gone behind the scenes with the classic albums they’ve made (and
seen some things we’d prefer to forget).

As a bunch of wise men from Boston once said, let the music do the talking. ..

CLASSICROCKMAGAZINE.COM 3
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In 1970, five outlaws emerged
from the backwaters of Boston,
Massachusetts dead set on
becoming the greatest
rock’'n’roll band America had
ever seen.This is the story of
the birth of Aerosmith...

Words: Dave Everley

few years ago, Aerosmith
frontman Steven Tyler was asked
about his band’s aspirations when
they got together in the wilds of
Massachusetts all those years ago.

“We weren't too ambitious when we started out,”
came his reply. “We just wanted to be the biggest
band on the planet.”

[t was typical Tyler: funny but honest, and
brimming with bulletproof confidence. Most bands
would have said the same, and those who didn’t were
lying. But the difference was that Aerosmith delivered
on that promise. Eventually.

The band's stellar history is well documented. The
commercial, artistic and chemical highs of the 70s;
their against-the-odds resurrection in the 80s; the
ongoing five-way soap opera that sporadically
simmiers, boils over then calms down again.

But their early years were a different matter. They
might have wanted to be the biggest band on the
planet, but they weren't going to get there without a
fight. There were obstacles and setbacks, failures and
fights. And there were drugs. Lots of drugs.

Aerosmith made it, of course. But that bulletproof

confidence would be tested to the limit.

hey might be the ultimate Boston band,
T but three of Aerosmith’s founding

members were New York born and bred.
Steven Tyler grew up in the Big Apple with original
guitarist Ray Tabano, where they both ran with the
same teenage gang. Tyler and drummer Joey Kramer
were in different years at the same school in Yonkers,
though it was pure coincidence that they ended up in
the same band 200 miles up the coast a few years
later.

Tyler came from a musical family. His Italian
grandfather, Giovanni Tallarico, had been a classical
cellist, and his father Victor was a Julliard-educated
pianist. The young Steven cut his teeth playing drums
with his dad at social events. “Girls would come in,
look at the band and go, ‘Ugh,” he recalled. “I'd try to
look over at them and go, ‘No, look, 'm cool, check it
out,don’t leave.”

The polite world of classical music and natural
born wild-child Tyler were always going to be a bad
fit for each other. He began listening to The Beatles,
the Stones and The Yardbirds, dropping acid,
smoking pot and taking speed while he did it. The
social events fell by the wayside. “In my mind ['was
always a rock star,” he recalled.

[t wouldn’t be long before he was making that
dream a reality. Or trying to. An early band, the
Yardbirds-inspired The Chain Reaction, had released
a couple of singles, but it hadn’t led anywhere. The
fame Tyler craved remained tantalisingly out of reach.

All that changed in the summer of 1969. Tyler’s
family owned a holiday lodge in the small
Massachusetts town of Sunapee, and he split his time o4

6 CLASSICROCKMAGAZINE.COM
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between there and New York. It was in Sunapee that
Tyler was invited to watch a covers trio with the
unpromising name The Jam Band playing a gig ata
local club, The Barn.

Tyler grudgingly accepted the invitation. The Jam
Band featured a lanky blond bassist called Tom
Hamilton and a singer/guitarist with a mop of thick
black hair and a jaw that could crack concrete by the
name of Joe Perry.

“They were horrible, but the way they did
[Fleetwood Mac’s] Rattlesnake Shake was something
else. Joe was really into [Ten Years After frontman]
Alvin Lee,” Tyler remembered. “And I went, if I can get
this groove with this guy and start writing songs. ..”

Perry and Hamilton knew who Tyler was. He
would regularly come up to Sunapee to stay at his
parents’ lodge and make like he owned the place.
Sometimes he'd be with whatever band he was in at
the time. Joe Perry worked at a local diner, and he’d
sich whenever Tyler and his crew came in.

“They’d be wearing clothes from Carnaby Street
and real long hair,” said Perry. “They were loud and
obnoxious, behaving like rock stars are supposed to
behave —especially when they’re in a little town and
nobody knows how not-so-big they really are. They'd
come in and throw food and shit, and I'd have to clean
up after them.”

When this fast-talking brat approached Perry
about getting a band together, the guitarist was
understandably reticent, but some underlying ESP
stopped him from telling Tyler to go screw himself.
For starters, they were drinking from the same

musical well: the British invasion bands, American
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R&B singers, blues rock pioneers like The Yardbirds
and The Animals. It didn’t hurt that Perry and
Hamilton shared the same burgeoning chemical
proclivities as Tyler — the bassist had even been
arrested as a teenage for dealing acid.

Perry and Hamilton didn't take a lot of persuading.
Within a few months, they had moved with Tyler
down to Boston, then the centre of a burgeoning

rock'n’roll movement headed up by local heroes the ].

Geils Band. The trio were joined by Tyler’s old buddy
Ray Tabano on second guitar. Not long after that, the
singer’s former schoolmate Joey Kramer—who had
moved to Boston to study at the Berklee College Of

Music—had agreed to play drums. They had a band,
and, in a shared apartment at 1325 Commonwealth

g
g e by

Jailbait: the young

Steven Tyler's police

mugshot after getting
bu St&l:._!j_ |\ 19?7.: |

Avenue, a base.

What they didn’t have was a name. At one point
they considered calling themselves The Hookers.
Another time, they talked about calling themselves
Spike Jones, after the 50s comedian and bandleader.
The words ‘spike’ and ‘jones’ both had drug
connotations —whether that was coincidental or not
isn’t clear, though it did dovetail neatly with the
band’s growing pharmaceutical activities (Tyler and
Tabano had graduated to injecting cocaine, though
they would ultimately prove to be early adopters
rather than outliers within the group).

In the end, it was Kramer who gifted the band
their name. He was a fan of Harry Nilsson’s 1968
album Aerial Ballet, and loved the sound of the word



“Our best friends were drug

dealers. We identified with them
because we felt like outcasts,

outlaws, menaces to society.”

‘Aero’. An old band of his back in Yonkers had called
themselves Aerosmith, but they’'d split up a few years
ago. Why waste it? It didn’t mean much, but it was still
better than The Hookers.

erosmith made their live debut at the
A Nipmuc Regional High School in Upton,

Massachusetts in late 1970. They didn’t
bother hiding their influences: the set consisted of
Stones and Yardbirds covers, including their version
of the latter’s take on the old blues number Tiuin Kept
A-Rollin’. During the gig, Tyler and Perry gotinto a
ruck over the volume of the guitars. “So began an
Aerosmith tradition,” a wry Tom Hamilton later said.

That tension would fuel Aerosmith from the start.

Tyler was older and gobbier; Perry quieter and more
stubborn. They frequently butted heads, but both
knew it was for the greater good of the band. The
same couldn’t be said of Ray Tabano. The guitarist
was lagging behind his bandmates musically, but that

TRV NN NR Joe Perry Sl /ey Ik

didn’t stop him making a play for control of
Aerosmith in the summer of 1971. “Ray gives the
band this Looney Tunes ultimatum that he was taking
over,” said Tom Hamilton. “He said, ‘Either you line up
behind him [Tyler] or you line up behind me.’ From
that moment on, Ray was gone.”

Tabano's replacement was 19-year-old guitarist
Brad Whitford, a friend of a friend from Reading,
Massachusetts who was playing with a band named
Justin Thyme. They didn’t know it, but the classic
Aerosmith line-up was in place.

There were few places in Boston that let groups
play original material, and Aerosmith had too much
ambition to play sets full of covers for too long. They
hit the frat parties and high school dances instead.
Occasionally they headed down the Eastern seaboard
to New York to check out the competition.

“When we started [ imagined that these people like
Rick Derringer were like Lord High Doodledums

| who sat in the corner with servants pickin’ their toes,”

scoffed Tyler. “But we played Max’s Kansas City with
some of those guys and [ knew we had more than
they had.”

Aerosmith had picked up a manager along the way.
Frank Connally was a Boston promoter with some
shady friends. Joey Kramer recalled walking into a
run-down greeting card shop run by associates of
‘Father Frank’. “It took me a while to realise it was
actually a bookie joint and that they were basically
gangsters,” said Kramer. “I think they loaned Frank
money to finance our management.”

[t wasn’t just mobsters that Aerosmith were mixing
with. “Our best friends were drug dealers,” said Perry.
“We identified with them because we felt like outcasts,
outlaws, menaces to society.”

The dealers liked Aerosmith too, mainly because
they were such good customers. But the music
industry was taking longer to warm to them. Labels
came to check out Aerosmith, only to pass on them,
deciding that they weren't ready or, worse, that they
sailed too close to the Rolling Stones.

But their perseverance eventually paid off. In 1972,
they finally bagged a deal with Columbia Records
after label boss Clive Davis caught a show in New
York. Davis was the music industry power-player
who had turned Janis Joplin and Santana into stars,
and a good man to have in their corner. The $125,000
the band received for signing didn’t hurt either.

“God, I know we stayed up all night,” remembered
Hamilton, “but we weren’t looking down the road. I

| don'tthink anybody thought that everythingwas  e%

The Toxic Triplets: (I-r) Tom
Hamilton, Steven Tyler and
Brad Whitford.

—
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going to be fine from now on, and that we were going
to have a thirty-year career just because Clive Davis
said so. We still had to get up the next day and get to
the next gig.”

I

oe Perry would describe Aerosmith’s self-
titled debut album as “the stuff we had been
playing in the clubs. We just left out the
Yardbirds songs.”

The fluid songwriting partnerships that would help
turn them into one of rock’n’roll’s biggest draws were
yet to be established. Instead, Tyler was responsible
the lion’s share of the songs, taking sole credit for five
of the eight tracks that would eventually appear on
the album. Among them were Mama Kin, written on a
warped acoustic guitar Joey Kramer fished out of a
garbage can,and Make It, a song that found Aerosmith
wearing their ambitions on their voluminous sleeves.

But best of all was a showstopping slowie titled
Dream On that Tyler had written in his parents’ living
room in the lodge at Sunapee. He knew it was
promising, but it was only when he brought it to

10 CLASSICROCKMAGAZINE.COM

Elegantly wasted: Tyler
chills out alone (below)
and gets fired up with
Tom Hamilton (right).

- Perry and Whitford that he realised how special it

was. “Sitting there working it out on guitar and piano,
[ got a little melodramatic,” he said. “The song was so
good it brought a tear to my eye.”

Aerosmith were a razor sharp live band, but they
would quickly find out there was a big difference
between the stage and the studio. The five men who
stepped into Boston’s Intermedia Studios in October
1973 to record their debut album were greenhorns in
that situation.

“The band was very uptight,” remembered Tyler.
“We were so nervous that when the red recording
light came on we froze. We were scared shitless.”

Matters weren't helped by tensions with producer
Adrian Barber. The Yorkshire-born Barber had been
the in-house engineer at Hamburg’s Star Club when
The Beatles played there in the early 60s, before going
on to work with the likes of Cream and The Allman
Brothers Band. But he was oscillating on a different
wavelength to these wired Yanks.

“Our producer was practically useless,” Perry later

| claimed. “When I heard the playback, I kept thinking,

EX ALLID

‘We're better than this. We should sound better
than this.”

Tyler: “It was like being with a retarded child in
there, and I'm not sure if it was because he was so
high, or because we all were.”

The singer wasn't afraid to take matters into his
own hands, albeit with a little chemical assistance. “I
put the string section on Dream Onsitting at this
Mellotron while a friend of mine kept laying out lines
of crystal THC that [ was snorting while [ was
playing,” he admitted.

The finished album was a promising start, if not a
great one. The bones of the band they would become
are in place, but the muscle was missing. Much of this
is down to the sluggish mix that irked Perry so much:
One Way Street and the choogling Write Me A Letter are
decent songs that sound like they’re dragging great
bags of wet laundry behind them.

Weirder still is Tyler’s voice. The future Demon Of
Screamin’ decided at the last minute to rework his
singing style, swapping out his jive-talking rasp for a
mangled attempt at old-beyond-his-years
authenticity. “I changed my voice into Kermit the
Frog, to sound more like a blues singer,” he later rued.

For all that, Aerosmith was far from disastrous. Make
It and Someday were cocksure enough to paper over

| any cracks, while their cover of Rufus Thomas’ Walkin’

The Dog was a textbook example of early 70s white-
boy R&B. And it possessed two out-of-the-gate
classics in Mama Kin and Dream On. Ironically, Perry
was initially unimpressed by the latter—a song which
would eventually become one of the band’s signature
numbers and draw up the template for the modern
power ballad.

“To me, rock'n’roll's about energy and putting on a
show,” said the guitarist. “ didn't really appreciate the
musicality of it until later, but I did know it was a great
song, so we put it in our set. We also knew that if you
played straight rock'n’roll you didn't get played on the
radio and, if you wanted a Top 40 hit, the ballad was
the way to go.”

At least that was the idea. Aerosmith was released
in January 1972, and Dreamn On came out as single that
July. Both were greeted with deafening silence by
radio DJs and the public alike. The album shuftled
embarrassedly to No.166 in the US charts.

“There was no nothing at all: no press, no radio, no

| airplay, no reviews, no interviews, no party,” said



“We were
America’s band
-the garage
band that made
it real big, the
ultimate party

band.”

R Joe Perry 82

Perry. “Instead the album got ignored and there was a
lot of anger and flipping out.”

The band had no choice but to hit the road. They
toured with everyone from Mott The Hoople to jazz-
rock pioneers Mahavishnu Orchestra. “[Mahavishnu
leader] John McLaughlin and the band would
meditate before they started playing,” remembered
Tom Hamilton. “And as you might imagine, we
weren't really into meditating. We'd already found our
own ways to meditate, chemically.”

The album hadn’t gone completely unnoticed. In
the mid-west, future Guns N’ Roses guitarist [zzy
Stradlin’ had fallen hard for it.

“Growing up in Indiana, I loved fucking Aerosmith,
man,” said Stradlin’, whose vagabond imageand
Olympian dru g intake owed a debt to Joe Perry.
“Smoke a joint, listen to the first record.”

Aerosmith might not have flown out of the traps at
the first time of asking, but at least they were doing

something right.
I with the man who would help turn them into
the superstars they wanted to be. Ezrin was the
wunderkind Canadian producer who had helped
mould Alice Cooper into America’s favourite
bogeyman, and Columbia wanted him to work his
magic on Aerosmith. Ezrin declined the offer, but
suggested his friend Jack Douglas was the ideal man
for the job.

“Bob said, ‘They're two years away from being
anything, theyre too raw, they re just too much work
for me, I can’t do it,” Douglas later said. “But I like to
get in on the ground floor with a group, and I'm an
old Yardbirds fan.”

The first time Douglas saw Aerosmith play was at a
high school dance outside of Boston. He was instantly
sold. “It was full of sweaty kids going crazy,” he said.

The failure of their debut album had lit a rocket
under the band’s collective backside. The biggest
change was that Tyler and Perry had begun writing
together. The first fruits of their labour would become
the album’s opening song, the strutting Same Old Song
And Dance, written in one drug-fuelled night in the
front room of the apartment they were sharing.

Most of the groundwork for Get Your Wings was laid
in an unlikely environment. “The preproduction
work started in the back of a restaurant that was like
aMob hangout in the North End [of Boston]. They
started to play me the songs they had for their new
album. My attitude was: ‘What can I do to make them
sound like themselves?”

The band put in the hours in the studio, fuelled by
whatever substances were available. “We had some
hassles because we had some people there that

t was Bob Ezrin who hooked Aerosmith up

| shouldn’t have been there,” according to Douglas.

The band’s extra-curricular activities impacted on
the recording process. Perry was otherwise
indisposed when it came to recording the cover of
The Yardbirds’ Tiain Kept A-Rollin’, so Douglas enlisted
session musicians Steve Hunter and Dick Wagner to
play on it instead.

“For some reason Joe wasn't there to doit and |
never really questioned it,” Hunter later said. “Jack
called me up at like ten o'clock in the evening and I
went in and did it and that was it.”

Studio stiffness and the occasional unavailability of
some of its chief participants aside, Get Your Wings was
more confident and recognisable as an Aerosmith
record than its predecessor. Same Old Song Dance, Lord
Of The Thighs and Pandora’s Box ramped up the grooves
and, in the case of the latter, the not-so-subtle
innuendo that would become a’Smith’s hallmark.
Seasons Of Wither was another killer ballad, though the
uplifting optimism Of Dream On was replaced by an
altogether darker vibe —something that presaged the
deep narcotic hole the band would soon find
themselves in. And despite not featuring Perry, Tiain
Kept A-Rollin’ remains a cornerstone of their set more
than 45 years on.

Tellingly, Get Your Wings found Tyler reverted to his
natural singing style. “On the second album, the

| songs found my voice,” he said. “I realized that it's not

The sky's the limit:
Aerosmith circa 1974,
preparing for stardom.

]

- ]
""""

- about having a beautiful voice and hitting all the

notes:; it'’s about attitude.”

But that attitude still wasn’t enough. To their
annoyance neither the songs nor the attitude supplied
Aerosmith with the hits theywanted and needed. “We
were angry as fuck at radio stations who weren't
playing Aerosmith,” said Tyler. The media had started
to notice them, but most of the write-ups drew
unfavourable comparisons with their idols the Rolling
Stones, only compounding their frustrations. “I got
pissed,” admitted Tyler. “I was using drugs at the time,
so [ was in denial.”

There was a silver lining, and that was that
Aerosmith were becoming a popular live draw
beyond the East Coast. Audiences were getting bigger
and louder, and the band were only too happy to head
to any town with a venue and a drug dealer or two.

“We were the guys you could actually see,” says Joe
Perry. “It wasn't like Zeppelin was out there on the
road in America all the time. The Stones weren't
always coming to your town. We were America’s
band —the garage band that made it real big, the
ultimate party band.”

The guitarist was getting ahead of himself. It would
be another few months before Aerosmith became
“America’s band”. But they were well on their way.
And once they got there, there would be no stopping

| them. @
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More than 40 years and many hard knocks after it was released, America’s
longest-surviving rock band look back at the making of Toys In The Attic, the
landmark album that catapulted Aerosmith from underdogs to overlords.

LLLEELEEEELEEERE e Words: Bill DeMain Lead Picture: James Fortune/Rex Features [HHHTTHHIELEEEOCEEEEEEELEEEELEREEREENT
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idtown Manhattan, January 1975. In the

early hours, five skinny, hirsute young men

are hustling along the yellow line in the

middle of 8th Avenue near West 44th Street,

huffing out against the frigid air, laughing
nervously and keeping an eye peeled for muggers. They're right to be wary. New
York in the 70s is a dangerous place. In 1975 alone, there will be 1,645 murders
and 83,190 robberies. But despite the grit, grime and near bankruptcy of the
city, it is still the greatest place on earth and, more importantly, the ultimate

proving ground for a rock band on the rise like Aerosmith. “I can remember
walking back to the Ramada Inn from the Record Plant, literally in the middle of
the street,” Joe Perry tells Classic Rock, with a laugh. “I only had a couple guitars
back then, and I always carried my favourite one with me, a fifty-nine Les Paul.
We would walk down the middle of the street at four or five in the morning,
because it was the safest place. We didn’t want to get too close to the dark alleys.”
The music business had its own dark alleys and statistical casualties, and the
band adopted a similar strategy of sticking together on the road. After their 1973
self-titled debut fell short of label expectations, selling only 30,000 copies, *>
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Lord of the thighs: Steven
Tyler onstage in Rhode
Island, July 1975.
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they lived in limbo, wondering if Columbia Records would drop them. But for

Perry, Steven Tyler, Joey Kramer, Tom Hamilton and Brad Whitford failure was
never an option. “The thought that we might not make it never occurred to us,”
Tyler wrote in his autobiography. “Everybody was totally committed.”

They toured relentlessly, like “gypsies possessed”, as Tyler put it. They got
tighter. Their songs got better. Along the way they won fans while putting the
fear into —and often upstaging — headliners such as Mott The Hoople, Kiss, Black
Sabbath and Slade. “We were very competitive,” bassist Tom Hamilton says
today. “There’s a lot of bands [ like and respect now, but back then all I did was
think of them as the people we wanted to blow off the stage.”

Before Aerosmith’s second album, when producer Bob Ezrin famously
pronounced them “not ready”, the band doubled down with even more we’ll-
show-'em bravado. Get Your Wings, produced by Jack Douglas and powered by
FM rock tracks Same Old Song And Dance and Train Kept A-Rollin’, scored well
enough to get them back in favour with Columbia. Expectations were high for
the third record.

Forty years on, that third, Toys In The Attic, stands out as a milestone, the album
that lifted the group from scrappy openers to headlining
superstars. With more than eight million copies sold,
and classic rock hits Walk This Way and Sweet Emotion still
sounding amazingly vital, Toys is the perfect distillation of
Aerosmith’s edgy guitar riffage, lewd humour and high-
energy strut, and one of the first albums to proudly hoist
the American flag in the rock pantheon alongside those by
their Brit heroes The Who, the Stones and Led Zeppelin.
“Toys has some of the most important songs we ever
wrote,” says Perry. “It set the precedent for how the band
worked over the years to come, reshaped our sound and
gave us a huge amount of confidence.”

“We would walk down
the middle of the street
at four or five in the
morning, because it
was the safest place.”
Joe Perry

Kramer and Hamilton:
“So, how about we
walk this way..."

The confidence that had been building on the road carried over into the studio.
“We were playing bigger venues before bigger crowds,” says Perry. “Detroit,
Cincinnati, Cleveland. We felt like if we could win the heart of America, the rest of
the country would follow. And through constant touring we learned what kinds
of songs and grooves went over best. As a songwriter you start thinking in terms
of: ‘It  was sitting in the audience, what would I want to hear?’ That gave new
focus to the songs that ended up on Toys.”

The final tour dates in December 74 were three sold-out headlining shows in
their home town of Boston. After a holiday break, the band spent a week with
producer Jack Douglas in a converted barn in Ashland, Massachusetts, jamming
and sorting through song ideas. “Jack was like the sixth member of the band,”
Perry says. “He had great ears and was really encouraging.”

“He knew how to have authority, how to really tell us what he thought and
get us to try to new stuff,” Hamilton adds. “He challenged us to get better. At the
same time, he had this insane sense of humour, so it was a really fun process.
We'd take the raw ideas that Steven and Joe brought in and rehearse the living
shit out of them. There was a lot of camaraderie and laughter.”

rriving in NYC in the middle of what Steven
Tyler called “a spine-chilling, ball-freezing
winter”, Aerosmith started tracking Toys at
the Record Plant during the second week of January, 1975.
[n the world outside, the Weather Underground bombed
the US State Department’s office in DC, Margaret
Thatcher was elected leader of the Conservative Party in
Britain and Space Mountain opened at Disney World. But
inside the studio it was all about reaching for the greatness

of their heroes.
“The Record Plant was like hallowed ground,”

o)

CLASSICROCKMAGAZINE.COM 15

E

rlﬁ. L]
4
&>

i

X

>
> s
=
>




says Perry. “It was the first stop for anybody who was
anybody. It was the place you went for rock. It was
up there with Muscle Shoals and Sun Studio. In the
preceding years you could pick out the four seats in
front of the board and go: “Mick sat there, Jimi sat there,
Janis sat there.”

“You also had the Jimi Hendrix bathroom, with
mirrors on the floor, ceiling and walls,” Hamilton adds
with a chuckle. “He wanted it that way because he
would go in there and do acid. And then you had the
giant John Lennon acoustic guitar. Someone must've
challenged the guitar maker to see how big he could
make a guitar. So you have this eight-foot high acoustic.
Unplayable, but fun to look at it.”

“The Record Plant was like the coolest nightclub
you've ever seen,” engineer Jay Messina recalls. “Plush
carpeting, dim lights. [ remember walking into Studio A
for the first time, and The Who were doing vocals. The
vibe of the place was totally electric.

[ knew that’s where I wanted to work.”

With Douglas out on the floor with the band, Messina
manned the board and 16-track tape machine in the
control room. “My basic approach was to capture
the energy of Aerosmith,” says Messina. “Getting the
right moment on tape is far more important than any
recording techniques. And with Steven’s vocals it was
always easy. He always had that edge that was just
naturally there, so you wouldn’t have to do anything
extra to help him. His voice cut through. He had attitude,
great phrasing and pitch. We would record a few takes,
then he and Jack would comp the best lines and bounce
it to one track. But all the takes were usually great. You
know that joke today, where the singer does a take and
asks the engineer: ‘How was that?”” And the engineer says:
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The story behind the sleeve.

"When we were talking about the graphic design for
the album,” Tom Hamilton recalls, “we told the label:
'Get Ernie Cefalu.”

Cefalu, along with design partner Craig Braun, ran
Pacific Eye & Ear. They had also done already iconic
sleeves for Alice Cooper's Billion Dollar Babies and
Black Sabbath's Sabbath Bloody Sabbath.

Cefalu met with Aerosmith in Hollywood to discuss
ideas for the already titled album. Steven Tyler told
Circusin 1975: “The original concept was that all the
toys were standing around looking at this teddy bear
sitting in the middle with his wrist slit and stuffing all
over the floor. That was getting a little off-the-wall
even for Humpty Dumpty. So we decided to take the
other route, where it's a kind of a fantasy where the
toys are up in the attic wondering when the kids who
used to play with them would come back.”

This prototype for Toy Story 3was put in the
creative hands of Ingrid Haenke, a freelance illustrator
who shared office space with Pacific Eye. “We had
a lot of input on the graphics,” says Hamilton, “but
she did a beautiful illustration, and one that is
instantly recognised.”

Boston loose: Brad
Whitford, Tom
Hamilton and Steven
Tyler in full flight.

‘It sucked. Come on in.’ There are so many things you
can do now to fix a vocal, but it ends up sounding sterile
or auto-tuned. Back then, without that safety net, the
singers had to be on their game. And Steven was.”

And then there were those monster guitar sounds.
Messina laughingly recalls an experiment where “Jack
and I set up thirteen amps, mic’d them all, then fed
one guitar into all of them, just to see if it would sound
thirteen times better than one amp. The answer was no.
[f you had one good amp, that was better.”

And the Record Plant had that amp. “It was a fifty-
watt Fender Twin from the 1950s,” says Perry. “Every
guitar player who came through the Record Plant played
through it. It had an amazing sound. Of course, it’s not
about the amp or guitar as much as who'’s playing it. So
[ could play through that amp and it would've sounded
totally different than Pete Townshend, Lowell George or
Alex Lifeson. Funny thing: a friend of mine was helping
me build my studio, and when the Record Plant closed
down, he was able to buy that amp, and he’s lent it to
me over the years. To have that in my house is a really
special thing. I played the guitar parts on Walk This Way
and Same Old Song And Dance through that amp.”

Like the amp, the Aerosmith guys were workhorses.
Fuelled by pastries from Pozzo’s Italian Bakery and
sirloins from Downey’s Steakhouse, they worked 16
hour days, six days a week, through the end of February.
Songs went to tape, every one with its own distinct
flavour: the hard-nosed raunch of Adam’s Apple; the delta
blues of Uncle Salty; the horn-fuelled swinging cover
of the old Bull Moose Jackson tune Big Ten Inch Record;
and the two swaggering tunes that would help make
Aerosmith’s career.

What New York Dolls singer David Johansen once

AL139/NOYYY "3 QdYHIIY



called “the nastiest song I've ever heard on the radio”
began with a dose of inspiration from New Orleans and
ended with another from Mel Brooks.

“I was very into funk like The Meters and Sly And The
Family Stone at the time,” Perry says of Walk This Way.
“So [ felt inspired listening to this Meters song Hey Pocky
A-Way, and thought maybe it’s time for us to come up
with something of our own in this groove. [ wrote the
riff and chords in Hawaii before a show. The guys heard
it, found their parts, and it evolved from there. Joey had
played in R&B bands, so that groove was his meat and
potatoes. When we got into the studio we recorded the
track, but it was missing the lyric hook. Steven had the
melody. He was about ninety per cent there.

“One evening, we felt like we needed a break, so the
guys went off to see Young Frankenstein. I'd already seen
it. When they came back they were all laughing, and
Jack was doing an imitation of Marty Feldman as Igor,
saying: ‘Walk this way.’ Someone said: ‘Hey, that would
be a great title for the song!” Steven heard that, grabbed
apad and a pen, ran off and came back two hours later
with the lyric.”

Tyler remembers it differently. “I'd actually finished
the song the night before our session and kept it in a bag
that had all the other lyrics I'd written for the LP. Arriving
that day at the studio at four pm, I got out of the cab and
realised that I'd left the bag in the car! Gone. Two hours
later [ went upstairs. [ sat down on the steps with my pen
and wrote the words to Walk This Way on the wall. As 1
rewrote each line, the words all came back to me. Never
saw the bag again.”

Curiously for such an acknowledged classic, the song
failed to chart in its first run, in 1975, but on re-release
ayear later, climbed to No.10 in the US. It’s proto-rap
delivery would boomerang around 10 years later for
an even bigger impact, when their collaboration with
Run DMC took the song into the Top 5 and introduced
Aerosmith to a new generation.

One of the hallmarks of a classic song is that you can
recognise it from the opening bars, and what Steven
Tyler calls “Tom Hamilton’s slippery, slimy, melodically
delicious” intro on Sweet Emotion is up there with the
oreat bass riffs of all time.

“I remember going out on the roof of my house,
smoking a bit of weed, then picking up the bass,”
Hamilton says, “and this intro popped out. Then I
started getting some guitar ideas for it. But [ was shy
about bringing my ideas into rehearsals. In New York,
we had finished the basic tracks and had an extra day
in the studio, and Jack says: “Does anybody have any
ideas that we haven't tried yet?” I raised my hand and we
started working on it. We cut the song the same day, and
everybody was saying: “Nice one, man!” After we &5

Joe Perry: the
man in black.

“T was angry at Elyssa
because she stole my boyfriend,
my significant other, my
partner in crime. Tt was like
losing a brother.”

Steven Tyler

_
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Brad Whitford:
perfecting the Attic

“Toys Tn The cAttic was where atack
T knew wed made it. It’s a
statement of longevity: the album
will be played after you're dead.”

Steven Tyler

finished the basic tracks, because of the budget Joey, Brad
and [ went back to Boston, and Steven and Joe stayed to do
overdubs. A month later the album was finished. When
heard the final version of Sweet Emotion it blew my mind.

[ never knew it would become one of our most popular
songs. What a great feeling. Something I can cling to. I can
put that on my name tag: Sweet Emotion Guy!”

Despite the title, the lyric found Tyler in attack mode.
When they weren't on the road in the early 70s, Joe and
Steven were roommates. Then Joe moved out to be with
his girlfriend, Elyssa. “I was angry at Elyssa because she
stole my boyfriend, my significant other, my partnerin
crime,” Tyler recalled. “It was like losing a brother. So now
there was jealousy, this dark undercurrent humming
along. And I put it into Sweet Emotion, which I pointed at
Elyssa directly.” “You talk about things that nobody cares/You're
wearing out things that nobody wears/Calling my name but I gotta
make clear/I can't tell ya honey where I'll be in a year.”

f course, by now there was an even darker
O undercurrent starting to move through the band.
Cocaine and pot were part of most 70s rock bands’
daily regimen, but Aerosmith were becoming, as Kramer
put it, “the single biggest market for drugs in New
England”. And the band had regular “production meetings”
in the studio whenever they needed extra inspiration.
Hamilton reflects: “I don’t want to sound pro-drug or
anything, but there is something about being high that
makes you look at things differently. But that period for
some people can be relatively short, where the weed is
helping you get into a different state of mind. But the
cocaine was different. I've never been diagnosed as ADD
[attention deficit disorder], but the more I've thought
about it | must be. 'm so distractable. But the cocaine
that [ was doing was almost acting like an underground
version of Ritalin [a stimulant used to treat ADD]. I think
it gave us all energy and concentration. It was beneficial
for a while during this time. But in a few years it became so
destructive. It was just so awful. We worked hard to be able
to play with feelings and be really tight, and then after Rocks
it fell apart. We started making a lot of money, and that was
the beginning of the end.”

T oys In The Attic was released on April 8, 1975.In the
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year of Physical Graffiti, Elton John'’s Captain Fantastic

and Bowie’s Young Americans it held its ground as a major contender. that great comradeship as you set out on the adventure of making a big album.

Three weeks after finishing up the album, the band were already into another That's as much as why it’s my favourite as the actual songs.”
run of touring —this time as headliners —that would take them through the end “Toys In The Attic was where | knew we'd made it,” said Tyler. “[With that title]
of the year. Fittingly, they ended in New York. Your correspondent, then at the [ was the kid who put my initials in the rock 'cos I wanted the aliens to know
tender age of 11, was at their triumphant Madison Square Garden show. [ was there. It’s a statement of longevity; the record will be played long after

“It was just as exciting for us as it probably was for you,” Perry tells me with a you're dead. Our records would be up there in the attic, too, with the things that
laugh. “The first time we headlined the Garden was huge. Like the old song says, | you loved and never wanted to forget. And to me, Aerosmith was becoming
once you make it there you can make it anywhere.” that. [ knew how The Beatles, The Animals and The Kinks did it — with lyrics

The rest of the band’s saga lay ahead —the unravelling amid drugs and and titles. I saw reason and rhyme in all the lunacy that we were concocting.”
breakups; the 80s reinvention; the sobriety; the survival; and, this year, Aerosmith “It arrived at the moment when I think rock'n’roll albums were becoming an
Rocks Donington, a full-length concert film (“It was a particularly strong show,” important part of people’s lives,” says Perry. “It was an important ritual, waiting
says Perry). But without Toys there might not have been any saga worth for a record to come out, going to the record store the day it was released, buying
recounting. it, taking it home, cracking the plastic, dropping the needle, sitting down in front

“We were pretty wet behind the ears on the first two albums, but Toysis where | of the stereo and listening to every song while you stared at the cover and read
we got deep,” says Hamilton. “When I listen to it, it reminds me of what it was the liner notes. The experience was bigger than the record itself. And that’s part
like to be with the band and Jack in New York in the Record Plant, and having of why Toys has endured.” @
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't was the album that sealed Aerosmith's legend
as the greatest US rock'n'roll band of the 70s. But
their drug-addled masterpiece Rocks was also the

point where things started to get really messy... &

Words: Neil Jeffries Image: Fin Costello/Getty
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" Aerosmith in 1975, going Gold and
rising to No. 11 in the Billboard Q
chart. In 1976, with the follow-up, —
Rocks, the band would take things to After years when critics regularly lambasted the & _ ek e
yet another level. Boston five-piece as the poor man’s Rolling Stenes, ) 'hﬁ?‘i T

™
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While the Toys album has subsequently outsold influential US music magazines Rolling Stonecand
it two to one, notching up eight million sales Creem finally began showering Aerosmith with
thanks in a large part to it containing Sweet Emotion | compliments. The audiences (dubbed The Blue - | continent), cocaine was everywhere — thanks often
and Walk This Way, Rocks actually charted higher, Army by the band due to the prevalence of denim to a crew who were as keen on it as the band.
peaking at No.3, and highlighted a year when the in the arenas they were playing) grew exponentially “We drank a lot because of the blow and we got
band had five hit singles. " and started behaving almost as outrageously as blown a lot because we drank a lot,” shrugged

With hindsight, the albums used the same their heroes —boozing, popping pills and throwing | singer Steve Tyler. The backstage term “production
template and play like twins Rocks, though, is the firecrackers. meeting” was slang for going somewhere todo a
lyrically darker and musieally heavier. Its songs Aerosmith had always liked but to drink but, load of lines. Come the sessions for Rocks, as their
chronicle the band’s gfowing stature as a touring during the nine-month, 99-date Toys In The Attic buddies The Faces had observed a year eatlier,

act as well as an unhealthy level of drug abuse. tour (Which never left the North American what were once vices were now habits. >

e
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London calling: the Toxic
Twins at Hammersmith
Odeon in October 1976.

Guitarist Joe Perry told me in 2014: “The main
influence that the drugs will have had was that we
were partying too much and didn’t notice the kind
of money we were spending or take care of the
decisions we were making — I don’t think we could
have spent that much on drugs. ..”

They didn't, of course, as Perry’s fellow guitarist
Brad Whitford recalled.

“My back account started to grow and I felt very
wealthy all of a sudden,” Whitford later recalled of
the sudden upswing in the band’s income. “I
wasn't, but $10,000 felt like a million. I was 22.1
thought, ‘Man, I can buy the kind of car I've always
dreamed about. That's when I got my first Porsche.
[ think that’s when we all got our first Porsches.”
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"We drank a lot because
of the blow and we got
blown a lot because we

drank a lot."

Steven Tyler

sourced for them by Ray Tabano, the guitarist who
co-founded the band with Tyler and Perry before
being replaced by Whitford in 1971. Since then,
Tabano had run the fan club and done anything
else management asked of him.

One such task was identifying premises that
could serve the band as a lock-up, offices and
rehearsal space. Up a cul-de-sac on an unassuming
residential street in Waltham —a city suburb about
10 miles east of the band’s apartment in Beacon
Street in the centre of Boston — Tabano found it.

Krebs checked over the empty corrugated-iron
clad warehouse, designated 55 Pond Street, and
agreed a $40,000 deal. That investment saw the
upstairs space converted into a lounge and
offices, from where Tabano ran the lucrative
merchandising business, installation of
some state-of-the-art wiring and

the construction of a stage.
The band christened the
building, big enough

S

n December 30, 1975, after the third of
three shows at the 14,000-capacity San
Diego Sports Arena, Aerosmith finally
drew breath. At the suggestion of co-manager
David Krebs of the band’s management company
Leber-Krebs Inc, Columbia had re-released Dream
On, the power ballad from their self-titled 1973
debut that had always been a hit with audienceson ¢ o oo
tour. Three years earlier it peaked at No.59 onthe  the blond
Billboard chart. This time, it sailed to No.6 bomber.
following its release in January 1976.

Basking in this glory Aerosmith took January
off and investigated their new “clubhouse”,
purchased for them in the autumn of 75 while
they pinballed around North America. It was



EXALLD

for them to park their flash new cars
in, the Wherehouse. They hung drapes
from the high ceiling to improve
acoustics and ambience, and adorned
the walls with heroes —a huge
montage of Mick'n’Keef images,
alongside Chuck Berry, Rod Stewart
and more. When Aerosmith weren’t
in residence, fellow Leber-Krebs outfits
Ted Nugent and Mahogany Rush
would also use the space. It also provided a
launchpad for up-and-coming local band Boston
—the future AOR superstars played a showcase
there that got them their deal.

n February, the Record Plant’s mobile unit

backed into the Wherehouse and when the

door closed behind it, work on Rocks began in
earnest. Jack Douglas —who had co-produced
Aerosmith’s second album Get Your Wings and was
at the helm for Toys In The Attic—unsurprisingly got
the job again, although this time the band took a
co-production credit.

Whitford explained why their working
relationship with Douglas proved so fruitful. “The
thing about Jack was he was there living with us in
Boston, working, playing drums, a little pot/blow/
beer,” said the guitarist “He‘d try anything, and it
inspired us. He was a mad genius but so solid.”

Douglas was also a joker, as drummer Joey
Kramer recalled: “Jack convinced me that if ate
nothing but greens for two weeks I'd smell like a
freshly cut lawn. This went great until I got really
constipated, then Jack had me drink a quart of
prune juice to push it all through. He hid a
prototype sound-activated tape recorder in the

"We were partying too much and we
didn't notice the kind of money we
were spending or the decisions we

were making."

Joe Perry

bathroom. When he rewound the tape there was a
full day of horrible gas and flushing toilets...”

Whitford: “When you're in the studio with Jack
you laugh, roar, do silly shit —it’s loose. I'd throw
ideas back and forth with him and leave it up to
Steven to come up with a great lick and a vocal.”

On Rocks the lyrics, almost exclusively written by
Tyler, came last and usually infuriatingly late. All
the band knew, though, that the singer made
Aerosmith unique and that came at price. Bassist
Tom Hamilton told me of his respect for the
singer’s wide range of input.

Steven, musically, has so much knowledge,” said
Hamilton. “Not schoolbook knowledge just built-
in knowledge from growing up with his father
being a classical pianist...”

Douglas, meanwhile, saw the strengths of the
others and encouraged them to write. On Toys In
The Attic that encouragement prompted Tom
Hamilton to deliver Sweet Emotion and Uncle Salty,
while Whitford chipped in with Round And Round.
For Rocks the pair stepped up to the plate again.

In the Wherehouse, as the band tracked through
February and into March, the character of the two
guitarists was highlighted on their respective
songs. Jack Douglas has subsequently described

Right in the nuts: Tyler
greets his public.

Joe Perry as a great improvisor;
Whitford more a technician,
methodical and dedicated — recording
take after take if needed.

On Rocks the pair of them got to
shine, although predictably, Perry’s
contributions were the flashier. Joe
conceived Rats In The Cellar as a
counterpart to Toys In The Attic’s title-
track, as he would later quip: “We
were getting lower down and dirty. So the cellar
seemed like a good place to go.”

Tyler’s lyrics were clearly about the influx and
impact of drugs on Aerosmith: “Things were coming
apart, sanity was scurrying south...” When he sang
about “losing my connection” in the third line of the
song he was referring to a dealer who supplied
top-purity heroin to Perry —until the dealer was
killed in nefarious circumstances.

In his 2014 autobiography Rocks: My Life In And
Out Of Aerosmith, Perry paid the dealer some kind
of complement when he recalled the genesis of
Back In The Saddle.

“I'was in my bedroom, flat on my back, fucked
up on heroin, playing my six-string bass,” he
recalled. “The music flew out of me —all the parts,
all the riffs. It came in one special-delivery package.
[ was still in the stage when drugs were opening
doors to my imagination...”

Two of Perry’s other songs — Lick And A Promise
(about the band’s efforts at winning an audience)
and Get The Lead Out (Tyler’s exhortation for them
to get up and dance) —were both brutal and fast-
paced, the products of a restless mind as well as his
habit. “In some sense all these songs were about
movement,” the guitarist later reflected. >
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His fifth, Combination, written alone, nails
the band’s health and wealth in the lines:
“Walkin’ on Gucci, wearin’ Yves Saint-Laurent,
Barely stay on ‘cause I'm so Goddamn gaunt.”
Whitford, meanwhile, conceived the
tunky Last Child —the album’s first and
biggest selling single, complete with folk
musician Paul Prestopino on banjo —and
Nobody’s Fault. The latter starts with the
sound of Perry and Whitford’s guitars

playing odd chords loud and in-synch — Tyler’sidea

as the song didn’t have an intro. Seventeen seconds
in the vocal mic picks up the noise of a door
opened by the union “engineer” Columbia Records
insisted was present at all sessions — Tyler’s idea to
leave it in as he doubted he’d better his take. That
kind of loose flexibility was common.

Perry recalled Tom Hamilton writing Sick As A
Dog on guitar, “so when we recorded it he played it
on guitar with Brad. 'm in the control room
playing bass listening to what I was doing. Then it
needed a solo so [ gave the bass to Steven and went
back into the studio to play guitar. So the end is
three guitars and Steven playing bass...”

Long before he ever wrote a finished lyric, Tyler’s
fingerprints were over every song. Eventually they
had an album almost complete, but relocated to
Manhattan’s Record Plant studios to finish. There
—as he had done on the previous three albums —
Tyler came up with a piano-led power ballad, this
one called Home Tonight. Better loved, though, was
opener Back In The Saddle, the singer’s “nostalgic
harkening to every Spaghetti Western I ever saw”.

[t was a big production number tull of sound
effects: coconut shells as horses hooves; a whip

L

effect produced by Tyler whirling a guitar chord

IIn the 70s, Rocks was the
peak, when we were firing on all
cylinders. Everybody was in

that creative space.”

Joe Perry

overhead close to strategically placed mics; and
multi-tracked foot-stomps for which he wore an
old pair of boots he’d had in high school boosted
by a tambourine gaffer-taped to them by David
Johansen, who dropped by, the New York Dolls
having befriended Aerosmith earlier in the year.

ocks —a title Perry had originally proposed
for Toys in The Attic—was released on May 14,
1979, after the band had already been
touring the US for a month. Its black sleeve
featured a band logo and five diamonds perched
on a mirror, representing both the five members
and the cocaine slang of the title. It pretty much set
the tone for hedonism that would follow.

Tyler: “The stadiums we played were getting
bigger. Backstage set-ups became more elaborate.
When we performed at the Cow Palace in San
Francisco, there were pinball machines and
ridiculously slammin’ naked mannequins that
lined the hallways from the stage to our dressing
rooms..."

Back at the hotels, Tyler’s room was party
central. “We threw the TVs out of the window into
the pool,” he wrote in his autobiography, Does The
Noise In My Head Bother You? “If you kept the

extension chords on the TVs, when they hit
the water they exploded like depth charges.”

The singer was arrested more times than he
can remember. He was incarcerated in
Memphis after “repeated profanities” on
stage, in Lincoln, Nebraska for setting oft

firecrackers in a Holiday Inn, and in Germany

with new girlfriend Bebe Buell for blowing

hash in the face of a customs officer at the

airport.
The whole touring party’s reliance on drugs
made crossing international borders a high-risk
enterprise. For Rocks, in addition to 74 dates in the
States —including their first big outdoor headliner
to 80,000 at Michigan’s Pontiac Stadium in June —
they played 14 shows in Europe (four of those in
the UK) and seven in Japan. But brushes with the
law like the one in Germany meant that apart from
two dates in 1977, including the Reading Festival,
Aerosmith wouldn’t need a passport again until
touring Pump in 1989. The album though, knew no
barriers.

The last word goes to Joe Perry. “I have a theory
that with any kind of art you go through phases,
periods of creativity —then periods where you have
to work at it,” he said. “Sometimes you just wake
up and explode, others you have to make yourself
do it. There’s an ebb and a flow —especially in a
band where not everyone is going to be in the same
place at the same time.

“In the '70s, when we were learning how to be
recording artists, Rocks was arguably the peak,
when everybody was firing on all cylinders. We
were in a really creative space and everybody was
in that space at the same time. That’s why it

worked.” @
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Joe Perry

He quit Aerosmith once, nearly joined Alice Cooper's band, and, no, he didn't spend millions on

drugs. Speaking to Classic Rock in 2010, these are the confessions of one half of the Toxic

WInNS.

Words: Peter Makowski Portrait: Ross Halfin

n 2010, Anthony Joseph Perry may just be the man who carries
on the Aerosmith name. A little over 30 years ago, however, it
was a different story when Perry quit the group. And what goes
around comes around, since it was when he left the first time
around that he formed the Joe Perry Project. ..

Why did you leave Aerosmith in 1979?
A lot of things. First of all, after everything we had done in the
70s and all the places we had played, we had a financial meeting
and the managers said that we all owed money for room
charges and things like that. We were like: “What are you talking about? We've
made millions of dollars and filled out RFK Stadium [in Washington, DC]
many times.” None of us had, like, four houses and 20 cars or any of that stuft.
[ mean, we had spent our share of money on drugs but certainly not
millions of dollars. And they said: “Joe, you could do a solo record and that
would help knock down the debt.” I said I'd think about it. At the same time
the band was going through its bullshit and upheavals. And after the famous
spilt milk incident I thought: “Okay, I'll put a band together, go on the road,
have fun and I won’t have to put up with any of the bullshit.” That was it. If we
were saner at the time, we would have taken a break and then sued our
managers.

Is there any truth to the rumour you nearly joined the Alice Cooper
Band when you left?

Yeah, I did. In fact I owe Alice a call, because he called me the other day. I was in
the process of writing some songs with Alice anyway.

These days, you guys are older. You have children and personal
relationships. Does it get harder to focus on the music?

You have to get a balance. As far as 'm concerned family comes first, no matter
what. If you don’t have a good solid base then you're kind of useless out there.

How different was it in the early days?

Well, then I didn’t really havea family, so to speak. But [ was never out there
chasing groupies or that kind of thing.  mean, I loved to party but I always had
a girlfriend. I was always a one-girl guy... I mean, y’know, generally [laughs].
But I think that set up the paradigm for how [ feel today; it’s really important to
have that. I've been married for 24 years and I haven’t been married long
enough yet. It still feels fresh and great and I couldn’t be doing what I'm doing
now if [wife] Billie wasn’t there to help me to do the best I can do.

“I was never out there chasing
groupies. I was a one-girl guy.
Y’knOW, generally..” - Joe Perry

 Recently it’s been reported that you said Aerosmith have only a few

more years and a couple of albums left in them. Is this something that’s
been discussed as aband, or is it how you feel personally?

Nah, it’s kind of looking at our ages and that kind of thing. Y’know,

surmising. .. We're basically whacking our way through the jungle trying to
tigure how it will work; I don'’t think there’s a set plan. I can remember talking
to one groupie in Boston and she said that she spent a lot of time with the
English bands. She said that most of them figured they’d have a couple of hot
years and then that’s it. And that was the kind of thinking; no one thought that
it could be a career.I grew up when music was a social statement: us against

them, don’t trust anybody over 30, et cetera. And that has obviously changed
[laughs].

Thinking about drugs and the rock’n’roll lifestyle you led, do you have
regrets? Or do you think you wouldn’t be where you are now with
those experiences?

Yeah, we wouldn’t be where we are now... wherever that is. If it wasn’t for
going through everything we've been through; the experience, so-called
paying the dues, surviving that era. | mean, we certainly weren’t the only band
getting fucked up. It was a way of life for everybody, especially in the late 60s,
but still —we survived it, we were predisposed to that. So we've had to deal with
it over the years. That’s one thing that never leaves you; you've always got to
deal with it in one form or another.

In your second incarnation Aerosmith became poster children for
recovery. Was that your intention, or was it foisted on you? And how
do you feel about it now?

We really had to prove to the industry that we were back, and that we were
accountable.I mean, we couldn’t get bookings because we cancelled so many
gigs, or had to stop playing in the middle of the show because we were so
screwed up. In fact when the band got back together Columbia wouldn’t
release an Aerosmith record and we had to pay them $300,000 to get out of the
contract so we could find a record label that would believe in us.

We really took a chance going straight because we were known as the party
band; we thought maybe our fans won't like us anymore now that we're
straight. But then we decided that the bottom line is we’re not making good
music, but we can make great music if we get straight. I think our fans would
rather hear us play straight than play shitty knowing that we’re drinking a
bunch of Jack Daniel’s. So we just made the choice. Making it public was about

| proving to people that we were back, and also because we were one of the first

bands to come out and say:“We burnt out but now we're back —and we’re back
for the music.” In the beginning we didn't realise what a powerful example we
were providing for people that needed help.

How do you mean?

Well, it's always out there. There’s always liquor around, there’s always the
temptation, but you learn to live without it. You're far better off without it, far
more creative and you don’t have hangovers. @
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After the world-beating one-two of Toys In The Attic and Rocks,
Aerosmith were soaring. But as they started work on the budget-
busting Draw The Line, drugs and dysfunction would send them into a
tailspin that would take a decade to pull out of...
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s 1977 rolled in, Aerosmith were flying high.
[n January, the band’s latest single Walk
This Way, belatedly extracted from 1975
album Toys In The Attic, hit No.101in

the US. And in February, when they

to Beatlemania.
There was no rock band on
Earth bigger than Led Zeppelin, but Aerosmith
were rising fast. As their producer Jack Douglas said:
“Kiss was their only competition, at least among
American rock bands.”
And yet, in the early summer of '77, when
Douglas started work on Aerosmith’s fifth album,
Draw The Line, the problems within the group were
plain to see. Hard drugs had taken a hold on the
band’s two leading figures, singer Steven Tyler and
guitarist Joe Perry. As the latter would put it: “The
Beatles recorded The White Album, right? Well, Draw
The Line was our Blackout Album.”
[t was an album created out of chaos, and it marked a
turning point in the life of America’s greatest rock'n’roll
band. In its wake came two years of insanity —near-fatal
car crashes, on-stage meltdowns, drug mania and fights

exit of Joe Perry in 1979. And strangest of all, it was during
that some of Aerosmith’s greatest music was made.

he scene for the recording of Draw The Line was the
Cenacle, a vast mansion set in 100 acres in a remote
part of New York State near the village of Armonk.
[n 1977 the owner of the Cenacle was a psychiatrist
who planned to turn the old place into a residential home for
troubled adolescents. “Instead,” joked Aerosmith’s bassist
Tom Hamilton, “he got us.”

By the time the band members arrived in June, Jack
Douglas and his team had set up a mobile recording studio
on the ground floor, with heavy cables running from room
to room. For added natural ambience, Joey Kramer’s drums
were recorded in the chapel, and Joe Perry’s rig was installed
in a walk-in fireplace. The difticulty for Douglas was in getting
the band into a working routine. As Perry later admitted, “We
X were drug addicts dabbling in music, rather than musicians
dabbling in drugs.” Their hazardous recreational habits also

toured in Japan for the first time, they
experienced a level of hysteria akin

between their wives and girlfriends, culminating in the shock

these wild years, when the band was at its most dysfunctional,

extended to racing their sports cars, Ferraris and Porches, on
the surrounding country lanes, and messing around with
firearms, Perry having recently added to his private arsenal a
semiautomatic Thompson machine gun.
The days and nights passed in a blur. “We were out there
at the Cenacle,” said Tyler, whose erratic mood swings were
dictated by whatever he was on —snorting fat lines of cocaine
one moment, then gulping downers, in particular the sedative-
hypnotic Tuinal. During one dusk-till-dawn bender, he and
Kramer set out at 5am to shoot beer cans with .22 rifles, only
for Tyler to pass out with the gun in his hands before a shot
was fired. Perry, meanwhile, was using heroin, breakfasting
on White Russian cocktails, and wandering around the place
“olassy-eyed”, as Douglas recalled.

With Tyler and Perry zonked, shut away in their second-floor
rooms for days at a time, the band was, in Hamilton’s words,
“split in two”. Most evenings, it was just the trio of Hamilton,
Kramer and guitarist Brad Whitford working on tracks. Tyler,
holed up in his room, was struggling to write lyrics, and on

the rare occasions when Perry did show, he was barely able to
oo e e string afew notes together —in Douglas’ estimation, “totally

%" | wrecked”. Perry never denied it. By this stage, he said, “Steven
| andIhad stopped giving a fuck.”

After six weeks at the Cenacle, with the album still
unfinished and tour dates looming, the band headed
home to Boston. But in the condition these guys were in,
| minds frazzled, two of them were lucky to make it back
alive. Kramer reckoned he was doing over 130mph in his
X MY Ferrari when he fell asleep at the wheel and crashed into a

guardrail. He was hospitalized with a head injury but quickly

discharged with seven stitches. The $19,000 Ferrari was a write-
off. Perry was also driving at high speed when he lost control
of his Corvette and hit an unmarked police car. He emerged
unscathed, and as he later noted, with some amusement, the
cop kindly took him to a nearby Dunkin’ Donuts.

Others might have seen this as a wake-up call, but not Perry.
At home during a brief period of downtime, he got loaded on
opium, rolled into a ball and swallowed whole, drank vintage
wine like it was water, and rode his luck time and again in
what he described as “a series of car accidents”. The madness
continued unabated on tour, for which the road crew packed a
chainsaw for Perry to dismantle hotel furniture.

What was officially named The Aerosmith Express Tour —

but known among the band’s long-suffering crew as The
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Lick The Boots That Kick You Tour—ran _ Rt
from June to October, beginning and ending in the US, with " Trouble and strife: ' | | B2
European dates in between. Throughout this period, Jack TY'E': and Perry with i e R SR
Douglas was kept busy: taping shows for a live album and, warring partners

. . . _ , Cyrinda Foxe (left)
during breaks in the tour, conducting the final sessions for Draw a: d Elyssa Perry

release on December

The Line at The Record Plant studios in New York City, where (right). 9. And just as Tyler knew how much
Tyler applied what little discipline he had to finishing his lyrics | wasriding on it, so did Jack Douglas. As he explained: “It took
and vocals. us six months and half a million dollars to make that record.”

[n Europe in August, a performance at the Lorelei Festival
in Germany was cut short when Tyler collapsed after just emand for a new Aerosmith album was sky-high,
three songs, but at the Reading Festival, the band turned it on, and Draw The Line took off like a rocket. The bottom
winning over a rain-soaked audience mired in mud. And it line was what mattered to Columbia Records, and
was during their time in the UK that Perry recorded his solos according to Douglas, this was “the fastest selling
for the new album’s title track at AIR Studio in London, owned record the label ever had”. But by January 1978, the album
by The Beatles’ producer George Martin. On that occasion, had peaked at number 11 in the US —a major disappointment
Perry played with genuine conviction as his new friend, Queen after the previous record, Rocks, had reached number three.
guitarist Brian May, watched on. And in Rolling Stone magazine, a review of Draw The Line

In October, back on home turf, there was another close call was as stinging as it was perceptive: “Chaotic to the point of
during a show at the Philadelphia Spectrum. With 17,000 fans malfunction, with an impenetrably dense sound adding to the
in rowdy mood, an M-80 firecracker was thrown on stage, confusion... This album shows the band in a state of shock.”
the deafening explosion leaving Tyler with a burned cornea Going for the jugular, that review pinned Draw The Line as
and Perry with a burst artery in his right hand. As Whitford “a truly horrendous record”. The truth of it was not quite so
said: “Steven could have been blinded.” Later that month, as simple. Certainly, this album was no match for what came
Tyler and Perry added the finishing touches to Draw The Line at before, the twin peaks of Toys In The Attic and Rocks. But there
The Record Plant, they had even more reason to count their was a powerful intensity, a cocaine-induced mania, in the title
blessings. On October 20, a plane carrying Southern rock track and the Perry-sung Bright Light Fright, the latter inspired,
band Lynyrd Skynyrd crashed near Gillsburg, Mississippi, so Perry claimed, by the “energy” of the Sex Pistols —evidence,
killing six of the occupants, including singer Ronnie Van Zant albeit slight, that some outside influence could permeate his
and guitarist Steve Gaines. This plane, a Convair CV-240, had fazed consciousness. There was depth in Kings And Queens, a
been offered for Aerosmith’s use earlier that year, but had been weird and heavy trip in which Tyler sang of ancient European
declared unsafe by the band’s head of flight operations. history, guillotines and Vikings — Walk This Way this was not. &%

What happened to Lynyrd Skynyrd had a profound effect on
the members of Aerosmith. As Joe Perry said: “It was a terrible
tragedy, and we just considered ourselves incredibly lucky.
To be that close to it, and knowing those guys, it was really
a blow.” But in the immediate aftermath, just a few days
after the disaster, Aerosmith hit the road again, and while
the shows were selling out, the flagship single for the new
album, its title track, bombed. “It didn’t make the top 40,”
Tyler said. “And this was supposed to be a huge album for
us, a big follow-up to our best work.”

A turbulent year for the band ended with the album’s
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Cheers!: another
quiet night in with
Aerosmith in 1978.

The album’s best track, I Wanna Know Why,
proved that Aerosmith could still sound as cool
as fuck, even if Tyler and Perry had stopped giving
a fuck. And while their version of Milk Cow Blues
—a 1930s song credited to American bluesman
Kokomo Arnold and famously recorded by

Elvis Presley in the 50s —was laid down because
they were short on original material, it had a

real swing to it, and carried a little poignancy
following the death of Elvis on August 16,1977.

What was lacking in Draw The Line was
anything approaching the beauty in songs such
as Uncle Salty and You See Me Crying from Toys
In The Attic, and the ballad Horne Tonight from
Rocks. This album, born of excess, was all hard
edges. The only lightness of touch was in the
illustration on the cover, a portrait of the group
by caricaturist Al Hirschfeld.

AsJack Douglas put it: “Draw The Line is a
classic title that says it all, the coke lines, heroin
lines, drawing symbolic lines and crossing them
all -no matter what.”

By this stage, it was no secret that Aerosmith were into
the hard stuff, Tyler and Perry most of all. “The press started
referring to Joe and Steven as The Toxic Twins,” Tom Hamilton
said. “We started hearing rumours that we were breaking
up when word got out how crazy things were.” What was
unknown, outside of the band’s inner circle, was the twisted
little drama playing out in Tyler and Perry’s personal lives.

Perry and his wife Elyssa were tight with David Johansen,
singer for the New York Dolls, and his wife Cyrinda Foxe, a
model, actress and protégé of Andy Warhol. Johansen had even
co-written the song Sight For Sore Eyes from Draw The Line. When
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Tyler and Jimmy Crespo, the
man who replaced Joe Perry.

g

it was discovered that Tyler and Cyrinda were
having an affair, Elyssa was mortified. “I felt
like an idiot,” she said. “David was good friend.”
Her worst fears were confirmed when Cyrinda
left Johansen for Tyler, and then revealed that she
was pregnant.

With the relationship between singer and
guitarist deteriorating, the tension heightened by
non-stop drug use, Aerosmith manager David
Krebs devised a simple strategy for 1978 in an
effort to keep the band together. As he explained
it: “We had reached the top, but the band was
dying.  wanted to give them time to work out
their problems. We came up with these giant
events. That's how they spent most of the year,
headlining ten major festivals.”

ne such event came on March 18,
California Jam Il in Ontario, 30 miles
from Los Angeles, where an audience of
350,000 saw Aerosmith topping a bill
featuring Ted Nugent, Foreigner, Heart and Santana. And it was
during this trip to California that this band of Beatles fans got to
work with George Martin, the man known as ‘the fifth Beatle’.
Martin was producing the soundtrack album for the movie
Set. Pepper’s Lonely Hearts Club Band, a musical comedy, loosely
based on The Beatles’ most famous work, starring the Bee
Gees and Peter Frampton, and created by Robert Stigwood, the
manager of the Bee Gees and the brains behind the box-office
smashes Saturday Night Fever and Grease. The Sgt. Pepper movie
had Beatles songs sung by a diverse cast —the Gibb brothers
and Frampton, Alice Cooper and the comedians Frankie
Howerd and Steve Martin. And for Aerosmith, there was a
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cameo role in which they Iln d Elyssa was alleged to have kicked
played to type as ‘The Future es dan iy Cyrinda in the stomach.
Villain Band’, performing cross lng th em d " P I Od ucer J d Ck DO U l d Brad Whitlord's wile Karen
a rocking version of the Fab Four’s funkiest g S witnessed what happened,
number, Come Together. The track was recorded with Martin | later recalled it as “a very
in just two takes, and while the movie and soundtrack album ugly scene”, and noted, “Things between Steven and Joe went
would bomb, Aerosmith would have a Top 30 hit with Come immediately downhill, as you can imagine.”
Together in September, the month in which Tyler and Cyrinda Fortunately, Cyrinda’s pregnancy was not affected. On
were married. December 22, she gave birth to a healthy daughter, whom they
Through that summer, the band played more of those giant named Mia. But for the band, the writing was on the wall.
EVEI:}]IS. On July 4, i&imerican Indeplendﬁnce Day, they top-billed .
at the Texxas World Music Festival at the 100,000-capacity n January 1979, even as Live! Bootleg rose to No.13 on
Dallas Cottonbowl, with Ted Nugent and Heart again as the Billboard chart, Rolling Stone stuck the knife in again.
s?pjpzrt a;cts 1 alonkg Mtlh]loimey ?ﬁl Elddie Money. They ;115“]? “Aerosmith i? a di];t(losalllir an}';::mg baélcls;,I the l]jSt ofa
played a tew low-key club shows, billed as Dr. . Jones And The generation of rock n'rollers being edged out by more
[nterns, which were recorded by Jack Douglas for the live album streamlined competition like Boston, Foreigner and Fleetwood
that was released on October 27. They named it Live! Bootleg, Mac,” proclaimed the magazine.
and the titled implied, it was, by design, the antithesis of Peter But it wasn’t this new breed of Adult Oriented Rock band
Frampton’s sweet-sounding mega-hit Frampton Comes Alive! that was hurting Aerosmith. Nor was it the advent of punk
The true measure of what Aerosmith delivered in Live! Bootleg rock and new wave. The damage was coming from within.
lesdsu;nd]med up b}}lf Guﬂlns l\i[’jR()ses guitarist Slish, whct)h Wa]j just iergsmith W?—_]S a blz;lrzg self—destrlllcting —with the drugshand
a Kid of thirteen when the album came out. “I'hat was the big e booze, and with the enmity between their women that was
one for me,” he said. “Live! Bootleg is one of the most underrated effectively a proxy war between the guys themselves. Tyler and
albums of all time, one of the best live rock’n’roll albums ever Perry had always been the axis on which the band revolved, but
made. It started the trend for me to go out and discover new in the summer of ’79, that bond was broken.
Elalrghds Ey buying thecilrflive albﬂlims,llfe{:aﬁlse Ell:at way | cl?uld get In the T;E“eceding mﬁrgths, thl:, b}.;md xhnras still ]fun(;:lﬁoning}; to
e best songs and for me the whole live thing was the most a point. They were still doing the big shows —headlining the
exciting thing in the world. The way that Live! Bootleg starts with California Music Festival at Memorial Coliseum in Los Angeles
Back In The Saddle, that whole intro with the crowd going crazy on April 7, with Nugent again on the undercard, alongside Van
and the flash-pots going off, that whole build-up, made it so Halen and Cheap E‘lizllil;andéOU,OOU tickets slold. [n May, x;rork
exciting to me.” on a new Aerosmi um began. But on July 28, at another
Live! Bootleg was a triumph, but within a month of its release, marquee event, the World Series Of Rock festival at Cleveland
with the band back out on tour, a shocking incidentin a Stadium, the shit hit the fan.
Chicago hotel pushed Tyler and Perry even closer to breaking The line-up that day was out of this world: below Aerosmith
point. An argument between Elyssa and Cyrinda, the latter and, as usual, the Nuge, were Journey, Thin Lizzy, AC/DC and
eight months pregnant, escalated into a brawl, in which | | Scorpions. But when Aerosmith got up on stage, it wasnt %
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Night In The Ruts that he later described the
experience as “like a fuckin’ solar eclipse.” But
even with Perry gone, and Tyler so far gone,
this album, while jokingly named, turned
out to be one of Aerosmith’s very best.

A press release dated October 10,1979
had put an end to speculation: “Joe Perry and
Aerosmith announced today Perry’s plans
to depart the group to purse a solo career.”
The statement concluded with a barefaced
lie: “His departure is described as amicable.”
And while the cover for Night In The Ruts
teatured Perry—in a photo of the band
dressed as coal miners, shot in March 1978
—any talk of reconciliation was ended on
November 16, the date of the album’s release.
That night, with a sense of comic timing, the
guitarist’'s new group, The Joe Perry Project,
played their debut show at Boston College.

Six songs on Night In The Ruts had been
co-written by Perry, and five featured his
playing: Chiquita, Cheese Cake and Three Mile
Smile, all lean-and-mean rockers in the
classic Aerosmith tradition; No Surprize,
the ballsy opening track, in which Tyler
told the story of the band’s salad days; and
Bone to Bone (Coney Island White Fish Boy), a
frantic number named by Tyler after slang
for a used rubber. But in Perry’s absence,
Jimmy Crespo and another guitarist, Richie
Supa, gelled pretty much seamlessly with
Brad Whitford. And while the album was
filled out with three cover versions, they all
worked brilliantly: The Yardbirds’ Think About

pride, the desire to prove they were still top dogs, which had The best of enemies: Perry | [t played at maximum overdrive, the old blues song Reefer Head
them fired up. It was hatred for each other. Moments before and Tyler's split marked the | /5115 pulling raw emotion out of Tyler, and Remember (Walking
show time, in a backstage trailer, Elyssa Perry had traded insults :::rz.f Aerosmith’s glory [n The Sand), a hit for 60s girl group The Shangri-Las, handled
with Tom Hamilton’s wife Terry, thrown a glass of milk at her, with finger-clicking panache. But in the album’s final track, a

and in the ensuing scuffle, all five members of the band ended
up throwing punches. All of that bad energy went into what
Elyssa described, mischievously, as “the best show of the tour”.
But once it was done, and they were all back in the trailer, Tyler
and Perry went right at it. As Tyler recalled: “Joe goes, ‘Maybe
[ should leave the band. I said, “Yeah, maybe you fuckin’ should.’
Joe goes, ‘Oh yeah?” And gets up. And I yell: ' FUCK YOU, THEN!
GET THE FUCK OUTTA HERE!" And he left.” Tyler concluded,
funnily but somewhat simplistically: “Aerosmith literally broke
up over spilt milk.”

[n the weeks that followed, as rumours of Perry’s exit
circulated in the rock press, the rest of the band got back to

beautiful ballad named Mig, there was, as Tyler later admitted,
heavy significance. “It was a lullaby [ wrote on the piano for my
daughter,” he said. “But the tolling bell notes at the end of the
song and the end of the album sounded more like the death
knell of Aerosmith for people who knew what was going on.”
In January 1980, when Night In The Ruts reached No.14 on the
US chart, it seemed that Aerosmith might pull through without
Joe Perry. But in the same month, when the band headed out
on tour, it was heavy going. Tyler got so drunk before a show
in Portland, Maine that he keeled over midway through the set,
and had to be carried offstage. And even when the band had
a good night, fans were still calling out for Perry, whose debut

work on the new album at Media Sound studios in New York, album with the Project, released in March of that year, was

while also auditioning new guitarists. One of the candidates titled, pointedly, Let The Music Do The Talking.

was Michael Schenker, the mercurial German genius who had Night In The Ruts was a great record, but for Aerosmith there

walked out of two major bands, UFO and Scorpions. It was were hard times ahead. The rot had set in. The decline was

Schenker’s brusque manner —as Tyler quoted him, “Before | inevitable. Steven Tyler was just too proud to admit it, and too

join your band I vant it clear 'm taking over right now!” —which messed up to do anything about it.

turned them off. Schenker was similarly unimpressed. “Steven,” Aerosmith had it all and blew it, and they nobody else

he said, “was not in a good shape.” In the end, it was a 23 year- to blame but themselves. As David Krebs said: “In 1978,

old New Yorker, Jimmy Crespo, who replaced Perry. Aerosmith represented the living spirit of American rock'n’roll.
Schenker’s gut feeling about Tyler was correct. The singer was To see them destroy themselves through immense disregard for

so deep into drugs while Aerosmith were finishing thealbum | | anything but self-indulgence was a tragedy.” @
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NEIL ZLOZOWER/ATLASICONS.COM

Here's lookin' at
you, kid: Permanent
Vacation-era
Aerosmith, 1988.
(I-r) Brad Whitford,
Tom Hamilton,
Steven Tyler, Joey
Kramer, Joe Perry.
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As the 80s began, Aerosmith
were in the grip of debilitating
substance issues, estranged /.
from their genius guitarist,
and at their lowest ebb. Only
a fool would’ve bet on them
to return, bigger than ever.
But that's what happened...

Words: Neil Jeffries

t's January 1980 and Aerosmith are playing
Reefer Head Woman from their new Night In
The Ruts album at the Civic Centre in Maine.
It's a sold-out show, but singer Steven Tyler
doesn’t care.

Frustrated at having no cocaine to
counteract the intoxicating effects of all the
booze he’s swallowed since waking —
rounded off by two double martinis gulped
minutes before taking the stage — he gives up and
pretends to pass out. Throwing himself to the
stage he fakes a seizure, twitching his leg to make
it look authentic.

Such is his level of chemical dependency and
alcoholic intoxication, this is the best idea he can
come up with to avoid the indignity of playing
a gig just plain old-fashioned drunk.

To this point in the tour Aerosmith have just
about been getting away with it. Though with
guitarist Joe Perry no longer in the band —replaced
by JP-lookalike Jimmy Crespo —they are a shadow
of their former selves. They've played shows where
the singer has frequently forgotten his lines, and,
when not at the mic has just sat on the drum riser,
too unsteady to stand, much less move about.

Where'd Joe go?
Steve Tyler and
Jimmy Crespo, 198 Y,
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Tonight it’s worse. The band stop playing,
and Tyler is carried from the stage, a faker and
a fuck-up.

Elsewhere in early 1980, Perry is touring with
his original Joe Perry Project. He feels liberated
from the “dysfunctional depression” that was
crippling Aerosmith and had forced him out of
his own band —but now his new outfit faces ruin
because singer Ralph Morman has turned into an
out-of-control drunk.

“One night he showed up in a wild state of
inebriation,” Perry recalls in his newly published
biography Rocks. “I hauled off and decked him.”

These days Perry acknowledges the irony. As the
book candidly admits, he was not in good shape
himself: a barely functioning drunk addicted to
snorting heroin. Career-wise, The Joe Perry

Hey Mr Bassman: ;
Tom Hamilton enjoys
a rare bright moment
- during the Rock In*
A Ha{ﬂ-”gfe.tguﬂ

; - . -

Project’s Let The Music Do The Talking album had
been well reviewed, but was poorly promoted by
Columbia and wasn't troubling the charts. The
gigs, though good, were small-scale. This was
a problem —because Aerosmith’s co-manager
David Krebs had not long since told Joe he
personally owed $180,000 in room service charges
and helpfully suggested that a solo album might be
a good way to pay the bill.

For Aerosmith and for Joe Perry, however, things
are going to get worse before they get any better.

ey K~ ———

The 1980s began less than four years after
Aerosmith’s fourth album Rocks had shipped
platinum upon release, rising to No.3 on the
Billboard Hot 100. Hindsight suggests that Rocks,

."_
-

-
P L | Ly !

the multi-platinum follow-up to the multi-
platinum Toys In The Attic, was where the ‘first
career’ of Aerosmith peaked. Afterwards, their
decline and fall would be as marked and meteoric
as their rise had been.

After Tyler’s fake seizure, Aerosmith cancelled
a week’s worth of dates — thereby falling a little
further — then resumed and limped on to the end
of the tour, and more drink- and drug-induced
lethargy. When they reconvened, work on
a proposed next album was painfully slow. Then
that faltering progress all but ground to a halt after
Tyler badly injured himself in a motorcycle crash.
Silently but inevitably, poverty crept up and was
soon crippling them all.

Bassist Tom Hamilton: “For two years, the
album we were working on —Rock In A Hard Pace
—was always two months away. It was hard times,
we [Tom and his wife Terri] sold our house and
moved into a condo...”

Drummer Joey Kramer: “It was rough. There
was no money. [ was on the balls of my ass. I spent
everything [ had... until, finally, nothing.”

Guitarist Brad Whitford: “No money, no
income, all my savings going to alimony and
mortgages. Sold my guitars. .. sold my house...”

Eventually Whitford could stand it no more, and
quit. Aerosmith were down to just three original
members, Tyler plus the rhythm section of
Hamilton and Kramer.

As Perry’s marriage to fellow drug addict Elyssa
continued to falter and debts mounted, he released
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Having shaken the monkey of
drug addiction off their backs,

a rejuvenated Aerosmith
shone on the Pump tour of
1989-90 - their first sortie

since the 70s to visit Europe.

ROCKIN A HARD PLACE
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An album often derided, because Joe Perry and Brad

Whitford had gone. So, how can it be regarded as a true
Aerosmith record?

But the reality is that their replacements, Rick Dufay
and Jimmy Crespo, did a fine job as guitarists, and Rock In
A Hard Placeis clearly superior to is predecessor, 1979's
Night In The Ruts.

This was an album created in something of a turmoil,
following a two-year hiatus. The band began recording with
Whitford still in the line-up, but he soon departed; however,
he can be heard playing the rhythm parts on Lightning
Strikes, which is unquestionably the stand-out track here -
s0 good, in fact, that Perry even admitted when he rejoined
Aerosmith in 1984 that he loved playing this live, and wished
he'd been on the studio version.

But this is far from being the only strong song on Rock In
A Hard Place. Jailbait is a firm opener, while Bitch’s Brew is
one of those in-your-face moments that brought to mind the
way things had been in the Rocks era. And the version of the
torch song Cry Me A Riveris only a small step apart from the
famed Julie London original.

It was the first studio album from Aerosmith that didn't
“ sell a million copies in America. But with Jack Douglas
producing, there was a definite sonic continuity to what had
gone before. The band were certainly making no attempt to
i § ingratiate themselves with the sounds of the new decade,
and that suited them and the material. MID
Top track: Lightning Strikes. It's got everything: epic
. build-up, raucous hook, some devastating guitar work A
and a chorus that gets you hooked and reels you in. | &
-1
aala , ) inhis 2011 biography Does The Noise In My Head

@
2
Py, o< (‘ 7 7 Bother You?: “One of the reasons [ wanted to go
x b I to Good Samaritan was that  heard they did
b V + JOEY KRAMER tests on heroin.. . I thought: ‘Can I be one of the

guinea pigs?”
| By then, Aerosmith’s Krebs was hiring
the second Project album, I've Got The Rock’N'Rolls When the tour ended he “got deeper and psychiatrists to meet Tyler and report back with

Aguin (featuring new vocalist Charlie Farren) in deeper into drugs”, hanging out with and scoring their thoughts. Domestically, Tyler’s fights with his _
1981. Whitford, meanwhile, hooked up with Ted heroin off his friend Richie Supa (with whom he’d wife of 12 years, Cyrinda, had turned physical and
Nugent’s singer Derek St Holmes to release the co-written a live favourite called Chip Away The violent. Once, as she prepared to drive off, he ‘ |
eponymous Whitford-St Holmes the same year. They | Stone). Somehow, stoned and hallucinating, he jumped on her car and smashed the windscreen. '
toured briefly, but their record didn’t sell well. eventually managed to write enough lyrics to Tyler: “Cocaine insanity! She got out of the car

On the recommendation of producer Jack finish Rock In A Hard Place in time for release in and a violent, uncontrollable fight erupted. We ‘
Douglas, Aerosmith recruited Rick Dufay to play August 1982. Good in parts, but a long way from were punching and scratching, and we fell over and

---
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on Whitford’s side of the stage. It seemed like former glories, it wasn't a record that suggested rolled on the ground...” » .
a good idea at the time, even though Dufay the epic amount of time spent on it had been a wise For Perry, domestic life was no sweeter. Elyssa ?,-?;,kf-
Tt

boasted to the singer that he had escaped from investment. A Gold sales award —ending a string of | continued to spend money extravagantly, as if he

a “loony bin” having jumped out of a window and Platinum hits for Aerosmith —and a Billboard chart | were still a member of the 70s Aerosmith.

broken his legs.... peak of No.32 confirmed this. He recalled: “I was on the verge of losing my K
The older, wiser and sober Tyler now reckons Eventually, Tyler admitted to himself he needed house. I was fucked up from drinking. I thought

Dufay was “out of his mind”. Back then, though, help. He first tried detoxing at the Good Samaritan | Iwas at the bottom, but every day that bottom kept

the singer barely cared. . Hospital in New York in 1983 but, as he admitted getting deeper and darker.” ]
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Scream for me: E
Aerosmith let it all

* hang out on the
*® Permanent
Vacation tour.
*
. = ' - . - % - s g
Sometimes, though, as the unexpectedly sage- |  Asked why, Collins simply reasoned: “I figure
like JK Rowling has observed, rock bottom can [ need to do this to win your trust. I believe in your
become a solid foundation on which to build talent. I believe your best years are ahead of you.

a new life. [ want to manage you.”
X : - One of his first moves was to negotiate Perry out

1985 was all change for Aerosmith: new label, new logo, new | | of his deal with Columbia and get him a new one
oroducer. But, to use a David Lee Roth quote, they had the That new life — or “second career” as the five with MCA. Perry disbanded the old Project and
same old funky attitude. With the fab five reunited, thanks to original, once-again-Platinum-selling members of hired a new one (fronted by singer Cowboy Mach
the return of Perry and Whitford, there was genuine hope Aerosmith are wont to describe it —was still a way Bell) on smaller salaries to record their third album,
that Aerosmith could get back to the pre-eminence they up the road. Once A Rocker, Always A Rocker, in 1983. It wasn’t as
enjoyed in the previous decade. Perry was taking any gigs he could to earn cash good as the first two, but the band got to open for

But by the time Done With Mirrors came out, the rock —sometimes supporting the likes of Heart and the Z.Z Top on some of their US Eliminator tour. The
landscape had drastically altered. The success of Def ] Geils Band, always travelling in a van and staying headline gigs they were playing, though, Perry says,
Leppard and Matley Crile, and the arrival of MTV, had in cheap hotels to keep costs low. Back home, he “were getting smaller and smaller”.
St 0 & s 0 e ORI DS EUed Gy took the life-changing decision to walk out on He did persuade Whitford to join the line-up,

Geffen to take note of this by working with producer Ted : L
TeemE?ergar?, gnraﬁﬁh?le h:'-zsdigi :::gnl]g%:; Iouf {Eeil:zedr geeS, Elyssa, after six-and-a-half years together —but however, and the rhythm guitarist stayed for

Geffen, 1985

Uit S

nonetheless he did give them a more focused vigour paid a heavy price in the battle for access to their a month. Kramer later played drums at a few
Intruth, it worked well. Songs like My Fist Your Face infant son Adrian. dates, too. Much more significantly, though,

Shelaand She's On Fire were good enough to have graced He was happy to play with the Project, but the Perry was about to meet his soulmate, who was

any of the band's most acclaimed albums. And they even cut debts he faced weren’t going away. One good thing discovered when the Project were about to make

a tremendous version of the Joe Perry Project classic Let The was happening in the guitarist’s life, though. He a video for their last chance at a hit, a song called
Music Do The Talking, proving that the original had really had hooked up with a new manager, Tim Collins, Black Velvet Pants.
been no more than a glorified demo for the real deal. who became “the only steady force in my life”. The Perry: “Tim Collins had a bunch of books sent
| But th? album only got to No.36 in the US charts, and deal was sealed after Perry tested Collins’ over by talent agencies, [ thumbed through half-
Elrl?’i E?J?r%]aarla?ixflyari?utg ;[25 iﬁl?}:}é ﬂ;ﬁgﬂ”ﬂ ;g;ﬂjﬂbrﬁ?ee commitment by emptying a drawer in which he heartedly until I came to a picture that stopped
kept his unopened mail: mostly bills, IRS claims me in my tracks —a headshot of a beautiful blonde

E]Znslfeﬂiﬂj en;:tgis]lig{r)nggﬂ i?jlzdo trﬁa?:(aéiﬁ; g;epfébatém e r and foreclosure notices threatening repossession called Billie Montgomery. There was a look in
Musically, though, it was impressive. NID of his home, but also some unsigned death threats her eyes that got to me, heart and soul. T had to
(presumably from drug dealers he owed money) meet her.”

Top track: My Fist Your Face. This is Aerosmith delivering and royalty cheques worth thousands of dollars. When he did meet her, it was love at first sight.

a killer punch or several on a song that drips old style sleaze, Collins took them away in a grocery bag and came | And their relationship would endure long after the
yet cranked out in the manner of band with a fresh desire. back a week later offering to pay off “a big portion” | video shoot had wrapped, to this day.

of the guitarist’s debts, no strings attached. . Aerosmith, meanwhile, were in trouble. They
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were playing bigger venues than the Projectbut,as | about you? ‘Great!” he’d lie... The bullshit flew
Tyler has admitted, the tour for Rock In A Hard Place | thick and fast.”
was “a disaster”. Tyler: “I went to see the Joe Perry Project
Tyler: “By 1983 I had no money and no future perform at the Bottom Line, then Joe came to the In early 1984, Tyler and Perry met with Tim Collins kf,
except getting further into the pit. Back in 1976, Worcester Centrum in the spring of 1983toseean | and, despite some initial friction, Tyler —by then
when I read stories about guys who lost everything | Aerosmith concert. We did a few lines of heroin in living in a hotel on $20 a day —agreed the original
and blew a million bucks snorting all they had, the dressing room —just for old times’ sake...” line-up should get together for a meeting at the
[used to say: ‘That'll never happen to me.’ But in the The heroin took its toll on Tyler, who only place available: Tom Hamilton’s house.
end, [ blew $20 million.” collapsed on stage in front of 14,000 people. .. Perry: “If you want to put it on the IQ meter, *
[n addition, he came to admit that he was and although it had been Tyler’s wife Cyrinda Tom is a really smart guy, but I think he had just |
missing his buddy: “During the years that Joe and who supplied the drug, Perry took the blame, been more conservative with his money and
[ were broken up I realised I wasn't half the with Tom Hamilton lambasting him: “It’s just like watched what was going on. Also, he didn’t have to
musician [ thought I was without him.” the old days, Joe. You're no good for this band. go through a divorce. He’s the one who's been
The two had kept in touch, though. Look what you did! Why don’t you just stay the married the longest among us.
Perry: “I'd occasionally call Steven, or he’d call fuck away from us?” “Any professional who has to go through
me... ‘How’re things going?’ Great, I'd lie. How . Yettheidea of a reunion persisted. . adivorce, the finances are going to take a real hit.

[t's one of those
things in life, it
isn’t peculiar to
rock’n’roll. If
you’re making

a lot of money;,
they take a lot
of money.”

Once it became
apparent that Joe would
only rejoin the band on the

condition it cut all ties with
Leber-Krebs Management and
joined him with Tim Collins,

they set about discussing a way

forward and naming a scapegoat
for all their problems. They settled
on David Krebs.
Perry: “The main influence that the drugs
will have had was that we were partying too
much and didn’t notice the kind of money we were
spending or take care of the decisions we were
making —I don’t think we could have spent that
much on drugs! And it’s not like we all had three
houses and 16 Maseratis. We all had one house
and a couple of nice cars, and that was it.

“Ilook back and just think we were taken
advantage of, maybe in some quasi-illegal ways.
You just have to do the numbers in your head: all
those years we were selling out so many arenas, so
many times. So to sit there and be told that the
band’s kitty was empty, | mean —did they do

something illegal? I don’t think so. We couldn’t
Steven Tyler goofs : .
around during the  PTOV¢ anything. Was it immoral? Yeah!

Rock In A Hard “They weren’t taking care of us in terms of taxes K e
Place tour,1982.  and things like that. I should have been more on *
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Stuck in a rut:

top of it but that was my own naiveté. There was

"One of the reasons | wanted to ﬂ,
g0 to the Good Samaritan Hospital ~¢

was that | heard they did tests _

on heroin... | thought:

_‘ CAN | B ONE OF

[HE GUINEA PlGS?”
STEVEN TLER
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PERMANENT
VACATION

Geffen, 1987

Aerosmith learned from the comparative commercial failure
of Done With Mirrors. Back came the winged logo. And in
came outside writers for the first time in the band's career.
There was just one Tyler/Perry song here, namely Girl Keeps
Coming Apart. Desmond Child, Jim Vallance and Holly
Knight were all involved on the album'’s biggest successes,
while producer Bruce Fairbairn gave the whole sound

a contemporary sheen.

Aerosmith now had to compete with Bon Jovi and
Whitesnake. And Permanent Vacation did exactly that.
Tracks like Dude (Looks Like A Lady), Angel and Rag Doll
were major implants on the singles chart in the States, with
interest in the band fuelled by the success the previous year
of Tyler and Perry's collaboration with Run-DMC on the
latter's version of Walk This Way.

It also helped this was the first time the band had
recorded sober. However, this was perhaps also the reason
why the album came across as a little too sophisticated in
tone for what was expected from the band. You had the
feeling that something like the ultra bluesy Hangman Jury
would have been better recorded in the days of Rocks or
Toys In The Attic, while the cover of The Beatles' 'm Downis
no more than a competent filler.

But the album struck the right chord for a new generation
who swiftly took Aerosmith to their bosom, propelling the
album to Nollin the States, and also gave them their first
Top 40 triumph in the UK. MID

Top track: Magic Touch. The most obviously AOR song
here. The start is laced with melodic temptation, and it
doesn't disappoint. A real anthem for the mid-80s.

a lot of money there, just lying on the table, and

people took it because they could. That is the story.

[ can’t prove anything —but [ was constantly asking
for accountings and things like that, but it was
kinda tough to get the rest of the band to lock up.”

While the reunion idea was left hanging, a third
party was about to plant a crucial seed. Alice
Cooper was looking for a new guitarist, and his
manager Shep Gordon called Collins to sound
out JP. Seeing no long-term future for the Project,
Perry jumped at the chance and went to Gordon’s
county pile to meet and jam with Alice. The next
day, while Alice played golf, Perry called Tyler to
gloat. At the time Tyler pretended not to care but
deep down he was incensed. His book suggests he
remembers the incident differently to Perry, but
says that he later called him back:

“Are you seriously going to be his guitar player?
What the fuck? That’s the dumbest thing I ever

OCKMAGAZI“{JM

 DURING TH[Y[AHS
[HAT JOEAND

Aerosmith triumph at
Texxas Jam, at the
Dallas Cotton Bowl,
June 20, 1987.

CUT OUT: NEIL ZLOZOWER /ATLASICONS.COM MAIN: ROSS HALFIN

| WERE BROKEN UP
| REALISEL IWASN'T -
HALF THE MUSICIAN
| THOUGHT | WA

WTHOUT AIN.”

STEVEN TYLER

heard! Just stop. The shit’s over. Why don’t you just
come back with Aerosmith?”
Well, since Tyler had asked so nicely, how could

Joe refuse?
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Initial rehearsals were fraught with tension, but
gradually the band found something like their old
groove, reworking old songs they remembered
and discovering others they’'d forgotten. Collins
built a support network, hired a crew and so the
band — crucially, still drug-dependent at this point
—went out on what was dubbed the Back In The
Saddle Tour. Some shows were good, some were
horrible, but fans were stoked and tickets sold. The
tour ran from late June to end of August then, after
a break, from December into January 1985.

Meanwhile, Tim Collins set about courting
record labels. One of the keenest was Geffen, as
represented by weirdy-beardy teetotal A&R man
John Kalodner.

At first the band were sceptical, viewing him as
just another record company guy —albeit looking
like a guru in his white suit and long hair.
Financially burned and emotionally fragile,
they didn’t trust outsiders. But Kalodner
kept showing up, to see if these 70s legends
might still be worth a deal in the 80s. In
the end, at a show at LA’s Greek
Theatre, a link was forged while
Kalodner was talking with Brad’s
wife, Karen. She showed
him the gun she
always carried and,
in Crocodile Dundee style,

he showed her his.
Kalodner recalled: “I pulled up the trouser leg of

my white suit and showed her the .357 Magnum

[ was wearing in an ankle holster. “This is how I get

around LA, Ttold her. I was showing off, but it
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worked. As soon as the band found out [ was




# -y
¥ i * J
e q:;';, b
e s

iy

il
+'_‘ :

gl
I.--

E 2 T

packing dynamite, they thought I was totally
cool. It broke the ice with them because they
loved guns.”
A deal with Geffen followed. Next they needed

a producer. Tim Collins instructed Kalodner to get
them Ted Templeman,
who'd just hit platinum

with Van Halen’s 1984
—though the band’s
admiration for Templeman
stemmed from his work on

Montrose’s debut.

[n a rehearsal space in Somerville,
Massachusetts, the band knocked together “17
new songs in four weeks”. Judging by the eight that
made what became the band’s eighth studio album
Done With Mirrors (its title a reference both to magic
and a cocaine user’s preference for snorting the
drug from reflective surfaces), few were up to
scratch. On day one, they ran through most of
them and Tom Hamilton insists: “I think we
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wound up using most of the takes from that first
day of just slapping them down on tape.”

Two weeks before the record was due to be
mastered, Tyler was in his hotel room trying to
write lyrics. It didn’t bode well.

Perry: “We were still doing everything like we
had before. Everybody was still... dabbling. We
thought we could continue the same way.”

Kramer: “Done With Mirrors sounds to me like an
incomplete record, without the finishing touches,
the nuances, the personalities.”

Kalodner was even more disappointed: “When
[ realised the only good song was Let The Music Do
The Talking — an old Joe Perry song — I knew we
were in trouble.”

He was right. Hardcore fans liked it but, outside
the rock charts, there were no hits from Done With
Mirrors. To get back in the charts, the band were
offered a most unlikely route. A call to Collins from

Rick Rubin of hip hop label Def Jam Recordings
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saw Perry recording guitar tracks and Tyler adding
vocals to a new version of their 1975 hit Walk This
Way, by New York rappers Run-DMC. The track
was done in a day on March 9, 1986, and the
famous “breaking down the walls” cross-culture|
anti-racism video shot two weeks later.

Although plans to work further with Rubin
faltered (y<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>